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The Rittenhouse Orrery (ca. 1771).
Housed in Special Collections Center, The
University of Pennsylvania Libraries.Art Collection
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The Women’s Board of The Pennsylvania Academy of the Fine Arts
invites you to mark your calendar for

THE 113 TH
ANNUAL STUDENT EXHIBITION
PREVIEW PARTY
THURSDAY, MAY 8, 2014, 5:30 - 9 P.M.

Photo: Denise Guerin

WE
MAKE
ARTISTS
pafa.org/asepreview

A convivial evening of friends and first choice of fine art from
American art’s newest generation.
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Letter from the Editors
B

ENJAMIN FRANKLIN once wrote that “lost
time is never found again.” Clever man,
that Franklin, but this might be one of those
instances where the vision of great men falls
short. Time is a mercurial force, true, but it can
also be captured and held fixed in place like a
genie in a bottle. This is how the work of man
is immortalized, in these anchored moments.
When the bottles are opened, and their genies
released, history becomes a living, breathing
thing – suddenly 1746 is as present and real as
2014. Time may be forgotten, but it can never
be truly lost.

Detail from one of the autographed letters written by
‘Bonnie Prince Charlie’.

The spring and summer of 2014 at Lyon & Turnbull and Freeman’s are filled with the promise of rediscovered
time. Moments eloquently captured by craftsmanship or paintbrush, held in place to be experienced again
and again with the same care and ingenuity as their original creators intended. The carriage clocks in Lyon &
Turnbull’s March auction (page 24) were designed to be sturdy for travel. This marvel of design makes them
literal and figurative timekeepers. They were built to endure, and that they have done. Margaretta
Shoemaker Hinchman’s wall panels depicting the colonial ports of America (see page 34) hold the same
magic. They are a romance within a romance, an early 20th century passion for 18th century America – a love
affair that endures well into the 21st century.
No other collection of work embodies the feeling of time held and fixed into place like The George D. Horst
Collection of Fine Art. A magnificent assembly of American and European Impressionist paintings by artists
such as Childe Hassam and Edward Willis Redfield had been tucked away quietly in a cottage in the
Pennsylvania countryside for nearly a century. They might have remained forgotten, merely a time capsule of
late 19th and early 20th century art, but time capsules are meant to be opened. In March, this collection will,
for the first time since 1929, be on view to the public by Freeman’s. Charles Edward Stuart’s (better known to
us all as ‘Bonnie Prince Charlie’) life-long campaign to recapture the throne for the Stuart line suffered a final
and devastating defeat at the Battle of Culloden in 1746. These might be matters of history relegated to a list
of dates for schoolchildren to memorize if not for treasures like the letter and memoir to be offered by Lyon &
Turnbull in May. Charles wrote to King Louis XV of France, detailing his loss at Culloden, his continued faith in
his cause and asking Louis to come to his aid. Through his words, he becomes more than a romanticized
historical figure; he is a living breathing person, with hopes and beliefs for a future still to come.
The upcoming auction season offers so much more than a collection of beautiful antiquities, paintings, or
manuscripts – it is an opportunity to step into time, to release genies from their bottles and breathe in the air
of 1929 or 1746, of the 10th century or the 20th. Please join us on this journey, and through the pages of this
issue, as we prove Mr. Franklin wrong – that time can truly be found again.

Alex Dove

Tara Theune Davis

PLEASE NOTE:
The currency exchange
rate at the time of going to
press was US$1.60=GBP1.
The ‘sold for’ prices shown
for both Freeman’s and
Lyon & Turnbull include
the buyers’ premium.
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Summer 2013 Highlights

A SCOTTISH PROVINCIAL GEORGE
II COMMUNION CUP
DUNDEE, CIRCA 1723

Sold for £21,250 ($34,000)

GERALD LAING

LYON & TURNBULL
SCOTTISH SILVER &
ACCESSORIES
August 19, 2013

August
September

LYON & TURNBULL
SCOTTISH
CONTEMPORARY &
POST-WAR ART
August 27, 2013

LYON & TURNBULL
RARE BOOKS, MAPS,
MANUSCRIPTS &
PHOTOGRAPHS
September 04, 2013

(BRITISH/AMERICAN 1936-2011)

GALINA V
Sold for £21,250 ($34,000)

FREEMAN’S
PHOTOGRAPHS &
PHOTOBOOKS
September 10, 2013

BERT STERN
(AMERICAN B. 1929)

MARILYN MONROE: THE LAST SITTING
ADAM SMITH
An inquiry into the nature and
causes of the wealth of nations.
London: 1776. First edition.
Sold for £56,450 ($90,320)

04

THE COMPLETE SET OF TEN PHOTOGRAPHS

Sold for $41,250 (£25,780)
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IMPORTANT CHINESE POLYCHROME
WOOD FIGURE OF KSITIGARBHA
BODHISATTVA ON UNICORN BEAST
MING DYNASTY

Sold for $134,500 (£84,060)

FREEMAN’S
FINE ASIAN ARTS
September 14, 2013

CHEN QIKUAN (CHEN CHI-KWAN)
(B. 1921)

LANDSCAPES
Sold for $80,500 (£50,310)

FREEMAN’S
RARE BOOKS &
MANUSCRIPTS
September 25, 2013

FREEMAN’S
POSTERS, MAPS &
OTHER GRAPHICS
September 26, 2013

JOHN JAMES AUDUBON
The Birds of America. New
York; Philadelphia, 18401844.
Sold for $59,375 (£37,110)

PLAYING CARDS.
Cowell transformation playing
cards. [London, 1811].
Sold for $7,000 (£4,375)

05
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Autumn 2013 Highlights
FREEMAN’S
THE COLLECTION OF ROBERT &
BARBARA SAFFORD
September 25, 2013

IMPORTANT ORMOLU MOUNTED
RUSSIAN IMPERIAL HAND PAINTED
GILT DECORATED PORCELAIN URN
RUSSIAN IMPERIAL PORCELAIN FACTORY,
ST. PETERSBURG

Sold for $494,500 (£309,060)

VERY FINE GILT METAL MOUNTED
MEISSEN PORCELAIN AND GILT
METAL MOUNTED GILTWOOD
SECRETAIRE CABINET
CIRCA 1880

Sold for $254,500 (£159,060)

IMPORTANT GERMAN GILT
BRONZE MOUNTED GILT
DECORATED AND HANDPAINTED KPM PORCELAIN
TALL CASE CLOCK
CIRCA 1895

Sold for $242,500 (£151,560)
AUCTION RECORD
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RUSSIAN GUILLOCHÉ, CHAMPLEVÉ, AND
CLOISONNÉ ENAMELED SILVER-GILT ICON
OF THE LORD ALMIGHTY
IVAN TARABROV, MOSCOW, CIRCA 1900,
RETAILED BY FABERGÉ

Sold for $37,500 (£24,440)

October

FREEMAN’S
ENGLISH & CONTINENTAL
FURNITURE &
DECORATIVE ARTS
October 08, 2013

TABRIZ CARPET

FREEMAN’S
ORIENTAL RUGS &
CARPETS
October 10, 2013

NORTHWEST PERSIA, CIRCA 1920

Sold for $21,760 (£13,600)

LYON & TURNBULL
FINE ANTIQUES &
WORKS OF ART
October 23, 2013

IMPRESSIVE GEORGE II MAHOGANY
AND ALABASTER SIDE TABLE
IN THE MANNER OF WILLIAM KENT CIRCA 1750

Sold for £103,250 ($165,200)
MUGHAL, GUJARAT,
MOTHER-OF-PEARL EWER
17TH CENTURY

Sold for £70,850 ($113,360)

07
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Autumn 2013 Highlights

BRUSSELS RELIGIOUS MILLEFLEURS TAPESTRY
SECOND HALF 16TH CENTURY

Sold for £58,850 ($95,160)

LYON & TURNBULL
THE LINGHOLM COLLECTION
October 22, 2013

October/November

TYROLEAN LIMEWOOD FIGURE OF
SAINT MICHAEL
16TH CENTURY

Sold for £16,250 ($26,000)
16TH CENTURY FOLLOWER OF
DIERIC BOUTS
CHRIST IN THE HOUSE OF SIMON
Sold for £289,250 ($462,800)

08
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ALEXANDER CALDER
(AMERICAN 1898-1976)

"BALLOONS AND CATTAILS"
Sold for $92,500 (£57,810)

SALVADOR DALI
(SPANISH 1904-1989)

"BOCETO PARA EL CARTEL DE DON
JUAN TENORIO (DESIGN FOR THE
POSTER OF DON JUAN TENORIO)"
Sold for $110,500 (£69,060)

FREEMAN’S
MODERN & CONTEMPORARY ART
November 03, 2013

RICHARD POUSETTE-DART
(AMERICAN 1916-1992)

"CATHEDRAL"
Sold for $362,500 (£226,560)

09
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Autumn 2013 Highlights
PLATINUM 9.99 CARAT DIAMOND
ENGAGEMENT RING
Sold for $182,500 (£114,060)

FINE 18 CARAT YELLOW GOLD, DIAMOND,
TURQUOISE AND ENAMEL TABIEÉRE
RUSSIAN, 1789

Sold for $68,500 (£42,810)

FREEMAN’S
FINE JEWELRY & WATCHES
November 04, 2013

November

LADY’S FINE ART DECO PLATINUM,
DIAMOND, EMERALD AND ONYX
BRACELET
CARTIER, NEW YORK, 1925

Sold for $80,500 (£50,310)

LYON & TURNBULL
DECORATIVE ARTS &
DESIGN
November 13, 2013

SIR EDGAR BERTRAM
MACKENNAL (1863-1931)
DAPHNE
Sold for £18,750 ($30,000)

10
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1853 SILVER FRANKLIN PIERCE
INDIAN PEACE MEDAL
Sold for $21,250 (£13,280)

AN EXTREMELY RARE PAINTED CAST
IRON AND LEAD MECHANICAL
COASTING BANK
DESIGN ATTRIBUTED TO CHARLES A. BAILEY
(1848-1926) FOR J. & E. STEVENS CO.,
CROMWELL, CT, CIRCA 1884

Sold for $266,500 (£166,560)
CONSIGNED IN EDINBURGH,
SOLD IN PHILADELPHIA

FREEMAN’S
AMERICAN FURNITURE,
FOLK & DECORATIVE ARTS
November 13, 2013

FREEMAN’S
THE PENNSYLVANIA SALE
November 14, 2013

(CHARLEY ROSS)
Manuscript Archive of the
Original Kidnapper(s) Ransom
Letters. Philadelphia, etc. July 3 Nov 26, 1874

WALNUT TALL CASE CLOCK
EDWARD DUFFIELD (1720-1801),

Sold for $20,000 (£12,500)

PHILADELPHIA, PA, CIRCA 1765

Sold for $25,000 (£15,625)

11
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Autumn 2013 Highlights
FINE VICTORIAN SILVER-GILT FLATWARE
SERVICE FOR EIGHTEEN
JAMES WAKELY & FRANK CLARKE WHEELER, LONDON,
1892-93

Sold for $21,250 (£13,280)

PAIR OF RUSSIAN CLOISONNÉ
ENAMELED SILVER PODSTAKANNIK
IVAN KHLEBNIKOV, MOSCOW, 1908-17

Sold for $13,750 (£8,595)

November

FREEMAN’S
SILVER & OBJETS DE
VERTU
November 15, 2013

LYON & TURNBULL
SELECT JEWELLERY &
WATCHES
November 27, 2013

A SILVER PAIR-CASED
POCKET WATCH
ROBERT BURNS INTEREST

Sold for £39,650 ($63,440)

12

AN EARLY 20TH CENTURY PAIR
OF ‘TUTTI-FRUTTI’ EARRINGS
Sold for £25,000 ($40,000)
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WINIFRED NICHOLSON
(BRITISH 1893-1981)

CHEEKY CHICKS 1950
Sold for £97,250 ($155,600)

SVETOSLAV NIKOLAEVICH ROERICH
(RUSSIAN 1904-1993)

A TIBETAN WOMAN
Sold for £49,250 ($78,800)

LYON & TURNBULL
THE WINTER PAINTINGS SALE
November 28, 2013

ANNE REDPATH
(SCOTTISH 1895-1965)

TULIPS IN A WHITE JUG
Sold for £97,250 ($155,600)

13
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Autumn 2013 Highlights
FAIRFIELD PORTER
(AMERICAN 1907-1975)

"MORNING AFTER A STORM"
Sold for $158,500 (£99,060)

FERN ISABEL COPPEDGE
(AMERICAN 1888-1951)

"COALING ON THE OLD CANAL"
Sold for $98,500 (£61,560)

December
FREEMAN’S
AMERICAN ART & PENNSYLVANIA
IMPRESSIONISTS
December 08, 2013

EDWARD WILLIS REDFIELD
(AMERICAN 1869-1965)

"WINTER HARMONY" (WINTER
EVENING)
Sold for $187,000 (£116,875)

14
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PAIR OF CANTON ENAMEL
FLORIFORM BOXES AND COVERS
ONE QIANLONG MARK AND PERIOD,
THE OTHER OF A LATER DATE

Sold for £63,650 ($101,840)

LYON & TURNBULL
FINE ASIAN WORKS OF ART
December 11, 2013

A MONUMENTAL FULL TIP CARVED
RHINOCEROS HORN
QING DYNASTY, 19TH CENTURY

Sold for £66,050 ($105,680)

A LIME-GREEN GROUND FAMILLE ROSE
MEIPING VASE
JIAQING SEAL MARK AND OF THE PERIOD

Sold for £42,050 ($67,280)

15
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January 2014 Highlights
ATTRIBUTED TO
CHARLES-ANTOINE COYPEL
(FRENCH 1694-1752)

HALF LENGTH PORTRAIT OF
A SEATED WOMAN
Sold for $230,500 (£144,060)

EDWARD BURNE-JONES
(BRITISH 1833-1898)

PSYCHE

January

Sold for $194,500 (£121,060)

FREEMAN’S
EUROPEAN ART & OLD MASTERS
January 28, 2014

FREEMAN’S
THE INTERNATIONAL SALE
January 29, 2014

JOSEF VON BRANDT
(POLISH 1841-1915)

ON THE LOOKOUT
Sold for $134,500 (£84,060)

RUSSIAN IMPERIAL PORCELAIN VASE
IMPERIAL PORCELAIN MANUFACTORY,
ST PETERSBURG, PERIOD OF NICOLAS I,
CIRCA 1840

Sold for $74,500 (£46,060)

16
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The Decorative Arts Trust

You’re Invited to Join Us!
Our members enjoy decorative arts and architecture tours around the country and abroad,
with expert lecturers and exclusive collection visits.
With their support, the Trust is also committed to encouraging the next generation of museum
professionals through research grants, scholarships, and internships.

Clockwise from top left: Long Island Symposium, Old Westbury Gardens • Boston Symposium, Massachusetts Historical Society, John Hancock by John Singleton Copley • Study Trip Abroad: Ireland •
Scholarship recipient Ann Glasscock in Dresden, Germany • Vitra Design Museum; Study Trip Abroad: The Upper Rhine • Lynchburg Symposium, Berry Hill • Study Trip Abroad: Ireland, St. Stephens Green

2014 PROGRAMS

f
Spring Symposium: Bermuda: History, Furniture, Architecture • March 27-30
Study Trip Abroad: Ireland: Decorative Arts and Architecture • May 17-25, May 30 - June 7
Study Trip Abroad: English Country Houses and Libraries • September 8-16
Fall Symposium: Historic Natchez: Jewel of the Lower Mississippi • October 23-26

For more information including reviews of the symposiums and study trips abroad, please visit our website
www.decorativeartstrust.org
106 Bainbridge Street, Philadelphia, PA • 215-627-2859

17
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Affairs to Remember
The Studios of Cunningham & Wyllie at The Lighthouse
august 25-27, 2013
The Lighthouse in Glasgow played host to Lyon & Turnbull for four days at the end of August for the studio sales of John Cunningham and George Wyllie –
two influential figures from Scotland’s west coast. The purpose-built arts venue proved to be the perfect back drop for Cunningham’s coastal scenes and
Wyllie’s dynamic, and often controversial, sculptural pieces.

Guests enjoying Wyllie’s unusual selection of sculpture in the Orangebox Gallery at the Lighthouse.

James McNaught, of Lyon & Turnbull, keen to join in the game!

Abbot Downing Private Preview & Lecture
september 10, 2013
Clients and professionals from Abbot Downing Wells Fargo were able to enjoy a private preview of Freeman's September Photographs & Photobooks
auction and hear speaker Anita Heriot, President Pall Mall Art Advisory, discuss the ongoing value fluctuations in the art market and ways of staying current
with these rapid changes.

Regional Managing Director, Paul Cummings, welcoming guests.

Sean Bard, Philip Jodz, Alan & Barbara Mittleman and Paul
Cummings enjoying the private preview of the Avon Collection.

Attendees learned about reasons why valuations of art change
in the market.

Two Continents – Four Collections
september 11, 2013

All imagfes: Sam Roberts Photography.

Lyon & Turnbull and Freeman’s came together last September to show the highlights of four collections at the Royal Opera Arcade in London – The Lingholm
Collection, items from the Estate of Diana, Countess of Albemarle, sparkling jewels from the Collection of Mary Middleton Calhoun Carbaugh and stunning
works of art from the Safford Collection provided an eye-catching array of pieces for guests to preview in the new London venue.

A guest enjoying the highlights of the Lingholm Collection.

18

David Coughtrie, Chairman of the Caledonian Club, chats to
Edmund Gordon, Chairman of the Caledonian Club Arts Group.

Paul Roberts and Tara Theune Davis joined by Sean Sawyer,
Executive Director of the Royal Oak Foundation, and Alex Youel.
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Affairs to Remember
Photographs & Photobooks Preview Party
september 05, 2013
Freeman's was delighted to host a preview cocktail reception for its Photographs & Photobooks September featured 'Works from the Avon Collection' – a
90 lot section of the sale that offered photographs from the global beauty company's curated art collection – and an editioned portfolio of 'Marilyn Monroe:
The Last Sitting' by photographer Bert Stern. Both collections were prime examples of highly sought-after contemporary photographic works.

Paul Vinet (left) and Suzanne Randolph (right), both of Suzanne
Randolph Fine Arts, Louise Matthews, Vice President Global Real
Estate, Avon and Aimee Pflieger.

Stephen Perloff, founder and editor of The Photo Review, examining
a photobook.

Aimee Pflieger, Tracy Chupik, Amanda Mello, Bryanne Gordon
and Courtney Kenny.

From Philadelphia to Monaco: Grace Kelly - Beyond the Icon
michener art museum opening gala, october 26, 2013

All images ©Allure West Studios.

Grace Kelly’s son, HSH Prince Albert II of Monaco, with HSH Princess Charlene joined First Lady Susan Corbett, Michener Museum Trustees, exhibition
sponsors and The Friends of Grace at the museum’s red-carpeted gala opening. This exhibition traced the unique path Grace Kelly took from Philadelphia
to Monaco, inviting viewers to discover the life of Grace Kelly (1929-1982) beyond the fairy tale.

Stephen Hanover, Michener Art Museum Director Lisa Tremper
Hanover, Pennsylvania First Lady Susan Corbett, HSH Prince
Albert II of Monaco, HSH Princess Charlene of Monaco,
Michener Board President Louis Della Penna, Carol Della Penna.

D. Christopher Le Vine, Grace Kelly’s nephew, introduces Leslie
Odom, Jr, 2002 recipient of the initial Princess Grace Award for
Theater Scholarship from the Princess Grace Foundation-USA.

HSH Princess Charlene of Monaco, HSH Prince Albert II of
Monaco.

PAFA Benefit Auction
october 26, 2013

All images courtesy of PAFA.

Alasdair Nichol, Vice Chairman of Freeman's, presided over The Pennsylvania Academy of the Fine Arts' benefit auction to establish The Giovanni Martino
Family Scholarship and to complete The Murray Dessner Memorial Graduate Travel Prize. A total of 33 works of art created by 21 artists, which raised over
$105,000, included select works from Giovanni, Eva, Nina and Babette Martino, as well as PAFA faculty and alumni.

Alasdair Nichol, Vice Chairman of Freeman’s auctioneering.

David R. Brigham, President and CEO of PAFA
addressing the attendees.

Opening preview for PAFA benefit auction hosted in Samuel M. V. Hamilton
building.

19
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Affairs to Remember
Lyon & Turnbull Debut at Asian Art in London
november 04, 2013

All images: Mike Bascombe Photography.

Alongside the world's leading dealers and cultural institutions of Asian art, Lyon & Turnbull were selected to become a member of Asian Art in London, an
annual week-long celebration of the world’s finest oriental artworks. Our Asian Department had the pleasure of being hosted at the Fine Art Society in
Mayfair showcasing highlights of the Asian Works of Art December auction. The opening night was marked with a private view welcoming over 200 guests
to enjoy the exhibits, made particularly special by our sponsor Glenfarclas Whisky.

Mr Jun Isezaki, a Living National Treasure of Japan (left) and Mr
Kunihiko Moriguchi, a Living National Treasure of Japan (right).

A guest closely inspects one of the fine jade examples on view.

Cheska Moon, of The Fine Art Society, welcomes guests.

SQA Charity Auction in aid of The Sick Kids Friends Foundation
november 07, 2013
The Scottish Qualifications Authority’s Lowden Informal Committee and Lyon & Turnbull joined forces in November to raise funds for the Sick Kids Friends
Foundation. Over 50 artists, including Adrian Wiszniewski, Gay Grossart, Lynne McGregor RSW and Charles Simpson, kindly donated pieces to the auction.
The funds raised from the evening auction will contribute directly to the work of the Foundation in supporting the children and families attending the Royal
Hospital for Sick Children in Edinburgh.

Nick Curnow, head of Scottish Paintings at Lyon & Turnbull,
admires a work by Elizabeth Blackadder.

Bidders compete for their favourite lots during the evening’s
auction.

Maidie Cahill, of the SQA, welcomes guests to the evening.

Main Line Antiques Show Opening Reception
november 16 & 17, 2013

All images © Susan Scovill.

For this year's 8th Annual Main Line Antiques Show, Freeman's was delighted to not only sponsor the show but to host a lecture by our Vice Chairman
Alasdair Nichol, Tales from the Auction Floor, for attendees at the Radnor Valley Country Club. The talk drew upon his twenty five years of experience to
discuss the ever-changing and dynamic landscape of the auction industry. Mr. Nichols captivated the audience with his unique insight into the world of
collecting fine painting, stories of exciting discoveries and seasoned perspective on the fluctuations of the art market.

Anne Hamilton and Dr. Robert Booth and his wife Kathy enjoying
the preview.

20

Sam Freeman, Wendy McDevitt and Franny Abbott pause for a
picture.

Kendra Kirk, Stephanie Brandow, Esther Schwartz, Drew
Becher and Connie Williams.
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Affairs to Remember
Malcolm Appleby: Master Engraver
november 19, 2013
Known primarily as an engraver, Malcolm Appleby is considered to be one of the most original and highly skilled craftsmen working in Britain today. Last
November Lyon & Turnbull were very happy to welcome Malcolm, and his apprentice Karen, to speak to a packed saleroom about his career, work and
influences. In typical Appleby style the talk had a creative edge, with the engraver offering prizes (and a loud gong!) in return for audience participation.
Malcolm’s passion for conservation and the Scottish natural heritage shines through so much of his work. As the natural heritage of Scotland has always
been a strong influence, one of the main themes of the evening was his latest collabration with the RSPB’s Friends of the Capercaillie Appeal – an exclusive,
limited edition capercaillie pendant from which all sale proceeds go towards saving one of Scotland’s rarest species.

Ian Darling, National Chairman of the RSPB, and Alison Connelly,
also of the RSPB, chat with Malcolm Appleby.

A specially commissioned capercaillie pendant.

Malcolm and Karen reward an audience member for their excellent
question.

“EACH

CLIENT OR FAMILY HAS THEIR OWN UNIQUE VISION OF A SUCCESSFUL
WEALTH MANAGEMENT PLAN. OUR GOAL IS TO HELP THEM ACHIEVE THAT VISION.”
Bayard Fiechter
Senior Vice President, Portfolio Management
GROWING AND PROTECTING WEALTH, ONE CLIENT AT A TIME.

Being on top of market trends is just one aspect of a successful plan. To us, real success is only realized when
market conditions are viewed through the lens of each client’s individual needs. Crafting this balance is what
we do best.

CALL BILL HAINES
AT
OR

610.975.4300
800.975.4316

R A D N O R , PA
W W W. P E N N T R U S T. C O M
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Carriage clocks from a
private Scottish Collection

A

BRAHAM-LOUIS BREGUET, the most
famous and noted clockmaker in France at
the end of the 18th and early 19th centuries,
developed the pendule de voyage, a timepiece
designed to be sturdy, reliable and able to withstand the rigours of travel. Known in English as a
carriage clock, these popular timepieces were
widely produced throughout the 19th and into the
20th century by a variety of makers, mostly
French, and are valued and sought after by
collectors today.
While the mechanical features and case decoration can range from simple to highly complex,
nearly all carriage clocks follow the same design
format: a brass frame body with a carrying
handle on the top, a white enamel dial and an 8day spring-driven mechanism with a platform
lever escapement. The more complex clocks
have repeating strike mechanisms, and by the
end of the 19th century, cases were often highly
engraved, enameled or fitted with painted porcelain plaques.
A collection of carriage clocks from a private
Scottish collection is to be offered in Lyon &
Turnbull’s Fine Antiques sale on March 5th. The
collection, which was assembled from the late
1950s to the 1980s, includes examples by some
of the most well-known English and French clockmakers of the 18th and 19th centuries. While
other clocks are represented in the collection, it is
the group of 19th century carriage clocks that
impress the most.
Of particular interest is a large pendule de voyage
by Breguet. The architectural case, with a swan
neck cast handle, has a stepped cornice above a
silvered dial flanked by Corinthian columns. The
Roman numeral hours chapter sits beneath a
subsidiary seconds dial and encloses an up/down
quadrant (which indicates how long it will be
before the clock requires winding). The movement is quite complex, with a remontoir (a device
which winds an auxiliary spring to provide a more
constant driving force for the escapement) and a
chronometer escapement with pivoted detent, all
designed to contribute to the accuracy of the
works. The clock has an auction estimate of
£7,000-10,000 ($11,200-16,000).

FINE ANTIQUES & WORKS OF ART
Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com
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March 5 & June 25, 2014

David Walker
+1 267.414.1216
dwalker@freemansauction.com

Edinburgh
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While the French dominated the production of these popular
clocks, those by English makers are particularly desirable due to
their scarcity and high quality. A striking and repeating example by
James McCabe which has an estimate of £5,000-7,000 ($8,00011,200), demonstrates all the restraint characteristic of McCabe
clocks. It has a double fusee movement with a striking and
repeating mechanism, Roman numeral dial with McCabe’s characteristic fleurs-de-lys tipped blued steel hands, and numbered
3506, dating it to the mid-19th century.
Also of note is a humpback carriage clock with an engine-turned
dial and engraved case by Edward John Dent, another Londonbased clockmaker known for producing high quality timepieces
during the first part of the 19th century. This example, estimate
£3,000-5,000 ($4,800-8,000), with its unusual arched, or humpback, case has an engine-turned silvered Roman numeral dial with
subsidiary seconds dial, an 8-day fusee movement and bears serial
number 473. The case is further enhanced with finely engraved
foliate scrolls and mounted with a turned ivory handle.
Other clocks in the collection include a William & Mary oyster
veneered and marquetry long case clock by Edmund Appley and
Adamson, a late 17th century ebonized bracket clock by Samuel
Watson, and 18th century English ebonized bracket clocks by
makers Matthew Hill and Peter Wise.

Left:
FRENCH GIANT GILT BRASS PENDULE DE VOYAGE
BERTHOUD, MID 19TH CENTURY

£7,000-10,000 ($11,200-16,000)

Top right:
BRASS REPEATING CARRIAGE CLOCK
JAMES MCCABE, NO. 3506, LONDON, MID 19TH CENTURY

£5,000-7,000 ($8,000-11,200)

Bottom right:
HUMPBACK NICKEL AND BRASS CARRIAGE CLOCK
EDWARD JOHN DENT, LONDON, CIRCA 1835

£3,000-5,000 ($4,800-8,000)
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In the Hands of Masters

The allure of
Chinese porcelain

T

HE UNIQUE QUALITIES OF CHINESE PORCELAIN, with its bright,
white, translucency and thinness of body, have been admired and
coveted in the West for centuries. Although Europe discovered its manufacturing secret early in the 18th century, the quest by collectors for acquisition of these beautiful objects from China has never diminished.
Qing dynasty (1644-1912) imperial porcelain wares have always been the
most sought after, fetching the highest prices at auction. In March,
Freeman’s will offer a Daoguang-marked and period famille rose “boys”
bottle vase. Boys at play is a very popular subject in Chinese decorative
arts. This motif is often depicted on their porcelain and given as gifts to
newlyweds as a symbolic blessing for fertility and a happy family. On this
vase, the boys are shown carrying emblematic items – peaches, pomegranates, finger citrons, lotus flowers, musical instruments, and lanterns –
as a good wish for one’s son to achieve outstanding results in all aspects
of life, including health, happiness, high rankings in civil service, and
wealth.

CHINESE FAMILLE ROSE PORCELAIN 'BOYS' VASE
DAOGUANG MARK AND OF THE PERIOD

$30,000-$50,000 (£18,750-31,250)

In contrast, many museums and scholars believe that Song dynasty (9601279) porcelain represents the peak of Chinese porcelain making, both in
terms of technical achievement and in artistic endeavor. Reflecting this will
be another highlight of the auction – a rare and large Dingyao dish dating
to the Song/Jin period. Shallow in scale, it boasts a large size: 11 1/2 inches
across, as opposed to the more common dimension of 7 to 8 inches in
diameter. The interior of this dish is molded with mandarin ducks among
flowers and scrolling foliate, a tribute to the bird’s monogamous marriage.
The ivory-tone glaze “tears” on the exterior is an anthropomorphous effect
achieved resulting from the clear glaze melting in the high temperature of
the kiln.
CHINESE LARGE AND FINELY MOLDED DINGYAO DISH
SONG DYNASTY

$10,000-$15,000 (£6,250-9,375)

FINE ASIAN ART March 15, 2014
Richard Cervantes
+1 267.414.1219
rcervantes@freemansauction.com
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Philadelphia

Lee Young
+44 (0)131 557 8844
lee.young@lyonandturnbull.com

In essence, porcelain is a product of simple ingredients, clay and fire. Long
ago, in the hands of Chinese masters, these elements were turned into
unique and exquisitely beautiful objects. At one time their creation may
have mystified us, but their universal appeal continues today, and the
reason for that is no mystery at all.
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A Fine Art Time Capsule
Horst began to collect paintings in 1911, buying works from the
Pennsylvania Academy of the Fine Arts, galleries, and auction houses—
including Freeman’s. A German immigrant and founding partner of the
profitable Berks County hosiery firm, Nolde & Horst, he was also a patron
of the arts and the primary donor of the fledgling Reading Museum,
located on the third floor of a school administration building. Horst
intended the paintings to serve as teaching tools, alongside the anthropological and cultural artifacts that constituted the bulk of the museum’s
collection. Together, over the next decade, the Reading Museum and the
Horst Collection grew until it was necessary to construct an entirely new
museum to accommodate the expanding institution. Horst felt strongly
that the new building should be located in the center of town, accessible
to all who lived within the city limits. In a letter published in 1924, on the
front page of the Reading Eagle, Horst wrote, “. . . a building of this kind
should certainly be a monument in itself, and be placed in a commanding
location.”
However, in 1924 when Horst returned from a European tour with his
family, he discovered that construction had started on a plot of land – an
unsuitable, swampy area too far removed from town. To add insult to
injury, the land on which the new building was to stand had been donated
by his principal business competitor. Frustrated with this turn of events, he
demanded the return of his paintings from the museum, as well as all of his
cash contributions. With his paintings back in his possession, Horst
constructed his own private gallery, and continued to purchase art until
the stock market crashed in 1929. The Horsts often used this single-room
gallery for entertaining friends where they would share their impressive
collection with guests.

T

UCKED AWAY in the depths of Sheerlund Forest in Reading,
Pennsylvania, concealed amongst a vast panoply of Douglas firs, blue
spruces, and white pines, exists a charming, yet unassuming cottage.
Hidden within this modest dwelling was an unknown cache of paintings –
a rare collection that includes outstanding examples by American and
European painters such as Frank Weston Benson, Edward Willis Redfield,
Childe Hassam, Jean-Baptiste Camille Corot, Eugène Boudin, and CharlesFrançois Daubigny. These prized works of art once belonged to
Pennsylvania businessman George D. Horst, and many have remained in
this private gallery since 1929 – untouched, well-preserved, and never
before exhibited to the public. As a result, the Horst Collection can be
considered a time capsule with its contents to be revealed this year at
Freeman’s for the first time at its March 30 auction.

THE GEORGE D. HORST COLLECTION OF FINE ART
Alasdair Nichol
+1 267.414.1211
anichol@freemansauction.com

28

David Weiss
+1 267.414.1214
dweiss@freemansauction.com

George Horst died in 1934, his wife in 1937. By the 1950s, the Impressionist
style of the collection fell out of fashion, replaced by artistic trends which
rejected the traditions of their forbearers. As a result, Horst’s exquisite
paintings were largely forgotten by the family. They remained in the gallery
until the 1980s when his grandson, George H. Sullivan, began to reexamine the collection. His interest was triggered by an exhibition he
attended in New York City, dedicated to the French Barbizon painter,
Charles-François Daubigny. As he studied his grandfather’s Daubigny, and
then more closely the rest of the ensemble, he discovered that this seemingly unpretentious collection was rather a trove of top-tier paintings,
prime examples of French and American nineteenth and early 20thcentury artists.
The George D. Horst Collection is evenly comprised of thirty-two
American and thirty-two European works of art from the late 19th and
early 20th centuries. A major American art highlight to be offered in the
auction is Winter Sunlight by Pennsylvania Impressionist, Edward Willis
Redfield, whom a leading critic of the day called “the pioneer of realistic
painting of winter in America.” Redfield is often cited as a co-founder of
the New Hope art colony, along with William Lathrop, whose work is also
represented in Horst’s collection. Redfield was a plein air (painting in

March 30, 2014

Philadelphia
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outdoor daylight) artist, known for his bold style, vigorous brushwork, and
thickly layered paint. Winter Sunlight is a perfect example of these qualities, which made Redfield, after Sargent, the most decorated American
artist of his time.

Page 29 top:
GEORGE D. HORST
Page 29 Bottom left:
DANIEL GARBER
(AMERICAN 1880-1953)

A high-point from the European portion of the sale is a painting by a
precursor to the Impressionists, and one of the first plein air painters,
French artist, Eugène Boudin. Best known for his great marine vistas,
panoramas of color, and economically employed line accentuation, Boudin
preferred to paint in the coastal towns of France and Italy, and worked
within the circles of Monet, Courbet, and Corot. Boudin’s Estuary with
Sailboats and Lighthouses features a peaceful seascape of miniature promenading figures, sailboats gently gliding along a glass-like surface, and his
trademark majestic, celestial, skyscape, which earned him the title “king of
the skies.”

“GLEN CUTTALOSSA”
$200,000-300,000 (£125,000-187,500)
Page 29 bottom right:
EDWARD WILLIS REDFIELD
(AMERICAN 1869-1965)

“WINTER SUNLIGHT”
$200,000-300,000 (£125,000-187,500)
Above:
FRANK WESTON BENSON
(AMERICAN 1862-1951)

In addition to these outstanding paintings, The George D. Horst Collection
will offer fresh to market works by notable artists: Daniel Garber, Emil
Carlsen, Howard Russell Butler, John Fabian Carlson, Jonas Lie, Paul King,
Gustaf Fjaestad, and Léon Augustin L’hermitte. These constitute part of a
singularly impressive collection with an equally compelling history.

30

“MARSHES OF LONG POINT” (detail)
$200,000-300,000 (£125,000-187,500)
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Turgenev’s Letter
to Pauline Viardot

Passion and Pain
I

N 1883, during the difficult illness-filled last year of his life, Russian
writer Ivan Turgenev (1818-1883) addressed a letter to Pauline Viardot
who embodied for him the feminine, erotic, cultural allure, and romance of
the period. Famous from the age of 16 for her passion and technique on the
opera and music hall stages, as well as for her beauty, profound charm,
and social facility, she numbered Alfred de Musset, George Sands, Frederic
Chopin, Hector Berlioz, Clara Schumann, Charles Gounod, and many other
prominent artists of the age, as intimate friends and infatuated suitors.
After hearing her in The Barber of Seville in Russia in 1843, Turgenev fell
passionately in love, leaving there in 1845 and installing himself in her
household. He adored her until his death in Bougival near Paris. Yet, documents which give direct evidence of their relationship, are tantalizingly
rare and always oblique. A letter he tenderly addressed to Viardot from
this time is being offered in Freeman’s April 10 Books, Maps &
Manuscripts auction.
Turgenev’s letter, from February 1883, followed his sojourn in Viardot’s
Paris household. By then she was a married opera diva, composer, and

pan-European cultural force. He writes, with all the ardor and spiritual
immanence of German transcendental idealism, his most intimate feelings: “I have not been groaning not because I want to show stoicism, but
as a result of a system, recommended by … Kant: when experiencing pain
one should try to understand the nature of pain; this reduces the pain
itself, because thinking at least reduces the nervous tension. The old Kant
has been right and his system proved helpful to me … I cannot write
anymore, I just want to send my best regards to you all and to embrace you
personally.” [Transcribed from the Russian].
When considering “Russian literature,” Tolstoy, Dostoyevsky, Gogol, and
Turgenev complete that pride of male literary lions who dominated this
genre in the decades between Pushkin and Chekhov. With Turgenev’s
letter, we are privileged to experience a unique glimpse of this master’s
physical suffering, passion, and intellectual approach to pain as his life’s
final chapter nears, sharing it all with the woman he loved.
AUTOGRAPH LETTER SIGNED BY THE GREAT RUSSIAN
MASTER, IVAN SERGEYEVICH TURGENEV
PARIS, FEB 9, 1883

$1,200-1,800 (£750-1,125)

BOOKS, MAPS & MANUSCRIPTS April 10, 2014
David Bloom
+1 267.414.1246
dbloom@freemansauction.com

Philadelphia

Simon Vickers
+44 (0)131 557 8844
simon.vickers@lyonandturnbull.com
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Capturing the Heart of the
Mediterranean
F

OR A SMALL ISLAND, Malta has had more
than its fair share of history. Over the years a
succession of powers have claimed sovereignty,
from the Phoenicians to the Romans, the
Moorish to the Normans, Habsburg Spain, the
Knights of St. John, Napoleon’s army and ultimately the British Empire until independence was
finally negotiated in 1964. The reason? Its location at the heart of the Mediterranean which
made it of great strategic importance as a naval
base; centuries of military activity resulting in its
five harbours becoming extensively, as well as
beautifully, fortified. Amidst all of these fantastically intricate layers of history it would be hard to
single out the island’s cultural highpoint. A strong
contender, however, must surely be the artistic
contribution made by the Schranz family in the
19th century.

mix of patrons, from British military personnel to
important Italian political refugees. Many wished
to take back a memento of their time there which
explains why today many works by this family are
found on foreign soil. Maltese collectors have
since begun to actively repatriate them, creating
a strong demand on the art market.
Among the most sought after are works by
Anton’s son Giovanni who followed most closely
and successfully in his father’s footsteps. He was
also a restorer, lithographer and teacher, setting
up his own art school where pupils were trained
in the Schranz manner. Exhibiting widely during
his career, Giovanni’s paintings were included at
the London Exhibitions of 1851 and 1886 and the
Paris Exhibition of 1867 and his work was
purchased by both Queen Adelaide, widow of
William IV, and Queen Victoria. What appealed

Austrian born Anton Schranz arrived in Malta in
1817, the first of several generations of talented
artists who, working in a similar vein to one
another, produced high quality paintings which
combined the genres of ship portraiture and
landscape. Malta was the British naval headquarters at the time and the Schranzes capitalised on
the fact that the island boasted a cosmopolitan

to the viewer then still does now: a sense of the
adventurous and exotic.
This was something that the Schranz family
embraced, being remarkably well-travelled for
the period. In many ways their art can be
likened to that of British artist Edward Lear who

work would have been known to Giovanni and
relatives.
Although Giovanni lived fairly comfortably for
much of his life, he died - at the ripe old age of 88
after 64 years of artistic activity - in relative
poverty. This (alongside the fact he was a father
of nine!) is indicative of his disinterest in
producing a high turnover of artworks.
Fortunately he and his descendants were more
concerned with maintaining the artistic integrity
of the family name than accruing wealth at the
expense of slipped standards. The philosophy to
uphold quality at all times is abundantly apparent
in the examples of Giovanni’s art featured here.
His figures, seen gesticulating to one another on
the shoreline, are animated with individual
personality and the exquisite detail of the
surrounding architecture is picked out with care.
A sense of atmosphere is tangible, whether of
the wind billowing in the ship’s sails and choppily
across the sea or the baking stillness of a
Mediterranean high noon in the Grand Harbour
of Valletta. The Maltese are rightly proud of
these painstakingly executed postcards from
another time, and it is easy to see why.

in fact travelled to Malta c.1866 and whose

Left:
GIOVANNI JEAN SCHRANZ
(MALTESE 1794-1882)

VIEW OF GRAND HARBOUR, VALETTA
FROM CORRADINO
One of a pair
Sold in December 2002 for
£98,000 ($156,800)
AUCTION RECORD

Opposite top:
GIOVANNI JEAN SCHRANZ
(MALTESE 1794-1882)

A BRITISH FRIGATE AT ANCHOR IN
VALETTA HARBOUR
£10,000-15,000 ($16,00-24,000)
Opposite bottom:
GIOVANNI JEAN SCHRANZ
(MALTESE 1794-1882)

A BRITISH FRIGATE ENTERING VALETTA
HARBOUR DURING A STORM
£10,000-15,000 ($16,00-24,000)

BRITISH & EUROPEAN PAINTINGS & SCULPTURE April 30, 2014 Edinburgh
Nick Curnow
+44 (0)131 557 8844
nick.curnow@lyonandturnbull.com
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David Weiss
+1 267.414.1214
dweiss@freemansauction.com
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Colonial Port Views
F

OUR CHARMING WALL PANELS, each
depicting the calendar seasons of the colonial ports of Boston, New York, Charleston and
Philadelphia respectively, are a compelling
gouache on paper series by Philadelphia artist,
illustrator,
photographer
and
sculptor,
Margaretta Shoemaker Hinchman (1876-1955).
Born in Philadelphia to Lydia Swain Mitchell and
Charles Shoemaker Hinchman, she studied art in
the late 1890s with Kenyon Cox, Charles Grafly,
and the renowned illustrator, Howard Pyle. A
contemporary of Jessie Willcox Smith and Violet
Oakley, Hinchman illustrated a number of books,
including: Early Settlers of Nantucket: Their
Associates and Descendants by her mother,

MARGARETTA S. HINCHMAN
(1876-1955)

SUITE OF FOUR PANELS:
COLONIAL PORT CITIES IN THE SEASONS

Philadelphia’s Margaretta
Shoemaker Hinchman

Lydia S. Hinchman (1901); My Busy Days: A Child’s
Verse by Edith B. Sturgis (1908); and The Beauties
of Fairmount Park Throughout the Year (1936).
Her work is found in several museum collections, including Philadelphia’s Woodmere Art
Museum, the Pennsylvania Academy of the
Fine Arts, and the Delaware Museum of Art. She
was also an early member of The Plastic Club, an
art club for “civic-minded women artists” organized in 1897, a founding member of the Art
Alliance, and active at the Philadelphia Museum
of Art, and the Pennsylvania Academy of the Fine
Arts.
Hinchman created these romantic and nostalgic
views by utlizing period prints for the backgrounds and placing figures attired in accurately
drawn historic dress in the foregrounds. George
Washington, William Penn and a native
American are shown in the Philadelphia view
gazing across the Delaware River. Undoubtedly
influenced by the Colonial Revival Style ushered
in by the Centennial Exposition of 1876, the
panels reflect the renewed public interest in early
American history, architecture, and antique
furnishings characteristic of the early 20th
century.

Serving as windows into the past, the panels
were appropriately unveiled and first exhibited at
the Philadelphia Sesquicentennial International
Exposition of 1926, which marked the 150th
anniversary of the signing of the Declaration of
Independence. They were displayed in the front
hall of the Washington House, one of twenty-two
replica buildings in the Exposition’s ambitious
and wildly popular “High Street Exhibit.”
Organized by the Women’s Committee of 1926 –
a group comprised of Philadelphia’s most influential women – the interactive exhibition sought to
educate visitors on 18th-century American life
through the dramatic recreation of Colonial High
Street, equipped with full-scale, furnished replica
homes and shops populated with docents in
period dress.
A year after the Exposition, the panels were
featured in Margaretta Hinchman’s one-woman
exhibition at the School of Industrial Art, Broad
and Pine Streets (now the University of the Arts)
and exhibited at the Woodmere Gallery ( now
the Woodmere Museum) in 1951. The port views
were reproduced as scenic wall paper by Birge &
Co. and hung for many years in the historic
Sweetbriar Mansion in Fairmount Park.

$8,000-12,000 (£5,000-7,500)

AMERICAN FURNITURE, FOLK & DECORATIVE ARTS May 02, 2014
Lynda Cain
+1 267.414.1237
lcain@freemansauction.com

Philadelphia

Whitney Bounty
+1 267.414.1254
wbounty@freemansauction.com
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Fathers of Modern
Latin American Art
R

ENÉ PORTOCARRERO and Mariano
Rodríguez, part of the ‘Second Generation’
of avant-garde painters in Cuba and Miguel
Covarrubias, a Mexican painter, caricaturist and
ethnologist are represented in May’s auction
with important examples of work previously held
in private collections for several decades.

ways to uniquely represent Latin American
cultures and traditions with a modern, erudite
vision influenced by travel and collaboration.

At 24, Mariano Rodríguez traveled to Mexico,
where he studied with artists such as Diego
Rivera and Pablo O’Higgins. Returning shortly
thereafter to Cuba, his technique and aesthetics
bore a close resemblance to that of the modern
Mexican masters with whom he had studied. In
1939, he had his first exhibition at the Lyceum de
la Habana, with fellow Cuban artist René
Portocarrero. The painting shown here depicts
the artist’s brother Anibal and was exhibited at
the Lyceum in 1941.

exhibited at the Julien Levy Gallery, the Museum
of Modern Art in New York and the San Francisco
Museum of Art. Influenced by what he saw
during his travels, but intent to reflect Cuban
landscape and culture, he created a series of
paintings and drawings in the mid-1940s that
depicts popular feasts and parties. The pastel
shown here from 1946 depicts a fantastic, whimsical scene that suggests a celebration, with
symbols and figures that bring to mind the work
of Swiss artist Paul Klee.
Covarrubias spent much of his life engaged in the
study of cultures native to Mexico, particularly
the Olmecs. In addition to his work as an illustrator and caricaturist (his work was frequently
featured in Vanity Fair and The New Yorker) he
was an ethnologist and taught at Escuela
Nacional de Antropología e Historia.

$80,000-120,000 (£50,000-75,000)

Similarly, Portocarrero also began his career in
Havana in the 30s. Mostly self-taught, he worked
as a muralist and illustration artist and traveled
extensively in Haiti and Europe. In 1945, he

His paintings frequently include figures in traditional dress, religious festivals and depictions of
daily life, such as the scene shown in this painting
of two Tehuantepec women. Each artist found

MODERN & CONTEMPORARY ART
Anne Henry
+1 267.414.1220
ahenry@freemansauction.com
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May 04, 2014

Philadelphia

Charlotte Riordan
+44 (0)131 557 8844
charlotte.riordan@lyonandturnbull.com

Opposite:
MIGUEL COVARRUBIAS
(MEXICAN, 1904-1957)
TWO WOMEN

Below left:
MARIANO RODRÍGUEZ
(CUBAN, 1912-1990)
“RETRATO DE ANIBAL”
$30,000-50,000 (£18,750-31,250)
Below right:
RENÉ PORTOCARRERO
(CUBAN, 1912-1985)
UNTITLED (SURREAL LANDSCAPE)
$8,000-12,000 (£5,000-7,500)
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ART DECO PLATINUM, CARVED
EMERALD AND DIAMOND NECKLACE,
RING & EARRINGS
ATTRIBUTED TO MAUBOUSSIN, CA. 1928

Sold for $91,000 (£56,875)

Unexpected,

Exquisite
Emeralds

P

LINY THE ELDER once said that the best
way to ease tired eyes was to gaze upon an
emerald with “its soft, green color comforting
and removing their weariness.” For millennia,
emeralds have been prized for their life-giving
and rejuvenating properties. According to Indian
folklore, the name emerald was first translated
from Sanskrit as marakata, which means “the
green of growing things.” As early as 3500 BCE,
ancient Egyptians mined them, believing that
these stones represented fertility and rebirth.
Similarly, the Romans dedicated them to Venus,
the goddess of love, beauty, fertility, and prosperity.
This green gem has long-symbolized nature’s
reproductive forces and potential, making it a
fitting birthstone for May, and on May 05
Freeman’s is pleased to offer exquisite
Hammerman Brothers’ emerald and diamond ear
clips in its Fine Jewelry and Watches sale. The
emeralds in these earrings are a stunning
example of the highly desired color and saturation of this stone that has beguiled people for
eons.

FINE JEWELRY & WATCHES
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There is also beauty in the science, formation,
and composition of emeralds. These stones are
typically highly included, which means that they
contain small imperfections that are often visible
to the naked eye. Because these inclusions often
look mossy, some refer to them as jardin, French
for garden. One of the minerals found in emerald
inclusions is pyrite, and its presence can defini-

May 05, 2014

SELECT JEWELLERY & WATCHES
Michael Larsen
+1 267.414.1227
mlarsen@freemansauction.com

Emeralds have been valued both for their beauty
and their ability to improve the circumstances of
those who wear them. According to the Vedas –
the sacred texts of Hinduism – they are good luck
and can enhance the wearer’s well-being. Shah
Jahan, the builder of the Taj Mahal, had sacred
text inscribed onto emeralds and used them as
talismans. People have worn them in order to
acquire eloquence, intelligence, and improve
memory. Emeralds have also been desired for
their varied medicinal properties, including
improving blood pressure, eliminating nausea,
and curing dysentery. Some believe that these
gem stones can promote clairvoyance, facilitate
vision quests, and reveal the truth of a lover’s
oath!

Philadelphia

May 21, 2014

Edinburgh

Colin Fraser
+44 (0)131 557 8844
colin.fraser@lyonandturnbull.com

tively identify a green stone as an emerald, rather
than a similarly colored tourmaline. A type of
imperfection unique to emeralds are three-phase
inclusions; during the formation of an emerald
with this type of imperfection, a crystal, a liquid,
and a gas became trapped within a single minute
void in the stone. Eye-clean emeralds are so rare
and valuable that they sometimes sell for two to
three times the per-carat price of diamonds.
Emerald is the bluish-green to vivid-green variety
of the mineral species beryl, and this is what
distinguishes it from other varieties – greenishblue aquamarine, and yellow heliodor. The
emerald owes it entrancing color to the presence
of trace amounts of chromium, vanadium, and
iron. The higher the chromium and vanadium, the
more green the stone; the more iron, the bluer it
will be.
With extraordinary gemstones like these, it is
evident why emeralds have captured hearts and
imaginations throughout the ages, from Egyptian
royalty to Hollywood stars!
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“the Romans dedicated emeralds
to Venus, the goddess of love,
beauty, fertility, and prosperity.”

LADY’S PLATINUM AND 18 CARAT YELLOW
GOLD, DIAMOND AND EMERALD EARRINGS
HAMMERMAN BROTHERS

$50,000-80,000 (£31,250-50,000)
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A Royal Appeal
T

HE ALLURE of Charles Edward Stuart, the
‘Bonnie Prince Charlie’ of legend, and his
romantic but ill-starred campaign in 1745-46 to
win back the Stuart throne still holds sway 269
years after the crushing defeat of the Jacobites at
Culloden on April 17, 1746. No more so than in
2014, the year of the Scottish Independence
Referendum, which represents, arguably, the first
time since 1745 that Scotland has got to choose
its own political destiny.
The wisdom of Charles Edward Stuart and his
council’s political and miltary strategy has been
debated endlessly but the facts of his campaign,
and its aftermath, are well established. After
defeat at Culloden, Charles Edward Stuart made
his way towards the Hebrides with some

Bonnie Prince Charlie
writes to King Louis XV

supporters and by April 20 had reached Arisaig
on the west coast of Scotland. He then crisscrossed the Hebrides for five months, from
Benbecula to Scalpay and then to Stornaway,
constantly pursued by Government troops and
under threat from local lairds who were tempted
to betray him for the £30,000 government
bounty upon his head. During this time he met
Flora Macdonald, who famously aided him in a
narrow escape to Skye. Finally, on 19 September,
Stuart reached Borrodale on Loch nan Uamh in
Arisaig, where his party boarded two small
French ships, which ferried them to France. He
never returned to Scotland.
One thing was certain. For Charles Edward Stuart
the defeat at Culloden was a setback but it was

RARE BOOKS, MAPS, MANUSCRIPTS & PHOTOGRAPHS May 07, 2014
Simon Vickers
+44 (0)131 557 8844
simon.vickers@lyonandturnbull.com
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David Bloom
+1 267.414.1246
dbloom@freemansauction.com

not defeat or surrender. An extraordinary letter
and memoir, now for sale, sheds light on the
Prince’s frame of mind, his view of the failure of
the Rising, and his aims in the crucial months
after Culloden.
Six weeks after his escape from Arisaig on the
west coast and only three weeks after his arrival
at Roscoff, in France, on 11 October 1746, Charles
Edward Stuart sat down to write a letter to his
crucial ally and supporter, Louis XV, the King of
France. He addresses the letter to His Majesty
[“Monsieur Mon Frere et Cousin”], stating that
he has written a Memorandum of his affairs
[“un petit memoire de mes affaires”] for His
Majesty, which he strongly hopes to put into the
hands of the King himself, and offering to come

Edinburgh

IV Spring 2014 -2 V7.qxd:Layout 1
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incognito to a secret rendevous of the King’s
choosing.
The ‘Memoire’, also written entirely by the
Prince, gives the Prince’s assessment of the political situation in Britain and claims that English
government oppression is fostering ever more
support for his cause. He tries to account for the
failure of the Rising and defeat at Culloden,
saying that he has never lacked for Scottish
subjects ready to fight for him, but that he lacked
money, equipment and a regular army. If he had
had just one of these, he states, he would have
been again by now Master of Scotland and probably of England too [“et vraisemblablement de
toute l’Angleterre”]. If he had only had 3,000
regular troops he informs the King he would have
invaded England immediately after the Jacobite
victory over Cope at the Battle of Prestonpans
and nothing would have stopped his march to

11:09
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London [“rien ne s’opposoit alors a mon arrivé à
Londres”]. If he had only had provisions he would
have been able to pursue General Hawley at the
Battle of Falkirk and destroy his entire army
which comprised the flower of the English army
[“qui etoit la fleur des troupes Angloises”]. And if
he had received sooner half the money sent to
him by Louis he would have fought the Duke of
Cumberland with equal numbers. With just 1200
more regular troops he would have won the
Battle of Culloden.
He concludes by arguing that the setback can still
be reversed if His Majesty can provide him with a
battalion of 18 or 20,000 men, and assures His
Majesty that their interests remain inseperable.
This fascinating and moving letter and memoir is
accompanied by a covering letter, also in the
Prince’s hand, almost certainly to the Marquis

d’Argenson, Louis XV’s Minister of War, stating
that he is enclosing a letter for His Majesty,
that without exception no one knows that he
has written nor the method of its delivery, and
that he is completely convinced of His Majesty’s
friendship for him and His Majesty can be
similarly of his.

CHARLES EDWARD STUART,
“THE YOUNG PRETENDER”
TWO AUTOGRAPH LETTERS AND ONE AUTOGRAPH
MEMOIR, ALL SIGNED
provenance:
Privately owned, previously in the family archives of the
Marquis d’Argenson.
£8,000-12,000 ($5,000-7,500)
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Daydreams of a Glasgow Boy
A

S THE ENLIGHTENED DIRECTOR of the
Glasgow School of Art, Francis Henry
(Fra) Newbery was the linchpin in the emergence
of a distinct ‘Glasgow Style’ between 1880-1920.
The art, architecture and crafts created under
Newbery’s
three-decade-long
leadership
became internationally acclaimed and the iconic
work produced by his many protégées is testament to his legacy. Glasgow city would almost
certainly look very different today if it were not
for Fra Newbery giving the, then unknown,
Charles Rennie Mackintosh the most important
commission of his career; to design the new
building for the Glasgow School of Art.

As well as an art educationalist, Fra Newbery was
a talented painter himself and in this enchanting
portrait he demonstrates his close association to
the group of artists known as the ‘Glasgow Boys’
as well as his response to the Arts and Crafts
movement in England.
The Glasgow Boys saw childhood as an ideal,
particularly the rustic childhood found in rural or
fishing communities. ‘The Boys’ painted children
herding cows, gathering apples, walking to
school or playing, almost always in quiet,
contemplative repose. In this tradition, Newbery
intended the painting to feel dreamy and restful.
The Royal Scottish Academy holds a sister

FRANCIS HENRY NEWBERY R.W.A., A.R.C.A.
(SCOTTISH 1855-1946)

DAY-DREAMS
PROVENANCE:

Collection of the R.S.A.

Most of the childhood paintings by the Glasgow
Boys were set outdoors, but here, Newbery has
brought the outdoors in, with a vase of wild
flowers and garland on the table. The desire to
connect humanity with nature was also an essential concern of the Arts and Crafts movement.
Newbery’s wife, Jessie, also taught at the
Glasgow School of Art and was a leading embroiderer, designer and artist in her own right. Aware
of the work of William Morris and the Rational
Dress movement, she designed clothes that were
both beautiful and practical. The green dress in
this painting appears to be decorated with the
‘Glasgow Style’ rose and may be one of Jessie
Newbery’s own creations (their two daughters
wore dresses designed by Jessie). Fra Newbery’s
depiction of the dress which is visually linked
through colour and pattern to the garland is an
example of the ‘tout ensemble’ technique advocated by the arts and crafts movement, where
clothes and furnishings were designed to one
‘harmonious artistic whole’.

Royal Scottish Academy Collections (photo: Andy Phillipson)

The boat glimpsed through the window panes
picks up the green from the dress and wild
flowers, taking the eye beyond the cosy domestic
interior to the outdoors, where the complex
network of ship’s rigging - and its reminder of
physical work and industry - is contrasted with
the dreamy interior. It is not known where this
painting was executed but from 1890, Newbery
spent many of his summers in a holiday cottage
in Walberswick, Suffolk, often in the company of
other Scottish artists, particularly Walton and
Mackintosh. Newbery also produced a number of
scenes of Bridport Harbour after retiring to Corfe
Castle in 1919.

FINE SCOTTISH PAINTINGS & SCULPTURE May 22, 2014 Edinburgh
Emily Johnston
+44 (0)131 557 8844
emily.johnston@lyonandturnbull.com
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canvas portraying the same model, clad in the
same green dress and ribbons seated in an interior entitled Day Dreams (left). It is likely that
Newbery would have seen Edward Arthur
Walton’s A Daydream, 1885 (Scottish National
Gallery) when it was exhibited at the Glasgow
Institute in 1887. The relaxed posture of the girl
and her innocence is balanced against the
strength of her gaze. In that gaze we see that
childhood will soon give way to maturity.

Nick Curnow
+44 (0)131 557 8844
nick.curnow@lyonandturnbull.com
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FRANCIS HENRY NEWBERY R.W.A., A.R.C.A.
(SCOTTISH 1855-1946)

DAYDREAMING
£15,000-20,000 ($24,000-32,000)
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An Emperor’s New Clothes
Imperial Court Robes of the Qing Dynasty

D

URING THE QING DYNASTY (1644-1911),
the ruling Manchu elite formalised a strict
standard of court dress. While adopting some of
the Han dynasty customs, the Qing emperors
were keen to establish their own cultural identity,
and by imposing strict guidelines on a code of
dress, they were able to institute control over
society while imposing a sense of order and
harmony.
In 1759 the imperial dress regulations were codified under the direction of the emperor Qianlong,
outlining in strict detail who could wear what and
when. A person’s place in the hierarchy of the
court or civic life could be established by the
colour, quality of workmanship, materials and
embellishments to standardised garments. There
were five categories of accepted formal dress,
each meant for specific occasions or functions:
official, festive, regular, travelling and military,
and each category was
separated further into
winter
and
summer
wardrobes. Silk was used for
almost all garments, while
winter garments were
padded and lined with fur,
and summer garments were made from light silk
gauze, often embroidered with multicoloured silk
or gold and silver threads.

longpao. Lower status officials and court figures
could wear robes depicting an animal similar in
appearance to a dragon called a mang, some with
five claws, some with four depending on a
person’s rank and status.
There were certain other symbols traditionally
reserved for use on the emperor’s robes, among
them the twelve symbols of imperial authority
that were rooted in ancient customs. They are
the sun, moon, stars, mountain, dragon,
pheasant, axe head, ji character, ceremonial
goblets, waterweed, flame and grain. Each
symbol has a specific meaning and represented
the emperor’s authority and unquestionable
sovereignty.
An Imperial festive summer robe dating to the
mid-Qing period is to be offered in Lyon &

Turnbull’s Fine Asian Works of Art sale in June,
and comes from the collection of Leonard Gow,
the noted Glaswegian shipping magnate whose
collection of Chinese porcelain was one of the
most important in Britain in the first part of the
20th century. The robe is worked in gold and
silver embroidery on a gold gauze ground, with
standing waves at the hem and nine five-clawed
dragons on the front, back and shoulder panels.
Placed throughout the field of the robe are the
twelve symbols indicating it was intended only
for the emperor’s use. The robe is richly detailed
and in near immaculate condition and provides a
rare glimpse of the exquisite workmanship of
Qing dynasty imperial textiles.
This robe will be on view during Freeman’s Asian
Art exhibition March 11 through 15.

In Chinese court dress, as in all aspects of
Chinese life, special meanings were given to
colours and symbols, with many things having
multiple associations.
Bright yellow was
reserved for robes for the emperor, dowager
empress, empress, and first concubine, with
certain symbols reserved for the sole use of the
emperor. Other colours were worn for specific
ceremonial occasions, but bright yellow was
reserved for these highest level court figures.
Less important members of the court and civil
officials were assigned colours depending on
rank and position. The use of dragon imagery
was also significant. Their number, form and
placement on the robe was strictly detailed
in the court dress statutes. Only the emperor,
dowager empress, empress, first concubine and
heir apparent could wear a dragon robe or
IMPERIAL FESTIVE SUMMER SILK ROBE
QING DYNASTY

£15,000-25,000 ($24,000-40,000)

FINE ASIAN WORKS OF ART
Lee Young
+44 (0)131 557 8844
lee.young@lyonandturnbull.com

June 04, 2014

Edinburgh

Richard Cervantes
+1 267.414.1219
rcervantes@freemansauction.com
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Max Weber: An American Cubist
M

AX WEBER was an early exponent of American Cubism in the
first half of the twentieth century.
During his artistically formative years
between 1905 and 1909, Weber became
influenced by modernists including
Picasso, Matisse and Henri Rousseau.
He would have painted Draped Figure
shortly after his return to New York from
Paris. The watercolor and gouache
shows a mixture of modern styles: the
geometric forms encircling the figure
and flattening of the picture plane
denote a cubist influence, while frenetic
strokes and distinct linearity reference
German Expressionism.
Transcending any single stylistic category, Weber’s work has also been
described as containing elements of
Futurism, Fauvism and Dynamism.
Weber proved too avant-garde for the
American viewing public when Draped
Figure was produced, drawing sharp criticism for a show at Alfred Stieglitz’s 291
gallery in 1911. His advanced style would
prevail however, with a solo show at the
Newark Art Museum in 1919 and a midcareer retrospective at the Museum of
Modern Art in 1930. Weber’s work
turned increasingly representational in
the 40s and 50s, yet it is his bold Cubist
decade that allows Weber’s work to be
celebrated along with the work of other
early American modernists including
Arthur Dove, Marsden Hartley and
Charles Demuth.
Consigned from an excellent Philadelphia collection, Draped Figure was
previously with Paul Rosenberg, the
noted French art dealer and collector.
Rosenberg was an ardent supporter of Cubism and represented Picasso,
George Braque and Fernand Léger. The long-deceased Rosenberg was
back in the news recently, as a trove of paintings looted by the Nazis was
discovered in the apartment of Cornelius Gurlitt in Munich, some of which
had once belonged to Mr. Rosenberg, including a portrait by Matisse.

AMERICAN ART & PENNSYLVANIA IMPRESSIONISTS
Alasdair Nichol
+1 267.414.1211
anichol@freemansauction.com
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David Weiss
+1 267.414.1214
dweiss@freemansauction.com

June 08, 2014

MAX WEBER
(AMERICAN 1881-1961)

“DRAPED FIGURE”
$20,000-30,000
(£12,500-18,750)

Philadelphia
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Bruce, Bannockburn and
the Monymusk Reliquary
T

HE MONYMUSK RELIQUARY, offers a
fascinating insight into the arts and beliefs
of 8th century Scotland. This fine copy of one of
Scotland’s most important early treasures will be
offered as part of Lyon & Turnbull’s Scottish Silver
sale in August.

intervention and protect both the soldiers and
the cause for which they fought. Since the
outcome of battles and wars was considered to
be divinely controlled by God, relics such as
these acted as indicators of the ‘righteous’ side,
those deserved of victory.

While early references to the reliquary have been
studied in depth, in the hope of identifying its
original use, opinion continues to be divided
despite generations of research. The longstanding opinion of the Monymusk Reliquary is
that it also went by another name: the
‘Brecbennach of St Columb’, which contained the
sacred bones of St Columba and was carried into
battle in the belief that it protected the Scottish
armies.

The placement of two enamel straps on either
end of this reliquary led experts to believe that it
would originally have been mounted onto a
leather strap and suspended around the neck of
its keeper; a title known as the ‘Deoradh’, the
origin of the Scottish surname Dewar.

If true, this would place the reliquary at some of
the most important battles and periods of
Scottish history, even in the hands of Robert The
Bruce at Bannockburn in 1314. The tradition of
carrying such important and religious relics into
battle was popular in early times as it was
believed that a saint’s bones would provide divine

The custodianship of the Monymusk Reliquary
was one of great importance to the Royal lineage
of Scotland and as early as 1211 it is recorded that
Brechbennoch and lands were bestowed upon
the Monks of Arbroath by William the Lion, on
the condition they would bear it in battle for him.
By the time of King David II the reliquary had
been placed in the care of the Monastery of St.
Thomas, otherwise known as the Martyr of
Arbroath. Perhaps the most romantic of the
myths surrounding the Scottish reliquaries and

their divine power describes the eve of the battle
of Bannockburn. Robert the Bruce is said to have
called for the reliquary of ‘The Mayne’- a silver
casket holding an arm bone of St Fillan. Unknown
to Bruce however, the Abbot of Ichaffray had
removed the bone fearing it would fall into the
hands of the English during battle. Bruce,
unaware of any change, prays for safety and
victory when a noise is heard coming from the
now empty reliquary- the sacred arm bone of St
Fillan falls from inside to the ground. The battle is
won by Bruce’s army and in gratitude, a
monastery is built in honour of St Fillan’s miracle.
Although unmarked, this fine copy is thought to
have been produced by Alexander J Brook & Sons
of Edinburgh, a firm with strong connections with
contemporary antiquarians and the restoration of
the Traprain Law hoard of Roman silver. This
example not only copies directly the surviving
reliquary but incorporates the missing details
which have since been lost to the original,
providing an excellent example of an early
Christian, house-shaped reliquary.

A FINE LATE 19TH CENTURY COPY OF THE
MONYMUSK RELIQUARY
£5,000-10,000 ($8,000-16,000)

SCOTTISH SILVER & ACCESSORIES August 2014
Colin Fraser
+44 (0)131 557 8844
colin.fraser@lyonandturnbull.com

Edinburgh

David Walker
+1 267.414.1227
dwalker@freemansauction.com
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COLLECTIONS
B Y LY O N & T U R N B U L L
AND FREEMAN’S

C
The Forbes Collection at Old Battersea House
The contents of the Forbes family home at Old Battersea House was viewed in
London before being brought to Edinburgh for auction. The collection achieved over
£2.5 million ($4 million).

OLLECTIONS SELL BETTER AS COLLECTIONS. That belief is at the
heart of both Freemans and Lyon & Turnbull’s joint approach to
auctioneering. Over the course of our long histories we have seen this
borne out time and time again; as artworks sold within the context of a
unique collection achieve prices far in excess what might have expected if
they were offered individually or anonymously. The saying attributed to
John F Kennedy, that: “a rising tide lifts all boats”, could well be applied to
the collections phenomena in our carefully crafted and extensively
marketed auctions, where even the most everyday items are lifted by the
associations of coming from an illustrious collection.
In our respective positions as both America’s and Scotland’s oldest
auctioneers, there are few types of collection we have not handled. From
jewellery, paintings and Chinese art to meteorites and flags. Be it the
contents of grand homes or museum and corporate collections, there is
little we have not seen and sold well.
Collections are what we are most passionate about. From the research and
scholarly essays to tell the objects’ stories; to the marketing and presentation to let the world know about them and then see them at their best, we
throw ourselves into each project wholeheartedly.

The Collection of Robert & Barbara
Safford
All 274 lots spanning two centuries
found buyers, this ‘white-glove’ auction
achieved a total $4 million (£2.5
million). The top lot was a hand-painted
Russian urn produced by Nicholas I’s
Imperial Porcelain Factory in St.
Petersburg which sold for $494,000
(£308,000).

Lehman Brothers & Neuberger
Berman Art Collections
Setting multiple world-records and
attracting more than 2,000 bidders,
these corporate collections achieved
$2.69 million (£1.7 million) combined.
Works by leading artists Roy
Lichtenstein, Robert Indiana and Sol
Lewitt drove fierce competition.

People matter to us as much as their possessions at Lyon & Turnbull and
Freemans. We offer a tailored personal service and work closely with our
clients to ensure that all elements of the sale reflect their taste and values.
Our bespoke approach to every collection has placed us amongst the
market leaders in this field and our dedicated senior international team
has considerable experience of orchestrating extremely successful sales.
To build on our successes, we have now jointly created a new Collections
Department. This exciting development will allow us to apply the many
lessons each company has learned over the years in a joined up way, and
to offer a truly international top quality service. Should you have a collection you would like to offer for sale, we hope that you will allow us the
opportunity to help you achieve your goal successfully.
Join us in London this February for our preview of selected highlights of
American and European Art, Jewellery, Decorative Arts and Furniture
from private collections to be offered this Spring.
The Royal Opera Arcade, Pall Mall, London
February 17-21, 2014
10am–6pm

The Lingholm Collection
A stunning 16th century maiolica dish by Francesco Xanto Avelli (detail shown here)
was just one of the highlights from the Lingholm Collection, the Lake District home
of Lord & Lady Rochdale, that exceeded expectations by selling for nearly £400,000
($640,000). The collection as a whole went on to sell for £1.2 million ($1.9 million).

COLLECTIONS DEPARTMENT
UK
Paul Roberts
+44 (0)131 557 8844
paul.roberts@lyonandturnbull.com
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Gavin Strang
+44 (0)131 557 8844
gavin.strang@lyonandturnbull.com

US
Thomas B. McCabe IV
+1 267.414.1235
tmccabe@freemansauction.com

David Walker
+1 267.414.1216
dwalker@freemansauction.com
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“Freeman’s marathon day of auctions … was a resounding
success. Provenance, uniqueness and overall high-quality
generated excitement and interest from new and veteran
collectors”
Globe Newswire

“Energetic marketing and stylish presentation play an
increasingly important role in promoting the fine art auction
business to both new and established audiences. And no one
does it better than Lyon & Turnbull. From Drambuie to
Deloitte, their head turning approach to selling a diverse range
of single-owner collections is encouraging all pretenders to up
their game”
Roland Arkell
Deputy editor, Antiques Trade Gazette
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Noteworthy: Auction & Department News
English & Continental Furniture & Decorative Arts
Among a fine selection of European decorative arts from the 17th century to the present day, the February 25 English &
Continental Furniture & Decorative Arts sale will feature a rare Italian ‘Bambocci’ writing cabinet. This unique furniture
form originated in the 16th century and is named for the plump putti figures which characteristically adorn the case. These
cabinets were reproduced in small numbers during the Renaissance Revival of the 19th century, faithfully replicating the
architectural logic and carving from earlier examples.
SPECIALIST
David Walker
+1 267.414.1216
dwalker@freemansauction.com

ITALIAN RENAISSANCE REVIVAL
‘BAMBOCCI CABINET’
$4,000-6,000 (£2,500-4,000)

Tribal Art and Antiques
This summer Lyon & Turnbull are proud to be selling various tribal works of art from around the UK.
Inclusive in this is an impressive selection of African art from the collection of jazz musician, Todd Gordon.
Pieces include figures, Teke jewellery, statues, weapons, and Cameroon vessels: comprising of an eclectic
group of authentic and unique items. Further entries of tribal art are invited for sale. To be offered on June
25, 2014.
SPECIALIST
Theo Burrell
TWO CAMEROON WOODEN VESSELS
+44 (0)131 557 8844
£1,200-1,800 ($1,920-2,880)
theo.burrell@lyonandturnbull.com

Paxton House Valuation Day
There is an opportunity to combine a visit to Paxton House, situated on the banks of the River
Tweed near Berwick-upon-Tweed, with a valuation event on April 6 from 12 noon to 4pm.
Specialists from Lyon & Turnbull will be on hand to value your items. Entry costs £10 to include
two valuations or £3 to just tour the house.
Designed by John and James Adam in 1758, Paxton House is perhaps the finest example of an
18th-century Palladian country house in Britain and contains a pre-eminent collection of
Chippendale furniture. As well as art, antiques and architecture, the house also features eighty
acres of accessible gardens, woodland and parkland, as well as the Stables Tearoom.
All proceeds from the valuations will go towards the upkeep of Paxton.
www.paxtonhouse.co.uk

MapQuest of Yesteryear: British
Colonial ‘Holster’ Atlases & Maps
Napoleon’s army may have “marched on its stomach” believing that better fed soldiers meant
more effective military maneuvers, but 18th-century British officers found that locating their
North American enemies in the rebellious colonies required the aid of an accurate collection of
bound maps. Carried in their leather holsters, they would thereafter be known on both sides
of the conflict as “Holster Atlases.” Freeman’s is delighted to offer on April 11 several examples
– printed in London in 1776 – all evoking not only the spirit of revolution in progress, but the
very smell of gunpowder!

THE AMERICAN MILITARY POCKET ATLAS ... MAPS, BRITISH
COLONIES;... THE THEATRE OF WAR
LONDON, 1776

$6,000-10,000 (£3,750-6,250)
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David Bloom
+1 267.414.1246
dbloom@freemansauction.com
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Noteworthy: Auction & Department News
The Collection of Dr Alex Titomirov
An impressive array of antiques collected by the successful Russian-American biotech
CEO varies from finely crafted malachite pieces and significant French clocks, to pietra
dura marble tables and fine porcelain. The collection of Dr Alex Titomirov will be sold
as a single-owner section in Freeman’s upcoming May 20 Fine English & Continental
Furniture & Decorative Arts auction.

Interior view of Dr Titomirov’s home.

SPECIALIST
David Walker
+1 267.414.1216
dwalker@freemansauction.com

Always up for a challenge!
The team at Lyon & Turnbull love a challenge and this year they thought they would take it to the hills of Edinburgh to raise
funds for the Sick Kids Friends Foundation. As part of the Edinburgh Marathon Festival on May 25, a dynamic combination
of specialists, administrative and marketing staff will be taking on the 26.2 mile course as part of the Hairy Haggis Relay.
All the funds raised will go directly to support the children and families at the Royal Hospital of Sick Children in Edinburgh,
so come on down and cheer the team on!
To help spur the L&T team up those hills, donate here www.justgiving.com/lyonandturnbullmarathon

Silver & Objets de Vertu
Freeman’s upcoming Silver & Objets de Vertu sale will be held on May 21. Building
on the success of the previous sale, in which a remarkable Victorian silver-gilt
flatware service in the ‘Bacchanalian’ pattern, one of the rarest English flatware patterns,
sold for $21,250 (£13,280), the May auction includes European and American silver
from the 17th century to the present day. Notable pieces include a pair of Italian silver
four-branch five-light candelabra (left), a Fabergé silver vodka set, a George V centerpiece bowl by R & S Garrard Co., and a Georg Jensen ‘Old Danish’ pattern flatware
service. To be offered on May 21, 2014.

PAIR OF ITALIAN SILVER FOUR-BRANCH FIVE-LIGHT CANDELABRA
VENTRELLA, ROME, 20TH CENTURY

$2,000-3,000 (£1,250-1,875)

SPECIALIST
David Walker
+1 267.414.1216
dwalker@freemansauction.com

The Holms/Hepburn Coronation Carpet
Lyon & Turnbull are delighted to be offering a rare 17th century Safavid Persian carpet that was placed under
the throne at Westimster Abbey when both Edward VII and later George V were crowned king. It had been
supplied for Edward VII’s coronation in 1902 by the great art dealer Duveen, who then sold it in 1903 to John
Augustus Holms (1866-1938), a Glasgow stockbroker, who commissioned Sir Robert Lorimer to build
Formakin House. During his ownership it was loaned for the coronation of George V in 1911 and also the
marriage of Princess Mary in 1922. After his death the carpet came into the possession of Charles Hepburn
(1891-1971), who had made his money from whisky blending and was also a great patron of the arts. His many
gifts after his death included a collection of rare books to Glasgow University, as well as his home on
University Avenue, which became the History of Art Department. This carpet was gifted by him to Glasgow
Cathedral in 1971, where it has remained until now. To be offered on June 25, 2014.
SPECIALIST
Gavin Strang
+44 (0)131 557 8844
gavin.strang@lyonandturnbull.com

SAFAVID CARPET
17TH CENTURY, PROBABLY FROM ISFAHAN
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Noteworthy: Auction & Department News
Scottish Applied Art
This rare set of four buttons was made in Fife, Scotland at the turn of the last century by the Fife Pottery. They
were most likely made as a commission, probably for a hunting jacket or waistcoat as each is painted with the
head of a be-whiskered fox. On the backs is the stamped mark ‘Wemyss’, denoting the luxury hand painted line
of the factory, known as Wemyss Ware. The patronage of the nearby Wemyss family coined the name of the line
and helped to establish their exclusive London outlet at Thomas Goode & Sons in Mayfair. Wemyss Ware, with
its myriad shapes and range of colourful subjects of fruits, flowers and animals is readily collected with rare
patterns commanding high prices. The buttons are estimated to fetch £3,000-5,000 ($4,800-8,000) in Lyon &
Turnbull’s forthcoming sale of Scottish Applied Art later in the year.
SPECIALIST
John Mackie
+44 (0)131 557 8844
john.mackie@lyonandturnbull.com

Richard Pousette-Dart
Some of Abstract Expressionist painter Richard Pousette-Dart’s most hypnotic, innovative
compositions were not paintings on canvas, but rather works on paper. Throughout his career,
he would use the medium to explore the same themes as he would on canvas. Spacial depth was
created through variations in mark making, and the rhythmic lines, repetitive shapes, intimate
size and slight fluctuations in color all work together to lull the viewer into a meditative state.
For Pousette-Dart, painting was never separate from a spiritual experience.
This work will be on view this February in London (see page 72) and offered in Freeman’s
May 04 auction of Modern & Contemporary Art. The Philadelphia Museum of Art will present
a solo exhibition of works on paper by Richard Pousette-Dart in the fall of 2014.
RICHARD POUSETTE-DART
(AMERICAN, 1916-1992)

UNTITLED
$30,000-50,000 (£18,750-31,250)

SPECIALIST
Anne Henry
+1 267.414.1246
ahenry@freemansauction.com

Photographs & Photobooks
Diane Arbus spent her tragically short career taking challenging photographs of marginalized individuals.
Around 1970, Arbus gained access to a state hospital and created a series of photographs of the patients there.
Several photographs, using dark humor, show patients in comic, clichéd Halloween masks, forcing the viewer to
address their own preconceived notions and prejudices of those with developmental disabilities. Freeman’s
welcomes consignments for its next Photographs auction in September 2014.
SPECIALIST
Aimee Pflieger
+1 267.414.1221
apflieger@freemansauction.com

DIANE ARBUS
(AMERICAN, 1923-1971)

"MASKED WOMAN IN WHEELCHAIR, PA"
$10,000-15,000 (£6,250-9,375)

New Head of Fine Jewelry & Watches
Freeman’s is pleased to welcome Michael Larsen as the new head of Fine Jewelry & Watches. Previously, Michael worked
as the Senior Jewelry Specialist at Bonham’s in Los Angeles. He is both a graduate gemologist and a graduate jeweler
from the Gemological Institute of America. With more than two decades of experience in the jewelry industry, including
special expertise in appraising, manufacturing and custom design, as well as an extensive understanding of watches and
timepieces, we are certain that he will prove an invaluable addition to the Freeman’s team. Michael Larsen will be
bicoastal, working out of Freeman’s Philadelphia and Los Angeles offices.
SPECIALIST
Michael Larsen
+1 267.414.1227
mlarsen@freemansauction.com
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TREASURES FROM KOREA
TEN LONGEVITY SYMBOLS
18th century
Ten-fold screen; colors on
paper
98 7/16 x 231 1/8 inches
(250 x 587 cm)

provenance:
Private Collection
PMA Only.

Among the splendid artifacts and art from East Asia that appear throughout the year
in American auction houses, those originating in the Korean peninsula are perhaps
the most subtle, uncommon, and little understood. Even in this country’s finest art
museums, few Asian art departments employ full-time curators of Korean art. It is of
special significance that Treasures from Korea • Arts and Culture of the Joseon
Dynasty 1392-1910, a traveling exhibition of unprecedented scope and quality, will
make its debut at the Philadelphia Museum of Art this March.
Treasures from Korea was organized through a collaboration of scholars and
curators from the National Museum of Korea, Seoul, the Philadelphia Museum of
Art, the Los Angeles County Museum of Art, and the Museum of Fine Arts, Houston.
Never before have so many works from the Korean National Museum been on view
in the United States, including a number of designated National Treasures. From
casual admirers, to scholars and enthusiasts of every level, visitors to Treasures
from Korea will witness a comprehensive cultural survey of one of Asia’s longest
dynasties.
Hyunsoo Woo – The Maxine and Howard Lewis Associate Curator of Korean Art at
the Philadelphia Museum of Art, and one of only three Korean art curators in the
United States – is one of the scholars whose efforts were instrumental in bringing
Treasures from Korea to realization. Richard Cervantes, Head of Asian Art,
Freeman’s, recently spoke with Ms. Woo about the exhibition.
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Cervantes: Ms. Woo, what makes Treasures from
Korea special, and why should visitors who have
perhaps not paid particular attention to exhibitions
of East Asian art and artifacts, come to see the
exhibit?
Woo: This is a once in a lifetime opportunity. The
Joseon Dynasty, which we are surveying in this
exhibition, is one of the longest dynasties of
Korea and it was right before modern Korea. It’s
really a wonderful window through which people
can broaden their understanding of today’s
Korea. Whether they have any prior
knowledge of Korea or not, we have
organized the exhibition in a way
that allows us to tell a story about
the people and the culture of the
Korean peninsula that visitors can
easily understand through their
own experiences and knowledge of
their own respective cultures.
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that anything with color is not auspicious. The
whole dynasty was founded on a strong
Confucian ideology, which focuses on inner cultivation. One must always look inward and be
self-disciplined – leading a frugal, austere,
lifestyle if one wishes to lead the contained, successful, life of a Confucian scholar. These were
people who valued literati (ink) paintings. Even
modern scholars have inherited that kind of view,
still focusing on literati paintings. Naturally, those
are the types of works that have been introduced

Cervantes: What are some of the
works from the exhibition you find
particularly emblematic of the culture
and their periods?

Cervantes: What are the hallmarks of Korean
painted masterworks from the Joseon Dynasty?
Woo: The impression has generally been that
Korean paintings are more subtle and less lavish.
It was inherited by the Joseon Confucian scholars
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Woo: This is among the most high-tech exhibitions the museum has done. Because symbolism
is at the core of East Asian art, we have installed
digital stations to help convey concepts Westerners find puzzling. To illuminate the
beautiful screen painting “10 Longevity Symbols”
we created a touch-screen monitor containing a
a pop-up window that explains its symbolism.
We also have a royal document
produced for rituals and ceremonies, composed of text and
illustrations. Because we can only
display two pages at a time, we
created a virtual book showing the
entire contents. We are trying to
engage people in novel ways, but
are mindful that we have the actual
art there.
Cervantes: I understand you will be
producing a deluxe catalogue for the
exhibition that will be available for
purchase. How is it formatted, and

Woo: I have to go back to my own
original area of specialty which is
folding screen painting, produced
during the Joseon Dynasty. People
usually associate screen painting
with the Japanese tradition, but the
original format was created in
China before being transferred to
both Korea and Japan. Korea
became one of the greatest producers of screen paintings; it simply
isn’t as widely known to Western
audiences. They bear special
importance and uniqueness. They
were produced in the courts as a
symbol of auspicious spirit and
were mostly used at important
court rituals and ceremonies.
We have a great range of representative Korean
screen paintings produced during this time. That
should be an area people will find interesting
because they are lavishly painted and grander in
scale. Really, though, we have many mediums
represented, including calligraphy, books, ceramics, metal works, furniture, custom textiles,
Buddhist sculpture, and ritual implements. It is a
comprehensive exhibition in terms of medium, as
well as the period. We have works produced from
the earliest period of the dynasty, through to the
early 20th-century, and even slightly beyond the
end of the dynasty. It is truly a full range.

Cervantes: What new technology has the museum
employed to enhance the viewer’s experience at
Treasures from Korea?

are you a contributor to its contents?
Woo: I served as managing editor,
meaning that I came up with the
exhibition structure and then
helped to commission various
scholars to contribute on different
areas. As for those catalogue
entries, remember this is a huge
collaboration with three other
institutions. They are not only tour
venues, but also homes to the
other organizers of this exhibition.
The National Museum of Korea is
the main lender to the exhibition,
and they have also contributed a
lot in terms of providing information about the objects.
to the Western world as representative of Korean
painting. To my mind, though, it is the variety in
Korean painting, as demonstrated in this exhibition, which is very important. Again, it is a great
opportunity for people to explore more of these
less-introduced works, from the aforementioned
court paintings to portraits.
Cervantes: Please comment on the development of
modern Korean art scholarship.
Woo: Art history is a relatively new area of study
in Korea compared to other areas within the
humanities, really starting in the 1960s. If you
look at Korean history, the Joseon Dynasty ended
abruptly in 1910 when Korea was annexed by
Japan. Korea was basically a territory of Japan
from 1910 to 1945, and then there was the Korean
War in 1950. Within Korea, there was really no
opportunity for the development of modern
scholarship until after the war.

The catalogue is structured in such a way that
there are six essays exploring different aspects of
art and culture in this period in front, and then
catalogue entries behind for all of the objects.
This was difficult to organize, since no work of art
on paper or silk is allowed to be exhibited for
more than three months at a time for conservation reasons. We had to find comparable sets of
three paintings – subject matter, size, and significance, to display in each of the three U.S.
museums. It was almost as difficult as creating
three different exhibitions. Thankfully, the catalogue provides a comprehensive inventory of all
of the works of art to have been exhibited in the
United States – more than what could be seen in
one location at any time. It is hardbound and
fully-illustrated.
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Cervantes: How were these 150 plus works selected
for the exhibition, and how difficult was it to create a
balanced display that neglected no significant
periods within the dynasty?
Woo: We wanted to organize the exhibition in a
thematic way from the beginning. We wish to tell
the story of the art and culture and the people
who all existed in this dynasty. So, the objects
were all selected on this theme. Still, we had to
gauge historic and artistic importance of everything that was selected. Like in any other
selection process, there were many, many ideas
sent back and forth between the institutions. To
just organize the exhibition chronologically
would not have worked, because so much was
lost pre-17th-century. There was a Japanese invasion in the late 16th-century, and then a
subsequent Qing/Manchu invasion in the early
17th-century. Many cities, towns, and wooden
buildings were burnt to the ground with the
works on paper and silk held within completely
lost. So, earlier pieces are mostly ceramics. One
could not hope to see the complete development
of paintings from the 14th-century to the 20th. It
isn’t a show organized that way. But I feel we will
very successfully be able to tell the dynasty’s
story. In this regard, we feel the exhibition’s
content and layout is appropriate.
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The exhibition will be presented
first in Philadelphia from
March 2-May 26, 2014,
before travelling to Los Angeles
from June 29-September 28, 2014,
and Houston from November 2,

Opposite page:
SAKYAMUNI ASSEMBLY
1653
Hanging scroll; colors on hemp

2014-January 11, 2015.

39 3/16 x 25 7/16 feet (12 x 7.8 m)

The Philadelphia Museum of Art

provenance:
Hwaeomsa, Gurye
National Treasure No. 301

2600 Benjamin Franklin Parkway,
Philadelphia, PA 19130.
www.philamuseum.org

Above left:
JAR WITH DESIGN OF
BAMBOO AND PLUM TREES
16th to 17th century
Porcelain with underglaze iron decoration
15 3/4 x 14 15/16 inches (40 x 37.9 cm)

provenance:
National Museum of Korea, Seoul
National Treasure No. 166
This exhibition is made possible by the National
Endowment for the Humanities, the E. Rhodes
and Leona B. Carpenter Foundation, and the
Korea Korea Foundation. In Philadelphia, the
exhibition is presented by The Exelon
Foundation and PECO.

Above:
KARMA MIRROR AND STAND
19th century
wood with painted decoration
38 11/16 x 14 5/16 inches (98.2 x 36.4 cm)

provenance:
National Museum of Korea, Seoul

55

IV Spring 2014 -3 V7.qxd:Layout 1

8/2/14

T

HE
SIXTH
ANNUAL
RSA
New
Contemporaries exhibition will take place at
the Royal Scottish Academy Galleries in
Edinburgh this spring. Showcasing 63 graduates
selected from the degree shows in 2013; this
carefully curated exhibition offers a unique
opportunity to see the best of Scotland’s emerging talent under one roof.
RSA New Contemporaries represents the RSA’s
commitment to supporting and presenting the
best contemporary work in Scotland. The RSA
team works closely with the artists and architects towards developing a lasting relationship
in the lead up to the exhibition and beyond. The
development of this exhibition is an important
initiative for emerging artists in Scotland,
enabling a ‘first exhibition’ opportunity for some
50+ emergent artists annually.
2014 is a special year for RSA New
Contemporaries as it will see the presentation of
the first ever Fleming-Wyfold Bursary, sponsored by the Fleming-Wyfold Foundation,
supporters of the Fleming Collection in Mayfair,
London. Chosen from the exhibition presentations, the recipient of this major award will
receive a bursary of £10,000 plus an additional
£4,000 towards project production costs. A
critical aspect of this award is a mentoring
scheme that will see Susanna Beaumont,
curator, work with the winning artist for a year,
offering guidance and support on the best use of
the award to further their career.
“This critical support of young artists is a core
objective and value of the Foundation. Building on
the strength and enduring legacy of the Fleming
Collection, we hope to develop new and existing
relationships, from education to exhibitions that will
underpin our role as a key promoter and supporter
of Scottish art and culture, and fulfill our ambition
to be seen as a hallmark of excellence in Scottish
visual arts.” Rory Fleming, trustee and chairman
of Fleming-Wyfold Foundation Management
Committee.
The Fleming Collection, which is widely
regarded as one of the finest collections of
Scottish Art in private hands, began in 1968
when Flemings, the former merchant bank,
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moved into new offices in London. As a commemoration of the Scottish origins of Flemings,
founded by Robert Fleming in Dundee, the Board
began to acquire works by Scottish artists or of
Scottish scenes depicted by any artist. Today the
collection comprises of works dating from 1770
to the present day, playing a pivotal ambassadorial role in promoting Scottish Art to London and
beyond.
In conjunction with the sale of the bank in 2000,
the Collection was sold to the Fleming-Wyfold
Art Foundation, who currently manage the
gallery space on Berkeley Street that houses the
Collection. The Wyfold name was adjoined to
commemorate the life of the last Lord Wyfold, a
grandson of Robert Fleming. In addition to an
active loaning programme, the gallery has
brought the work of Scottish artists and several
Scottish public collections to a London audience.
Additionally, a selection of works from the RSA
New Contemporaries exhibition will be shown at
the Fleming Collection in London in an exciting
new initiative titled New Scottish Artists: a Royal
Scottish Academy exhibition supported by the
Fleming-Wyfold Foundation. The exhibition runs
from March 24 to May 31, 2014 and will become
an annual event, providing a significant platform
for new Scottish artists in London.

RSA New Contemporaries
February 5-March 12 ,2014
RSA Building, The Mound, Edinburgh, EH2 2EL
New Scottish Artists: a RSA exhibition
supported by the Fleming-Wyfold Foundation
March 24-May 31, 2014
The Fleming Collection, 13 Berkeley Street,
London, W1J 8DU

Left to right:
1691909A by Fiona Bundy 2013
Meat thief by John Cheetham May 2013
More or Less by Emma Finn 2013
Overlook by Hannah Kiloh 2013
The Last Rights by Glenn Kennedy 2013
We Make Your Wishes Come True by Ataman & Roch 2013

CAPTIONS
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JAMES MCNEIL WHISTLER
HARMONY IN BLUE AND GOLD: THE PEACOCK ROOM (1876-77)
Oil paint and gold leaf on canvas, leather, and wood
Freer Gallery of Art, Smithsonian Institution, Washington, D.C.: Gift
of Charles Lang Freer, F1904.61
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Uncertain Beauty:

Whistler reimagined
for MASS MoCA

Opening in the spring of 1999, MASS MoCA has become one of the largest and liveliest contemporary art museums in the world. Located in North Adams, Massachusetts, with its over
200,000 square feet of exhibition space on a 13 acre campus, it is a mecca for visual artists,
musicians, performers and film makers. In March 2014, MASS MoCA will present works by
Darren Waterston in a show entitled Uncertain Beauty. The centerpiece is a work entitled Filthy
Lucre, a contemporary reimagining of James McNeill Whistler’s infamous interior masterpiece
Harmony in Blue and Gold: The Peacock Room. Kelly Wright, Freeman’s New England Regional
Representative, discusses the new instillation at Mass Moca with Darren Waterson.
The room, originally designed by noted architect Thomas Jekyll, was created to showcase the
Chinese porcelain collection in the London home of British shipping magnate Frederick Leyland.
Leyland, who had earlier purchased Whistler’s Princess from the Land of Porcelain (1863-1864)
and had made it the focal point of the room, was unhappy with the overall color scheme. He
consulted with Whistler to “harmonize” the room, agreeing to minor changes. With Leyland
safely back at his base of operations in Liverpool, Whistler let his painter’s imagination run to the
extreme. He covered the costly tooled leather walls in rich tones of blue, mimicking the glazes
of porcelains, and employed extensive gilding and lush images of peacocks throughout. The
result is a jewel box of a room, which Whistler entitled, Harmony in Blue and Gold: The Peacock
Room. An infuriated Leyland not only refused to pay Whistler for his work, but also sued him for
damages. Whistler in response painted a very unflattering portrait of Leyland as an anthropomorphic peacock, entitled The Gold Scab: Eruption on Frilthy Lucre. (Frilthy is a reference to the
frilly shirts that Leyland favored) And although a very public falling out between artist and
patron ensued, Leyland didn’t change a thing in the room until his death in 1892. The room was
later purchased from Leyland’s heirs in 1904 by American industrialist, Charles Lang Freer and
installed in his Detroit mansion. Heralded as the epitome of design in the Aesthetic Movement,
The Peacock Room permanently resides, fully intact, in the Freer Gallery of Art at the Smithsonian.
Waterston’s haunting Filthy Lucre examines not only the relationships between artists, patrons
and institutions, but the excesses of the past and our own ‘Gilded Age’. The result is a room collapsing under the weight of its own grandeur.

Darren Waterston gave Kelly Wright a sneak preview of his installation.
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When Susan Cross, curator at MASS MoCA
asked you to create a piece for the museum, did
Whistler’s Harmony in Blue and Gold: the Peacock
Room immediately come to mind?
No, not at all. In fact, Susan first invited me to
create a multi-wall mural, and it’s not unlike the
Whistler story, I sort of took the ball and ran with
it. The idea of painting an ephemeral piece didn’t
bother me, but I thought if I had one time in my
career to create a piece for MASS MoCA, I
wanted to blow it out of the water. MASS MoCA
is incredible because it’s known to work with
artists to realize projects that couldn’t be produced elsewhere to this scale. I’d had the idea of
doing a more environmental piece and began
looking at some of the great, decorated rooms.
I’d always known about the Peacock Room, and
when I revisited it, I realized it was just perfect.
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have been gessoed and I treat each one like a
little painting.
Well, showing off pottery was the original intent
of the room ...
Exactly.

You work often through old styles to communicate new messages.
Yes, I’m interested in contextualizing older more
formal points of view, and finding where I fit into
the lineage of visual culture. I’ve always been
interested in older things. And I spend months
researching methods and styles.
It’s so nice to see and understand your progression of getting the invitation, making the
exploration and having the realization of a
project. What has the response of the
Smithsonian and the curators there been like?
Their support of the project has been amazing.
And about half way through the project they
expressed interest in installing Filthy Lucre in the
Sackler Gallery, adjacent to the Peacock Room.
Opening in July 2015 and remaining on view
through May 2016.”

Why was it perfect?
The history of the room is so compelling and it
brings to mind all sorts of questions of relationships between artists and patrons, artists and
institutions. The room itself is this temple of
beauty and it makes us also examine the relationships that we have with objects. It came out of
the idea of wanting to create a painted space. I
wanted an environment where you walk in and
are taken over by this visceral experience, in an
almost claustrophobic way, that is all about the
physicality of paint.
So you’ve always been a fan of Whistler’s work?
Absolutely. I have a strong background in art
history, but it’s not necessarily always about the
art. Whistler had this oversized personality and
ego. I’m imagining him crashing parties with
Oscar Wilde and generally causing trouble.
The dimensions of Filthy Lucre and The Peacock
Room are nearly identical. Tell me a little bit
about the construction process.
Well, from the original vision for the project to
the exhibition, it will be about a year – with 6
months for design and planning and another 6 for
the actual construction. I’ve worked with metal
and glass artisans for lighting and other room
details and of course an incredible crew of carpenters for the actual construction. The original
room travelled from London to Detroit to
Washington D.C., so we made this to be portable
as well.
And you have a team of painters?
For prepping yes, but the color work, glazes and
finishes are all mine. I want this to feel like a
painting that you walk into and I think it’s important to see the brushstrokes. And as the project
progressed, I understood that the pottery items
were becoming a more important element than
I’d realized. They are mainly found objects that
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So do you think they see the tension between
the “beautiful and the grotesque”?
I think they do.
Waterston at work on Filthy Lucre in his residency
space at MASS MoCA.

There are about 250 pieces of pottery and I can
see elements of your paintings in each one. Do
you have a particular love of ceramics?
I do. I like to collect early Doulton pottery and
others from the Aesthetic Movement. In college I
was the studio assistant to Beatrice Wood, who
was an early Dada-ist and began working on
pottery in the 1940’s with all these incredible
glazes and experimental surfaces. I also have a
love of old works on paper, mainly 17th and 18th
century prints and drawings. Whenever I have a
little bit of money in my pocket I try to buy something. It’s so satisfying when you come across
something, an image, that’s in an old frame and
under dirty glass and you realize that underneath
there is something beautiful.
So if I visited your home I’d find a bunch of old
teapots and etchings?
My San Francisco home was a bit ‘Miss Havishamish’ I guess…a bit.
Disintegration and decay are common themes in
your works…

Have you ever had the same troubled relationships that Whistler had with his patrons?
My relationship with institutions is less about
being tumultuous, and more the understanding in
which there is an inter-dependence between
artists and institutions – a triangle really of
artist/patron/institution. I feel like I’ve ended up
having this fortunate situation to see up close
how the whole process works. But the fundraising, me having to go to my patrons, (individuals
and institutions), and trying to raise money for
the museum and this project was one of the most
challenging aspects for me. All the drama about
The Peacock Room that I was examining for the
project, was playing out for me in real life.
Well hasn’t the business of art always been like
that? Otherwise you only sell one painting, go
mad and cut off your ear.
From the outside, it’s the art world’s dirty secret,
and from inside the art world, it’s also the dirty
secret, you know, the filthy lucre.
So I’m guessing we won’t see a line of Filthy
Lucre pottery in the gift shop?
Uh, no.

I know. It’s always been a component in my work
from very early on. I’m just interested in the contrast between the beautiful and the grotesque.
There is a tension between the two that I think
creates an emotional aesthetic response to things
– sort of being compelled and repelled at the same
time. But this work is a particularly transgressive
vision. I mean the whole idea of this very wrought,
sumptuous interior, in a state of collapse – that is
somehow going to feel very volatile and unsteady.

MASS MoCA
1040 MASS MoCA WAY
NORTH ADAMS, MA 01247
www.massmoca.org
EXHIBITION DATES
MASS MoCA – March 08, 2014 through
February 01, 2015
Smithsonian Institute, Arthur M. Sackler
Gallery - July 2015 through May 2016
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Lyon & Turnbull Fine Paintings specialist,
Charlotte Riordan, talks to Alice Strang,
Senior Curator at the Scottish National
Gallery of Modern Art about the last in the

J.D. Fergusson

The Scottish Colourists Series

Gallery’s series on the Scottish Colourists.

Page 61

7/2/14

11:13

Page 62

All J.D. Fergusson images © The Fergusson Gallery, Perth & Kinross Council.
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Assembling an exhibition of this scope must take
you down some interesting avenues. What was the
biggest surprise?
The rediscovery of his painting The Silk Hat of
1903 was lovely. It had been recommended to me
as an excellent example of his early portraiture
and the fact that it featured a male sitter also
made it unusual. It was last recorded as having
been bought for Sir Bernard and Nick Ashley (of
Laura Ashley) for a luxury hotel they were refurbishing in Wales over twenty five years ago. I had
little hope of finding it but nonetheless sought
out and contacted the hotel. They knew straight
away which painting I meant - it had been
hanging in their snooker room for years!
It is now well recognised that the ‘Scottish
Colourists’ Peploe, Fergusson, Cadell and Hunter
were not a cohesive group and in fact worked
largely independently of each other for much of
their careers. Can you explain Fergusson’s relationship with them?
Fergusson was good friends with Peploe, who he
originally met in Edinburgh c.1900. Peploe was
three years Fergusson’s senior and a little more
advanced in his career. He influenced the
younger artist to quite a high degree at this point
in time; the painting Jonquils and Silver in this
exhibition could easily be mistaken for a Peploe.
From 1904 they painted side by side en plein air
on trips to France and in 1907 Fergusson moved
to Paris, encouraging Peploe to join him in 1910.
They then had two key years together, witnessing
first hand the birth of Modernism. After Peploe
moved back to Edinburgh the pair stayed in touch
but were never as close as those initial few years.
Fergusson and Cadell moved in very different
circles and barely knew one another.
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Fergusson would have encountered Hunter fairly
frequently in Paris and the South of France and,
though it is known Hunter held Fergusson in high
regard, his nomadic nature meant their paths
never crossed for long.
Fergusson’s work is startlingly confident and at
times very provocative. What was the reaction
among the critics at home and abroad during his
lifetime?
What is clear is that Fergusson - who was selftaught - was ambitious from the beginning. He
held his first solo show in London and sent artworks to the Royal Society of British Artists from
an early stage. His large-scale, full-length portraits of his lover Jean Maconochie are also
indicative of this confidence and were very well
received at the time – had he chosen to, he could
have moved to London and carved out a successful career as a portrait artist.
Two years after his arrival in Paris he was elected
to the Salon d’Automne, the foremost avantgarde exhibition society at the time, which
indicates his acceptance and recognition within
the Modernist movement in France. Meanwhile,
in London his work was being championed by
critics such as Frank Ritter. Ultimately, when he
returned to Glasgow in 1939 it was very much as
a revered ‘Grand Old Man’ of Modern Art.
There seems to be a tension in his work between
his portrayal of women and femininity as the
embodiment of nature and the ‘Celtic spirit’, and
the boldness and solidity of his style which is
unequivocally masculine. Which artwork in the
exhibition do you feel best achieves a harmony of
these key but seemingly paradoxical elements?
Les Eus, the largest painting in the exhibition is a
staggering piece of work, especially considering

that it was painted in 1913. Depiction of the male
nude is still regarded as somewhat provocative
today, and to represent it on such a monumental
scale at the start of the 20th century is quite
extraordinary, particularly when combined with
the full frontal nudity of his female figures.
I love his celebration of women in his artworks
prior to WW2. He represents his sitters, even the
anonymous nudes, as confident, poised and dignified. He loved independent women who rose
above social mores and his significant partners
certainly fell into this category; Anne Estelle Rice
was a respected and influential artist in her own
right, and the career of contemporary dancer
Margaret Morris was arguably even more culturally significant than that of Fergusson’s.
After WW2 he began his series of bathers and I
feel that his sexual yearnings (his idea of sexuality was very progressive) began to take over his
interpretation somewhat! But he never expected
Margaret to be the ‘little wifey’ – he kept his own
studio tidy. In fact they never officially got
married and only lived together when they
moved to Glasgow when he was in his sixties! He
was a great advocate of equality and opposed the
Glasgow Art Club as it did not admit female
members.
This exhibition breaks new ground in the study of
his sculptural output. What do you feel it reveals
about his art practise and artistic aims?
Fergusson was the only Colourist to work in three
dimensions. The first known work dates to 1908
and the last to 1955, so he practised sculpture for
an extraordinary fifty years, regularly exhibiting it
alongside his paintings between 1912 and 1948.
What this demonstrates is that sculpture was
really important to Fergusson, but up until now
we’ve known very little about it.
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The main reason this wasn’t a bigger factor in his
career was simply down to money. Fergusson
and Morris were very unmaterialistic and always
hard up. He would create plaster maquets but
rarely had the money to have them cast. Often,
he would paint the plaster gold and exhibit them
alongside labels stating “can be cast upon purchase”. The plaster of his most famous sculpture
Eastre: Hymn to the Sun lived under his bed for
three years before he could afford to have it cast!
It was a great pleasure discovering sculptural
works for this exhibition though, being few and
far-between, they were challenging to locate. I
believe that, if he’d had the money to sculpt on a
more consistent and serious basis, we would
understand him now as a very different artist.
I really enjoy your curation – you bring Fergusson
and Margaret Morris to life by contextualising his
artworks and their experiences with anecdotal
details. Of all the stories you unearthed, which is
your favourite?
Fergusson lived until 1961 and Margaret until
1980 and both died in Glasgow. The other
Colourists died in the ‘30s so Fergusson was the
only one to cross into a different generation and
we were able to interview thirty people who
knew them. The imagery of one particular anecdote about Margaret sticks with me: in keeping
with her ethos of a healthy outdoor lifestyle, she
would apparently often lead her students out of
her dance studio on West George Street and onto
Blythswood Square to dance barefoot, not caring
how much it perplexed passers by!
Finally, what do you think this fresh evaluation can
tell us about his career and its legacy?
The six years he spent in Paris before WW1 were
without doubt the most significant of his career.
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At this point Fergusson played a part in the birth
and shaping of Modernism in a way that no other
British, let alone Scottish, artist did. He knew
Picasso, Derain … they were contributors to the
magazine Rhythm which he co-founded alongside
other notable Anglo-American artists of the day.
The series of nudes from 1910 which we feature
in this exhibition are staggering additions to
Modern British art history and I really want
people who come to the exhibition to appreciate
that.

Page 61 top:
J.D. FERGUSSON (1874-1961)
HORTENSIA
1907
PROVENANCE:

The University of Aberdeen - bequeathed by Eric
Linklater, 1976
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J.D. FERGUSSON (1874-1961)
DANU, MOTHER OF THE GODS
1952
PROVENANCE:

The Fergusson Gallery, Perth & Kinross Council

Exploring his sculpture has been interesting as
there was previously so little known. Similarly, I
think that the representation of his wartime
studies of Portsmouth Docks and the landscapes
he created of his Highland Tour upon his return to
Scotland has enabled us to reveal a different, less
familiar side of Fergusson.
A programme of events accompanies the exhibition including a dance strand sponsored by the
Hosali Foundation and a one day seminar on the
20th March which will feature speakers from the
U.S.A., Bosnia, France and Scotland. Full details of
these events can be found on the National
Galleries of Scotland website.

Left to right:
J.D. FERGUSSON AND MARGARET MORRIS, 1940s
Photograph by Madame Yevonde
PROVENANCE:

The Fergusson Gallery, Perth & Kinross Council
J.D. FERGUSSON (1874-1961)
LES EUS
c. 1910
PROVENANCE:

Hunterian Art Gallery, University of Glasgow - gift from
the J. D. Fergusson Art Foundation 1990
PHOTOGRAPH OF FERGUSSON IN CLOUSTON
STREET STUDIO, GLASGOW, c. 1955
PROVENANCE:

The Fergusson Gallery, Perth & Kinross Council
Alice Strang and Charlotte Riordan discuss the
exhibition.

The exhibition continues until June 15, 2014. It is held in
partnership between The National Galleries of Scotland,
Edinburgh and The Fergusson Gallery, Perth and Kinross Council,
who are simultaneously holding an exhibition J.D. Fergusson:
Picture of a Celt at their gallery in Perth, Scotland for the same
duration.
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Happening Near You
Stanley Spencer Shipbuilding on the Clyde
until may 2, 2014, riverside museum, glasgow
Glasgow’s Riverside Museum has just been awarded European Museum of the
Year 2013. As part of their spring programme they have extended the biannual
rotation of Stanley Spencer’s Clyde Shipbuilding sketches to include two more
remarkable studies of Lithgow’s shipyard. The works, on loan from the Imperial
War Museum, were produced in the 1940s when Spencer worked at the
Port Glasgow yard as an official war artist.
www.glasgowlife.org.uk/museums/riverside

© Julian Calder from 'Keepers of the Ancient Offices of Britain'

Making History
until september 28, 2014, scottish national portrait gallery
The 'Making History' exhibition at the Scottish National Portrait Gallery celebrates the erection of a new sculpture by
Alexander Stoddart on the apex of the gallery's famed facade. The exhibition documents the sculptor's preparation and
making of the statue. Photographs, early plaster casts and hand drawn sketches detail the various stages of the artwork's
conception and a full size plaster copy of the final work holds court in the gallery's main atrium. Admission Free.
www.nationalgalleries.org/whatson/exhibitions/making-history

The Royal Oak Foundation Lectures
february through may 2014, philadelphia, boston, washington, dc, los angeles

Freeman’s is proud to sponsor Royal Oak lectures in Philadelphia, Boston, Washington, DC, Charleston, Los
Angeles, Beverly Hills and San Francisco. For more information or to make your reservation, please visit
www.royal-oak.org/lectures. Registration opens Tuesday, February 4.

© Mike Kipling.

Freeman’s is delighted to be part of a community that supports the shared cultural heritage of Britain and
the United States. The Royal Oak Foundation’s exciting line-up this Spring includes: The Honorable Simon
Howard sharing a personal tour of his ancestral home, Castle Howard and its extraordinary collections and
landscapes; author Anne de Courcy on her new book The Fishing Fleet: Husband Hunting in the Raj; architectural historian; former Country Life editor, Jeremy Musson, discussing From Fish to Fowl: Sporting Life in the
English Country House; and Dean of Canterbury, the Very Reverend Dr. Robert Willis on A Canterbury Tale:
The Cathedral Revealed.

Castle Howard.

Face Value: Portraiture in the Age of Abstraction

© National Portrait Gallery.

april 18, 2014-january 11, 2015, national portrait gallery, dc
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Mid-century American portraiture is a story often over-looked within the popular narrative of 20th-century painting. Face Value is the first comprehensive study of portraiture in America during this period and examines its
reinvention between the years 1945 and 1975, an era of cultural resurgence, political activism and Cold War paranoia during which the homogenous American lifestyle was challenged and the theme of the individual reassessed.
Represented in the exhibition are artists Will Barnet, Chuck Close, Richard Diebenkorn, Joan Brown, Elaine de
Kooning, Marisol Escobar, Robert Rauschenberg, Jasper Johns, Sylvia Sleigh, Joan Semmel. www.npg.si.edu

Self-Portrait with Fish and Cat, 1970, oil
enamel on masonite, 96 x 48 inches,
Estate of Joan Brown-.
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Happening Near You
The Edinburgh Book Fair
march 7 & 8, 2014, radisson blu hotel (canongate
and dunedin rooms), royal mile, edinburgh
A must on every bibliophile's agenda and considered to be one of the
country's premium book festivals, the Edinburgh Book Fair returns to Scotland's capital on March 07 & 08.
It provides visitors with the opportunity to view and purchase a number of rare, antiquarian and secondhand books, manuscripts, artwork and ephemera from leading book dealers throughout the UK. Set in the heart
of Edinburgh's historic Old Town, the fair is a history lover's dream and not to be missed. Admission Free.
www.edinburghbookfair.org

Ming: The Golden Empire
friday june 27-sunday october 19, 2014, national museum of scotland, edinburgh

Meaning brilliant or bright, the Ming era represents the starting point of modern China. A collection of original artefacts from
the Nanjing Museum, including Chinese National Treasures, introduce key aspects of the Ming dynasty, focussing on the
remarkable cultural, technological and economic achievements of the period. This will be the only UK showing of this internationally significant exhibition. www.nms.ac.uk
This exhibition has been produced by Nomad Exhibitions in association with Nanjing Museum. Ming: The Golden Empire is
sponsored by Baillie Gifford.

© Nanjing Museum / Nomad Exhibitions

Discover the extraordinary story of the Ming dynasty (1368-1644), a period of China’s history marked by economic strength
and a dramatic flourishing of the arts.

View exquisite costumes and accessories worn upstairs and downstairs on the period drama
television series. To purchase timed tickets to the exhibition, please call 800.448.3883 or visit
winterthur.org/downtonabbey.
Advance purchase of tickets is strongly recommended. Timed tickets required. Included with general admission. Members free.
The exhibition at Winterthur is presented by

With support from the Glenmede Trust Company

Downton Abbey ®. Photographs © Nick Briggs, Carnival Film & Television Limited, 2010–2012. All Rights Reserved.
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Happening Near You
The Philadelphia Antiques Show
april 26-29, 2014, the philadelphia convention center, philadelphia
Photo courtesy of Peter Pap Oriental Rugs, Inc.

Founded in 1962 and recognized as the most prestigious show in the United States,
the Philadelphia Antiques Show is also one of the largest American antique shows
in the world. During this three day event, distinguished dealers from across the
country present their finest selection of period furniture, folk and fine art, ceramics,
porcelain, silver, jewelry and textiles. The Antique show is commenced by the
Preview Party, long considered to be one of Philadelphia's grandest social and
fundraising events. www.philaantiques.com

The Wonder of Birds
may 24-september 14, 2014, norwich castle museum & art gallery

© The artist

In the summer of 1877 Anna Sewell finished her celebrated novel Black Beauty in her parent's pretty Georgian house in
Old Catton, Norwich. It is now the home of Ian Peter MacDonald who directs the activities of Lyon & Turnbull in East
Anglia. As an executive participant in the East Anglian Art Fund, Mr MacDonald is increasingly involved in the artistic
world of this distinct and attractive region of England. To promote Lyon & Turnbull's commitment to this area, he is
delighted to announce Lyon & Turnbull's sponsorship of the private view for the exciting show The Wonder of Birds being
held at Norwich Castle from May 24 until September 14, 2014. Exploring centuries of ways in which birds have influenced
and been expressed in a range of media, this show includes masterpieces of international renown from Holbein to
Hambling. www.museums.norfolk.gov.uk/Visit_Us/Norwich_Castle
Heron in the shallows of the Thames, Maggi
Hambling, oil on canvas, 2013

The World is an Apple
june 14-september 22, 2014, the barnes foundation, philadelphia
Photo courtesy of the Barnes Foundation

In The World Is an Apple, the Barnes Foundation seeks to demonstrate the transformation, richness and
depth of the still-life genre through a retrospective of Paul Cezanne's innovative masterpieces.
Repeated throughout the exhibition are Cezanne's iconic themes of fruit, flowers and skulls, in addition
to earlier more traditional works of art inspired by past masters. The exhibition will be organized thematically and chronologically in order to highlight the artist's stylistic metamorphosis over the span of
his career, as well as his range of themes, breadth of production and aesthetic sensibility. The exhibition will be accompanied by related programming and lectures. www.barnesfoundation.org
Paul Cézanne. Still Life with Apples and a Glass of Wine, 1877-79. Oil on canvas,
10 1/2 x 12 7/8 inches (26.7 x 32.7 cm). Philadelphia Museum of Art: The Louise
and Walter Arensberg Collection, 1950.

The Clark Museum and Research Center
Reopens
The Sterling and Francine Clark Institute of Art will be reopening in the summer of 2014 after two
long years of renovation. As part of its Campus Expansion Program the museum will be unveiling
a brand new visitor's center, as well as renovated gallery space (right) with state of the art facilities for special exhibitions, conferences, family and community programs, and visitor services.
This is the museum's first renovation since its opening in 1955. By converting former office and
storage space into galleries, the Clark has added more than 5,000 square feet of space, allowing it to enhance the visitor experience and present more of
its collection without disrupting its original atmosphere and intimate scale. The Clark is open Tuesday through Sunday, 10am-5pm September through June;
daily from 10am-5pm in July and August. www.clarkart.edu
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Photo courtesy of The Clark.

summer 2014, sterling and francine clark institute of art, williamston, ma
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9
JULY 25-27, 2014
GALA PREVIEW PARTY
THURSDAY, JULY 24

0

Roger Williams’
compass-sundial from the
Rhode Island Historical Society

THE NEWPORT
ANTIQUES SHOW
St. George’s School, Purgatory Road, Middletown, Rhode Island
To benefit the Newport Historical Society and the Boys & Girls Clubs of Newport County

$

NewportAntiquesShow.com
4018462669
Show Manager: Diana Bittel

Presenting Sponsor 2007-2013

Loan Exhibit “Fifty Objects that
Changed Rhode Island History”
Presented by
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Your Art Collection
and Legacy Planning
A

FINE ART COLLECTION can be a source of great personal enjoyment for collectors and their
families. Fine art can also create estate planning and legacy opportunities, which are essential to
consider. Regardless of your collection’s value, it is important to determine what you would like to see
happen to your artwork beyond your lifetime. Collectors have three basic options with respect to their
collection:
1. Sell the collection
2. Give it to a non-charitable beneficiary, such as your children or other heirs
3. Donate it to a charitable beneficiary, such as a museum

SELLING THE COLLECTION
Selling your collection may be the right choice for you. However, you should be aware that it is more
expensive to sell art than many other assets. This is because of higher capital gains tax rates (28%
compared to the current top rate of 20%) associated with art work and other collectibles. In addition,
there are other costs — sales commissions, insurance and shipping costs and sales tax — which are
not common with most other assets.
Ramsay Slugg, Wealth Strategist, U.S. Trust

This article is designed to provide general
information about ideas and strategies. It is for
discussion purposes only since the availability and
effectiveness of any strategy is dependent upon
your individual facts and circumstances. Always
consult with your independent attorney, tax advisor,
investment manager and insurance agent for final
recommendations and before changing or
implementing any financial, tax, or estate planning
strategy. The content represents thoughts of the
author and does not necessarily represent the
position of Bank of America. U.S. Trust, Bank of
America Private Wealth Management operates
through Bank of America, N.A. and other
subsidiaries of Bank of America Corporation. Bank
of America, N.A., Member FDIC

GIFTS TO NON-CHARITABLE BENEFICIARIES
You may use your annual gift tax exclusion (currently $14,000) or the more generous lifetime exclusion (currently $5,340,000) to gift full or fractional ownership interests in works of art to your heirs.
One significant difference, though, is that a popular technique of “discounting” the value of assets
through the use of fractional interest gifts and/or using a family limited partnership or limited liability
company (LLC) is not available with respect to artwork. More effective wealth transfers might be
accomplished by using other assets.
If you want to keep a collection together within a family rather than giving individual paintings to
family members, it may make sense to transfer it to an LLC. Family members can own LLC interests
rather than the art itself. Another option, especially if you do not want to transfer the art during life, is
to simply pass on artwork to your heirs in your will.

DONATING TO CHARITABLE ORGANIZATIONS
Art donated to a museum or other charitable organization entitles you to an income tax deduction of
up to 30% of your adjusted gross income based on the value of the work at the time of the gift. For
those that simply cannot fully part with their artwork, another option is to arrange a fractional donation over time.
Donating artwork to a museum at death is simpler.
Your collection is delivered to the institution and
your estate receives an estate tax deduction based
on current valuation at death.
With respect to all of the above estate planning
options, it is important to work with an advisor
who can help create planning solutions that meet
the varied interests of you and your family
members.
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TANGIBLE WEALTH MANAGEMENT

VALUATIONS

ART ADVISORY

Valuations completed for:
Insurance
Inheritance Tax Purposes
Private Treaty Sales
Auction

Our collection management
services include sourcing goods
through auction & private sales,
ensuring you are buying the
best works at the best price.

PRIVATE SALES

GLOBAL REACH

With our detailed
knowledge of collectors
worldwide, we can find a
buyer for your art quickly
and discretely.

With offices in the UK and
USA, we are able to ensure
global cover with our team
of specialists in all areas of
the market

Contact us:
UK head office
78 Pall Mall, London SW1Y 5ES
+44 (0)845 882 2794
valuations@pallmallartadvisors.com

US head office
503 W. Lancaster Avenue, Wayne, PA 19087
+1 610 254 8400
info@pallmallartadvisors.com

Also in Edinburgh and Chester

Also in San Francisco and opening our
New York office on 26.02.2014
www.pallmallartadvisors.com
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Regional News: Charlottesville/Wayne
Southern Hospitality & Traditions
Freeman’s Charlottesville office was delighted to
participate in two events this Fall at historic
Montpelier, James Madison’s life-long home of
2,600 acres in Orange County, Virginia, and a
National Trust for Historic Preservation property.
We sponsored a tent serving hors d’oeuvres and
champagne for clients and guests at November’s
79th running of the Montpelier Hunt Races, begun
in 1934 by Marion du Pont Scott, America’s “First
Lady of Racing.” In December, Freeman’s returned
for a special running of the Keswick Hunt Club
Hounds. During this event, an exceptional small
grouping of stirrup cups from Freeman’s January
29 International Sale was on view for attendees
and drew considerable interest.
A number of exciting events are in the planning
stages for 2014, and will include our continued
support of the Montpelier Hunt Races, The
Keswick Horse Show and The Virginia Continuing
Legal Education Advanced Estate Planning
Seminar as well as a Spring Highlights preview at
our Charlottesville office on Garrett Street.
Keswick Hunt Club running of the hounds at Montpelier.

Main Line Events & Previews
Freeman’s Main Line office continues to welcome new and experienced
collectors. Every day is a “walk-in” consignment day for antiques, art and
jewelry and the exhibitions offer Main Line clients a first peek at the works
offered before the auctions in Philadelphia. This spring will bring a consistent roster of Freeman’s expertise closer to you; select exhibitions will
include private preview evenings or gallery talks. One to look forward to is
the combined Modern & Contemporary Art and Fine Jewelry & Watches
exhibition. Notable modern artists Alexander Calder and Richard
Pousette-Dart as well as pop artist Roy Lichtenstein and abstract expressionist Sam Francis will surround you while precious stones sparkle in
breathtaking jewelry by luminary makers Castellani, Hammerman
Brothers and Cartier.
For more information on the exhibitions and event schedule for Freeman’s
Eagle Village location or to be added to the email list, please contact
Maya O’Donnell Shah
+1.610.254.9700
mshah@freemansauction.com.
SAM FRANCIS
(AMERICAN 1923-1994)

UNTITLED (SF88-461)
$25,000-40,000
To be offered in May 04 Modern & Contemporary Art

Please contact our regional representatives for assistance in consigning and buying or event information:
New England
Kelly Wright
+1 617.367.3400
kwright@freemansauction.com
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Mid-Atlantic
Matthew S. Wilcox
+1 215.940.9825
mwilcox@freemansauction.com

Southeast
Colin Clarke
+1 434.296.4096
cclarke@freemanssouth.com

Mid-West
William A. Rudd
+1 513.802.0090
warudd@freemansauction.com

West Coast
Michael Larsen
+1 818.205.3608
mlarsen@freemansauction.com
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Regional News: Boston/Glasgow
New England Appraisals & Fundraising
Freeman’s New England representative, Kelly Wright is anticipating a busy spring season, and looking forward to a number of
public ‘appraisal days’ in Providence, RI, Portsmouth, NH, and
Portland, ME. For non- profit and charitable institutions Kelly
will continue his duties on the auction podium for institutional
and charitable fundraising events, most notably in March for The
Boston Conservatory. Since 1867, the Conservatory has been
training professionals in the performing arts, offering fully
accredited undergraduate and graduate programs in music,
dance and theater. Freeman’s is delighted to participate in this
event and, in some small measure, ensure that the talent of its
students will be encouraged, developed, and their dreams realized!
As an active member of both the Boston and New Hampshire
Estate Planning Councils, whose aim is to provide the highest
quality education and a better understanding of current issues
for estate and wealth planning specialists from many disciplines,
he is able build key relationships with in this community.

The Boston Conservatory, Boston, MA.

Glasgow celebrates Scottish Colourist J.D. Fergusson
Lyon & Turnbull Glasgow has organised a small exhibition of a dozen works by
the Scottish Colourist artist John Duncan Fergusson (1874-1961). This show
has been timed to coincide with the major retrospective currently on at the
National Galleries of Scotland in Edinburgh. Lyon & Turnbull was keen, given
the length of time Fergusson and his partner, the dancer Margaret Morris,
spent in Glasgow, to show a selection of his work in the city. The exhibition
comprises principally oil paintings, ranging from an early portrait to some
vibrant French works. Although most of the works are very kindly on loan from
private collectors, a small number will be offered for sale in our Fine Scottish
Paintings & Sculpture auction on May 22.
EXHIBITION
February 04-28
Monday - Friday, 10am-5pm
182 Bath St, Glasgow
+44 (0)141 333 1992
glasgow@lyonandturnbull.com

J.D. FERGUSSON (1874-1961)
MADEMOISELLE CASSAVETES
£20,000-30,000 ($32,000-48,000)
To be offered on May 22, 2014
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Regional News: London & Beyond
‘The Collecting Connoisseur’ at
The Royal Opera Arcade
Freeman’s and Lyon & Turnbull will be joining together to offer a preview of selected highlights from various private collections of American and European Art, Jewellery, Decorative Arts and Furniture in London this February. Pieces from The
George D. Horst Collection of Fine Art, a private jewellery collection, a private Scottish collection of fine clocks and a collection of rare Jacobite relics from the property of a gentleman will be available to view.
VIEWING
February 17-21, 2014
Monday to Friday, 10am–6pm
The Royal Opera Arcade, Pall Mall, London
+44 (0) 207 930 9115
london@lyonandturnbull.com

The Caledonian Club Collection
Lyon & Turnbull are delighted to be supporting the recently produced
catalogue of the art and artefacts of the Caledonian Club in London. The
lavishly illustrated book also incorporates the History of the Club and is
designed as a tour of the Halkin Street premises, with a narrative on the
many paintings and objects in its care. Our association with the Club
included holding the sale of the Chen Collection of Russian and English
silver and objects in the new wing in 2008, and our support of this new
publication continues the relationship.
Originally founded in 1891, The Caledonian Club as it is today was
formed in 1917 under the energetic leadership of the Marquis of
Tullibardine. He appealed to the membership to make it the representative national club and headquarters for Scots in London. Having moved
from St James’s Square during the war, the current Clubhouse in Halkin
Street opened on 17th October 1946. www.caledonianclub.com

London Scottish Rugby Club
Based in Richmond, London Scottish Football Club is a thriving hub for Scots enjoying life
in London and the South East. Now a professional team in the RFU championship, the team
prospers with many foreign players amongst the Scottish core. As the most vibrant international auction house from Scotland likewise thriving in the south, Lyon & Turnbull are
delighted to announce their support and sponsorship for London Scottish Football Club for
the 2013-2014 season. www.londonscottish.com

Kenny Baillie. Chief Executive of London Scottish
Football Club cementing the agreement on the
steps of Lyon & Turnbull’s showroom with Directors
Nick Curnow and Paul Roberts.

Antiques Valuation Evening and Buffet Supper
Lyon & Turnbull are joining Judith Miller of the BBC’s Antique Roadshow at a charity evening in aid of St. Michael’s Hospice (North
Hampshire). Tickets for the event, which takes place at St. John’s Church, Hartley Wintney, Hampshire from 7.30 to 11pm on March
21, cost £45 to include one valuation, a talk by Judith Miller and a ‘What’s it Worth?’ quiz, as well as the buffet supper. Event kindly
sponsored by Strutt & Parker. For tickets and information contact +44 (0)1256 464861.
The hospice is based in Basingstoke and serves the whole of North Hampshire enabling people faced with a life limiting illness, their
families and carers, to attain the highest possible quality of life by providing a choice of specialist care and support.
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Calendar
FEBRUARY

MAY

12

Jewellery & Silver
Lyon & Turnbull, Edinburgh

02

13

Asian Works of Art
Lyon & Turnbull, Edinburgh

American Furniture, Folk &
Decorative Arts
Freeman’s, Philadelphia

04

Modern & Contemporary Art
Freeman’s, Philadelphia

05

Jewelry & Watches
Freeman’s, Philadelphia

07

Rare Books, Maps,
Manuscripts & Photographs
Lyon & Turnbull, Edinburgh

20

English & Continental
Furniture & Decorative Art
Freeman’s, Philadelphia

21

Select Jewellery
Lyon & Turnbull, Edinburgh

21

Fine Silver & Objets de Vertu
Freeman’s, Philadelphia

22

Fine Scottish Paintings &
Sculpture
Lyon & Turnbull, Edinburgh

21

Oriental Rugs, Carpets &
Tapestries
Freeman’s, Philadelphia

25

English & Continental
Furniture & Decorative Art
Freeman’s, Philadelphia

MARCH
05

Fine Antiques & Works of
Art
Lyon & Turnbull, Edinburgh

15

Asian Arts
Freeman’s, Philadelphia

19

Contemporary & Post-War
Art
Lyon & Turnbull, Edinburgh

29

Interiors
Lyon & Turnbull, Edinburgh

30

The George D. Horst
Collection of Fine Art
Freeman’s, Philadelphia

APRIL

JUNE

10

Books, Maps & Manuscripts
Freeman’s, Philadelphia

04

Fine Asian Works of Art
Lyon & Turnbull, Edinburgh

11

Posters & Other Graphics
Freeman’s, Philadelphia

08

16

Decorative Arts & Design
Lyon & Turnbull, Edinburgh

American Art &
Pennsylvania Impressionists
Freeman’s, Philadelphia

17

30

British & European Paintings
& Sculpture
Lyon & Turnbull, Edinburgh

European Art & Old Masters
Freeman’s, Philadelphia

25

Fine Antiques & Works of
Art
Lyon & Turnbull, Edinburgh

JULY
09

Jewellery & Silver
Lyon & Turnbull, Edinburgh

AUGUST
Top to bottom:
To be offered on March 19 in the
Contemporary & Post-War Art auction.

Scottish Silver & Accessories
Lyon & Turnbull, Edinburgh

To be offered on May 04 in the Modern &
Contemporary Art auction.
To be offered on March 05 in the Fine
Antiques & Works of Art auction
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International STAFF DIRECTORY
PICTURES, WATERCOLOURS & PRINTS

RUGS & CARPETS

ARMS & ARMOUR

Nick Curnow
nick.curnow@lyonandturnbull.com

Gavin Strang
gavin.strang@lyonandturnbull.com

John Batty (consultant)
john.batty@lyonandturnbull.com

Charlotte Riordan
charlotte.riordan@lyonandturnbull.com

JEWELLERY, SILVER, COINS & MEDALS

Emily Johnston
emily.johnston@lyonandturnbull.com

Colin Fraser
colin.fraser@lyonandturnbull.com

RARE BOOKS, MAPS, MANUSCRIPTS &
PHOTOGRAPHS

OLD MASTERS

Trevor Kyle
trevor.kyle@lyonandturnbull.com

Nick Curnow
nick.curnow@lyonandturnbull.com

Ruth Davis
ruth.davis@lyonandturnbull.com

Simon Vickers
simon.vickers@lyonandturnbull.com
Cathy Marsden
cathy.marsden@lyonandturnbull.com
INTERIORS

FURNITURE, CLOCKS & WORKS OF ART
DECORATIVE ARTS & DESIGN
Douglas Girton
douglas.girton@lyonandturnbull.com

John Mackie
john.mackie@lyonandturnbull.com

Lee Young
lee.young@lyonandturnbull.com

Theodora Burrell
theo.burrell@lyonandturnbull.com
ENQUIRIES & COMMISSION BIDS
Tel. +44 (0)131 557 8844

EUROPEAN & ASIAN CERAMICS
Sara Pierdominici
sara.pierdominici@lyonandturnbull.com
ASIAN WORKS OF ART
Lee Young
lee.young@lyonandturnbull.com

Fax. +44 (0)131 557 8668
Douglas Girton
douglas.girton@lyonandturnbull.com

info@lyonandturnbull.com

Campbell Armour
campbell.armour@lyonandturnbull.com

Telephone: +44 (0)131 557 8844 www.lyonandturnbull.com

ASIAN ART

ORIENTAL RUGS & CARPETS

Richard Cervantes +1 267.414.1219
rcervantes@freemansauction.com

Richard Cervantes +1 267.414.1219
rcervantes@freemansauction.com

Tianhan Gao +1 267.414.1218
tgao@freemansauction.com

David Weiss +1 267.414.1214
dweiss@freemansauction.com

EUROPEAN ART & OLD MASTERS

AMERICAN FURNITURE,
FOLK & DECORATIVE ART

RARE BOOKS, MAPS & MANUSCRIPTS /
POSTERS & OTHER GRAPHICS

David Weiss +1 267.414.1214
dweiss@freemansauction.com

Lynda A Cain +1 267.414.1237
lcain@freemansauction.com

David J Bloom +1 267.414.1246
dbloom@freemansauction.com

MODERN & CONTEMPORARY ART

Samuel M Freeman II +1 267.414.1200
beaufreeman@freemansauction.com

Christiana Scavuzzo +1 267.414.1247
cscavuzzo@freemansauction.com

ENGLISH & CONTINENTAL FURNITURE
& DECORATIVE ARTS

CLIENT SERVICES/BIDS

AMERICAN ART &
PENNSYLVANIA IMPRESSIONISTS
Alasdair Nichol +1 267.414.1211
anichol@freemansauction.com
David Weiss +1 267.414.1214
dweiss@freemansauction.com

Anne Henry +1 267.414.1220
ahenry@freemansauction.com
Aimee Pflieger +1 267.414.1221
apflieger@freemansauction.com
PHOTOGRAPHS & PHOTOBOOKS
Aimee Pflieger +1 267.414.1221
apflieger@freemansauction.com
JEWELRY & WATCHES
Samuel M Freeman II +1 267.414.1200
beaufreeman@freemansauction.com
Michael Larsen +1 267.414.1227
mlarsen@freemansauction.com

David Walker +1 267.414.1216
dwalker@freemansauction.com

Mary Maguire +1 267.414.1236
mmaguire@freemansauction.com

Tim Andreadis +1 267.414.1215
tandreadis@freemansauction.com

TRUSTS & ESTATES

SILVER & OBJETS DE VERTU

Matthew S. Wilcox +1 215.940.9825
mwilcox@freemansauction.com

David Walker +1 267.414.1216
dwalker@freemansauction.com
Sarah Blattner +1 267.414.1225
sblattner@freemansauction.com

Samuel T. Freeman III +1 267.414.1222
sfreeman@freemansauction.com

APPRAISALS
Amy Parenti +1 267.414.1223
aparenti@freemansauction.com

Main Switchboard +1 215.563.9275 www.freemansauction.com
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Support the National
Trust for Scotland with
Berkeley Heritage
Insurance.
For both members and non-members,
this is an insurance service with a
difference.
With emphasis on service delivery,
Berkeley Heritage protects the property
that you hold dear – and provides the
National Trust for Scotland with a
contribution to its work in protecting
Scotland’s heritage.
Contact us for an individual quotation,
you may be surprised at the difference
we can make.
Telephone 0131 602 7070
enquiries@berkeleyheritage.co.uk
www.berkeleyheritage.co.uk

in partnership with

Hudson House, 8 Albany
Street, Edinburgh EH1 3QB
Telephone 0131 602 7070
78 Pall Mall, London SW1Y 5ES
Telephone 0203 170 7333

Berkeley Heritage Insurance is a
Division of Berkeley Insurance
Group UK Ltd.
Registered Office: 2 Colton
Square, Leicester LE1 1QH.
Registered in England 01115635.
Berkeley Insurance Group UK
Ltd, Authorised & Regulated by
the Financial Conduct Authority.

Detail from the Sir Henry
Cheere Chimney Piece at
Newhailes: courtesy of the
National Trust for Scotland
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Brian Cox

Brian Cox is an award-winning actor of the stage, screen
and television. He has appeared in dozens of plays on
the stages of London, New York and Scotland. Some of
his film credits include roles in X2, Zodiac, The Bourne
Identity, Braveheart, and Manhunter. Cox has also
appeared in HBO’s Deadwood, and the mini-series
Nuremberg, for which he was awarded an Emmy.

When did you start collecting art and do you
remember your first acquisition?

I started collecting art probably in the late seventies and the first thing I bought was earlier than
that, probably around 1968 in Paris – I believe it
was a piece from one of those struggling artists
on the Left Bank of the Seine.
Is there a noticeable theme or discernible trend
within the works in your collection?

Yes, mainly landscape and still life, though I do
also like life drawing very much. These are what I
mainly gravitate towards.
Given the nature of your career you travel extensively and have homes in both the UK and US, is
there a particular museum or art gallery that you
would like to re-visit or that has a specific
meaning for you?
There are several galleries I really like. I do like
portraits funnily enough, even though I don’t
collect portraits so the Portrait Gallery in London

is certainly one of my favourites. A definite
favourite gallery is the Munch Gallery in Oslo. I
also love the Musee d’Orsay, particularly for the
Degas and the life drawings and let’s not forget
the Van Gogh Museum in Holland - always a
wonderful place to visit!

Any recent exhibitions that have made a strong
impression upon you?
Probably the Lucien Freud Retrospective at the
Portrait Gallery. Also an exhibition a few years
ago of Mark Rothko has stayed with me. That
was a touring exhibition which I saw both in
London and at The Whitney in New York.
You have always been a staunch supporter and
advocate for your home City of Dundee, do you
collect artists from there and do you perceive a
distinguishing feature to works from that region?
Well Scottish art and the Colourists have always
been a great influence on me - Peploe, Cadell,
Fergusson and then we have the Scots boys of
the 80s – like Peter Howson, Steven Campbell

Brian Cox with Bob Kane’s Ca dora in his Brooklyn living room.
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John Spellman / Retna Ltd.

Recently, Freeman’s Vice Chairman Alasdair Nichol
spoke with his fellow Scotsman Brian Cox on a subject
close to both their hearts: art.

and Stephen Conroy, for example, along with
Adrian Wiszniewski. I own a marvelous Stephen
Conroy.

How do you think the opening of the V&A will
impact on the city?
The impact of this will be incredibly beneficial.
It’s like the icing on a very nice cake to go with the
other fine galleries we already have in Dundee
now, such as the MacManus and the DCA.
As an actor, if you were given the choice to play the
role of a real life artist of any era who would you
choose and why?
I have actually played Picasso which was an
interesting role. A great artist but not a particularly nice man I don’t think. Selfish like a lot of
great artists are. That is a hard question to
answer though if I had to pick one, maybe Rothko
or Van Gogh or maybe even the sculptor Henry
Moore.

Design for V&A at Dundee by © Kengo Kuma & Associates.
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THE PENNSYLVANIA
CONVENTION CENTER

ThePhiladelphiaAntiquesShow.org

Presenting Sponsor
J & G GRANT, GLENFARCLAS DISTILLERY, BALLINDALLOCH, BANFFSHIRE, SCOTLAND AB37 9BD
TEL +44 (0)1807 500257 INFO@GLENFARCLAS.CO.UK WWW.GLENFARCLAS.CO.UK
Glenfarclas encourages responsible drinking.

The Rittenhouse Orrery (ca. 1771).
Housed in Special Collections Center, The
University of Pennsylvania Libraries.Art Collection
of the University of Pennsylvania.
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The George D. Horst
Collection of Fine Art
The Scottish Colourist Series:
J.D. Fergusson

33 Broughton Place
Edinburgh EH1 3RR
Tel: +44 (0)131 557 8844

78 Pall Mall
London SW1Y 5ES
Tel :+44 (0)20 7930 9115

1808 Chestnut Street
Philadelphia PA 19103
Tel: +1 215.563.9275

126 Garrett Street
Charlottesville VA 22902
Tel: +1 434.296.4096

182 Bath Street
Glasgow G2 4HG
Tel: +44 (0)141 333 1992

www.lyonandturnbull.com
email: info@lyonandturnbull.com

45 School Street
Boston MA 02108
Tel: +1 617.367.3400

503 W. Lancaster Avenue
Wayne PA 19087
Tel: +1 610.254.9700
www.freemansauction.com
email: info@freemansauction.com

Cover:
CHINESE IMPERIAL FESTIVE SUMMER SILK ROBE, Qing Dynasty (detail)
To be offered in Lyon & Turnbull’s Fine Asian Works of Art sale on June 04, 2014.

Imperial Court Robes from
the Qing Dynasty
Uncertain Beauty:
Whistler Reimagined

