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CARTIER. TWO GEM-SET, ENAMEL AND MOTHER-OF-PEARL COMPACTS.
One annular case (left), centring on an ivory plaque inlaid with a water dragon scene composed of
red and black lacquer with gold detail, emerging from waves composed of mother-of-peatl, within a
border of turquoise accented with clusters of ruby cabochons, the surrounding case applied with black
enamel, opening to reveal a mirror and powder compartment, circa 1925, sighed Cartier London, New
York, Paris and numbered 0370, French assay mark for gold. Plaque attributed to Vladimir Makowsky.
Cf. Cartier, The Cartier Collection Precious Objects, Flammarion 2012, P.238 for a picture of the
original drawing, Cf. Hans Nadelhoffer, Cartier Jewelers Extraordinaire, Thames & Hudson 1984, P. 33
for a photo of a table powder box with a very similar motif. Cf. Franco Cologni and Ettore Mocchetti,
Made by Cartier, Abbeville Press, p.88 for a full page picture of the original drawing. Cf. Sylvie Raulet,
Bijoux Art Déco, Editions du Regard, P. 303 for another citing of the original drawing,

The other annular gold box (right), applied with black enamel to the base, embellished with cut-out

geometric motifs to the contour and undulating black enamel lines lid, centring on a marquetry plaque

composed of a partially-stained mother-of-pearl scene depicting a stylised Chinese dragon rising from

frothing waves, scene signed Markovsky, circa 1929, signed Cartier Paris Londres New York, French

assay marks for 18ct gold. Accompanied by a certificate of authenticity from Cartier GE2001-375.

Cf. Hans Nadclhoffer, Cartier Jewelers Extraordinaire, Thames & Hudson 1984, P. 33 for a photo of a
‘Chinese’ compact with a very similar motif.
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The Chinese stock market crisis was much in the news as ATG’s first
ever dual-language supplement was in production. The slowing of the
world’s second-largest economy is doubtless a cause for concern as
the great Chinese art market boom enters a second and potentially
challenging decade.

But there have been bumps in the road before. Our feature
marking 90 years of trading for the respected London dealers
Marchant (beginning on page 7) reminds us that peaks and troughs
have punctuated the market for Asian art since collecting first began
in earnest in the late 19th century.

We are reminded too by three dealers in Japanese works of art (see
page 20) that, regardless of global finances and collecting fashion,
subject knowledge and exceptional merchandise will shine through.

Perhaps, taking this longer term perspective, the real threat
to the Asian art market comes not from economic data but from
sophisticated fakes. For Colin Sheaf, global head of Asian art at
Bonhams, science is the solution.

The initial findings from the Bonhams-Cranfield project (see page
32) suggest there is genuine cause for optimism there too.
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SPONSOR’S FOREWORD

LYON & TURNBULL IS PROUD TO SPONSOR THIS ASIAN ART SUPPLEMENT.

Established 1826, Lyon & Turnbull is one of
the UK’s oldest auction houses, and with
records for selling Asian art dating back to
1905, the company has a long history in
this market.

Three years ago, it was my pleasure to
take up the reins as director of the Asian art
department with the mission of making our
auctions market leaders in what today is a
rapidly evolving and hugely exciting sector.

The pivotal moment with this new-look
department was a trip to Hong Kong to
attend the world-renowned International
Antiques Fair.

We made new friends during the visit
and as a result have made many return
journeys since. On these foundations we
have steadily grown our position, sale-on-
sale, introducing ourselves to new buyers
worldwide as a destination for fine Asian
works of art.

Moving gradually and tentatively into
the marketplace, this year Lyon & Turnbull
sponsored the Hong Kong Asia Week
opening gala.

Above and right: the Thornhill stem cup, Xuande (1426-35) mark and period, to be sold during Asia Week Hong Kong 2016.
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We did this jointly with our sister
company Freeman’s of Philadelphia and

their head of Asian arts, Richard Cervantes.

Next year, with the consignment of the
Thornhill stem cup (see page 60), we will
be holding our first auction in the region
scheduled for the summer 2016.

With this highly important item
providing a starting point, we are now
inviting other consignors of rare and
provenanced items to expose them to the
Hong Kong market at the prime point of
the season.

What Lyon & Turnbull has mastered as a
company is offering its clients a boutique
service, with a team that has experience
working within a host of international
auction houses.

We look forward to welcoming you
wherever you visit us, be it Hong
Kong, London, Philadelphia or our
beautiful saleroom in Edinburgh.

LEE YOUNG, HEAD OF ASIAN ART,
LYON & TURNBULL
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Ritual bronze fermented beverages vessel fangyi PROVENANCE:

Shang dynasty, Yinxu period, circa 13" - 11" centuries B.C. .
P B AR I B I 40 7 5% .
Height: 22.5 cm .

Collection Frau Dr. Emma Gross, Zurich, Switzerland.
Sotheby’s London, March 2" 1971.

Alan & Simone Hartman, New York, USA.

Wahl - Rostagni Collection, Rome, Italy.

Galerie Christian Deydier - 30 rue de Seine, 75006 Paris - Tel. +33(0)1 40 20 97 34 - www.galeriechristiandeydier.com



Marchant: nine
decades in Asian art

ROLAND ARKELL CHARTS THE HISTORY OF FOUR
GENERATIONS OF A FAMILY BUSINESS

Above: Stuart, Natalie and Richard Marchant pictured in the library of their Kensington
Church Street gallery together with a selection of jades from their 90th year anniversary
exhibition timed to coincide with Asian Art in London.

Left: Samuel Marchant (1897-1975).
ASIAN ART 7



“IN SCHOOL, AS AN EIGHT-YEAR-OLD,
YOU WERE ASKED TO STAND UP AND
TALK ABOUT SOMETHING. | CHOSE
WANLI BLUE AND WHITE PORCELAIN.
WHETHER THAT’S BRILLIANT OR
STRANGE, I’'M NOT QUITE SURE.”

Stuart Marchant was born into Asian art
dealing - the product of a great London art
world story.

He carries the name of a firm founded
90 years ago by his grandfather, an ex-
serviceman from Bow who fell into antiques
dealing in the 1920s.

Not even a direct hit to the shop near
Chancery Lane during the Blitz would
challenge his resolve. By the early ‘50s
Samuel Sydney Marchant (1897-1975) and
his son Richard (b.1936) had joined the
second wave of London specialists dealing
exclusively in Chinese and Japanese art.

The post-war era was a mini golden age
for the art and antiques business — a time
when auctions passed daily in London and a
collecting culture emerged strong enough
to support antique shops in every town.

Samuel Marchant would also travel
extensively abroad - visiting first Japan and
then Hong Kong where he would spend
weeks at a time buying the late Ming and
Qing porcelain for which collectors were
being cultivated in the West.

“There was a quantity of material that is
hard to fathom and the prices were shillings
and low pounds,” Stuart Marchant recalls.

“My mother and father would travel the
country with £300. They would go up one
coast and come down the other, visiting
every shop from London to Liverpool, filling
the car with jades, gilt bronzes and blue and
white porcelain. When the money ran out
they would come home.”

It was not until the early 1970s that
prices began to inflate beyond the
budget of the British professional classes
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- the doctors, lawyers and accountants
who formed the core of the collecting
community.

Richard Marchant, still very part of the
firm as he approaches 80, remembers
the reaction of client Gerald Reitlinger on
hearing that a Transitional period vase had
fetched £1000. “I have never paid such a
price and | have no intention of doing so,”
he said.

Reitlinger, author of The Economics
of Taste, later gave his collection of 17th

century blue and white to the Ashmolean
museum in Oxford.

Changes in taste, and the waxing and
waning of an international buying audience,
have punctuated the market for Asian works
of art across nine decades.

It’s something that helps the family see
the roller-coaster events of recent years —
the falling demand for Japanese porcelain
and the acceleration in prices for many
Chinese works — in some sort of perspective.

“My father has witnessed various



Left: exhibitions accompanied by scholarly hardback catalogues have been part of the culture of
Marchant since 1980. Many have been based around the sale of single-owner collections the gallery

helped assemble in previous years.

They include: The Rolf Heiniger Collection of Qing Imperial Wares (2000), The AM Sengers
Collection of Ming Blue and White Porcelain (2001), The Bertil Hogstrém Collection of Kangxi Blue and
White (2011), and The Dr Lowell Young Collection of late Ming and Qing Blue and White in 2012.

"It is vital to have items return to the gallery if you are looking long term,” says Stuart Marchant.
"To us it is one of the most important elements to know where an item has come from and the
collections it was in. Particularly over the last 15 or 20 years, when fakes have become the main issue

in the Chinese art market, this has become extremely important.”
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Right: "I used to come to the shop as a schoolboy and I loved the jade,” remembers Stuart Marchant.
“It was the only thing my grandfather would let me handle as a kid. If you dropped one it was hard to

damage it."

Marchant have handled jades since the start of the business but the 90th anniversary exhibition
follows a sequence begun in 1990. Each has been five years in the making, with the November 2015

catalogue including 98 pieces in the catalogue.

They include this group of a seahorse with a book on its back (meaning the bringing of knowledge)
that was previously in the collection of Alan and Simone Hartman of Rare Art in New York, whose
collection of jades was published in 1996. It takes Stuart Marchant full circle to the dealership where he

worked during his apprenticeship in the early ‘80s.
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STUART MARCHANT ON:

H The antiques trade

“It's a beautiful business. You are surrounded by beautiful things
every day. You meet and engage with charming people. You get to
travel. You eat in nice restaurants. Perhaps it's an unusual business
today but it wasn't historically.”

H The family legacy

“There is a responsibility that if you put a Marchant sticker on the
piece you are happy to have it back — it has passed all the tests that
make it a really good thing for someone to keep and enjoy in their
home”

M Buying from a professional

“It's possible that some of the Chinese dealers are in a comfort zone
buying at auction. They can show their clients a catalogue and what
the piece has fetched and perhaps make a profit that way.

“Coming to a dealer you get something you can't get elsewhere
—you can sit down, discuss the object in detail one on one. You build
up a relationship. As a dealer you look after your clients. You don't
want them to come to any harm in the things that they purchase.”

M Learning the trade
“In this day and age, you need a teacher. | have a great teacher in my
father. He had a great teacher in his father.

“And the business can continue as long as you have someone to
teach you all the idiosyncrasies about the object — the painting, the
shape, the glaze, the weight, the touch.”

M A family story Below: a Qianlong
"As a boy my father would tell me the story of a Bentley pulling up famille rose
outside the shop and a very smart gentleman in tails coming in. He European subject
didn't ask the prices, he just said ‘yes I'll have that" before he turned ‘Judgement of
around and walked out of the shop. Paris’ plate, ¢.1750,
"My father, then a young man of around 20 years old, said: from the collection
‘Excuse me sir, how are you going to pay?' The gentleman replied ‘Oh of Dr Hardouin,
don't worry, my equerry will pay'". It was the King of Sweden." Nantes, France.

The Crown Prince of Sweden, later King Gustav VI Adolf of
Sweden, was a buyer of Asian art from the early 1920s. Today his
collection makes up the Museum of Far Eastern Art in Stockholm.

H Value for money

"The market can still offer value. That's why | have noticed some
Chinese buyers looking at Yongzheng and Qianlong famille rose
pieces. They represent very good value. At the end of the day they
were all made in China — and there are a lot more pieces that were
domestic market that became export than we imagine.”

H The buying buzz
“The buzz is much more in finding a piece than it is in selling it.
When | started 30 years ago | used to do the country three to
four days a week. Now it's only one day a week | am on the
road in the UK. If there is a good private group from a local
estate or family | am the first to get on a plane.

“| still think it is important to go and handle an object
rather than look at it on the internet and gamble. However good
the images or the condition report, there is nothing like actually
handling the piece.”

nationalities vying to be the biggest “I have never paid such a price and | have
collectors of Chinese art. In the *70s and the
early *80s we didn’t need anyone but the no intention of doing so”
Japanese.
“There were also great Taiwanese and The difficulties of sourcing material loves and one he has recommended to both
American clients and Greeks, Scandinavians quietly, away from the glare of high-profile his children.
and ltalians from the 1960s to the 1980s. auctions and the preponderance of fakes, The fourth generation of the family
Now it’s the Chinese. The question he asks are part of Asian art dealing in the 21st dynasty, his daughter Natalie, joined the firm
is this: ‘Everybody else has come and gone. century. Mistakes can be hugely costly. in 2011 while son Samuel is now learning the
Will they do the same?’” However, four decades on since he ropes having started in September.
A boom market, too, has brought it lectured his classmates about late Ming
challenges as well as its rewards. porcelain, it’s still a trade Stuart Marchant B MARCHANT AT 90: A TIMELINE — SEE PAGES 12-17
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‘EIGHT TRANSITIONAL TREASURES’

30th Anniversary Exhibition
26 October — 27 November 2015
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A magnificent brushpot

Chongzhen period 1628-1644

Height: 20.8cm

R B CATALOGUE AVAILABLE
= 20.8 [EoR
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17 Clifford Street, Second Floor London W1S 3RQ

www.berwald-oriental.com info@ berwald-oriental.com T. +44 (0)20 7434 0424



Fine Asian Works of Ar
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Thornhill stem cup on exhibition alongside
December auction highlights during Asian Art in London

08-10 November | 11am-5pm | Tomasso Brothers Fine Art,
12 Duke Street, London SW1Y 6BN

Late night view & drinks reception 08 November

Enquiries & RSVP: Ling Zhu | Specialist | 0131 557 8844
ling.zhu@lyonandturnbull.com

FINE PEKING GLASS BLUE-OVERLAY GOLD-SPLASHED BRUSH WASHER
QIANLONG MARK AND OF THE PERIOD | 21cm diam | £3,000-5,000

OMASSO BROTHERS
ASIAN ART k
FINE ART

Sponsor 2015

Auction Tuesday 1+
December at 10am
FASERT(E]:
2015 £12A1H L1045

AZFEmUARThornhill £ BB B LS EHIEERH
TMERT RS
YiRfE: 11A8HEI0H, EFIEETHFSR
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Yaih = : Tomasso Brothers Fine Art,

12 Duke Street, London SW1Y 6BN

1MASBHESRERE

BEESA: KB (EMZEAREXR) | HiE: 0131557 8844
BRFE: ling.zhu@lyonandturnbull.com

BEREENEBREER
B RESCNIESER | BER21EK | f&fr: 3000-50003:4%

LYON@ TURNBULL

AUCTIONEERS SINCE 1826

Sale to be held one hour from London at Crosshall Manor, St Neots, Cambridge PE19 7GB

fASEHh &0 Crosshall Manor, St Neots, Cambridge PE19 7GB

(RESIWHER, ERBN—/R)



MARCHANT AT 90: A TIMELINE

1910

The Exhibition of Chinese
Art at Burlington House in
London, the first of its kind in
the UK, is the stimulus for the
interest in Chinese art.

The fall of the Qing dynasty
in 1911 and the years of
unrest that followed bring
the treasures of the Chinese
court to market through
dealers such as John Sparks
and Bluetts.

Sydney L Moss Ltd, today
London’s longest surviving
Asian art dealership, is
established.
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Above: John Sparks of London’s
premises at 707 Fifth Avenue in
New York ¢.1919.

1921

The Oriental Ceramic Society
was established, at first a
private gathering of a dozen
members, later to become
an international institution.
East to West supply lines are
slowly established by dealers
such as Alfred Bluett and
John Sparks that mark this

as a golden age for western
collectors.

1925

East Londoner Samuel
Sydney Marchant (1897-
1975), a First World War
soldier whose first job had
been selling stationery at
Selfridges, opens an
antiques shop in Cursitor
Street, off Chancery Lane.
Marchant (right) holds

a large stock of Oriental
art, but also deals in the
European paintings and
chattels that pour onto
the market as British and
Irish country houses are
mothballed.

&5 NSamuel Sydney
Marchant (1897-1975)
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1943

A Southern Song guan

yao octagonal bottle

vase, previously in the FC
Harrison collection, returns
to auction. Now in the
collection of the late Sir
Daniel Hall, it is sold at
Sotheby’s to Bluetts, bidding
for the collector Robert C
Bruce, for £550.
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1915

A wartime exhibition of
Chinese porcelain is held

at Burlington House,
accompanied by RL Hobson’s
two-volume work Chinese
Pottery and Porcelain,
considered the first scholarly
work in the west on the
subject (below). It proves
hugely influential in the
history of western collecting.
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1925

A guan yao octagonal bottle
vase made for the court of
the Southern Song (1127-
1279) in Hangzhou is sold
as part of the FC Harrison
collection formed just after
the Boxer Rebellion.
Reputedly once part of the
imperial collection, the vase
(below) is bought by the
scientist and collector Sir
Daniel Hall for £17.10s.
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1935

An exhibition of Chinese
art held at London’s Royal
Academy (below) is the
largest and most important
to date in the West.

More than 780 works from
the Chinese government
collection are shown at the
exhibition, along with an
additional 3100 pieces from
other sources.
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With the birth of Richard
Marchant, the firm is
renamed S Marchant & Son.

[fi# Richard Marchant !
., MM S, Marchant &

Son.

1944

Samuel Marchant’s Cursitor
Street shop takes a direct hit
from a German doodlebug.
No one is hurt (it was a
Sunday) but all stock held

at the premises is lost. The
business stays afloat thanks
to a group of pictures by the
French artist Henri Fantin-
Latour and pieces of Roman
glass from the collection of
George Eumorfopoulos kept
under the stairs of the family
home in Willesden, north-
west London.

Both properties either side of
the house were razed during
the Blitz.
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1949
In a year of great political

and social upheaval in China,

Samuel Marchant returns

to the vicinity of Selfridges
where he had his first job
selling envelopes.

This time he opens an
antiques shop opposite
London’s famed department
store, on Duke Street.

Samuel MarchantfEAt 7 #716
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1952

Marchant, still a general
antiques dealer, moves to
its present address at 120
Kensington Church Street
(above).

The famous thoroughfare,
still home to more than 40
specialist shops, has been
synonymous with art and
antiques since the 1920s.
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1950s

As China becomes closed to
the outside world the supply
of goods from old Chinese
collections or Chinese
archaeological sites declines.
However, a new market
develops in Hong Kong,
centred along Hollywood
Road. Samuel Marchant visits
regularly, purchasing stacks of
famille rose medallion bowls,
the signature wares of the
Daoguang period which the
London gallery sell at £10

a pair.

Later in the 1950s the firm
establish a relationship with
the agent Dunt King who
makes purchases on behalf
of the gallery in Hong Kong.
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1970

A fabled guan yao octagonal
bottle vase reappears at
Christie’s. It sells to the Ataka
Eiichi collection and today
resides in the Museum of
Oriental Ceramics, Osaka.

HE\AMERELS.
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1971

The second sale of Chinese
works of art from the
collection formed by Alfred
Morrison (1821-97) at
Fonthill House, Wiltshire, is
held at Christie’s.

S Marchant & Son purchase
many pieces including, at
£1700, a Qianlong mark and
period imperial pink-ground
famille rose ‘butterfly’ vase
(detail left). It is later sold to
the legendary connoisseur,
collector and dealer, Jun Tsei
Tai (1911-92), fondly known
in international Chinese art
circles as JT Tai.

fE T AFHEAT R /K I il e 5
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continued on page 16

1950s

1953

1960s

1970s

Samuel Marchant visits
Japan and meets Sir John
Figgess, post-war diplomat
and authority on oriental
porcelain. Later in the 1970s
Figgess plays a key role at
Christie’s, providing the
auctioneers with an entrée
into Japan.

Marchant also begins a
business relationship with
the Nakamura family of
Kyoto and the Kusaka family
of Tokyo, dealers in Japanese
works of art. The relationship
continues to this day.

19504F-A4K,
Samuel Marchantijj ] H
A, FFETESZES TR

Following the death of his
mother, Richard Marchant
(below right) leaves school
to join his father in the
family business. Not long
afterwards the decision is

a growing British collecting
culture.

The collection of Robert C
Bruce is sold at Sotheby’s.
John Sparks Ltd purchase a
guan yao octagonal bottle
vase, previously in the FC
Harrison collection, for
£2400.

Richard MarchantfEfih 5
LM Z GBI TR,
A — &8 .
AN S R g 4 S )
W S /B TR E
MEARZAR.

— )\ MRS E i
2400555 AL -

taken to specialise in Chinese
and Japanese art catering to

The return of many pieces to
the Far East begins.
Although Japan remains

an important source for
stock, Japanese names are
increasingly among the
buyers of Ming and Qing
ceramics from collections
formed in England earlier in
the century.

Daoguang medallion bowls
(below right) remain a staple
at Marchant but are now
£35 a pair.

19604FA4L

ANTERTN TR EAR M
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A sharp increase in prices in
the early 1970s did much
to put the finer pieces of
Chinese art beyond the
range of the old-school
collectors who are no
match financially for the
new collectors from Japan,
Taiwan or Hong Kong, or a
small number of very wealthy
individuals from Europe and
the US.

A pair of medallion bowls
now costs £1000.

197044

FE-B AR AR
ks BTk . D5 E M HB R R
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PSRBT TG G I
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Left: Samuel and Sue Marchant ¢.1960s.

Right: Richard Marchant c.1965.
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CHINESE PORCELAIN

FROM THE TEK SING CARGO

WHICH SANK IN 1822 AND WAS RECOVERED FROM THE SEA BED IN 1999

WE ARE PROUD TO PRESENT THE LAST MAJOR PORTION OF ANTIQUE
CHINESE PORCELAIN FROM THE FAMOUS TEK SING CARGO.
WE HAVE SORTED AND CATALOGUED OVER 100,000 PIECES WHICH
ARE NOW FOR SALE.

WE HAVE CALCULATED A MAIL
ORDER RETAIL VALUE OF ABOUT
£10,000,000.

THERE IS AN INDIVIDUAL
WHOLESALE VALUE OF ABOUT
£3,700,000.

WE ARE PREPARED TO SELL DEALER
LOTS TO THE TRADE AT DISCOUNTED
PRICES.

PRICE FOR THE ENTIRE COLLECTION
OF £1,900,000.

FOR MORE INFORMATION OR TO REQUEST APRINT
OUT OF THE STOCK LIST PLEASE CONTACT

PATRICK DEANE
+44 (0)1364 643969
+44 (0)7785 390183

EMAIL
patrick.deane@tcmint.co.uk
AND/OR
director@tcmint.co.uk

THE ENTIRE COLLECTION IS STORED IN SECURE
PREMISES AT OUR WAREHOUSE IN DEVON,

UNITED KINGDOM.

6 PORTIS FIELDS
BRISTOL ROAD
PORTISHEAD
BS20 6PN
UNITED KINGDOM

www.thecommonwealthmint.com
ALTHOUGH WE ARE A MINT THAT PRODUCES
COMMEMORATIVE COINS AND MEDALS, FROM TIME
TO TIME WE ALSO PURCHASE LARGE HOARDS OF
OTHER INTERESTING COLLECTABLES.
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MARCHANT AT 90: A TIMELINE

1973

Sotheby’s become the first
international auction house
in Asia, establishing both
an office and holding an
inaugural auction in Hong
Kong.

INE LN R — FAE T
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1978

A black-glazed Tang horse,
considered among the
finest in existence, is sold
by Guiseppe Eskenazi to the
British Rail Pension Fund for
$125,000 (above left).
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1985

Stuart Marchant (above),
the third generation, joins
the company after working

a five-year apprenticeship
outside the business - two
years at Christie’s and then
in New York with dealers and
collectors Alan and Simone
Hartman of Rare Art.

The Japanese are the
strongest buyers in the
market for both Chinese and
Japanese works of art.

TERAFEGEMZ J5, Stuart
Marchant JIN T FKE A ] o

1991

In the wake of a market
collapse, Marchant
champion later Qing
porcelain with an exhibition
titled 79th century Mark and
Period Porcelain. A detail of
a Guangzhou butterfly vase
c.1876 is pictured on the
front cover of the catalogue
(above). The exhibition is a
great success.

ENi IR P,  Marchantff)
RHINT R A E %
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1997

The transfer of sovereignty
of Hong Kong from the UK
to the Peoples Republic of
China, referred to as ‘the
Handover’ internationally
or ‘the Return’ in China,
kickstarts the growing
influence of Chinese buyers
in the marketplace for Asian
works of art.

AP B BRSSP A
T 37 v e [ S K ) 3 ek
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continued from page 13

1975

Marchant exhibit at the
Grosvenor House Art &
Antiques Fair for the first
time (below). They will
continue to do so until the
fair closes in 2009.

Marchant & Son Grosvenor
House i 2 AR 4. 1Al
HLFI20094 78 W 22 IE G ]
ARG EFAE SN .

1980

Following the refurbishment
of the gallery and basement,
Marchant hold their first fully
catalogued exhibition titled
Wan Li to K'ang Hsi (below).
Scholarly annual or biannual
exhibitions have been held at
the gallery ever since.

The era of serious British
private collectors, who built
up many significant holdings
of Chinese ceramics and
works of art, draws to a
close.

Marchant2&7p T AAT5E —1%
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1989

Although a Tang horse
owned by the British Rail
Pension Fund is sold for a
hammer price of £3.4m, a
record for an Asian work of
art, the Japanese market is
on the verge of collapse.
“The shutters came down.
Everything crashed,”

comments Richard Marchant.
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1992

A victim of very difficult
trading conditions, two of
the longest established and
most respected London
dealers in Chinese art close.
Both Bluetts, founded in
1884, and John Sparks Ltd,
established in 1890, had
ceased trading by the end
of 1992.

M AR AME G T 37 S R 32 5
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1890 John Sparks Ltd#T
19924F i KA

Above: Bluett & Sons, founded in 1884,
ceased trading in 1992. Pictured here is
their stand at the Antique Dealers’ Fair
at Grosvenor House in 1935.




2005

Richard Marchant, treasurer
of the British Antique
Dealers’ Association from
2003-05, becomes chairman
of the association, a position

2008

Items from the private
collection of Jun Tsei Tai
(1911-92) and his wife Ping
Y Tai (1915-98) are sold by
Christie’s across three sales
in New York and Hong Kong
in the autumn of 2008. A
Qianlong mark and period
imperial pink-ground famille
rose ‘butterfly’ vase (above)
sells at HK$53.3m ($6.9m).

2011

As the market for Chinese
works of art hits its peak, and
up to 70% of sales made at
Marchant head to mainland
China and Hong Kong,
Natalie Marchant (below)
joins the firm. The fourth
generation, she specialises
in the photography of the
catalogues, managing

the firm’s website and
advertising, as well as
accompanying Richard and
Stuart to view auctions.

2014

A new record is set for
Asian art when an Imperial
Ming dynasty embroidered
silk thangka (above) sells
for HKS310m (£27m) at
Christie’s Hong Kong. It had
last been on the market

in 2002 when it sold for

he holds for four years until T A AT I 7 o A FHE 2R S T Sk H0 TR HK$30.9m (£3m).
2000. MR, — Rk U, Marchant @it -L sk i &
AR R AR ORE A 1T T ALHR R AT P KRS A P WA R 7 L
Richard Marchant iy H “H= T GEENE LT M. Natalie Marchant{EHN B T A S5
R P R VESR VAR I K. WL, H310ITHET .
2002 2005 2009 2013 2015

Spink, London dealers in
Asian art since the 1850s,
close. Former specialists,
including Roger Keverne and
Ben Janssens, successfully go
it alone.

18504EARA LI I A
5 Spink {5 .

At a Christie’s sale in London,
Eskenazi bid £14m for a
Yuan dynasty guan on behalf
of Bruno Eberli, a Swiss-born
financier based in New York.
Later in the same week a
Yuan double gourd vase is
sold by Woolley & Wallis in
Salisbury for £2.6m - the
first lot to sell for more

than £1m in a UK regional
saleroom (below).

EAE LA — 354032
o, BRETEg AR A
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Marchant & Sons reverts to
its original name of Marchant
as essential building work
begins at 120 Kensington
Church Street. Only the
facade of the building is
retained as the gallery

is rebuilt. Improvements
include new display cases
and rubberised surfaces
designed for the safe-
handling of porcelain.

A single medallion bow! now
costs £40,000-60,000 at
auction.

TEH F I 120 5 BEAT 4
&1 A}, Marchant & Sons
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Following the return of
two of the bronze animal
heads from the Haiyantang
Zodiac fountain at the
Yuanmingyuan (Old Summer
Palace), Christie’s become
the first international fine
art auction company to
independently conduct

a sale in mainland China
(below).

FEEAMENEE —F AR E K
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B

Marchant mark 90
anniversary with a series of
exhibitions.

A Guan Yao bottle vase
from a Japanese collection
(below), similar to that from
the FC Harrison collection,
sells at Sotheby’s Hong
Kong for HK$113.88m
(US$14.6m).

Marchant @i — & 511 Vi
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Left: this suzuribako (writing box), worked to the cover with
a flowering cherry tree beneath the setting sun and to the
interior with two figures, one holding a horse on a shoreline
in high wind, is dated to ¢.1800.

It is priced at £7500 by Malcolm Fairley who comments:
"Japanese lacquer is staggeringly beautiful — it is miles
better than anything anyone else made — but there are very
few collectors. The lacquer market is very flat.”

Right: "Fabergé wouldn't have been employed by the best
Japanese enamel makers,” says Malcolm Fairley. “Put pieces
of Fabergé enamel under a magnifying glass and it isn't very
good. A really good piece of Japanese enamel just gets better
and better.”

This cloisonné enamel vase ¢.1900 worked in fine silver
wire with a profusion of flowers and shrubs beneath a
maple tree, is signed with the lozenge seal of the celebrated
workshop of Hayashi Kodenji (1831-1915). It is priced at
£24,000.

The vase is unblemished — a vital consideration in a
market where, Fairley observes, perfection is everything. “With
enamels there is no grey area. They are either perfect or
they're not. You can't repair it. They can't be refired.”

In search of bequiling perfection

ROLAND ARKELL MEETS MEII ARTS AND CRAFTS SPECIALIST MALCOLM FAIRLEY

MALCOLM FAIRLEY, LONDON SPECIALIST
DEALER IN WORKS OF ART FROM THE
MEUI (1868-1912) PERIOD, IS LIKE A
CHILD IN A SWEET SHOP.

A delivery has just arrived from a buying
trip to Kyoto and, box by immaculately-
wrapped box, he is busily reacquainting
himself with purchases made several weeks
previously.

It is more than 30 years since he first
chose to specialise in Japanese art from this
period —the 50 years during which Japan
transformed itself from isolated feudal
nation to industrial power - and the buzz
is still there. “I have been longing to see
them,” he confesses.

It is the nuanced nature of art dealing in
Japan that Fairley had seen some of these
pieces for just a matter of seconds before
committing to buy them.

“You don’t get a lot of time. Over a glass
of tea the dealer will bring out a box and
place it on the table. If you're lucky they
will take out the contents and remove the
wrapping.

“The object is there in front of you and
you had better make a decision within the
next 30 seconds because otherwise it is
wrapped and back in the box. Even after
making a purchase I'm often left thinking
‘just how good was that?"”

Courtesy buys are part of relationship
building. “Sometimes you have to buy
three things you don’t want because the
really good thing won’t come out until
you do. Then it arrives and you say ‘Oh my
goodness. Now | understand the system.””

Although he professes not to speak a
word of Japanese, Fairley has made regular
visits to Kyoto and Tokyo since the early
1990s.

Travelling East is imperative at a time
when the supply of good material to auction
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in the traditional selling centres of New York,
London and Paris has dwindled but he also
finds the personal ways of doing business an
antidote to the faceless online transaction
or conspicuous consumption of 21st century
western commerce.

Remarkably, most auctions in Japan
remain private events, conducted by
invitation only in a culture where collectors
still value the anonymity and advice
achieved when buying through a specialist
dealer.

Fairley has championed Meiji arts and
crafts since the 1970s when the market
—that in the post-War era had placed

late 19th century Japanese art on the
rubbish tip of Victorian artistic endeavour
—was beginning to rediscover the design
excellence and technical brilliance of master
craftsmen whose wares had once been
féted at exhibitions home and abroad.

Books on the subject were limited —
“there was a lack of information not just
about individual artists but about whole
schools of artists,” he recalls - but Fairley
was among those who began to make sense
of the enormous quantity of wide-ranging
material from this period.

continued on page 22
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JAPAN

Above: this unusual mixed-metal okimono by Katsura Mitsuharu, of a boy
on a hobbyhorse looking down at his pet chin dog is thought to depict an
Imperial prince. It is priced at £24,000 from Malcolm Fairley.

The Imperial family were great benefactors of the Japanese metalworking
industry that looked to apply historic skills to new markets following the end
of the samurai and the declining demand for sword fittings.

“Out of 1.3 billion people, there has to
be one who wants Japanese things”

continued from page 21

Most of it was relatively poor quality. Some of it better and highly
decorative. A small percentage was executed with the very tightest
quality control by the finest metalworkers, ivory carvers, lacquer artists
and pottery painters that graced the 19th and 20th centuries.

Fairley continues to work on a hierarchy of these artists and their
workshops whose best pieces he sums up thus: “Meiji art is all about
perfection. They chose first the simplest design and then the most
complicated way of making it.”

Many of the great collections of Meiji art now reside in the West —
including the 1200-piece Khalili collection that Fairley helped to build
and catalogue in the 1990s.

There are still influential Japanese collectors too (it’s easy to overstate
the decline of what remains the world’s third largest economy) but the
vagaries of collecting fashion and global economics dictate that today’s
market is unpredictable at best.

While a handful of dedicated buyers drive demand for the very
best pieces — and decades of accumulated specialist knowledge can
occasionally be rewarded with spectacular finds at auction - the
traditional collecting base has narrowed.

Today, prices for 17th century kakiemon and imari can often be in the
hundreds rather than thousands, significantly less than the sums paid for
turn-of-the-century Satsuma.

Sotheby’s, the auction house where Fairley and others learned their
craft, ended their interest in the Japanese market in 2007.

Itis in search of a new customer base that Fairley will exhibit at
The Fine Art Asia Fair in Hong Kong for the second time this year on
October 4-7.

Last year’s event, held against a backdrop of pro-democracy protests,
proved a valuable fact-finding mission. “We were the only people
exhibiting purely Japanese objects. Needless to say the Chinese buyers
were wondering what on earth these things were but they understood
their quality.”

Aficionados of the Asian art market are also increasingly aware of the
huge gulf that now exists between the prices for Chinese and Japanese
art or, as Fairley puts it, “these items are the price of a small car but not
the price of the whole factory as Chinese art can be.”

Doubtless it will take time before curiosity translates into sales but
Fairley is confident that these items of contemplation, beguiling in their
artistic creativity and technical virtuosity, will ultimately appeal to Japan’s
near neighbours.

“Out of 1.3 billion people there has got to be one who wants Japanese
things,” he quips.



Est. 1964

Fine Japanese Works of Art and European Porcelain

113 Kensington Church Street, London W8 7LN
david@davidbrower-antiques.com Tel: +44 (0)20 7221 4155

Japanese fine Arts

Exhibiting at:
TEFAF, Maastricht

BRAFA, Brussels

www.tanakaya.fr

4 rue Saint — Sulpice
75006 PARIS

tanakaya@aol.com

Torii Kotondo (1900-1976) Tel/Fax:33143257291 Kitagawa Utamaro (1753-1806)
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Left: an early 19th
century lacquer box
and cover, Edo period,
from Cristina Ortega.

Below: Paris dealer
Cristina Ortega.

PARIS DEALER CRISTINA ORTEGA BEGAN
DEALING IN JAPANESE ART MORE THAN 30
YEARS AGO, STARTING HER TRADE EVEN BEFORE
SHE WENT TO UNIVERSITY.

Japonism - the impact of the opening up of Japan on the
art of Europe and America - was her starting point and it
continues to fascinate. “Maybe,” she says, “it was the first
world cultural movement.”

Japanese art found its way to France via Dutch

merchants in the Edo period (Marie-
Antoinette was a big collector of
Japanese lacquer works) but it took the
country by storm in the second half of
the 19th century.
The love of the mysterious
East was fuelled by international
exhibitions, the sale of imported
RoOosemard items through department stores and
Bamnoini luxury boutiques and by influential
JAPANESE ART publications such as Le Japon Artistique
by Louis Gonse.
He was just one of many great
French collectors at the time: another was the compulsive
Madame Clémence d’ Ennery (1811-99) whose 7000
Chinese and Japanese objects housed in a Second Empire
style mansion on Avenue Foch now form Ortega’s favourite
museum in Paris.

Fashions, of course, do not last forever. Ortega (pictured
above) says the appreciation of Japanese culture is no
longer widespread in French collecting circles.

“There is a real lack of scholarship. As a dealer, there
can be great opportunities to buy but it’s amazing how
little some French buyers of art and antiques know about
Japanese pieces.”

Education is one of the reasons she participates in
the Parcours de la Ceramique, the annual gathering of
specialist ceramics dealers in the Carré Rive Gauche district
of Paris (usually held in late September).

Happily, Ortega says, there are still specialist European
collectors — “always a pleasure to deal with” - and the
internet is “a strange way of doing business but a great
opportunity to meet new collectors and museum buyers”.
Some pieces are sold to Japan, often following an exchange
of emails, and Chinese collectors too are starting to
buy Japanese pieces as they recognise they represent
exceptional value for money.

I think the values of many types of Japanese art are
low at the moment. Dealing also in Chinese antiques,
everything Japanese seems cheap.”
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AFTER WHAT HE CALLS A “SLEEPY DECADE"
PHILIPPE BOUDIN, DIRECTOR OF MINGEI ARTS
GALLERY IN PARIS, SENSES A SEA CHANGE IN THE
MARKET FOR JAPANESE WORKS OF ART.

A specialist in “the simplicity and beauty of Japanese
art” for ten years, he has recently seen a significant
evolution in both collecting tastes and the buying
audience.

“The Japanese art market seems to be attracting
more and more people. There are still collectors of
netsuke, inro and ukiyo-e which have long been popular,
but the buying audience is starting to discover other
aspects of Japanese art and the historical factors that
make France such a good storehouse of Japanese art.”

A favourite recent sale to a Belgian collection was a
deerskin falconry costume made for a daimyo (lord) from
the middle-late Edo period.

The incredibly fine feather designs were added by
applying smoke fumes through a katagami (paper
stencil) — a technique said to have been brought to Japan
from India centuries ago.

The Mingei Arts Gallery are also now working with
clients from China, Hong Kong, Indonesia and Singapore.

Some are collectors who have been priced out of the
Chinese market or deterred by the problems that now
surround authenticity.

Fakes are simply less of an issue in the Japanese
market. As Boudin points out: “The arts of Japan were
less copied than the works of Chinese art.”

Above: this early 19th century Rinpa School six-fold paper screen made by Suzuki
Kiitsu (1796-1858) is guided at €120,000 from Mingei Arts Gallery in Paris.

Painted in ink and colour on a gold ground, it depicts an autumn field of
chrysanthemum, pampas grass, bellflower, fern and sarsaparilla. It measures 4ft 8in x
11ft 6in (1.41 x 3.52m).

Below left: Philippe Boudin, director of Mingei Arts Gallery, and his wife Maiko
Takenobu, specialise in antique and contemporary Japanese art with a focus on Mingei
— the hand-crafted art of ordinary people.

Two rare Satsuma plates with the one on the right defining a peace-time subject with attendants pulling a massive
two-tiered cart, samurai officials within. On the wartime plate, samurai on foot and on horseback bear a palanquin
with daimyo inside. The use of color, gilt and detail conveys a jewel-like radiance, rare on soft-paste wares.
Gilt-seal signatures of Shoko Takebe and Thomas B. Blow on reverse of both. Dia., 8.5". Meiji Period. Japan.

N.B. For similar works, see “The Baur Collection’, Geneva, by John Ayers.
“The Nasser D. Khalili Collection of Japanese Art, Volume V, Part Il, #146.
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AAA BRINGS TOGETHER 18 OF THE LEADING UK FINE ART AUCTIONEERS

With a combined annual turnover of over £200m, the member
auction houses each have a reputation for quality and integrity.
AAA members are committed to the highest standards and adhere
to a code of practice, to ensure the confidence of both UK and
international buyers.

In particular AAA provide a way for Chinese collectors to understand
and explore the rich possibilities of buying at auction in the UK.

Qianlong famille rose vase with Imperial poem Chinese cloisonné prayer wheel
£520,000 at Toovey’s, Washington, Sussex, £135,000 at Ewbanks, Send, Surrey
December 2014 May 2014 ’ ’ ’

Qing dynasty ingot-form lacquer box and cover and
hardwood stand
£15,000 at Halls, of Shrewsbury, May 2015

Qianlong (1736-95) mark-and-period doucai
‘lotus and bats’ jar and cover

£350,000 at Peter Wilson, Nantwich, Cheshire
November 2014

c.1880 stamped De Jin, Zheng Yin
Estimate: £3,000-5,000

THZ18804F MRS IR B4 77
Faid (E4E) (GEmR) &K

This silver box and cover,
illustrated right, will be part of
Sworders Fine Art Auctioneers
Asian Art sale on November 16

SPECIAL LONDON VIEWING EVENT

Exceptional silver box and cover Timed to coincide with Asian Art in London’s

Late Night Opening in St James’s,
AAA will hold a special viewing event
to showcase pieces — both Asian art
and jewellery — due to be sold

in upcoming sales.

Rountree Tryon Galleries,

7 Bury St, London SW1Y 6AL
Sunday November 8, 2015
5-9pm

Drinks on arrival

admin@the-aaa.com www.the-aaa.com

Q @AAAauctions
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Courtesy of Shaun Cox

LONDON

Above: as part of Asian Art in London, Sydney L
Moss, established in 1910, will be exhibiting Japanese
lacquer inro and writing boxes, or suzuribako.

B #1910 /Sydney L Moss, fE
NEHOEMERT— 51, BREH H AR

s RIE SRS,

Below: Link 1, 2013, a porcelain panel painting
measuring 16 x 20in (41 x 51cm) by Gan Daofu,
priced at $14,000 by Fitzgerald Fine Arts.

TE: FEH, Link 1, 2013, XHEKR
K HFitzgerald Fine ArtsHi#, Frifr1J
5.

The power of collective marketing

CHAIRMAN SARAH PERCY-DAVIS PREVIEWS THE 18TH STAGING OF ASIAN ART IN LONDON

IN MY PREVIOUS CAREER IN THE ART
WORLD, AS CHIEF EXECUTIVE OF THE
BRITISH ART AND ANTIQUES DEALER
ASSOCIATION, LAPADA, | HAD FOCUSED
ON EUROPEAN ART AND ANTIQUES.

So when | was approached for the role
of chairman of Asian Art in London, it struck
me as an exciting opportunity to learn
about a new, hugely diverse market that
is a major force on the international art
scene.

Since 1997, visitors have converged on
London for Asian Art in London’s array
of gallery-selling exhibitions, auctions,
receptions, lectures and seminars (this year'’s
ten-day event runs from November 5-14).

As chairman, | act as an ambassador and
spokesperson for the organisation. | work
with the board to harness its expertise to
the benefit of the members and look to
develop partnerships and sponsorships.

The participants benefit from the power
of collective marketing. Asian Art in London
is the one event where dealers, auction
houses, academics and cultural institutions
unite together. We act as an overreaching
marketing umbrella for the programme
of exhibitions, lectures, auctions and
receptions.

The art for sale is world class and
staggering in its range, dating from
antiquity to contemporary and covering
the fine and decorative arts at several price
points from Chinese, Japanese, Korean,
Islamic, Middle Eastern, Indian, South-East
Asian, Himalayan and central Asian origins
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together with export art created for the
European and American markets.

The breadth of works of art on offer
attracts an international collector base
from Europe, US and Asia where, in
particular, collectors have a keen interest
in their own heritage and often buy with
a desire to repatriate art of national

interest or importance.

We have six auction houses selling more
than 4000 lots and a similar quantity of
art being exhibited by some of the most
knowledgeable dealers in the world,
including several galleries from overseas.
Fifty-two dealers are taking part.

London has always been an important



Left: an Indian watercolour
depicting the fruits and
flowers of Bombax ceiba, a
large Indo-Malayan tree that
flowers before the leaves. The
watercolour is heightened with
gum Arabic on English paper
watermarked, *J Whatman' and
originates from Calcutta, dating
to ¢.1800-05. It measures 20 x
14in (52 x 37cm) and is priced
at £38,000 from Asian Art in
London participant Simon Ray.

KB BIEEINOR &K
K, 1800-054F A2
i, ¥ HSimon RayH
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"Although the recent crash in Chinese equities
will undoubtedly have an impact in real and
psychological terms, the power of China’s nascent
consumers cannot be under-estimated”

art market centre but we must continue to
work hard to retain our global position.

How will the market fare in 2015 and
beyond? Although the recent crash in
Chinese equities will undoubtedly have an
impact in real and psychological terms,
the power of China’s nascent consumers
cannot be under-estimated.

Most commentators predict the
‘downside’ will be far less severe than the
aftermaths of previous market bubbles.

What is new for Asian Art in London
this year?

As well as the loyal partners who have
supported the event for many years, there
are several new sponsors for 2015 who are
helping to raise our exposure, including
Fortnum & Mason, Dorsett Hospitality
and Richard Thompson Insurance Brokers.

This year’s gala party will be held at The
Mandarin Oriental, Hyde Park on Friday,

6 November, a departure from our usual
museum location.

In honour of the Year of Cultural
Exchange, the event is being held in
association with the Cultural Office,
Embassy of the People’s Republic of China
to the UK.

The Asian Art in London Symposium,
another new initiative for 2015, will be
held at The Royal Institution, Mayfair on
November 5. Titled The Psychology of a
Collector, the day will take those attending
on a journey that not only reveals
extraordinary works, people and places
but will also expose the thought processes
behind revered collectors.

Speakers — who are invited to

provide a personal insight into their
own collecting addictions - include
curators from the British Museum and
The Art Institute of Chicago, as well as
well-known personalities, such as the
US financial adviser and author, Alvin
Hall and the British writer and historian,
William Dalrymple.

Tickets can be purchased via the Asian
Art in London website where visitors can
also preview some of the highlights or
download the iPhone app and guidebook
to keep abreast of exhibitions, previews,
lectures and events.

| recommend you plan your visit in
advance - there is much to see and do
in London and the best restaurants are
booked up quickly.

M asianartinlondon.com
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FRANCESCA GALLOWAY  ASIAN TEXTILES

1 October — 30 November 2015

www.francescagalloway.com

Pictorial Khmer Silk, Cambodia, early twentieth century, 79 x 158 cm

DAVID BAKER
ORIENTAL ART

Exhibiting during Asian Art in London
5th November - 14th November 2015

Exhibiting at International Antiques Fair, . dstond. D rca 1825
ureen and stand, Daoguang, Circa )
Hong Kong May 2016 with the arms of Caulfeild of Ireland

1st Floor, 29 New Bond Street

London W1S 2RL
+44.(0)20 7493 5165 +44 (0)7973 625229 Specialists in Chinese Armorial Porcelain

www.asianartlondon.com \ s —~
david@asianartiondon.com HhE G E R R
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A three-case lacquer inr0 illustrated with pheasants among chrysanthemum in iroe togidashi. The inrd is one of
The Hundred Birds series for the Daimyd of Gifu based on a series of prints published as Gazu hyakkacho.

Signed Koma Yasutada saku in gold makie to the base of the inr6.
Circa 1750.
Height: 7.6 cm.

Ex collection: Michael Tomkinson, “A Japanese Collection”, no. 309, vol. 1, page 9, London, 1898.

12 Queen Street, London W1J 5PG
Telephone: +44 20 7629 4670 Fax: +44 20 7491 9278
E-mail: pas@smoss.com Website: www.smoss.com

NOW ALSO OFFERING
19TH AND 20TH CENTURY
CHINESE SCROLL PAINTINGS

Right:  Shao Yixuan (1886-1954)
Enjoying the Landscape, 1937

hanging scroll, ink and colour on paper,
104 x 36.5cm (41 x 14%in)

inscribed, signed and dated, third
month of 1937, Shao Yixuan from East
Zhejiang, one seal

www.freedmanantiques.com
info@freedmanantiques.co.uk

London, by appointment:
+44 7976 708 913
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COLIN SHEAF, GLOBAL HEAD OF ASIAN
ART AT BONHAMS, IS AMONG THE

FEW CURRENT AUCTIONEERS WHO
REMEMBER THE ADVENT OF THE
THERMOLUMINESCENCE (TL) TEST AS A
MEANS TO HELP IN DATING OF OBJECTS
MADE IN CLAY.

In his very first weeks working at
Christie’s Chinese art department in
1976, he would deliver sherds from
ancient pots to a laboratory in Oxford
where Stuart Fleming (later the author
of Thermoluminescence Techniques
in Archaeology) was working on the
technique as a PhD student.

The science was relatively simple but
the application brilliant. The older the
ceramic object, the more radiation it had
absorbed over its lifetime and the brighter
it would glow when heated in the lab.

At the time it represented a major
breakthrough and - for three decades at
least — was the standard test applied to
pottery figures from the Tang and Han
dynasties.

Sheaf’s belief in the power of
technology and the scientific method to
aid connoisseurship in art and antiques
- one that began at the very start of a
40-year career — continues today.

At a time when issues of authenticity
dominate the market for Chinese works of
art, he says it is no longer enough to rely
on the expert’s eye.

“The fakes are too good, and so the
standards of proof have to improve. It’s
one thing deciding an object is wrong
straight away, but deciding that it’s right
is much more difficult.

“If there is a single objective to the
Bonhams-Cranfield project, it is to use
rigorous scientific expertise to narrow
down the subjective decision-making in
key areas, improving our confidence that
an object is authentic for explicit reasons.”
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TESTING FACT FILE
SURFACE TECHNIQUES (NON-INVASIVE):
M X-ray Fluorescence (XRF)

Chemical elements emit their own characteristic signature when bombarded with X-rays. XRF is

particularly valuable in the analysis of paint pigments.

M Scanning Electron Microscopy (SEM)

SEM uses a focused beam of electrons to produce both an image of an object’s surface and information

showing the type and amount of elements present.

TRACE ELEMENT TECHNIQUES (INVASIVE):

M Radiocarbon dating

Useful for dating objects to a timespan of a hundred or few hundred years, but usually less useful for
more exact dating. Applies only to organic materials and is not applicable to porcelain.

B Thermoluminescence (TL)

Porcelain and pottery absorb radiation over their lifetime which is re-emitted as light when artificially
heated in the lab. The older the object, the more radiation it has absorbed and the brighter it glows.

M Laser Ablation Inductively Coupled Mass Spectrometry (LA-ICPMS)

This portable system uses a laser to ‘ablate” away a microscopic area of the object under test. A plasma
torch then splits up the sample and allows the key elements to be analysed. The Cranfield/Bonhams
project uses this technique to analyse trace elements in the glazes, pigments and ‘paste’ of porcelain to
help identify the date, geographic location and even the specific kiln where an object was fired.

The Bonhams-Cranfield project to
which he refers began in 2011 as a joint
initiative between the London-based
auction house and the Laboratory for
Archaeomaterials Research and Analysis
at the Cranfield Forensic Institute in the
Oxfordshire countryside.

The aim is to develop an extensive
database for the testing of Chinese
ceramics that in the not-too-distant future
could set a global industry standard.

The promise of a robust verification
service comes with Cranfield’s
development of a technique known as
Laser Ablation Inductively Coupled Mass
Spectrometry (LA-ICPMS) based on the
principles of trace element analysis.

Trace element analysis — the use

of chemical techniques, such as X-ray
fluorescence spectrometry, to determine
the elements present in minerals — is not
in itself new science.

What is new is the application of
its principles to the glaze, paste and
pigments used in Chinese porcelain - and
the use of a laser to take the sample.

It follows increasing concerns over the
veracity of the TL test and its limitations
as an invasive procedure that requires
two sampling holes. As Sheaf puts it:
“Thermoluminescence can certainly tell
you if an object is wrong, but it can’t any
longer absolutely say that it is right.”

Previously there was a trade-off
to be made between the diagnostic
‘certainty’ of invasive techniques and the



The Cranfield Forensic Institute
have also pioneered research
analysing chromium in
European porcelain decoration.
Here Dr Kelly Domoney of the
Cranfield team is working on a
Meissen cup.

“It’s one thing deciding an object is wrong straight
away, but deciding it’s right is much more difficult”

less conclusive findings of non-invasive
methods.

Cranfield testing is ‘invasive’ in only the
most minimal sense, using the point of a
laser to create a hole on the surface of the
object that is less than 0.1mm across.

“Itis invisible to the naked eye... well,
to mine anyway,” says Sheaf.

With the sample removed, its precise
chemical make-up can be determined and
the results compared to those from similar
‘control’ pieces on a database of objects
verified as genuine.

Essentially the science is looking for
things that wouldn’t be there in the
genuine object or for things that are
missing that should be there.

These components are very specific and

hard to recreate. A good match and it’s
possible to narrow down dramatically the
probability that your piece of porcelain is
of the same date as the database samples.

Sheaf gives the example of cobalt oxide
used to create the famous blue decoration
since mass production of porcelain began
at lingdezhen in the 14th century.

“If you break down the trace element
composition of cobalt in a Chinese
object, you'll find the key elements like
manganese will vary depending on the
date of manufacture.

“This is because across time the cobalt
used by the Chinese potters was sourced
from different places” - arriving first

continued on page 36

Copyright Cranfield Forensic Institute, Cranfield University
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Copyright Cranfield Forensic Institute, Cranfield University

SCIENCE

continued from page 35

in cake-form from Iran and later from
domestic sources.

So what is next for the project?

“The first task, within our three-year
deadline last year, was to establish that
the science works. I’'m happy to say that
it seems pretty encouraging although we
are not setting out to do anything public
until we are absolutely satisfied that our
methodology is as robust as it can be.”

This, he adds, is essential when
the evidence provided by the lab will
inevitably be used in legal disputes
regarding the dating of very valuable
works of art.

The database too, focused on items
from the most commercially significant
periods of Chinese ceramics, is growing
but not yet exhaustive — “we will
always be very grateful for relevant
sherd donations” - and more funding is
required.

One solution under consideration is
to employ a full-time student or scientist
based at Cranfield to work on building the
data and to undertake some commercial
testing. It would probably cost a sponsor
around £50,000 a year with the promise
in the future of perhaps 1000 commercial
tests a year at £300 a time.

FACT FILE

Colin Sheaf breaks down art authentication into three categories.

M Connoisseurship — an expert's ability to recognise the brushstrokes of an artist, the weight of a
bronze or the proportion of a pot. “As a specialist, for example, | can pick up a bowl and know that it
is wrong immediately, without having to look at anything else, because it is simply far too heavy.”

M The indefinable concept of The Eye — the intuition shown by some lucky individuals as to whether

an object is ‘right’ or ‘wrong’.

M Forensic Science — the use of technology and cold scientific fact in a way that individuals cannot

learn to do by themselves.

And if the testing is getting better,
what does that mean for the fakers?

“The problem is always to remain ahead
of the fakers. We are very conscious that
with a great deal of money at stake, there
are huge incentives for a new generation
of fakers to sharpen up their forging
techniques even further.

“Happily trace elements are very
hard to recreate and can’t be included
retrospectively in fired ceramics. So the
longer we don’t disclose the key details,
the longer the fakers cannot respond.”

At the very least, Bonhams’ involvement
in the Cranfield project is sending a
powerful message to the market.

“This is one of the most highly

competitive collecting markets in the
world, which means that the pressure to
win consignments is immense.

“However, reputation is of the utmost
importance. For example, we have an
object in our storage at the moment that’s
either worth £250,000 or nothing. When
it first came in we had an uneasy feeling
that it was wrong.

“Then we convinced ourselves it was
right. But now we simply can’t get away
from our initial conviction that some of
the key criteria are just that little bit off.
So it will be returned to the owner.

“We offer a guarantee on what we sell
and this puts huge pressure on us to get
things right.”

Our thanks to Andrew Shortland, Professor of Archaeological Science at the Cranfield Forensic Institute, for verifying the scientific content of this interview and our fact file on page 34
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Ruzhnikov

An exquisite collection of European and Russian
art and antiques at your fingertips

www.ruzhnikov.com

[.éeon de Smet

Coucher de Soleil sur le Village
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THE EUROPEAN COLLECTION OF HIGHLIGHTS VIEWING

FINE WRITING INSTRUMENTS 21-23 October, Paris
FEATURING A LARGE SELECTION VIEWING

OF VINTAGE NAMIKI AND MONTBLANC 10-11 & 13-14 December, London
Monday 14 December, 2pm INQUIRIES

New Bond Street, London +1 (415) 503 3255

ivan.briggs@bonhams.com

Bonhams

bonhams.com/pens
© 2015 Bonhams & Butterfields Auctioneers Corp. All rights reserved. Principal Auctioneer: Patrick Meade. NYC License No. 1183066-DCA



A. Pash & Sons

Fine Antique Silver and Works of Art
Established 1927

37 South Audley Street, Mayfair, London W1K 2PN
Tel: 020 7493 5176 Email: info@pashantiques.com

Mon-Fri 9.30am-6pm
Saturday by appointment only

www.pashantiques.com

A monumental Victorian silver-gilt
centrepiece on mirror plateau by
Elkington & Co, Birmingham 1889
Silver weight: 5800z (18kg)

Overall dimensions: 46in (117cm long),
28in (71cm) high

LAPADA

MEMBER




‘A great market lies in front of us’

ANNE CRANE TALKS TO MICHAEL TRAUTMANN, HEAD OF ASIAN ART AT
NAGEL AUKTIONEN IN STUTTGART, ONE OF EUROPE’S LEADING AUCTIONEERS

When did the Asian art department start
at Nagel and how long have you been an
Asian art specialist there?

The Asian art department had just been
founded when | started my career at Nagel
Auktionen in 1989 as a young trainee. I've
been head of the department for almost

25 years.

How many people are there in your
department?

| manage a five-member team that works
with an international network of specialists
including our representative offices in
Beijing and Hong Kong.

How many series of Asian sales does
Nagel hold each year?

Twice a year, in June and December, we hold
specialist Asian art auctions, in which up to
7000 objects come under the hammer.

How much have the Asian art sales at
Nagel grown in the past decade?

The market for Asian art, notably Chinese
art, has witnessed a major explosion. Only

a few years ago the Asian art department
was turning over €5m-6m. Today, with up to
€25m in a single auction, the department
accounts for almost two-thirds of Nagel’s
turnover.

Is there a specific moment when you
realised that the market had changed?
From 2002-03 onwards the number of
Chinese buyers at our sales increased
rapidly. Every day we received more
requests from Asian clients. Business
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relationships were established and offices
opened in Hong Kong and on the Chinese
mainland. Our first Beijing viewing of
selected objects was in 2004. The event
was broadcast on Chinese state television
and 6000 people visited.

In 2004 we had our first seven-figure
hammer price - €1.06m for an Imperial
blue-glazed vase from the Yongzheng
period (1723-35) - a strong price for
monochrome porcelain. After that things
really took off.

How much material is consigned

from Germany and how much from
elsewhere?

The majority of our 6000 to 7000 Asian lots
are brought to us from continental Europe.
Consignments from Germany represent
about 60% of the objects that we sell.

What are the historical factors that
make Germany a good storehouse of
Asian art?

Since the first European museums of
Japanese and Chinese art opened at the
end of the 19th and the beginning of the
20th century, Germany has shown a great
appreciation of Asian art.

After more than a century of collecting,
Germany still has a large pool of Asian
art from which to draw. It’s also true that
Germans have the reputation in China as
being hard-working and trustworthy.

The reasons for this are probably
historical: Germany did not participate in
the looting of the Old Summer Palace by
European armies in 1860.

Is an old European provenance more
important to buyers than ever?

The booming market has prompted vast
numbers of forgeries and so a German
provenance may promise a certain amount
of security. Chinese buyers know that in
Europe it is still possible to find objects of
truly high quality that once belonged in a
Chinese Imperial context.

Above: a Tibeto-Chinese gilt-bronze figure of
Yamantaka from the first half of the 15th century,
7in (17cm) high, sold for €692,000 in June 2015.



Above: an 18th century Chinese
imperial doucai winepot sold for
€3.73m — a German auction record.

“Act quickly, convince vendors of your expertise,
estimate accurately and deliver good results ”

Do you spend a lot of time on the road
gathering consignments?

Many potential consignors contact us
directly but I do spend a lot of time making
acquisitions in the traditional way, which
includes visiting customers, attending
expert’s days, going to museums and
exhibitions throughout the world and
spending a lot of time in Hong Kong and on
the Chinese mainland.

Is sourcing honest, fresh material

increasingly difficult?

Acquisition of prime quality objects

is becoming more difficult. There is a

shortage of goods, especially at the higher

end and the market is becoming more

competitive and demanding. You have

to be prepared to act quickly, convince

vendors of your expertise, estimate

accurately and deliver good results.
Promotion too is important. During Asian

Art in London, Nagel will be previewing

selected items for sale in The Pine Room

of the Westbury Hotel in Mayfair from

November 8-11.

What is the most valuable item you have
sold in your career?

In 2013, we sold a rare Chinese Imperial
doucai winepot from the 18th century for
€3.73m, a German auction record.

What proportion of your buyers are

mainland Chinese?

Europeans now account for just a small

percentage of buyers — only occasionally

buying at the higher echelons of the market.
More than 90% of auction purchases

are made by Asian customers, particularly

Chinese. The proportion of Chinese buyers

from Hong Kong and mainland Chinese is

evenly balanced.

How have Chinese buying tastes
changed in the past 10 years?

A broad variety of buyers now show interest
in Chinese art. A couple of years ago their
main goal was the recovery of cultural
heritage, which was scattered across the
world during the Chinese colonial period.
Today buyers are primarily looking for good
investment. Their targets are more specific
and quality orientated.

Which areas of the market still represent
good value for money?
Japanese works of art are very reasonably
priced and not all Chinese art is expensive or
has seen great increases in value.

Ming and early Qing paintings as well
as snuff bottles are good examples of this.
However, | believe that Imperial wares offer
the best value because of their superb
quality and history.

What do you identify as the greatest
challenge to the Asian art market and
the biggest opportunity?

The increasing shortage of goods in Europe
and the weakening Chinese economy are
cause for concern. However | see potential
in sparking the interest of Chinese buyers for
European art.

At Nagel we translate our catalogues of
European art and antiques and modern and
contemporary art into Mandarin to promote
our sales in China. This approach is showing
some success. A great market lies in front
of us.

Do you require clients to pay a deposit if
they wish to bid on expensive items?
Yes. Participation in an auction has not
always been regarded as a binding act by
some Asian buyers. Purchases were often
not followed by payment.

Many auction houses try to prevent such
situations happening by asking for a deposit.
They do it with success and so do we.

Do you have a favourite museum for
Asian art?
My favourite museum is the National Palace
Museum in Taipei. | can easily spend hours —
or even days, there.

In Europe | like to visit the British Museum
in London or the Musée Guimet in Paris.
In Germany | recommend the Museum fir
Ostasiatische Kunst in Cologne.

What would be your dream Asian
artefact to own?
Too many come to mind. Even after all these
years | repeatedly come across new pieces
that inspire me and grab my attention.

| am fortunate that my work is also my
passion — but you realise that you cannot
own it all.

INTERVIEW

Michael TrautmannscZE[(j4H=25
T 19894 75 72 [E Hr B i (1 4 v
THas. MERRRIT R E LA KR

254,

AR IS & 1 R Rl
B, BEEALE A A
=, TrautmanngAE i 43 [A]
HERFFTEHS L

BEAEFSZ16000-70004F 4 5

Kook B BRI R . 75 A Al
+ = A HI AR S 404 5 2 BTk
TEBEHIE =02 HE

Bio AN LAE R SIS ] A B %0
NEBHENE KT, W58
LT 1 IR TT .

Trautmann4g A i 1737 120024 1
B EF W HCE O . T
20044FFEAL BT 28 0 T 28— 3530 43k
rm TR, SRR A A
A T 10673 BRI R S -

Hp [ SE RSB TE RN AT S8 4R 3

R T AR R e . AR E K
HM At R FE—AFRH
AR [ 2R i (1 T A LR i DA
K, wh— B A SRR
£2, TrautmannsGA: P rE 141X A
FIAbAE & ST, — AR IHE
SRR AT LAZE SER — € I R B

MEAE v o= (1 4 i R AR AR 15 R A
A EIITRES, it
R IEZL . TrautmannsAE YR
DA PEEAT B 78 R, [
BRI B AP SR R, b
TR HH 15 5 TR A%

R 90% 4 S22 it H S 7 3K
AN, JCHAEPEE . SRR
A, JUERTZ BRI EEH 192
He R A S 25 H 9 S8 7 [B]

U, A SEK BB TR B
Blexo AT BARARAS S B, xf
A SRS . — MR
201 34E — 1+ )\ 20 B Y
SRR T 3735 kT, AT A
ELat.

HHB o TR AT AR —
S H T (9 H A ZR A SE R BAR
fi&, WAZRTA B E 2R S # R
PASERIAR S 9 T . BA8s A0+ )\
FUHE RS FE L AR B A4 T

4 I BRI E AR fn i ok
HIPh AR AT A B, Al i K
FECa R R A 1 B A
25T B

B, A i SRS TEAE X B
SARMPEADGR ., EGNE, BRI
v NI YE e (W N ]

B e 4 A 0 26 P P SO R i

%o

ASIAN ART 41



KOLLER

LIN FENGMIAN, ink and colour on paper, 66 x 64 cm. Swiss private collection since 1956.

Asian Art

Auctions in Zurich: November 17—-18, 2015
Viewing: November 13-16

Koller Auctions Koller London
Hardturmstrasse 1028031 Zurich Geraldine Ramphal
Tel. +41 44 445 63 63 - office@kollerauctions.com 67 Grosvenor Street - London W1K 3JN

www.kollerauctions.com Tel. +44 75 388 203 77 - london@kollerauctions.com
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FINE CHINESE WORKS OF ART

MILAN exhibition 12-14 December
Palazzo Serbelloni - C.so Venezia, 16
info at: milano@cambiaste.com - Ph. +39 02 36590462

LONDON preview 8-12 November
11/12 Dover Street, Mayfair
info at: london@cambiaste.com

Important works of art in bronze, jade, coral,
ivory and wood, for the most demanding collectors.
Our experts are available for estimates

of single artworks or entire collections A U C T I O N E E R S

A GILT AND GLAZED BRONZE figure of Lama with prayer on the back, Tibet, 17th century
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HAMMER HIGHLIGHTS PART |

Above: the Pahari school of Indian painting, set up in the late 18th century under the patronage of Raja Dalip
Singh, flowered in the Punjab hill states of Guler, Kangra and Basholi. Most surviving miniatures depict Hindu
subjects — typically illustrating such epics as the Bhagavata Purana and the Gita Govinda.

The collection of Francoise and Claude Bourelier sold by Artcurial in Paris on May 12 included this illustra-
tion for the Gita Govinda. Ascribed to Guler or Kangra ¢.1775-80, the 6 x 10in (15 x 25cm) gouache is thought
to be part of a series commissioned by Rajah Sansar Chand on the occasion of his marriage and attributed to
the workshop of the celebrated artist Nainsukh.

The Pahari painting scholars Fischer and Goswamy have described this particular series as “among the
finest achievements of Pahari painting”. Selling to an Asian collector at €265,000 (£203,845), it set a new high
for an Indian miniature sold in France.

-\ 28 R A B AR ) A S BT B AR e 2 SR . &R Arteurial 15
H12H332f)Frangoise and Claude Bourelier Wi, A& XAk Bl Zad
IE-K AR AR . XKL 15525 K KN, W T 1775-80FE A4, #l A
fHRajah Sansar Chand NAhIRIGSALERG B Bl 3800 o IR AHAE AN TIN5 2K H1 26
Ji5TFERIG (2077384550 48%) Sz, v [ HH 45 (14 B R Al 4 e [ 3 20 5%

Right: this 19th century inlaid gold lacquer four-
case inro is based on one of the most famous of all
medieval Japanese lacquer works, a 13th century
writing box in the Tsurugaoka Hachimangu shrine
in Kamakura.

It was made by Nakayama Komin (1808-70)
with the attached netsuke, engraved to a gold
plate with an owl perched on a pine branch,
signed by Shojo Ryomin. Its illustrious former
owners included John Pierpont Morgan, Charles
A. Greenfield and Edward Wrangham whose
collection it entered in 1999.

At Bonhams' fifth sale of the Wrangham
collection on November 5, 2014 it was secured for
£65,000 against a £25,000-30,000 estimate.
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Right: consigned from a European private collection, this Imperial Qianlong gilt-bronze and
hardstone double-phoenix vessel sold for £400,000 at Bonhams in London on November 6, 2014.
The phoenixes, modelled standing beside a tree trunk, represent the ‘female’ yin position.
A dragon, presenting the ‘male’ yang position, is represented on the base as a finely engraved
beribboned double vajra piercing four ruyi-shaped cloud scrolls.
Two other Qianlong double-phoenix vessels have appeared at auction in the past decade but
neither had retained its original foliate-rim liner, which is thought to be unique to Bonhams' cast.
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WOOLLEY & WALLIS

FINE ART AUCTIONEERS B it

ASIAN ART
17th and 18th November 2015

A rare pair of Chinese chengxiangmu dragon and
phoenix cups, late Ming/early Qing dynasty, 8.3cm.

Provenance: an English private collection, Wiltshire.
Estimate: £10,000 - 20,000

BEAE MBEAMEREZEHER —H

R R DN E i

ENQUIRIES
John Axford +44 (0)1722 424506
johnaxford@woolleyandwallis.co.uk

www.woolleyandwallis.co.uk
51-61 Castle Street, Salisbury, Wiltshire, SP1 3SU, UK

weibo.com
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ASIAN ART
HAMMER HIGHLIGHTS PART Il

Above: Robert Ellsworth (1929-2014) was a Manhattan, New York dealer in Ming
dynasty furniture and works of art. A supporter of architectural restoration projects in
Huangshan and an honorary Chinese citizen, his collection established new price levels for
Chinese furniture when sold by Christie's New York in March 2015.

Several features distinguished this set of four huanghuali chairs from other horseshoe-
back armchairs or quanyi: the curve of the crest rail, the hook handles, the three-part
backsplat with a carved openwork panel, and the beautifully figured timber suggestive of
a landscape. All suggest they were constructed by a master craftsman.

Ellsworth had owned them for more than 40 years. Estimated at $1m, they sold at
$9.7m, a record for huanghuali furniture.
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Left: on November 27, 2014 Nantwich, Cheshire auctioneers
Peter Wilson sold this large Qianlong (1736-95) mark-and-period
doucai 'lotus and bats’ jar and cover for £350,000.

The jar was offered for sale by the descendant of a Liverpool
shipping merchant who had brought it back from China.

Admired for its 18in (46cm) body decorated in doucai enamels
outlined in gilt with foliate lotus scrolls and iron-red bats in flight
— respectively symbols of enlightenment and good fortune — no
other closely related vase appears to have been published.

In 2011 it had failed to sell at Sotheby's in London but
was offered in Cheshire with a substantially lower estimate of
£150,000-200,000.
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Above: Sakamoto Goro, founder of Tokyo's Fugendo Gallery, was well
known as a man who competed fiercely for the works he wanted. In 1972,
he paid a world-record price for a Yuan dynasty wine jar at Christie’s. When
it was contended that the price he had paid was too high he simply said:
"Good things are expensive.”

Christie's sold 16 lots from his collection in London on May 11 including
this 17th century Nanban six-fold screen sold within estimate for £680,000.
Painted with a Portuguese trading ship arriving in Japan, it is one of

around 90 recorded Nanban screens (the term used by the Japanese to
describe Europeans) and measures 4ft x 12ft 2in (1.22 x 3.73m) long. It was
in exceptional condition, having been stored away ‘for centuries'.
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Above: paintings depicting the infrastructure of the 18th
century China trade — and in particular the European-
owned warehouses built on the shores of the Pearl River
at Guangzhou (better known as the Hongs of Canton) —
have long been prized in the West.

This spectacular example measuring 3ft x 9ft 1in
(92cm x 2.76m) and rendered in gouache on silk, c.1770,
emerged for sale at Gorringes in Lewes, East Sussex on
October 23, 2014.

It was brought to England around 1765 by Alexander
Hume, a factory manager for the East India Dock
Company and had remained in the same family since then.
Estimated at £60,000-80,000, it sold at £110,000.
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Above: at Mallams of Cheltenham this jade rolling horse,
part of a private collection of Chinese hardstone carvings,
sold for £170,000 on October 22, 2014.

The horse, in a celadon green and brown striated
stone, measured just 3in (8cm) long but was dated to the
early part of the Ming dynasty (1368-1644). It was sold
with an original receipt from Dunt King of Hong Kong
which stated it was bought on December 14, 1962 for
HK$900 by the vendor’s late husband.

A similar carving is in the collection of the Fitzwilliam
Museum in Cambridge and is illustrated in James CS Lin's
The Immortal Stone. The estimate was £20,000-30,000.
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IN PURSUIT OF THE SCHOLAR’S SPIRIT ]
An Important Private Collection of Chinese Art u e S
Auction: November 12th 2015 AUCTIONEERS SINCE 1823

A single-owner collection of over 100 lots of Chinese ceramics, jade, bronze, and wood carvings, mainly
acquired from the 1950s-1970s from Spink and Son of London and other respected dealers.

AFINE DINGYAO ‘PEONY’ SAUCER, AN IMPORTANT LARGE GREEN JADE AJUNYAO SAUCERWITH A ‘MOON-WHITE’ GLAZE,
Northern Song Dynasty, RECUMBENT HORSE, 17th century, Northern Song Dynasty,
14cm diameter 23.5cmlong 11.5cm diameter

Provenance: Purchased from Spink and Son Ltd. ¢.1970 Provenance: Purchased from Spink and Son Ltd, 1961. Provenance: George de Menasce Collection;
purchased from Spink and Son Ltd, 1972.

AJUNYAO ‘BUBBLE’ BOWL, AN EXCEPTIONAL ‘OIL SPOT’ BOWL, AYUEYAO ‘TOAD’ WATER POT, Western Jin Dynasty,
Northern Song Dynasty, Northern Song / Jin Dynasty, 7cm diameter
8.25cm diameter 11.5cm diameter Provenance: George de Menasce Collection;
Provenance: Purchased from Bluetts, 1964. Provenance: James Baird Collection; George de Menasce purchased from Spink and Son Ltd, 1974.
Collection; purchased from Spink and Son Ltd, 1975. Exhibited: Mostra D’Arte Cinese Venezia, 1954

Exhibited: OCS, 1952; Mostra D’Arte Cinese Venezia, 1954.

ARARE SOAPSTONE CHILONG GROUP, ARARE PARCEL-GILT BRONZE ‘PHOENIX’ AYELLOWISH-GREEN JADE GOOSE,
late Ming Dynasty, SCROLLWEIGHT, Ming Dynasty,

9cm diameter 17th/18th century, 7.5cm long

Provenance: Purchased from Spink and Son Ltd, 1975. 7.5¢cm long Provenance: Probably purchased in the 1970s.

Provenance: Purchased from Spink and Son Ltd, 1977.

Enquiries: Duke’s

Andrew Marlborough Brewery Square
Tel: +44 (0) 1305265080 Dorchester
andrewmarlborough@dukes-auctions.com Dorset DT1 1GA

www.dukes-auctions.com UK



ASIAN ART
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Right: this Yongzheng (1723-35) mark and period celadon and blue decorated charger came for sale
at Lyon & Turnbull on December 2, 2014 from a private collection in Dumfriesshire, Scotland.

The client's uncle, a Japanese prisoner-of-war, had lived and worked in Japan after disarmament
until moving to a large house in Yorkshire in the 1950s and later to Scotland. This 19%2in (50cm) dish
is carved with a central medallion of an archaic-style three-clawed chilong highlighted in blue and to
the exterior with upright lotus petal lappets.

Only an identical charger sold by Sotheby’s in 2004 shares this unusual combination of blue
and celadon, prompting suggestions that it was a trial piece, made during an intense period of
experimentation that began in the sixth year of Yongzheng's reign. Estimated at £20,000-30,000, it
sold at £200,000.
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Left: consigned from a distinguished private collection and purchased from John
Sparks Ltd this pair of Qianlong pale-celadon jade models of jardiniéres sold for
£150,000 (estimate £40,000-60,000) at Woolley & Wallis in Salisbury, Wiltshire
on May 20, 2015.

They had been destined for sale at a mixed-discipline event in London with a
much lower guide before they were withdrawn and re-catalogued.

Much to the Chinese taste for colour and display, from each jardiniere issues
a gilt-metal spray of hardstone blossoms with the leaves in agate and the smaller
petals in kingfisher feathers.

At the bases rockwork, flowering rohdea, narcissus, nandina (the holy
bamboo) and lingzhi fungi are depicted in lapis lazuli, red coral, amber and
spinach-green jade. They stand just under 15in (40cm) on zitan stands that were
of the period.
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SOCIAL MEDIA

Left: opening the Woolley &
Wallis sale in Salisbury on May
20, 2015 was an array of close
to 300 gilt metal and kingfisher
feather jewels or tian-tsui.

These predominately late 19th
century hair ornaments, pins,
earrings, plaques and appliqués,
collected by a London gentleman
over 30 years registered
thousands of views when the
auctioneers posted images on
Weibo in the run-up to the sale.

All the lots sold at prices up
to £5500.

Below: Asian and Western art
and classic cars on Bonhams'
Instagram account.

Collecting as a social activity

ADAM WOODS ASKS WHETHER SOCIAL MEDIA WILL CHANGE THE WAY ASIAN ART IS SOLD

IT WOULD BE AN IRONIC TWIST IF THE
COUNTRY IN WHICH PRINTING WAS
INVENTED 1800 YEARS AGO BECAME
THE FIRST TO MOVE DECISIVELY
BEYOND IT - IF ONLY IN ITS APPROACH
TO BROWSING ART AND ANTIQUES.

Seen from the auction houses of the
western world, the huge Chinese appetite
for social media is now a key part of the
buyer experience.

“In mainland China, we wouldn’t bypass
print, but the social media engagement
there is pretty extraordinary,” says Marc
Sands, chief marketing officer at Christie’s.

For dealers and auction houses, the
simple process of showcasing items for sale
on local social networks can, as Asian Art In
London chairman Sarah Percy-Davis puts it,
“give unprecedented reach, at no cost other
than the administration”.

In China, where Facebook and Twitter
have been firewalled since 2008 and 2009
respectively, the social market leaders are
two Twitter-like mobile messenger services,
Sina Weibo and the more internationally
inclusive WeChat. Both of these have more
than 500m regular users.

Specialists tell stories of massive viral
interest in Asian sales, even if the great
majority of interested eyes belong to
window-shoppers. There is also evidence
for the emergence of local and global social
networks as indispensable business tools.

Sands says social media has more
resonance in the Far East than in the West.
Christie’s clients in China engage with the
auction house mainly on WeChat, in terms
of accessing news, for browsing individual
objects and engaging directly with
specialists.

The passion for Asian antiques extends
to western social networks. Christie’s fourth
most popular Facebook post to date, up
against a wealth of content dealing with
pre-eminent western artists, concerned
collecting Chinese ceramics.
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Bonhams Hong Kong, meanwhile, have
set up accounts for individual departments
on major social media platforms such as
Instagram and WeChat.

While the traditional catalogue is
still very influential (as much to attract
vendors as it is for informing buyers)
Bonhams believes print now has to be fully
supported by social media to maximise the
auctioneer’s marketing efforts.

As with all social media, translating page
views, ‘likes’ and shares into real-world
results can be difficult. According to John
Axford, deputy chairman and head of
Asian art at Woolley & Wallis, the Salisbury
auctioneer can count on every item it
uploads to its Sina Weibo account being
forwarded thousands of times.

“It is not necessarily the best things or
the most valuable things that get looked at

the most,” Axford says. “Some things, for
whatever reason, seem to catch people’s
imagination.”

Woolley & Wallis" most successful post
- three items from a collection of Chinese
kingfisher feather jewellery — got 35,000
shares, though Axford freely concedes it
is difficult to make a definite connection
between online interest and actual auction-
floor sales.

“The collection was a hundred percent
sold,” he says. “How much of that is to do
with it being talked about on Chinese social
media, | don’t know.”

What does appear to be true, Axford
says, is that whereas real collectors in the
West may or may not dip into an auction
house’s social media feeds, serious Chinese
buyers will definitely do so.

“When | walk round a fair in London or




Above: "In mainland China, we wouldn't bypass
print, but the social media engagement there

is pretty extraordinary,” says Marc Sands, chief
marketing officer at Christie’s.

Left: Christie’s fourth most popular Facebook
post of all time was this 'listicle” about collecting
Chinese ceramics.

Below: Japanese armour previewed on Christie's
Facebook pages.

Manchester, people don’t come up and

say: ‘Oh, I saw this or that on your Twitter
account’, but they certainly refer to our Sina
Weibo account when we go to the Chinese
fairs,” Axford says. “So it is certainly part of
our regular marketing.”

Online interest is not always constructive.

London-based Japanese art dealer Gregg
Baker suggests that social media enquiries
are not necessarily quite what they seem,
and that apparently interested buyers in
particular are very often only prospective
middle-men in search of a cut.

“You don’t know who you are dealing
with any more,” Baker says.

“Anyone with half a connection is
potentially able to source things, but what
they want is to use your goods and your
photographs while they try to sell it to
somebody else.”

Baker also notes a marked difference
between attitudes to professional use of

social media in traditionalist Japan and
surging, modernising China.

“Most of my friends in Japan don’t even

have a computer,” he says. “We were

dealing with one of the biggest dealers
in Kyoto by fax until last year. There are

still auctions in Japan that don’t have a

catalogue, don’t have photos and you need

to be invited in.”

It may ultimately be fanciful to suggest
that social networking might one day have
the power and the reach to usurp more
traditional ways of selling art and antiques

in Asia.

But that doesn’t mean social media can’t
raise the wider profile of any given auction,
or even help to shift the mechanics of this

global business.

Courtesy of Colin Stout/Marketing magazine

S —ANTE 18004 LA R #t &2 BH 4 BRI AR
B R R R — AN AR AR I 37 e, (UYL
RNTHEEEZARR, BEEE M
WA

B P [ A S A T SR 5K, W RE
A S HUARENRI B 5%, (HAZ R0
TR b, RS PR A L2 BN KA A
W EHE)—

T A SRAT R UL, A AR RE
YA b f 74T i B E HIT BT R A BT A T
B, BB Z AR EfESarah Percy—
Davis/4B it .

FERE, e A T K R IR
AR A T TIT I U

BRI NIE7DARIAY bW NTIE EEHiUE e
AR, EERHXTILER, =
2 LK A ERA FA TR 44 L O AN T
BREVE R LA

AT %5484 MMare Sands
i, AR ARA BRI, R
THEPE IR T 2 . AR ERRE
3 A I A A sEAT 2 R AT
B, RERBCHTE, MY
KB

XtF PN ZEAR I IE AR 2 G52 31 T
Fi IR M4 . T+ 15Facebook 58
VY 42 5 52 W g e [ R, 1
R T A R P 2R A B
it

T EREFE A, AR LL AR N\ B
W, ERRI AT SR B BRI R 7, T
i E A, (R AIA T AL
A B HE . HASZAT B &SR 1HE

Instagramf{EZE A AT & LA ST
TS,

T FTA A A AR UL, A A,
FURRI L R B DSt T 45 A AR
o IR ZEAR LI BT 3 SEAT R
JEEH LN EA S 5 John AxfordstiE
i, ABAT_EAEBER S A — 1R
R E LT IR K .

AxfordJeAut, FFA— & f At i sk =
KRR e EZ S P (FE Z SR IE
HITE AT 4 5 R 2 51 AR DS

JBOT - B S S R 5 A — WS )
=Rk, I = TR
RO, ifiAxLord A dl, HIfHA
WOTRAR S5 1, TS SRARHE AT L it %
ANSEBr 1 S23BK AR o

ALTEAEAR U H A 35 R Gregg Baker
AL G ) B A AN ELAR A r 56T ol
A A AR 2S5 B R R KRR

[H. 7€ HZR B iR A 247 A Ep il
3, MRMEIE R, HEFERIER A6
Ezs.

BVFIEAR R — R SR AT LAaE K
ZAN B — FEEL ZOF AT R SR 5
WA ST SEARBLSE, TSR TR
TESEZKIX I T -

BRI EAERAL ST G REFE AT

THFMEATERRMAE, EEEER
25 LR

ASIAN ART 53



ROB MICHIELS AUCTIONS
IMPORTANT TWO-DAY SALE INCLUDING
FINE EUROPEAN CERAMICS, ASIAN ARTS,
FURNITURE, PAINTINGS

Including various private collections and important discoveries
SUNDAY 11TH OCTOBER AT 10AM-2PM

A Chinese ge type A Chinese Dutch Delftware, Italian maiolica, fine furniture, paintings 16th-20thC
bottle vase, 18thC celadon jade
buddha hand,
18thC MON DAY 1 2TH OCTOBER AT 1 OAM—ZPM A pair of Chinese relief-decorated
Asian Arts: porcelain, coral, jade, snuff bottles, paintings, lacquer hexagonal vases, 19th C, 60cm

Four Chinese famille rose VOC armorial cups and saucers,
dated 1728

[the-saleroom.com]

A Chinese silver, jade, coral and A Chinese coral and gilt . I A Chinese famille rose butterfly-shaped A Chinese celadon
turquoise candlestick, Qing dynasty peacock vase, 18thC, Catalogue available online at vase, 19thC ground dragon vase,
89cm Www.rm-auctions.com early 19thC, 131cm

PROFESSIONAL IN-HOUSE SHIPPING DEPARTMENT AVAILABLE
VIEWING: 3RD-9TH OCTOBER 10AM-6PM AND 10TH OCTOBER 10AM-3PM
GENTHOF 9, 8000 BRUGGE, BELGIUM

WWW.RM-AUCTIONS.COM
TEL: +32(0)473 713668 EMAIL: INFO@RM-AUCTIONS.COM

Antiques - Fine Art
Wednesday

18th November

at 10.30am

Quarterly sale of

selected lots to include
the final part of an
important consignment

of Chinese ceramics and
works of art from the
London estate of an
eminent Chinese collector.

Viewing:

Sunday 15th November
2.30pm-4.30pm,

Monday 17th November
2pm-5pm,

and morning of sale from 8.30am

Bid live at www.the-saleroom.com

List of lots available by email or on www.peterfrancis.co.uk with illustrations

Artfact/ Invaluable the-saleroom.com
JAUCTION HOUSE PARTNER

Peter Francis Auctioneers Ltd
Towyside Salerooms, Old Station Road, Carmarthen SA31 1JN
Tel (01267) 233456 Fax (01267) 233458/ Cardiff (02920) 554222
Email enquiries@peterfrancis.co.uk
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Auction Gallery
Celebrating 31 Years of Selling the Rare and the Unusual

ASIAN WORKS OF ART
AT AUCTION

OcCTOBER 23, 2015

Atlanta, Georgia, USA

Preview and bid online at | @ liveauctioneers |

Rare and important Chinese
Yuan blue and white porcelain jar, 15°h
Very possibly of the period
Provenance: The Estate of Mr. Charles Robert Mills Sr.

Consignments Invited for 2016 Auctions

Whether you are selling a single item, an entire collection, or an inherited
estate, Great Gatsby’s Auction Gallery can assist with your downsizing efforts.
With over 30 years of experience and buyers in 42 countries around the world,

we give your personal property the global exposure it deserves.

We are currently accepting consignments of Fine Antique Furnishings, 19th
and 20th Century Fine Art, Antique Lighting, Marble and Bronze Statuary,
Porcelain, Sterling Silver, Art Glass, Asian Porcelain,

Fine Jewelry, and Rare Collectibles.

Great Gatsby’s Auction Gallery * 5180 Peachtree Industrial Blvd.,
Atlanta, Georgia 30341 USA  (GAL2004)

Phone: +1 770-457-1903 ¢ E-mail: auction@greatgatsbys.com
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Bid at Europe’s finest Asian Art auctions

on the-saleroom.com

i AR RN Z AR 2% Ffase & the-saleroom.com
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Dreweatts

Chinese Ceramics & Asian Works of Art

(16th November)

Dreweatts - HHEZEZSHINZ AR S(+—H16H)

Ewbanks

Asian & Eastern Art

(5th November)

Ewbanks - MR T ZAK (+—H5H)

Halls

Asian Art

(11th November)

Halls - 2K (+—H11H)

Cheffins

The Oriental Sale

(12th November)

Cheffins - IR ZREHA(+—H12H)

Sworders

Asian Art

(16th November)

Sworders - N ZA (+—H16H)

McTears

The Asian Works of Art Auction

(17th November)

McTears - MM Z AR a2 (+—H17H)

Woolley & Wallis

Asian Art

(17th November)

Woolley & Wallis - N ZAR(+—H17H)

Mellors & Kirk

Fine Art Sale, includes Asian Art

(25th & 26th November) ASIAN ART
Mellors & Kirk - ZREHH  mEMZ AR dn(+— Halls 11th November
H25-26H)

1781 Fwww.the-saleroom.com JE 532 HE AR 2 54 Ffk

CHINESE CERAMICS & ASIAN WORKS OF ART
Dreweatts 16th November

the saleroom




Chinese Treasures

We are delighted to present another extraordinary
Oriental Sale at Bruun Rasmussen Auctioneers

in Copenhagen, Denmark.

Preview: 19 to 23 November

Auction: 26 November

Chinese censer in the form of an elephant

with pagoda. Qing, 19th century. H. 54.5 cm.

Estimate: € 10.000-15.000

A Chinese bronze bell “Nao”
Han 206 BC - 220 AD. H. 60 cm.

Estimate: € 15.000

Gilt bronze Guanyin figure. China.

Ming 1368-1644. Weight 3559 gr. H. 31 cm.

Estimate: € 20.000

B RU U N RA S M U S SE N Copenhagen Denmark

Tel +45 8818 1111
AUCTIONEERS OF FINE ART bruun-rasmussen.com



ASIAN ART
CALENDAR: A WORLD MAP

LONDON

London hosts two major annual Asian
series — in November and May — with
auction houses and dealers holding
sales, exhibitions and other events to
coincide with this biannual influx of
buyers.

The November run is typically
the larger of the two and includes
Asian Art In London (November 5-14,
2015), the 10-day event bringing
together over 50 of the world’s top
dealers, alongside major auction
houses and museums.
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Above: Japanese Jomon period earthenware Dogu —
£840,000 at Sotheby's London, May, 2015.
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PARIS

The biggest Asian sales of the year in France take place at the
start of June when Sotheby’s and Christie’s join the Drouot
and other major salerooms around the French capital.

While Paris hosts several contemporary art fairs there
are no major fairs dedicated to traditional Asian art so a
number of dealers stand at other fairs such as the large
Paris tribal art fair Parcours des Mondes typically held at
the beginning of September.

(e
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Right: early Ming gilt bronze Buddha Vairocana —

€2.9m (£2.2m) at Sotheby's Paris, June, 2015.

L RIS, B 290 75 BT (220 77 9485)
. 2015467 10H, Jra b %,

NEW YORK

Two major Asian series are held
annually in the US in September and
March.

The spring series is particularly
busy with events such as Asia Week
New York (March 10-19, 2016), a
collaboration of specialist dealers,
auctions and cultural institutions
celebrating all things Asian, and
The Asia Art Fair (March 11-15, 2016),
a young event in Manhattan now in its
third year which brings together 30
dealers and galleries covering fine art
and objects.
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Left: Prowling Tiger (c.1955) by Pu Ru and
An Ho, priced at $85,000 during Asia Week
New York 2015 by gallery participant China
2000 Fine Art.
2 A (1955- ) s,

B, WA, BSN8TI5 Tk
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GERMANY & AUSTRIA

In Germany, Austria and
Switzerland, Asian interest peaks in
June/early July and December. It

is then that auction houses turn
their attention to the East with a
series of dedicated sales.

T Je B A

FEAEIE, BRI A L,
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Right: Guangzhou musical
and automaton clock — €2.8m
(£2.3m) at Auctionata Berlin, June, 2015.

JG, 20154E6 H20H, HitkAuctionata.
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Above: visitors to the Fine Art Asia fair, held this year
from October 4-7, 2015.

FHE: ST SEI0T4-THS
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HONG KONG

While major Asian sales are now held in
Hong Kong throughout the year, October
and May are still considered the peak art
seasons. Leading events include Fine Art Asia
(October 4-7, 2015), a fair comprising 100

- e - &

"‘

leading galleries selling Asian and Western
antiques, from ancient Chinese bronzes
through to contemporary art, and Asia Week
Hong Kong (May[June), an annual Asian art
festival offering art events and programmes

» O while also collaborating with galleries,
N museums, auction houses and cultural
= institutions. Fairs such as Art Basel Hong

Kong (March 24-26, 2016), cater to the
modern and contemporary art market.
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BENING AND SHANGHAI

The auction scene in China is still in its relative infancy but
sales are now held throughout the year in Beijing by Poly
Auctions, China Guardian and others.

Christie’s and Sotheby’s have also held sales and viewing
events here in recent years, testing the market with both
Eastern and Western art.

Jenik L

TSR ER TR B (HARGRAI ARSI 4
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Above: Shang Xia Echo red enamelled eggshell porcelain bowls by Lu Jiande and Ding Yi —
RMB100,000-150,000 at Christie's in Shanghai on October 24, 2015.
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AUCTION CALENDAR

Here we present a selection of
forthcoming sales of Asian art.

We have taken great care compiling
it, but strongly advise that you check
details with the relevant saleroom
before travelling any distance in case
of any changes.

17 September

Christie’s New York, United States
South Asian Modern & Contemporary
christies.com

19 September
Skinner, United States
Asian Art
skinnerinc.com

Sotheby’s New York, United States
Asian Art
sothebys.com

20 September

Chait, United States

Asian & International Fine Arts
chait.com

21 September
Auctionata, Germany
Asian Art
auctionata.com

Bonhams Los Angeles, United States
Inc. Asian Art
bonhams.com

Leslie Hindman Chicago, United States

Asian Art

lesliehindman.com

23 September

Bonhams Knightsbridge, United
Kingdom

Asian Art

bonhams.com

26 September
Auktionshaus Kaupp, Germany
Inc. Asian Art

kaupp.de

Stallion Hill Gallery, United States
Asian Works of Art
stallionhillgallery.com

22 September

Doyle New York, United States
Asian Art

doylenewyork.com

Hansons, United Kingdom
Asian Art
hansonsauctioneers.co.uk

Maynards, Canada
Inc. Asian Art
maynardsfineart.com

29 September

Leslie Hindman Chicago, United States
Asian Art
lesliehindman.com

A. H. Wilkens Canada
Asian Art
ahwilkens.com

AUCTIONS

BLOOMSBURY

Dreweatts

Inviting entries N
Chinese Ceramics & Asian Works of Art

Sold for £43,400

Please contact us regarding single items or collections of Chinese and Japanese
Porcelain, Cloisonné, Jade, Textiles and Buddhistic and other works of art.

For more information and a free valuation, please contact:

Mark Newstead | 44 (0) 20 3291 3539 | mnewstead@dnfa.com
www.mallettantiqgues.com

atts.com | oloomsburye




30 September

Zeeuws Veilinghuis, Netherlands
Asian Art

zeeuwsveilinghuis.eu

3 October

The Cobbs, United States

Fine Jewellery, European, Asian, American
Art & Antiques

thecobbs.com

5 October

Chait, United States

Asian & International Fine Arts
chait.com

Sotheby’s, Hong Kong
Modern & Contemporary Asian Art
sothebys.com

Bonhams, United Kingdom
Modern & Contemporary South Asian Art
bonhams.com

Sotheby’s, Hong Kong
Modern Asian Art
sothebys.com

Sotheby’s, Hong Kong
Contemporary Asian Art
sothebys.com

Sotheby’s, Hong Kong
Modern & Contemporary South Asian Art
sothebys.com

6 October

Sotheby’s, United Kingdom

Modern & Contemporary South Asian Art
sothebys.com

21 October

Mallams Cheltenham, United Kingdom
Asian, Oriental & Islamic Art
mallams.co.uk

24 October

Cannes Enchéres, France
Inc. Asian Art
cannes-encheres.com

8 October

Tajan, France Guillaumot, France

Asian Art Asian Art

tajan.com guillaumot-richard.com
11 October 27 October

Theodore Bruce, Australia Lark Mason, United States
Inc. Asian Art Inc. Asian Art

theodorebruceauctions.com.au

15 October

Morton Auctioneers, United States
Asian & Middle Eastern Works of Art
mortonhouston.com

18 October
Chait, United States
Inc. Asian Art
chait.com

larkmason.com

Sotheby’s Melbourne, Australia
Inc. Asian Art
sothebysaustralia.com.au

2 November

Chassaing Marambat, France
Asian Arts
marambat-malafosse.com

3 November

Chiswick Auctions, United Kingdom
Asian Art

chiswickauctions.co.uk

ASIAN ART
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AUCTION CALENDAR

5 November

Ewbank’s, United Kingdom
Asian & Eastern Art
ewbankauctions.co.uk

27 November

Il Ponte - Pontaccio, Italy
Asian Works of Art
ponteonline.com

10 November 28 November

Sworders, United Kingdom Conan Auction, France

Above: Full Circle is the first dedicated sale of works

Asian Art Asian Art
Slaﬂd r k conanauction.fr from the collection of Yoshihara Jiro, the celebrated
Frordereen g founder of Japan’s 20th-century avant-garde Gutai
movement. On October 5, Sotheby's Hong Kong will
11 November 1 December

offer works of art both created and coveted by Yoshi-
hara including more than 20 original canvas, paper
and ceramic works. Work (1971), pictured here, is

an 18 x 21in (45 x 53cm) acrylic on canvas from the
iconic Circle series is estimated at HK$ Tm-2m.

Halls Fine Art, United Kingdom A. H. Wilkens, Canada
Asian Art Asian Art
hallsgb.com/fine-art ahwilkens.com

12 November 3 December I sothebys.com
25 Blythe Road, United Kingdom pr. F|ther, Germany . . o o
Inc. Asian Art H A HT T 2R BARIRIG 146 N 75 iR B

Islamic, Indian, Himalayan & South East Asian
Works of Art (Online sale)
25blytheroad.com

HIAL NSRS 0 & 7 L& 10 H 5 H
ses. XMk A ThREVERIE R 11
Van Ham Kunstauktionen, Germany CIERDY AEF19714E, {54 8100-200 71
Asian Art It

van-ham.com

auctions-fischer.de

Duke'’s, United Kingdom
Asian Art
dukes-auctions.com

4-5 December
Lempertz, Germany
Asian Art
lempertz.com

17 November
Jackson'’s, United States

Inc. Asian Art

jacksonsauction.com 5 December
Waterfords, United States

McTear’s, United Kingdom Asian Works of Art

Asian Works of Art
mctears.co.uk

waterfordsauction.com

9 December
17-18 November Maynards, Canada

Woolley & Wallis, United Kingdom Inc. Asian Art

Asian Art maynardsfineart.com
woolleyandwallis.co.uk

10 December

18 November Thomson Roddick, United Kingdom Above: as part of London’s Islamic Art Week, which
Bonhams Edinburgh, United Kingdom Inc. Asian Art runs from October 2-7, Sotheby's will sell the
Asian Art trscottishauctions.com Sven Gahlin collection of Indian miniature painting.
bonhams.com Pictured here is a gouache heightened with gold
15 December on paper of a prince holding a falcon as he gallops

through a rocky landscape. Made in Deccan,
Golconda, ¢.1680-1700, it is estimated to sell for
£60,000-80,000 on October 6.

M sotheby's.com

Jackson'’s, United States Artcurial Lyon, France
Inc. Asian Art Asian Art
jacksonsauction.com rambert.fr

Established 1865
HER MAJESTY THE QUEEN 14 Grafton Street London W1S 4DE g LAPPOINTMENTTO

JEWELLERS JEWELLERS

Cufflinks by Cartier
Paris, 1925

@wartski1865 W

Tel +44 207 493 1141 www.wartski.com
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EXHIBITION CALENDAR

ASIA

CHINA
Beijing
k[
The Palace Museum
Masterpieces from the Qing Imperial Catalogue
‘The Precious Collection of the Stone Moat’
5 September to 4 November
dext
HUE e
CARFER) FE
201549 H5H-11H4H

China International Gallery Exposition
China National Convention Center Hall
3&4,No.7 Tianchen East Road, Chaoyang
District, Beijing

7-11 October

o B SN R S e

K grak bl

2015411 H7H-11H10H

The 10th China Beijing International
Cultural and Industry Expo

National Agriculture Exhibition Center, 16 E 3rd
29 October to 2 November

JEH B

JERt e S e A

2015410 H29H—11H2H

Guangzhou

Art Canton 2015 - The 6th Canton
International Art and Collection Fair 2015
Poly World Trade Expo Center, Guangzhou
17-20 September

&R

2015187 3 B - 58] PR IATR i A AT 1
BN LRt 55 1 5 A = SR

2015494 17-20H

Nanjing

2nd Nanjing International Art festival
Nanjing International Exhibition Center, 88
Longpan Rd, Xuanwu, Nanjing, Jiangsu, China
16-26 November

P

55 e T A R PR SR AT R

R R R B 0

201549 16H-9/926H

Shanghai

i

China Shanghai Arts and Crafts Exhibition
& Antique Paintings Collection Exhibition
Shanghai Exhibition Center

24-27 September

it

5 e P i TS AR RATRG i JiE B B
SO R B

higRE L

2015%F9H 24 H-27H

Shanghai Art Fair

ShanghaiMart, 2F, 2299, Yan'an Road West,
Shanghai

12-15 November

b R
TR S M PR 995
20154E11H12H-11A15H

64

Above: Chinese furniture experts, Ever Arts Gallery of Hong Kong, are taking this 17th century huanghuali canopy
bed to Fine Art Asia at the Hong Kong Convention and Exhibition Centre on October 4-7. Made during the early
years of the Qing dynasty, it measures 4ft 10in x 7ft 7in (1.48 x 2.31m) and will be offered with an approximate

guide of HK$10m.
fineartasia.com

5 TH

1

~‘% J
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5

Antique Furniture China Autumn Season
Shanghai Exhibition Center Eastern, No.1000,
Yanan Road Mid,

Jingan District Yanan, Shanghai, China

20-23 November
iRk MK A R

R

20154E11H20H-11/23H

Suzhou City

Suzhou Museum

Supreme Purity—Snow Scenery Paintings
and Green-and-Blue Landscape Paintings
until 11 November

R

BRI T

B LI —— R A AR AR L AR R
20154F11H11H

Wu School Painting Series: The Art of Qiu Ying
10 November to 12 December

BRI

BRI T

TN RPTEIR AR R
2015%F11H10H—12H20H

fEZAESTEL0H 4-7H 24 0 B 2 o Lt 4l s AR AL 28 1 IR B & i = BUR
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HONG KONG

Hong Kong

ik

Hong Kong Museum of History
The Rise of the Celestial Empire:
Consolidation and Cultural Exchange
during the Han Dynasty

until 5 October 2015
EUEIRE S )
RS T RERMAS
WERUREH 7 0 AN AN AE IR
-2015%F10H5H

Fine Art Asia

Hong Kong Convention & Exhibition Centre,
1 Expo Drive, Wanchai, Hong Kong

4-7 October

L GRE

A E R L
20154F10H4H-10H7H

Ink Asia 2015

Hong Kong Convention and Exhibition Centre
Hall 3G

18-20 December

K ER

TER e RO

2015 H18H %20H



JAPAN

Kyoto

Kyoto National Museum

RINPA: The Aesthetics of the Capital
10 October to 23 November
A

S ER SL

RINPA: 5 #1)38/K
20154E1010H-11/923H

Kyoto Municipal Museum of Art
The 2nd Reorganized New Nitten Kyoto
Exhibition

12 December to 17 January

HUHR

BT SR 11T S A6

35 B H e i e

20155 12H-1H17H

Nara

Nara National Museum

Special Exhibition Celebrating the 120th
Anniversary of the Nara National Museum:
Hakuho, The First Full Flowering of Buddhist
Artin Japan

until 23 September

=R

BB )6

LA R BT aE 12008 40 R AR,
TE AR5 — {18 56 B 1) Bl 16 b g apr*
-20154£9 123

Tokyo

Idemitsu Museum of Arts

Discover the Beauty of Japan X

Energy and Revival - The Art of Momoyama
until 12 October

Rt

e AT

FEIH AR 2 XV 77 BLAG BBk L 24y
-20154F10H 12H

Tokyo National Museum

Senzui byobu (Screen with landscape painting
for Buddhist rituals)

6 October to 3 November

Hoat

T ST A

Senzuilit . PR I LK O HAG )
2015¢F10 6 H-11H H

Tokyo National Museum

The Great Terracotta Army of China’s
First Emperor

27 October to 21 February 2016
Rt

RS ) b

o B R RS

10H27H %2 H 21 H 20164

Yokohama

Yokohama Museum of Art

Cai Guo-Qiang: There and Back Again
until 18 October

HEE

HEVE S A 6

BE[50 . BRdk

-20154£10H 18H

KOREA

Seoul

National Museum of Korea

Masterpieces of Early Buddhist Sculpture,
100BCE-700CE

25 September to 15 November

T R R K A

LT 20 2R AT (R A TT T 100 47
JL700 4

20154E9925H-11H15H

Korea International Art Fair (KIAF)
Hall A & B, COEX, Seoul (135-731)
Trade Center, COEX, Samseong-dong,
Gangnam-gu, Seoul, Korea

7-11 October

I R A 1 B

T HICOEX A& BJiE

107 7H-10H11H

MACAQO

Macao

CCFA 2015 - The Cosmopolitan Cultures
& Fine Art Fair

The Venetian Macao Convention & Exhibition
Center, Estrada da Baia de N. Senhora da
Esperanca, s/n, Taipa, Macao SAR, PR. China
25-27 November

|

[ B S A by o e B
WP I N R L

20154E11 H25H-11/927H

SINGAPORE

Singapore

RIS

Asian Civilisations Museum
Ancient Religions

until 31 December 2015
CHE BN 2

HERIRA

-20154E12 H31H

TAIWAN

Taipei

National Palace Museum

e

[ 37 = A e

The Art and Aesthetics of Form:

Selections from the History of Chinese Painting
until 25 September

I8 B R — o B A s R

-20154F9 H25H

Art Taipei 2015

Taipei World Trade Center (TWTC)
Exhibition Hall 1, Taiwan

30 October to 2 November

G AL BB Ee b i 5

Gt S G0 e R A
2015410 30H—1102H

The Tricentennial of Giuseppe Castiglione’s
Arrival in China

6 October to 1 January 2016

PREE PRI 5 e 3 = AR
20154106 H —2016411H

The Printmaker’s Ingenuity and Craft: Ming
and Qing Woodcut Prints in the National
Palace Museum

until 10 January 2016

[P B 2 PO 7 2
2016417101

Reflections of the Emperor-The Collection
and the Culture of Mirrors at the Qing Court
until 26 February 2017

A R — 7 AR SO B
-20174-2J726

EUROPE

BELGIUM

Mons

Pole Muséal

Fervent China-Contemporary Monumental
Sculptures

until 29 October

e

PoleSEIHTER*

oAz B AR AL S

H#10H29H

GERMANY

Berlin

Museum fiir Asiatische Kunst

The Avalanche of the Mustard Seed

The Interrelation between Chinese Painting
and Chinese Woodcut Printmaking

until 20 September

Fakk

RHNSETEE
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v [ 7 B b B ZI i [ R A LR AR
-20154F9 H20H

The Great Mandarin

Paul Wegener, Pioneer of the Art of Film
and his Asian Art Collection

6 December to 20 March 2016

IEEIN

CHM IR

(EPNEIRESTRR

LREE-BRAMCAN, TR RSEARTIY e s A ) BRI
ERLie

12 6H-201643 420 H

SWITZERLAND

Zurich

Museum Rietberg

The Magic of Characters

3,000 Years of Chinese Calligraphy
20 November to 20 March 2016
ERER

AR B R

R vl

T B #£30004F

11/420H - 201643 H20H

UNITED KINGDOM

London

(EL

Victoria and Albert Museum
Captain Linnaeus Tripe: Photographer of India
and Burma, 1852-1860

until October 11

At 22 R RN ] 7R A R T A B

MRJB BT BLAOR B 5 FNAR ) ()4 52
fifi, 18524F-1860%F

-20154F10H11H

Royal Academy of Arts

Ai Weiwei

19 September to 13 December
BRE R

ARA

201549 H19H -12H13H

Victoria and Albert Museum

Bejewelled Treasures: the Al Thani Collection
21 November to 28 March 2016

M2 B R AN RO RS A A

FATRRRHES B E B S WO
11H21H - 201643 9 28H

Continued on page 66
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EXHIBITION CALENDAR

REST OF WORLD

AUSTRALIA

Canberra City

Canberra Museum & Gallery ACT

NK REMIX: Contemporary art from mainland
China, Taiwan and Hong Kong

until 18 October

ST

Y b A G AACT 2 8

NKREMIX: B, ¥ RIA 5
-20154F10H 18H

CANADA

Victoria

Art Gallery of Greater Victoria

The Treasure of the Chinese Scholar’s Studio
until 15 November

2 FnH

e IEHE Y

A P S A =
-20154E11H15H

RUSSIA

St Petersburg

The State Hermitage Museum

‘A Vessel of Eternal Joy': Japanese Miniature
Teapots for Sentya Tea from the Hermitage
Collection

until 15 November

EXSIEES

A e

GRIEIECEEMY A& BRI H A Sentya
R e i

-20154 11/ 15H

UNITED STATES

Grand Rapids

Frederik Meijer Gardens & Sculpture Park
Tradition and Innovation:

Japanese Ceramics Now

18 September to 3 January 2016

KRB

1 B 1 L AL A Y A [
G B AH: HARBER %

2015%F9 H18H-201641H3H

Honolulu

Honolulu Museum of Art

Splendor and Serenity: Korean Ceramics from
the Honolulu Museum of Art

until 8 November

&L

A L ST

WESE AN SR EF . RE A L 5 DRy 6 8 R P R AL
-2015411H8H

Indianapolis

Indianapolis Museum of Art

Tradition Reborn: Contemporary Japanese
Ceramics

until 17 July 2016

EIER 22 4 A i

EIVES 22 S M B AT 6

i A AR
-2016%F7J17H

New York

The Metropolitan Museum of Art
ik

KA & EAT I

Chinese Lacquer

Treasures from the Irving Collection,
12th—18th Century

until June 19 2016

2016461191

rh

@@ EZ > i s WYIN | ¥

Chinese Textiles

Eight Centuries of Masterpieces from the Met

66

Above: this silk sword sash with jewelled gold fittings, India c.1900 forms part of the exhibition Bejewelled
Treasures: the Al-Thani Collection that runs at the Victoria and Albert Museum from November 21, 2015 until March

28,2016 (see details page 65).

The show of Indian jewellery, entirely drawn from the private collection of Sheikh Hamad bin Abdullah Al-Thani,
a ruling member of the Qatari Royal family, includes over 100 objects either made in the Indian subcontinent or
inspired by it. Remarkably the collection is just five years in the making. Sheikh Hamad walked away from the
V&A's exhibition Maharaja: The Splendour of India’s Royal Courts in October 2009 enthralled by the artistry and

otherworldly opulence of the old Indian courts.

Although he had never been to India, he would soon begin scouring the world for royal Indian ‘splendours’ of
his own. They include the famous tiered-ruby choker that Jacques Cartier made in 1931 for the Maharaja of Patiala.
The Sheikh flew from Hong Kong to see it at Cartier in Paris and acquired it a week later. London jewellers Wartski,
currently celebrating their 150th anniversary, are sponsors of the exhibition.

vam.ac.uk

Collection

until June 19 2016

rh B 4k

KA e ) M tH A o
-2016%°6919H

Asia Society Museum

Philippine Gold: Treasures of Forgotten
Kingdoms

10 September to 3 January 2016
B

w7 e e

E[EEg -t el ¢
2015%9)7 101 - 20164F1 /3

The Metropolitan Museum of Art
Celebrating the Arts of Japan

The Mary Griggs Burke Collection

20 October to 31 July 2016

B
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;- 2N SR NE- ¥

TH TR - s HEA% 0T A1 S AR
10H20H-31H 20164

Pasadena

Pacific Asia Museum

Reshaping Tradition: Contemporary Ceramics
from East Asia

11 September to 31 January 2016

W5 AT

CHPNEEY/T

26 A ) E AR RS FE AR
201549 H11H-20164E1H31H

Salem

Peabody Essex Museum

Double Happiness: Celebration in Chinese Art
until 27 December

FERNU

P T8 e 15 2E e 0T T )

SR AL AT

2015412 H27H

San Francisco

Asian Art Museum

First Look: Collecting Contemporary at the
Asian

4 September to 11 October

4l

RHNSETEE

S MR 7ESE PSR A Ak
2015494 H-10H11H

Washington DC

Freer Gallery of Art

e BRI 5

o Fi ) 24 B

Bold and Beautiful: Rinpa in Japanese Art
until 3 January 2016

KMETIHRE: Rinpaft H ASEL 4T
-20165:1H3H

Ancient Chinese Jades & Bronzes
until 3 January 2016

e B ot A AR S
-20165£13H

Chinese Ceramics: 13th—-14th Century
until 3 January 2016

R = PUAS
-20164F1)J13H

Photograph: Prudence Cuming Associates Ltd



PRINTED
CATALOGUES Guest & Gray

PROFESSIONAL, COST EFFECTIVE DESIGN & PRINT . , .
Large collection of early Oriental ceramics

WOOLLEY & WALLIS A o R A A RO

SALISBURY SALEROOMS

AsiAN ART 11
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Th

sworders

fine art auctioneers

Kangxi (1662-1722)

FOR MORE INFORMATION PLEASE CONTACT . °
020 3725 5600 sales@atgmedia.com WWW.Ch|neSE'p0rC9|u|n'ﬂ”.Com

200 ANTIQUE DEALERS ANTIQUES AND VINTAGE IN THE HEART OF MAYFAIR

Pushkin Antiques Ltd
Stand 111
David Bowden Specialising in rare antique silver,
Stand 121 objects of vertu and luxury goods.
Chinese and Japanese works of art, +|44 (0)20 :13:254 43.00
Chinese jade, ceramics and Japanese alex@pus inantiques.com
; www.pushkinantiques.com
netsuke, ceramics and lacquer.
+44 (0)20 7495 1773
bowdend1@hotmail.co.uk
www.graysantiques.com

Antique Choices

Alexandra’s Art Corner Stands N21-26

Showcase FS007, Grays Mews Specialising in Islamic,
Specialising in Chinese art and Mughal art. Indian and Mughal art.
+44 (0)20 7629 7034 +44 (0)20 7491 7563
elizabethwhite999@yahoo.co.uk info@antiqueschoices.com
www.alexandrasartcorner.com www.antiqueschoices.com
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CHINESE WORKS OF ART INQUIRIES | 312.280.1212
IMPERIAL TREASURES FROM AN LESLIEHINDMAN.COM
IMPORTANT AMERICAN COLLECTION 1338 WEST LAKE STREET
NO\/EMBER 2 | CH|CAGO CH|CAGO |LL|NO|S 60607

Left to right, top to bottom: A Large Chinese Sancai Glazed Stoneware Figure, MING DYNASTY; A Pair of Unusual Large Chinese Greenish-White Jadeite Phoenix Birds
and Vase Group, LATE QING DYNASTY; A Set of Seven Chinese Imperial Brocade Thangka, QING DYNASTY; An Exceptional Gold and Polychrome Enamel Open Face
Pocket Watch, EARLY 19TH CENTURY; A Korean Mother-of-Pearl Inlaid, Black Lacquered and Tempera Painted Two-Part Cabinet, 18TH/19TH CENTURY; A Chinese Pale
Celadon Dragon Jade Hat Finial, YUAN/MING DYNASTY; A Chinese Underglazed Blue and Red Porcelain Jar, 18TH/19TH CENTURY; A Rare Pair of Chinese Imperial
Spinach Jade Seals, 18TH CENTURY, LIKELY QIANLONG PERIOD; A Pair of Large Chinese Bronze Deer-Form Vases, 17TH/18TH CENTURY; A Pair of Monumental, Rare
and Important Chinese Imperial Stone Dragon Spouts QIANLONG PERIOD; A Chinese Gilt-Decorated Red-Lacquered Throne Chair, 18TH/19TH CENTURY; An Enamel
on Copper Snuff Bottle, 18TH CENTURY, QIANLONG MARK

LESLIE HINDMAN AUCTIONEERS

CHICAGO DENVER MILWAUKEE NAPLES PALM BEACH ST. LOUIS

IL License No. 444.000295



THE LEADER IN

FINE ART, ANTIQUE & JEWELRY SHOWS
FROM COAST TO COAST ACROSS THE UNITED STATES

2015/2016 EVENT SCHEDULE

NEW YORK CITY JEWELRY & WATCH SHOW  PALM BEACH JEWELRY, ART & ANTIQUE SHOW

OCTOBER 30-NOVEMBER 1, 2015 FEBRUARY 10-16, 2016

NEW YORK ART, ANTIQUE & JEWELRY SHOW NAPLES ART, ANTIQUE & JEWELRY SHOW

NOVEMBER 20-24, 2015 FEBRUARY 19-23, 2016

PALM BEACH JEWELRYeANTIQUES*DESIGN  CHICAGO INTERNATIONAL ART, ANTIQUE & JEWELRY SHOW
DECEMBER 3-7, 2015 SPRING 2016

LA ART SHOW BALTIMORE SUMMER ANTIQUES SHOW

JANUARY 27-31, 2016 AUGUST 25-28, 2016

LOS ANGELES FINE ART SHOW DALLAS INTERNATIONAL ART, ANTIQUE & JEWELRY SHOW
JANUARY 27-31, 2016 FALL 2016

PalmBeachShowGroup.com
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