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THE ROYAL SCOTTISH ACADEMY OF ART AND ARCHITECTURE
The Royal Scottish Academy of Art and Architecture, The Mound, Edinburgh, EH2 2EL
Mon to Sat 10-5pm, Sun 12-5pm. 0131 624 6556. www.royalscottishacademy.org

Blair Castle
& Gardens

Seat of the Dukes and Earls of Atholl
and home to the Atholl Highlanders

Ancient walls, timeless stories

RSA: NC
RSA NEW CONTEMPORARIES
5 - 30 MARCH 2016

190TH
RSA ANNUAL
EXHIBITION
16 April - 25 May 2016

Annually showcasing some of Scotland’s finest
emerging talent in the prestigious RSA Galleries in the
heart of Edinburgh. This year’s exhibition features 61
artists & architects selected from the 2015 degree
shows. Supported by Walter Scott & Partners Limited
The RSA Annual Exhibition presents work from leading
RSA Academicians the length and breadth of Scotland.
This year’s curated aspect will explore ideas of HOME,
from twelve distinguished architect Academicians
and their guests. Including: Robin Webster RSA, John
McAslan + Partners, Paolo Mendes da Rocha, Olsen
Kundig Architects, O’Donnell & Tuomey and Richard
Murphy Architects. Part of the Scottish Government’s
Year of Innovation, Architecture and Design.

Discover the stories of Blair Castle at the heart of Atholl Estates in glorious Highland Perthshire; 700
hundred years of Scottish history across 30 rooms.
Castle tours give the opportunity to experience the sheer grandeur and
timeless majesty of Blair Castle. The collections displayed in 30 rooms
give a rich and varied impression of Scottish life over seven centuries.
Fine pictures and furniture, arms and armour, porcelain, embroidery
and lace, Masonic regalia, Jacobite relics and many family treasures
provide fascinating insights into Scotland’s social history.
The ultimate Highland escape
Located in secluded areas around Atholl Estates, our five unique
Highland Lodges provide the perfect getaway from everyday life. Each
self-catering lodge is full of period charm, with a private garden and
breath-taking views. Varying in size, the lodges cater for parties of
two-20 people – perfect for families or larger groups.
Atholl Estates is a world apart, but easy to get to; just 90 minutes from Edinburgh or Glasgow.

royal scottish academy

Image © Joletta Thorburn, Botanical Carnival (RSA NC)
The RSA is a charity registered in Scotland [SC004198]

Tel: 01796 481207 Web: www.blair-castle.co.uk
Blair Castle, Blair Atholl, Pitlochry, Perthshire, PH18 5TL
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Letter from the Editors

A

fter more than 200 years of family control, Freeman’s will continue under the new ownership of
our senior management team: Vice Chairman Alasdair Nichol, Chief Operating Officer Hanna
Dougher, and President Paul Roberts. Samuel ‘Beau’ Freeman, II will continue as Chairman of the

Board of Directors.
Beau Freeman says of the transition, “We have held the proud distinction of being a family-owned and
operated business for six generations, which is unheard of in today’s age.” He continues, “This senior
management team has been with Freeman’s since we formed our alliance with Lyon & Turnbull in 1999
and have been instrumental in shaping the company into the vibrant, world-class institution that it is
today. With Hanna, Alasdair, and Paul at the helm it feels
as though we are keeping the business in the family and I
am confident they are the right team to continue to lead the
company into the future and preserve the family’s legacy.”
“We have ambitious plans to build the next chapter in
Freeman’s storied history as we continue to elevate the brand
both nationally and internationally,” said Alasdair Nichol. “We
remain committed to the company’s core values and longstanding traditions. We are extremely grateful to the Freeman
family for their confidence in us, and entrusting us with an
invaluable family asset.”
Alasdair Nichol, Hanna Dougher & Paul Roberts

The next chapter of both Freeman’s and Lyon & Turnbull begins
with the inaugural auction of Chinese Works of Art in Hong Kong this May. Led by the Thornhill Stem
Cup – a remarkable 600-year-old Ming blue and white porcelain cup, considered by leaders in the field
the most important piece of porcelain to come out of the UK in the last decade – this auction will see both
houses offer exceptional examples of Chinese art in the centre of the Asian art world (pages 44-48).
Gavin Strang, Lyon & Turnbull’s Managing Director shared, “We wish to congratulate the new owners
of Freeman’s on this historic development and look forward to working more closely with them over the
coming years starting with our joint sale in Hong Kong.”
This year will be a significant one in the history of both Lyon & Turnbull and Freeman’s, join us on this
journey with this latest issue of International View or at one of our international events this season.

Alex Dove

Tara Theune Davis

Editors in Chief Alex Dove, Tara Theune Davis Managing Editor Thomas B. McCabe IV Assistant Editors Frances Nicosia,
Lisa DiCarlo Contributors Grace Browne, Halina Cheng, Ulysses Dietz, Iain Gale, Giles Ingram, Susannah McGovern, Magda
Salvesen, Carly Shearer, Matthew S. Wilcox Design Mary Anne Casey | olivetreedesign.com

PLEASE NOTE:
The currency exchange
rate at the time of going to
press was US$1.45=GBP1.
The ‘sold for’ prices shown
for both Freeman’s and
Lyon & Turnbull include
the buyers’ premium.
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Autumn 2015 Highlights

August/September

A FINE ROSEWOOD LIBRARY TABLE
ATTRIBUTED TO WILLIAM TROTTER,
EDINBURGH
circa 1820
Sold for £15,000 ($21,750)
Lyon & Turnbull
Scottish Applied Arts & Wemyss
August 12, 2015

PRINCE CHARLES EDWARD STUARTA FINE GOLD, RUBY AND DIAMOND
MOUNTED 18TH CENTURY PORTRAIT
MINIATURE
Sold for £5,250 ($7,600)
Lyon & Turnbull
Scottish Silver & Accessories
August 12, 2015

September/October

A PAIR OF IMPERIAL CHINESE
GILT BRONZE RITUAL BELLS,
BIANZHONG MING DYNASTY
Sold for $1,210,000 (£835,000)
Freeman’s
Asian Arts
September 12, 2015

ATTRIBUTED TO FU BAOSHI,
20TH CENTURY.
DEPICTING TAO YUANMING
Sold for $413,000 (£285,000)
Freeman’s
Asian Arts
September 12, 2015
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EZRA POUND
(american 1885-1972)
AUTOGRAPH LETTER INITIALLED TO MRS ISABEL KONODY,
DATED APRIL 21 [19]09
Sold for £9,375 ($13,500)
Lyon & Turnbull
Rare Books, Manuscripts, Maps & Photographs
September 02, 2015

WILLIAM GEAR R.A., F.R.S.A.
(scottish 1915-1997)
DIAMOND MOTIF
Sold for £16,250 ($11,200)
Lyon & Turnbull
Contemporary & Post-War Art
August 13, 2015

VICTORIAN CUT GLASS
SIX LIGHT WATERFALL
CHANDELIER
ATTRIBUTED TO F&C OSLER,
MID 19TH CENTURY
One of two sold for £30,625
($44,500)
Lyon & Turnbull
Fine Furniture & Works of Art
September 30, 2015

EXCEPTIONAL PAIR OF LOUIS XVI
STYLE GILT BRONZE TORCHÈRES,
LATE 19TH CENTURY
Sold for $54,600 (£37,600)
Freeman’s
English & Continental Furniture &
Decorative Arts
October 06, 2015
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Autumn 2015 Highlights
JOHN HOYLAND
(british, 1934-2011), 9.1.75
Sold for $131,000 (£90,300)
Freeman’s
Modern & Contemporary Art
November 01, 2015
us auction record

AN IMPORTANT EARLY VICTORIAN HORSE
RACING TROPHY - GOODWOOD 1844
J S HUNT, LONDON 1844-45
Sold for £49,250 ($71,500)
Lyon & Turnbull
Jewellery, Silver & Watches
October 14, 2015

October
November
LYNN CHADWICK
(british, 1914-2003)
WINGED FIGURES VERSION II
Sold for $137,000 (£94,500)
Freeman’s
Modern & Contemporary Art
November 01, 2015

A PLIQUE-À-JOUR ENAMEL, CONCH
PEARL, DIAMOND, PLATINUM AND
EIGHTEEN KARAT GOLD BROOCH,
MARCUS & CO., CIRCA 1900
Sold for $161,000 (£111,000)
Freeman’s
Jewelry & Watches
November 02, 2015
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JOHN SMITH
HAND-COLORED ENGRAVED MAP
Sold for $33,750 (£23,275)
Freeman’s
Books, Maps, & Manuscripts
October 22, 2015

ATTRIBUTED TO PETER MONAMY
(british, 1681-1749)
MORNING GUN
Sold for £57,500 ($83,500)
Lyon & Turnbull
Torridon: The Home of the Earls of Lovelace
October 28, 2015

FRENCH LOUIS XIV EBONIZED AND
MARQUETRY BUREAU MAZARIN
LATE 17TH CENTURY
Sold for £21,250 ($31,000)
Lyon & Turnbull
Torridon: The Home of the Earls of Lovelace
October 28, 2015

THE PROGRESS VASE: A
MAGNIFICENT STERLING SILVER
AND SILVER-PLATED CENTERPIECE,
DESIGNED BY W.C. BEATTIE FOR
REED & BARTON, TAUNTON,...
Sold for $125,000 (£86,200)
Freeman’s
Americana Furniture, Folk, &
Decorative Arts
November 11, 2015

GEORGE NAKASHIMA
(1905-1990)
SPECIAL HANGING WALL CASE WITH BASE, 1985
Sold for $52,500 (£36,200)
Freeman’s
The Pennsylvania Sale
November 10, 2015
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Autumn 2015 Highlights
A VERY FINE ITALIAN
VIOLONCELLO BY JOANNES
TONONI OF BOLOGNA
Sold for $209,000 (£144,000)
Freeman’s
Musical Instruments
November 19, 2015

SIMEON SOLOMON
(british, 1840-1905)
HEAD OF AN ANGEL
Sold for £6,250 ($9,000)
Lyon & Turnbull
Decorative Arts: Design since 1860
November 11, 2015

SIR ALFRED MUNNINGS
(british, 1878-1959)
HUNTSMEN AND HOUNDS, NORTH CORNISH HUNT
Sold for $281,000 (£194,000)
Freeman’s
Sporting Art
November 18, 2015

November
December

ANDREW WYETH
(american, 1917-2009)
WINTER CORN FIELDS
Sold for $1,145,000 (£790,000)
Freeman’s
American Art & Pennsylvania Impressionists
December 06, 2015
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WILLIAM LIONEL WYLLIE R.A.
(british 1851-1931)
REVIEW OF THE GRAND FLEET IN THE FIRTH OF FORTH AFTER THE ARMISTICE
Sold for £16,250 ($23,500)
Lyon & Turnbull
British & European Paintings
November 27, 2015

MAXFIELD PARRISH
(american 1870-1966)
BLUE FOUNTAIN (STUDY
FOR REVERIES)
Sold for $317,000
(£218,500)
Freeman’s
American Art &
Pennsylvania Impressionists
December 06, 2015

SET OF FAMILLE ROSE ‘FOUR
LOVES’ PLAQUES, SI AI TU
ATTRIBUTED TO WANG DAFAN
(1888-1961)
Sold for £97,250 ($141,000)
Lyon & Turnbull
Fine Asian Works of Art
November 30, 2015

AN EARLY 20TH CENTURY
RUSSIAN AMETHYST AND
DIAMOND SET RING
Sold for £7,750 ($11,500)
Lyon & Turnbull
Select Jewellery & Watches
December 09, 2015
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Winter 2015 Highlights
SAMUEL JOHN PEPLOE R.S.A.
(scottish 1871-1935)
STILL LIFE WITH TULIPS ON A BLACK BACKGROUND
Sold for £193,250 ($280,000)
Lyon & Turnbull
Scottish Paintings & Sculpture
December 10, 2015

ALLAN RAMSAY
(scottish 1713-1784)
HALF LENGTH PORTRAIT OF
DR. ALEXANDER MONRO
Sold for £51,650 ($75,000)
Lyon & Turnbull
Scottish Paintings & Sculpture
December 10, 2015

December/January

RARE AND IMPORTANT CASED SET OF GEORGE II
SILVER CADDIES, PAUL DE LAMERIE, LONDON, 1736-37
Sold for $68,750 (£47,500)
Freeman’s
Silver & Objets de Vertu
December 15, 2015

FERNANDO CUETO AMORSOLO
(filipino 1892-1972)
LAVANDERAS
Sold for $118,750 (£82,730)
Freeman’s
European Art & Old Masters
January 24, 2016
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The Women’s Board of The Pennsylvania Academy of the Fine Arts
invites you to mark your calendar for

THE 115 TH
ANNUAL STUDENT EXHIBITION
PREVIEW PARTY
Thursday, May 12, 2016, 4 - 8:30 p.m.

Photo: Denise Guerin

WE
MAKE
ARTISTS
IView_Spring 2016_Pages 01-26_NEW.indd 11

A convivial evening of friends and first choice of fine art from
American art’s newest generation.
To Purchase Tickets: pafa.org/asepreview.
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Celebrating 100 Years of The Print Center
Autumn 2015  
The Print Center, a non-profit gallery in Philadelphia, celebrated 100 years of encouraging the growth and understanding of photography and print
making. As part of The Print Center 100 celebration, Freeman’s Modern & Contemporary Art specialist, Anne Henry, moderated panel discussions
exploring estate planning as well as gifting and charitable donations for collectors and their advisors. Freeman’s was also a proud supporter of the
November 14 gala, which honored The Print Center’s outstanding legacy and exciting future.

Modern & Contemporary Art specialist Anne Henry (standing),
joins Anthony & Eileen Tognini, and Christopher Maloney at
the gala.

Bill Geddes, Donna Wargo, Fran Gerson, and Doug Swift toasting
the centenary.

Photographer Henry Horenstein (right) discusses his newly
commissioned work alongside curator, John Caperton (left).

Elements: A Festival in Gold & Silver
September 10–13, 2015
For the first time last September the Incorporation of Goldsmiths and Lyon & Turnbull hosted Elements, a four-day festival celebrating the art of precious
metals. Elements brought together over forty contemporary jewellers and silversmiths from across the UK alongside an exclusive exhibition, including
two of Scotland’s well-known, but rarely seen in public, collections of contemporary silver; the Silver of the Stars Collection and The Millennium Collection
for Bute House.

The buzzing Elements makers selling fair on the ground floor of
Lyon & Turnbull’s Edinburgh headquarters.

An eye for something different—plenty to choose from across
the 40 stands.

Charles Munro, Master Marker at the Edinburgh Assay Office,
demonstrates the skills and importance of official hallmarks.

From Wyeth to Webb: Auction Highlights in London
September 28 - October 02, 2015   
At London’s Royal Opera Arcade last fall, Freeman’s gave British museums, galleries and collectors an opportunity to preview stellar works to be sold
in Philadelphia. Highlights spanned more than four centuries and included fine art, English silver tankards, jewelry, and an exquisite Asian jade screen.
British artists from Sir Alfred Munnings to John Hoyland and Lynn Chadwick were beside quintessential American artists Andrew Wyeth and Norman
Rockwell. These travelling exhibitions continue to attract a new clientele and drive international participation in the salesroom.

Andrew Wyeth’s painting, Winter Corn Fields, was Freeman’s
first “million dollar lot” for American Art.

Freeman’s International Jewelry specialist Virginia Salem shares
insights about the dazzling jewelry on display.

The late British Contemporary artist, Lynn Chadwick’s Winged
Figures Version II was one of the many notable pieces at the
London preview.
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Delaware Antiques Show
November 05—08, 2015
Freeman’s was delighted to continue its sponsorship of the highly acclaimed Delaware Antiques Show which kicked off the 52nd year in style with an exciting
opening reception on November 05. Held at Wilmington’s Chase Center, this event represents the best of American art, antiques and design, and benefits
educational programming at the Winterthur Museum, Garden & Library. One of the many highlights of the weekend was the much anticipated lecture Stylishly
Traditional: Celebrating Twenty-Five Years of Jayne Design Studio by respected designer, honorary co-chair, and keynote speaker, Thomas Jayne.

DAS Committee members Ambrose and Elizabeth Carr enjoying
the evening’s success with Winterthur’s Director of Museum
Affairs J. Thomas Savage.

Honorary Chair Thomas Jayne (seated) is joined by exhibitor
Colette Donovan, Bobbie Falk and Richmond Ellis.

Opening night patrons have the first opportunity to shop the
incredible range of offerings.

Asian Art in London 2015
November 08–10, 2015
For the 18th edition of Asian Art in London Lyon & Turnbull were privileged to exhibit at Tomasso Brothers Fine Art on Duke Street, St James in the heart of
the capital’s fine art district. December sale highlights were showcased alongside an exclusive London preview of The Thornhill Stem Cup. Adding to their
programme, Lyon & Turnbull partnered with The Antiques Trade Gazette to produce a debate entitled New Perspectives on Connoisseurship featuring leading
voices in Asian Art.

Raffaello Tomasso, co-founder Tomasso Brother Fine Art, with
Candice Lee and Fei Hung from Asia Week Hong Kong.

Roger Keverne, specialist ceramics dealer; Dr Peter Northover
from Oxford University; Pamela Kember, Head of Arts & Learning
at Asia House; and chair Ivan Macquisten.

Lyon & Turnbull Directors, Lee Young and Gavin Strang, with
Rosy Crehan, Deputy Vice-Chancellor of Staffordshire University
alongside the Thornhill Stem Cup.

Hub Dot Edinburgh | Connecting Through Evolution—Don’t take a Job, Make a Job
November 10, 2015
Lyon & Turnbull welcomed the Hub Dot Edinburgh members to their saleroom for an evening of storytelling around all aspects of work: from the giddy
beginnings of a start up to being or becoming an aspiring creative. 15 inspirational women—from Merryn Somerset Webb, Editor in Chief of Money
Week to Baroness Linklater, Liberal Democrat member of the House of Lords—spoke across the evening on a great range of subjects from corporate
lifestyles to being creative at home.

Speakers meet at the start of the evening to prepare for their Hub
Dot debut.

Artist and speaker, Silvy Wetherall, talks further on her work with
Hub Dot guests.

The coloured dots hanging above the guests are an integral part
of the Hub Dot ethos.
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Barnes Foundation Contemporaries
November 23, 2015
A dynamic group of young professionals from the Barnes Foundation’s Contemporaries Group enjoyed an exclusive preview of Freeman’s Modern &
Contemporary Art and Jewelry & Watches auctions. Department Heads Anne Henry and Michael Larsen discussed highlights of their respective sales,
making the event a successful introduction for both auctions. Signed designer jewelry pieces by Van Cleef & Arpels and Marcus & Co. surpassed the high
estimates, while a work by British artist John Hoyland resulted in the second highest auction price brought by the artist.

Clayton Perrett enjoying the
preview reception.

Dunham Townend, Freeman’s Associate Specialist, Modern &
Contemporary Art, assisting a client by the Le Modèle by Picasso
and works by Calder and Miro.

Momin Sheikh, Mike Egnal, Saby Bose with Freeman’s Vice
President Tom McCabe during the event.

Alina Ispas and Jenepher
Schulte enjoy an evening of art
and jewelry.

Scotland: The Landscape of the Connoisseur
November 23, 2015
The Lyon & Turnbull team, in association with Springbank Whisky, hosted an evening of whisky and art on Pall Mall in London last November. Guests
were invited to not just preview the upcoming Scottish Paintings highlights but to enjoy a Springbank whisky whilst they viewed. Experts from
Cadenhead’s Whisky Shop & Tasting Room then guided visitors further through their distinctive drinks with a talk to accompany Painting Specialist Nick
Curnow’s piece on the art of the Scottish landscape.

Guests gather at La Galleria in London for an evening of whisky
and art.

The team from Cadenhead’s talk further on the different aspects
of the Springbank collection.

The Scottish landscape took centre stage for the eve with works
by Joseph Farquharson, WH Paton and DY Cameron on display.

Down the Rabbit Hole: The Rosenbach Museum & Library
November 24, 2015
Marking the 150th anniversary of the beloved story, Alice in Wonderland, The Rosenbach Museum & Library continues to offer Philadelphia a captivating
exhibition and exciting schedule of programs exploring the many facets of this classic. The book’s original manuscript, on loan from the British Library,
was showcased at the opening of their exhibition, Down the Rabbit Hole, which explores Lewis Carroll’s imagination and cultural legacy. Freeman’s also
celebrated the anniversary with a wealth of Alice material in their October Books, Maps & Manuscripts auction, including signed copies by the author.

Oliver St. Clair Franklin, OBE and former Rosenbach Trustee
shared his continued support and pride in their success.

Guests Michael Wightman and Marc Fischer enjoy playing
Circular Billiards, a game designed by Charles Dodgson.

A portion of the exhibition which sheds light on Alice Liddell
Hargreaves and Philadelphia.
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Wild Winter: A Charity Cocktail & Jewellery Evening
November 24, 2015
Guests were treated to a warm welcome on a cold November evening for Wild Winter—an evening in aid of The Wilderness Foundation. Taking place at
La Galleria on Pall Mall, London the evening opened with cocktails and seasonal canapes from The Strand Dining Rooms, followed by an introduction to
the work of the Wilderness Foundation by CEO Jo Roberts. All guests had a chance to win a Scottish break with Atholl Estates, the announcement of the
winner by Judith Miller closed the evening on a high.

Sparkling drinks before sparkling jewels—guests get the evening
started with cocktails by The Strand Dining Rooms.

The Strand Dining Rooms bar ready to receive guests.

Wendy Lipton, being presented with her prize by Grace Browne
of Lyon & Turnbull and, Antiques Roadshow star, Judith Miller.

An evening to celebrate Andrew Wyeth
December 02, 2015
Freeman’s was delighted to host a preview cocktail reception for its December 06 American Art & Pennsylvania Impressionists sale. Victoria Wyeth
gave an inspiring lecture about her grandfather Andrew Wyeth entitled The Early Years. The work of three generations of the Wyeth art dynasty were
offered at Freeman’s, and included the first “million-dollar lot” in this collecting category, an exceptional Andrew Wyeth tempera, Winter Corn Fields,
acquired by a private collector.

Distinguished lecturer Victoria Wyeth takes questions from
guests following her talk.

The evening’s guests were regaled with personal anecdotes and
never before seen photos of Andrew Wyeth and his paintings.

Freeman’s Alasdair Nichol (center) joined by Victoria Wyeth and
Kathleen Foster, Senior Curator of American Art and director of
the Center for American Art at the Philadelphia Museum of Art.

An Evening of Poetry & Art with the Hunterian Art Gallery
December 03, 2015
Lyon & Turnbull, in partnership with Smith & Garratt, welcomed Professor Alan Riach, Professor of Scottish Literature, and a selection of other Scottish poets
to open the evening with a series of exclusive readings from the new volume The Hunterian Poems. Hugh Garratt, of Smith & Garratt, then followed on to
thank the poets and enlighten guests further to the work on heritage property and conservation carried out by his team—especially appropriate given the
evening’s terrible storms!

The Hunterian Poets (from left): Aonghas MacNeacail, Peter
McCarey, Gerda Stevenson, Jeffrey Robinson, Lesley Duncan,
Gerrie Fellows, Prof. Alan Riach.

An enthralled audience listen to Gerda Stevenson’s piece The
Abdication of Mary, Queen of Scots, a poem based on the painting
by Gavin Hamilton.

Hugh Garratt, Director of Smith & Garratt, welcomes guests and
opens the second part of the evening.
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The

Heber R. Bishop
Collection

T

o discerning collectors of art,
particularly Asian art, the name
Heber R. Bishop (1840-1902)
evokes an impressive legacy. It brings to
mind objects of uncompromising quality,
a knowledge of the highest forms of art
production, and a honed connoisseurship
of fine art in all its various forms. Bishop is
chiefly remembered for the bequest of his
monumental jade collection to New York’s
Metropolitan Museum of Art in 1902, which
is unparalleled in its scope of material and
a testament to his deep appreciation of
Asian art from artistic as well as scientific
perspectives.
Born in Medford, Massachusetts, Heber
Reginald Bishop began his economic
endeavors first in the sugar refinery
business before turning his attention to the
railway, gas and mining industries in New
York where he made his fortune. Aside
from financial undertakings, Bishop was a
prominent philanthropist and one of the
most eminent American patrons of the arts
and sciences during the late-nineteenth and
early-twentieth century. On his extensive
travels through Europe, he gained a
thorough understanding of the production
of high art forms, but soon turned his
passion to specializing in the collection of
jade. With his purchase of the “Hurd vase”
from Tiffany & Company in 1878 – an item
which was said at the time to be one of
the finest examples of jade craftsmanship
to ever leave China – Bishop’s passion

for Asian art was ignited. He spent the
remainder of his collecting career obtaining
choice specimens that would demonstrate
his vast knowledge and admiration of these
art forms.

rests above a traditional lappet design.
Truly a piece of exceptional artistry and
craftsmanship, this vase has large crossover
appeal and would be a standout acquisition
for any collector.

This coming March, Freeman’s is pleased
to offer bidders the rare opportunity to
acquire two remarkable pieces of porcelain
which previously formed part of one of
America’s most renowned collections of
Asian art from the Gilded Age. Both vases
bear prominent full-page features that
were illustrated in the original 1906 auction
catalog assembled by The American
Art Association of New York, which can
be viewed alongside the vases during
exhibition prior to the sale.

The second object from the collection
is an unusual, but delightfully whimsical
eighteenth century pink-ground vase with
cup-form mouth. Perhaps experimental
in its technique, the piece demonstrates
several distinct pottery and decorative
glazing techniques. There are underglaze
decorations of varying tones, including
celadon, cobalt blue, copper and iron, as
well as distinctive overglaze methods and
gilding. Most notably of interest is the
proliferation of auspicious and emblematic
symbols adorning the entire body of the
vase, which incorporates Chinese Daoist,
Buddhist and secular scholarly traditions. A
true conversation piece, this particular vase
is sure to speak to the scholar within us,
or at least offer a glimpse into the life of a
scholar from the distant past.

The first of the featured porcelains is an
exceptional blue-and-white bottle vase
dating to the Qianlong period. The form is
reminiscent of a Chinese domed treasure
box, the graceful rounded body displaying
a subtly molded central band emphasized
by lines of crisp incised blue which seem to
invite a closer look. The belly of the vase is
elaborately decorated with hand-rendered
dragons and floral scrollwork with a
simulated heap-and-pile effect in imitation
of earlier Ming ware. The striking cobalt is
a pronounced contrast against the smooth
composition of fine white porcelain. The
rising three-ring neck, decorated with bands
of hanging chimes, is slightly elevated and
comes to a shallow cupped rim which

A fine Chinese Ming-style blue and white kuilong
and lotus decorated porcelain bottle vase
18th century
H: 13 1/4 in., 35 cm
$80,000-120,000 (£55,000-83,000)
An unusual Chinese pink ground underglaze
and famille rose enameled ‘Eight Treasures’
vase with cup form rim
18th century
H: 11 3/4 in., 30 cm
$30,000-50,000 (£20,500-34,500)

ASIAN ARTS March 12, 2016 Philadelphia
Richard Cervantes | +1 267.414.1219
rcervantes@freemansauction.com

Lee Young | +44 (0)131 557 8844
lee.young@lyonandturnbull.com
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Scotland
next
THE

T

he Scottish contemporary art
scene is thriving, a fact long
recognised on the international
stage. Glasgow was recently
named one of the top five
centres for contemporary art worldwide
and has contributed no less than six
winners to the prestigious Turner Prize and
countless nominees. In acknowledgment,
the city hosted the 2015 awards. Edinburgh
remains the country’s commercial centre
and is, of course, also home to the world’s
largest arts festival which takes place in
August.
‘The New Glasgow Boys’ Peter Howson,
Steven Campbell and Ken Currie claimed
the spotlight in the 1980s and were swiftly
taken up by London and New York-based
collectors. In the 1990s, the likes of Douglas
Gordon, David Shrigley and Christine
Borland influenced much of the artistic
dialogue in the UK. This was largely off
the back of the success of Glasgow School
of Art’s innovative and highly regarded
Environmental Art course, the focus of
which is to create art for the public—be it
urban or rural—environment, as opposed to
a traditional institutional space.
Turner prize nominated artist James
‘Jim’ Lambie is one of the stalwarts of
the burgeoning Scottish art scene and
a Glasgow man born and bred. His
work, perhaps more so than any of his

GENERATION

contemporaries, encapsulates the best
features of the Scottish art scene. It is
inclusive, unpretentious, pleasurable
and energetic. He revels in the sensory
and emotional impact of his artworks as
opposed to playing intellectual games, and
this makes his work populist (in the very
best sense of the word) and accessible
to all. His most famous work Zobop, the
piece that established him as an artist,

Jim Lambie, Zobop, 1999/2014, coloured
vinyl tape, dimensions variable. Courtesy
the artist and The Modern Institute / Toby
Webster Ltd. Installation image from Jim
Lambie, The Fruitmarket Gallery, Edinburgh,
2014. Photograph © Ruth Clark. Courtesy The
Fruitmarket Gallery, Edinburgh, 2014.

is the perfect example of this. He uses
simple vinyl tape (produced by his father’s
company locally) in a myriad of colours,
taping round the outline of the gallery space
in which the work is situated. This creates
a dynamic and immersive visual spectacle,
cleverly accentuating the quirks and
symmetries of the architecture of the space.

The piece illustrated right, to be offered
in Lyon & Turnbull’s forthcoming March
Contemporary & Post-War Art auction,
is emblematic of one of Lambie’s core
themes: his love of music and his interest
in conveying what he sees as the symbiotic
relationship between both artistic
mediums. Collage and embellishment
play a recurrent role in his practise and he
takes pleasure in exposing the mechanics
of his process to his audience. The work is
part of a series which juxtaposes images
of famous rock stars with anachronistic,
finely-painted floral motifs in oils. Here we
see them figuratively blossoming out of
the mouth of Sid Vicious, the ill-fated punk
musician of the Sex Pistols. Iconoclastic
but light-hearted; it is a thing of beauty,
black humour and sincere homage to a
rock’n’roll idol.
Lyon & Turnbull are delighted to present
this work for sale, and are staunch
supporters (as well as avid fans) of
Scottish Contemporary art. There are
exciting developments happening all the
time, notably the return of the Glasgow
International Art Festival this April, and
the profiles of Scottish native and trained
artists are growing all the time. We
encourage our collectors to delve a little
deeper into this exciting and acclaimed
area of the Contemporary art world.

CONTEMPORARY & POST-WAR ART March 16, 2016 Edinburgh
Charlotte Riordan | +44 (0)131 557 8844
charlotte.riordan@lyonandturnbull.com

Timothy Malyk | +1 646.943.4447
tmalyk@freemansauction.com
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d
JIM LAMBIE
(scottish b.1964)
Untitled (Sid Vicious)
£5,000-7,000 ($8,000-11,200)

JIM LAMBIE
(scottish b.1964)
UNTITLED (SID VICIOUS)
£5,000-7,000 ($8,000-11,200)
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Art

&Design

Wharton Esherick from the
Lehrer Family Collection,
to be offered March 20
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T

his spring, Freeman’s is proud
to present Art & Design, a new
auction highlighting icons of art
and design from the twentieth century.
Among a number of rare works featured
in the sale will be over ten pieces from
the Lehrer Family Collection by the famed
woodworker, Wharton Esherick (18871970). Perhaps the greatest American
furniture craftsman of the inter-wars
period, Esherick created paintings,
sculpture, furniture, woodcuts, and set
designs of great imaginative scope.
Spanning the Arts & Crafts movement,
Cubism and German Expressionism,
he helped to elevate woodworking to a

and ash hammer handles at the auction
of a woodworking firm that had gone
out of business. A commission from
the Hedgerow, a theater company in
nearby Rose Valley, Pennsylvania in
which multiple members of the Esherick
family were involved, gave Esherick the
opportunity to use the hammer handles
ingenuously for the legs, stiles and rails
of chairs he created for the theater’s
rehearsal room. His patrons loved the
chairs and soon the hammer handles, in
short supply, were replaced by sculpted
chair members, all the result of a chance
encounter with a discarded material
then turned anew. These he called his

exploration with dance, music, theater,
and progressive education. Through his
paintings and sculpture, Esherick elevated
the human body to the realm of the divine,
aligning his muses with the movement and
eternal soul of the natural world.
The construction of a new studio in 1926,
set on a hillside in Paoli, Pennsylvania,
presented opportunities for the artist
to carve his personality and creative
voice into the structure. Esherick used
exotic woods like rosewood, padouk, and
cocobolo alongside timber from walnut,
cherry, chestnut and oak sourced locally.
Among his more important partnerships,

Wharton Esherick Treasures from an Important Private Collection
fine art, imbuing his furniture with great
sculptural quality and movement. His
oeuvre and creative spirit have served
as a point of departure for subsequent
generations of craftsmen, including
Wendell Castle, Sam Maloof, and Arthur
Espinet Carpenter, to name just a few.
Eleanor and Luis Lehrer purchased
works from Esherick over the course of
a forty-year relationship with the artist,
furnishing their Wyndmoor, Pennsylvania,
and later Cherry Hill, New Jersey homes
with cabinets, tables, chairs, sculpture,
and lighting acquired from one of the
nation’s most significant and artistically
free-spirited woodworkers. Among
the works featured from the Lehrer
Collection in Freeman’s March 20 sale
will be four distinct examples of Esherick’s
iconic three-legged stool, each with a
sensuously-sculpted seat that highlights
a different wood. He constructed these
stool seats from wood scraps, carving their
profile by hand; the stools feature three
slender legs joined by staggered stretchers
for improved strength. The four examples
from the Collection date from 1952-1960
and are offered at $6,000-8,000 each.
Other pieces from the Collection include
three “ash chairs,” the outgrowth of
Esherick’s “hammer handle” chairs
which were initially brought to life in
1938. He acquired two barrels of hickory

“ash chairs.” Esherick’s superbly crafted
furniture became a part of daily life for
the Lehrer family, with one of the children
recalling: “We sat on the chairs every
night for dinner our whole lives with our
parents. We often ended up on stools at
family parties sitting at the kids table.”
Three chairs will be offered—a pair with
woven leather seats ($15,000-25,000)
and a single with a stretched rawhide
seat ($7,000-9,000). Other unique
items in this March sale include a shaped
side table with integral, sliding trays
($25,000-35,000), a wall rack with bowls
and utensils ($20,000-30,000), and a
fourteen-foot-long sculpted wall shelf
($9,000-14,000).
Born in Philadelphia, Esherick attended
the Central Manual Training School and
later the Pennsylvania Museum School
of Industrial Art and the Pennsylvania
Academy of the Fine Arts where he
pursued an education in painting and
drawing. Upon graduation, he worked
as an illustrator for a local newspaper
and later the Victor Talking Machine
Company in Camden, New Jersey. Using
skills developed from carving woodcuts
for print-making—one of his great artistic
pursuits in its own right—Esherick set
about carving sculpture and designing
furniture. His artistic endeavors were
informed and enlivened by his wife and
children and the family’s mutual artistic

he began a life-long relationship with
the Hedgerow Theatre in the late 1920s.
Esherick’s children performed on the stage
and he found great inspiration from the
playhouse while he created furniture and
set designs for the productions.
Over the next several decades, Esherick
created some of his most pivotal works.
He was involved with several important
commissions, including the Curtis Bok
residence in Gulph Mills, Pennsylvania,
and today works from this commission
can be seen in the collection of the
Philadelphia Museum of Art. By the
1960s, Esherick’s work had been featured
in several exhibitions at prominent
institutions including the Detroit Institute
of Art, the Pennsylvania Academy of
the Fine Arts, the Whitney Museum of
American Art, the Art Institute of Chicago,
and the Museum of Modern Art in New
York. Despite suffering a stroke in 1967,
Esherick continued to develop his craft
until his death in 1970. Since 1972, the
Wharton Esherick Museum has preserved
and presented his work and studio to
the public. Esherick’s iconic designs and
lasting legacy are represented in several
public and private collections including
the Metropolitan Museum of Art, the
Philadelphia Museum of Art, the Art
Institute of Chicago, the Museum of
Fine Arts, Boston, and the Smithsonian’s
Renwick Gallery.

ART & DESIGN March 20, 2016 Philadelphia
Tim Andreadis | +1 267.414.1215
tandreadis@freemansauction.com

John Mackie | +44 (0)131 557 8844
john.mackie@lyonandturnbull.com
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Sunlight
on
Water
Carl Milles’ Solglitter

CARL MILLES
(swedish 1875-1955)
Solglitter (Naiad riding a dolphin)
Circa 1917
Bronze
83cm high
£40,000-60,000 ($58,000-87,000)

24
IView_Spring 2016_Pages 01-26_NEW.indd 24

03/03/2016 09:13

T

his magical and magnificent bronze
fountain by the Swedish-American
sculptor Carl Milles is one of the
highlights of Lyon & Turnbull’s next
auction of Decorative Arts: Design
since 1860 on April 06 in Edinburgh.

travelling through Europe he settled near Stockholm
where, in 1917, seeking a more individual style, he
destroyed all the works in his studio and began a
period of rapid stylistic development and a formation
of his mature style, where elegance, motion, and
gesture predominated.

Considered Sweden’s foremost sculptor of the 20th
century, Milles produced some of the most popular
and enduring bronze works of his era. Born in 1875,
he trained in woodworking, cabinetmaking, carving
and modelling as a young man. In 1897 he made
what he thought would be a temporary stop in Paris

Solglitter, literally Sun Glitter, was sculpted in 1917
when Milles was 42. It is said to have been one of
the artists enduring favourites and is one of several
works he made around this time that herald the
beginning of this mature style. Ancient Greek, Roman
and Christian mythology as well as Swedish history
were often his sources of inspiration.
The sculpture depicts a Naiad or water spirit riding
a dolphin. In Greek mythology Naiads presided
over fountains, wells, springs and other bodies of
fresh water. Here we see the spirit emerging from
the deep for a brief moment, before she disappears
again into the mythological underworld, her
beautifully detailed wild locks flowing behind her.
The figure seems to defy gravity and Milles has
perfectly captured the power and movement of the
figure, confidently riding the waves and reflecting
the rhythmic and expressive aesthetic for which
he would become famous. He enjoyed sculpting in
heavy materials such as granite and bronze, pairing
them with lighter materials such as water and air by
placing them in fountains or raising them up in the
air so that they interacted with the sky.
Milles went on to have a spectacular career in
the United States where he moved in 1931 after
accepting a position as sculptor in residence at the
Cranbrook Academy of Art Museum in Detroit,
Michigan. Several of his often immense statues and
fountains were commissioned at a time when many
cities were expanding and modernising, and can now
be found in institutions and public spaces across the
United States and Europe.

Carl Milles in his studio at Cranbrook Academy of Art
Photo: Richard G. Askew © Cranbrook Archives

on his way to South America, however he decided
to stay and study art, developing his reputation as
a sculptor. His early pieces display the influence of
Auguste Rodin, for whom he worked occasionally
until 1904 when he left Paris for Munich. After

This example of Solglitter is in lovely original
condition with the surface showing a soft green
patination, perfectly complementing its watery
subject. The sculpture has been in the same
Scottish collection since it was purchased in 1927.
Other examples can be found at Milles’ home, the
Millesgården near Stockholm, the courtyard of the
Swedish Institute in Rome and at the Philadelphia
Museum of Art.
Watch specialist, John Mackie, talk more on Solglitter
in his new film online, visit www.lyonandturnbull.com.

DECORATIVE ARTS: DESIGN SINCE 1860 April 06, 2016 Edinburgh
John Mackie | +44 (0)131 557 8844
john.mackie@lyonandturnbull.com

Tim Andreadis | +1 267 414 1215
tandreadis@freemansauction.com
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Mount Vernon Mansion on the Potomac River. All photographs courtesy of the Mount Vernon Ladies’ Association.

Another Look
Deaccessioned Property from the
Mount Vernon Ladies’ Association

W

hen the Mount Vernon Ladies’
Association took possession of
George Washington’s estate in
1860, only a handful of original furnishings
remained. To fill the empty rooms, the
Association’s board furnished the mansion
with antique furniture that would make it
look more like a home. As scholarship has
improved and more original objects have
been returned to Mount Vernon, these
early donations have been replaced by
more authentic representations of George
and Martha Washington’s possessions.
The seventy objects offered at Freeman’s
American Furniture, Folk & Decorative
Arts auction on April 19 were acquired
over a lengthy period, and no longer serve
the interpretive needs of the estate; the
proceeds from their sale will be used to
fund future acquisitions.

The Justice Samuel Chase pair of Chippendale chairs on
exhibition in Mount Vernon’s West Parlor. The chairs
were exhibited in the Mansion from the 1890’s until 2013.

According to Carol Borchert Cadou,
Senior Vice President of Historic
Preservation and Collections, “The
objects in this sale have played a
variety of roles in Mount Vernon’s long
preservation history, and we are grateful
for the service they have rendered in
educating millions of visitors about
George Washington and life in early
America. All of these pieces tell the
story of continued efforts by the Mount
Vernon Ladies’ Association to present
Washington’s residence in the most
accurate fashion possible. While it was
challenging to witness these pieces of
history leave the estate, we look forward
to the thought that they will no longer
be in storage and will be brought to
homes and collections where they can be
enjoyed and appreciated.”
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The Mount Vernon Ladies’ Association Council of 1925 photographed on the piazza.
Four pairs of the Windsor armchairs shown in the photograph will be offered in the April 19 auction.

A number of these deaccessioned objects
have impressive historical provenances
and associations in their own right. Many
of the items were presented to Mount
Vernon during the last quarter of the
nineteenth century by a remarkable group
of Association members, including the
wives and daughters of U.S. Congressmen,
diplomats, jurists, financiers, and poets.

Pair of Chippendale mahogany tassel-back chairs,
Philadelphia circa 1765, originally owned by
Supreme Court Justice Samuel Chase (1741-1811)
and his first wife, Ann Baldwin Chase (?-1776)
$150,000-250,000 (£100,000-170,000)

The highlight of this collection is an
especially fine pair of Chippendale
mahogany tassel-back side chairs
(illustrated left) made in Philadelphia, circa
1765. The chairs were originally owned
by Justice Samuel Chase (1741-1811), a
signer of the Declaration of Independence
for Maryland and Associate Justice of
the United States Supreme Court. They
were presented to the Mount Vernon
Ladies’ Association in 1893 by Jean
Margaret Davenport Lander (1829-1903), a
philanthropist and one of the most famous
actresses of her time, who purchased
them directly from Chase’s granddaughter.
Chairs from the same set are in the
collections of the Boston Museum of Fine
Arts and The Diplomatic Reception Rooms
in the Department of State.

AMERICAN FURNITURE, FOLK & DECORATIVE ARTS April 19, 2016 Philadelphia
Lynda Cain | +1 267.414.1237
lcain@freemansauction.com

Whitney Bounty | +1 267.414.1254
wbounty@freemansauction.com
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The collection features a variety of forms,
including looking glasses, chests of drawers,
bedsteads, tables, and stands made from
New England to Virginia. The sale will
include Regency strap work iron benches
(illustrated right) that were used in Mount
Vernon’s gardens throughout the twentieth
century, and a group of reproduction combback Windsor armchairs (illustrated above)
that have graced the mansion’s famous
piazza for 121 years.
At the 1889 Mount Vernon Ladies’
Association Grand Council, Mrs. Tobias
Gibson Richardson (Ida Slocomb)
(1830-1910), Vice Regent for Louisiana,
proposed to “Restore ‘thirty Windsor
chairs’ to the East portico, similar to those
used there during Washington’s life.” She
quoted Washington’s probate inventory
which lists “30 Windsor chairs . . . in the
Piazza,” making this one of the earliest
direct references to using an inventory as
a blueprint for furnishing the Washington
home. This was the first instance of
the Association attempting to recreate
Washington’s furniture. The Council
approved Mrs. Richardson’s proposal
to reproduce the Windsors based upon
a drawing in her possession that was
reported to have illustrated a Windsor
known to have been owned by the
Washingtons. Unable to find a physical
model and a firm to produce the chairs,

Mrs. Richardson asked Mrs. William
Henry Hudson (Susan Edwards Johnson)
(1825-1913), Vice Regent for Connecticut,
for assistance. Hudson owned an
antique Windsor that had descended
in her family which closely resembled
Richardson’s illustration—a Philadelphia
comb-back made in the second half of
the eighteenth century. The two Regents
chose Chamberlain & Co., “Dealers in
First-Class Furniture,” of New Haven,
Connecticut, to reproduce the chairs.
They were produced at $15.00 each and
including shipping to Mount Vernon, the
Vice Regent of Louisiana spent $462.00.
The chairs were secured together in
groups of four with runners along the
front and back feet, and a brace under
the seats. Selections of the furniture will
be exhibited in Freeman’s Richmond and
Charlottesville offices March 19–24.
Founded in 1853, the Mount Vernon
Ladies’ Association is a private nonprofit
organization whose mission is to
preserve, restore, and manage the estate
of George Washington to the highest
standards and to educate visitors and
people throughout the world about his
life and legacy. The Association does not
accept government grants or tax dollars,
but instead relies on ticket sales and
private donations to fund its operations.

One of fifteen painted iron strap work benches to be
offered in the April 19 auction. The benches graced the
grounds and gardens of Mount Vernon for most of the
20th century.
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A

Swan’TALE
s

T

he most famous and celebrated rococo
porcelain dinner service of the 18th century
was commissioned in 1736 by Count
Heinrich Graf von Brühl, Prime Minister to
Augustus II of Saxony, and director of the Meissen
manufactory in Dresden. The Swan Service, the name
of which derives from the relief moulded swans
swimming in bullrushes in the centres of the dishes,
took four years to produce and is estimated to have

Krakowsky but the crest intentionally does not
dominate the design, being placed neatly on the rim
so as not to obscure the relief moulded centre.
The service remained intact in the possession of the
Brühl family at their castle Schloss Pförten until the
end of the 19th century. From the 1880s onward,
pieces were given to museums or found their way
into private collections, so by the turn of the century

Style & Splendor at the Saxon Court
numbered over 2200 pieces when it was completed.
It was a bravura production for a factory that only
twenty years earlier had discovered the secret of
making true porcelain, or “white gold”, in Europe.
The service was a showcase for the technical and
artistic superiority of the Meissen factory and was
unparalleled for the sheer number, variety, and
ingenuity of the pieces created.
Designed and modelled primarily by J.J. Kändler with
assistance by J.F. Eberlein, the service was a bold
departure from the Japanese and Chinese styles so
prevalent in the early years of Meissen’s production.
In preparation, Kändler spent three days drawing
and studying shells in the Natural History cabinets
in Dresden, incorporating his observations into the
underlying shape of the plates. The overarching
theme of the service may have been a play on
Brühl’s surname which means “watery ground” and
the shell motifs, aquatic birds and figures utilised
are emblematic of this subject. Kändler was insistent
that the enamel decoration be kept to a minimum
allowing the moulded detail to be the focal point
of the service, with only a scattering of Indianische
blumen around the borders which are edged in gilt.
The service bears the joint coat of arms of Bruhl and
his new wife, Maria Anna Franziska von Kolowrat-

it is estimated only about 1400 pieces of the service
remained in the collection. At the end of World War II
the Russian army occupied the Schloss Pförten with
its famous contents, and when the family returned
weeks later, they found the castle and its collections
in ruins. The famous Swan Service, the apogee of 18th
century porcelain production, had been smashed,
reputedly used as target practice by Red Army
marksmen to pass the time. In an extraordinary
twist of fate, it is now only the pieces which left the
collection that remain to showcase the magnificence
of this once vast service.
A dinner plate from the Swan Service, acquired by a
Scottish collector for £225 in 1958 from The Antique
Porcelain Co. Ltd of London & New York and held
as part of a private collection until now, is a rare
survivor to come onto the market. It is to be offered
in Lyon & Turnbull’s April Fine Furniture & Works
of Art auction and is an exciting opportunity for
collectors of fine European 18th century porcelain.
A Meissen “Swan Service” armorial dinner plate
Modelled by J.J. Kändler, c. 1738
Crossed sword mark in underglaze blue to rear
provenance:
Private Collection, Scotland. Purchased from The Antique
Porcelain Co. Ltd of London & New York for £225 in 1958.
Thence by descent.

FINE FURNITURE & WORKS OF ART April 20 & June 29, 2016 Edinburgh
Douglas Girton | +44 (0)131 557 8844
douglas.girton@lyonandturnbull.com

Theodora Burrell | +44 (0)131 557 8844
theo.burrell@lyonandturnbull.com
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Of

form
&
matter

The Sculptural Work
of Lucio Fontana

P

erhaps best known for his punctured
and slashed canvases of the 1950s,
Lucio Fontana (1899-1968) also worked
extensively with organic materials like
terracotta and clay from his earliest days
as an artist. His father was a sculptor, and Fontana
apprenticed in his studio as a child, later opening
a studio of his own. His earliest exhibitions of the
1930s, in fact, were mostly of three-dimensional,
sculpted works.

man realizes ....that he is nothing, nothing, that he is pure
spirit he will no longer have materialistic ambitions... man
will become like God, he will become spirit. This is the end
of the world and the liberation of matter, of man ...man
will become a simple being like a flower, a plant will only
live through his intelligence, through the beauty of nature
he will purify himself with blood, because he constantly
lives with blood...And my art too is all based on this purity
on this philosophy of nothing, which is not a destructive
nothing, but a creative nothing.... And the slash, and
the holes, the first holes, were not the destruction of the
painting...it was a dimension beyond the painting, the
freedom to conceive art through any means, through any
form.” (L. Fontana, quoted in Lucio Fontana, exh. cat.
Palazzo delle Esposizioni, Rome, 1998, p. 246).

After attending art school in Milan, Fontana spent
time in Argentina where he founded the Altamira
Academy and developed the first foundations of
“Spazialismo,”or “Spatialist” movement, which was
formally established upon his return to Milan in 1947.
In his various writings defining this new movement,
Fontana and others called for an art that embraced
science and technology. During this period, he
worked with neon paint and light, as well as black
light, creating spatial environments that can now be
seen as some of the earliest examples of installation
art. Ever interested in evolving new techniques,
Fontana soon honed in on concepts of space and
matter, and began to pierce and puncture the canvas
surface so as to create actual dimensions of space:

Almost immediately, the artist brought this interest
in a third dimension to his ceramic work. The present
work, one from the simply titled, “Concetto Spaziale”
series, is heavy and substantial, asserting its earthly
physicality and weight. At the same time, it is also
ethereal and delicate with a monochromatic, soft
charcoal paint and delicately incised lines and
signature. There is no sense of gravity in this work, no
top and no bottom. And yet, three central punctures
add depth and dimension with their dark voids.

“Now in space there is no longer any measurement…Now
you see infinity....in the Milky Way, now there are billions
and billions ....The sense of measurement and of time
no longer exists. Before it could be like that...but today
it is certain, because man speaks of billions of years, of
thousands and thousands of billions of years to reach, and
so, here is the void, man is reduced to nothing...When

This work comes to Freeman’s from the Estate of
Elaine and Jerome Kurtz, who first purchased it
from New York’s venerable Martha Jackson Gallery
in 1963. For the last fifty years it has hung on their
walls until now, when Freeman’s will be pleased to
present it as a highlight of their May 01 Modern &
Contemporary Art auction.

MODERN & CONTEMPORARY ART May 01, 2016 Philadelphia
Timothy Malyk | +1 646.943.4447
tmalyk@freemansauction.com

Charlotte Riordan | +44 (0)131 557 8844
charlotte.riordan@lyonandturnbull.com
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LUCIO FONTANA
(italian, 1899-1968)
“Concetto Spaziale”
Painted terracotta with holes.
Signed upper right.
Diameter: 19 31/2 in. (49.7cm).
Executed 1960-1963.
This work is registered in the Archivio Lucio Fontana,
Milan under no. 3983/1.
provenance:
Martha Jackson Gallery, New York, NY. (No. 13102).
David Anderson Gallery, New York.
The Estate of Jerome and Elaine Kurtz, New York, NY
(acquired directly from the above in 1981).
$60,000-100,000 (£42,000-69,000)
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Newport

JEWELS

From the Estate of Julia Sands Chase by Descent

Emerald and Diamond Stomacher Brooch
circa 1905
$40,000-60,000 (£27,500-41,400)
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J

ulia Sands Chase was a descendant
of a prominent Newport, Rhode
Island, naval family, instrumental in
making it the yachting center it is today.
Her great-grandfather, Dr. Austin Ledyard
Sands, was an original incorporator of the
medical board of the Newport Hospital in
1873 and traveled the world extensively
until his death in Cairo in 1877. It
was during these trips that Dr. Sands
purchased many jewels in London for his
wife, Julia, and the original
receipts that accompany some
of this jewelry are clearly
marked, “Mrs. Austin Sands,
London 1883-1894.”
Dr. Sands left his fortune to
his only son, Frederic Parker
Sands, Julia’s grandfather,
who was instrumental in
organizing the Newport Yacht
Racing fund. He was a charter
member and Vice-Commodore
of the Rhode Island Yacht
Club, Commodore of the
Warwick Yacht Club, and
Officer- in-Charge of the
Newport Station Number 6 of
the New York Yacht Club. The
Sands family has long been
identified with Newport, not as summer
tourists, but year-round residents.
Frederic’s 1884 marriage to Julia Elizabeth
Simpson, daughter of Rear Admiral
Edward Simpson, began the Newport
naval connection and several marriages to
naval officers within the family followed
in the succeeding years.

Pair of Natural Pearl Ear
pendants accompanied by
original receipt dated 1887
$30,000-50,000
(£10,300-13,500)

The jewels offered in Freeman’s
forthcoming auction would have been
purchased by Dr. Sands, bequeathed
to Frederic, and worn by Mary Sands,
Julia’s grandmother, who married
Lorillard Spencer in Newport’s historic
Trinity Church in 1905. According to the
September 23 issue of Town and Country
Magazine that year, this happy event
“attracted much attention.”
This collection will be part of Freeman’s
spring auction highlights traveling to New
York and Beverly Hills this April. Please
contact the department for details.
Portrait of Mary Sands of Newport Rhode Island , 1905. Shown wearing the diamond and emerald
stomacher brooch and natural pearl drop and diamond earrings.

JEWELRY & WATCHES May 02, 2016 Philadelphia
Michael Larsen | +1 818.205.3608
mlarsen@freemansauction.com

Virginia Salem | +1 267.414.1233
vsalem@freemansauction.com

Trevor Kyle | +44 (0)131 557 8844
trevor.kyle@lyonandturnbull.com
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An Empire of Texture & Colour
The Cadoux Collection of Russian Travel Books

A

fascinating, and beautifully illustrated, collection of Russian
travel works, from the library of the late Mrs Aldyth Cadoux
(1927-2015) will shortly be offered for sale by Lyon & Turnbull.

Aldyth and Theo Cadoux moved to Gayfield Square, in Edinburgh’s New
Town, in 1955 when Theo was appointed to the Classics Department
of the University of Edinburgh. Aldyth was an only child and her father,
who had spent time in Serbia and had friends in Belgrade, was perhaps
responsible for sparking an early interest in what was later to become
Aldyth’s passion for Slavic languages, travel and textiles.
Aldyth and Theo travelled extensively across Russia, Eastern Europe
and the Middle East—she was well-known and welcomed by the staff
of the Hermitage Museum where she became lifelong friends with the
museum director himself. Textiles were one of Aldyth’s main interests
in life—she was an accomplished embroiderer, with expertise in church
embroidery and gold thread work. She had extensive knowledge of
fabrics, especially ancient fabrics, which she developed during her
annual trips to the Middle East. Here she would advise on the age and
type of cloth that was extracted from the tombs in Egypt. She also had
an extensive library of embroidery and textile books. Aldyth published
articles in Arts of Asia magazine, in which she discussed the Asian
domestic embroideries in the Burrell Collection, Glasgow.
Friends describe Aldyth Cadoux as “unusual, exotic, inspirational, remarkable,
colourful and enthusiastic.” She had her own distinctive style, dressing quite
adventurously at times, often in clothes gleaned from her travels.
Aldyth Cadoux’s collection of Russian travel books reflects her
fascination with this part of the world. The earliest book is the first
English edition of Monsieur l’Abbé Chappe d’Auteroche’s A Journey
into Siberia, 1770. A Jesuit priest and astronomer, Chappe travelled
to Tobolsk in Siberia in 1761 to observe the transit of Venus. From
this point, the books cover the period from around 1770 to 1889
in Russia—a time of great change and upheaval in the country,
encompassing the reign of Catherine the Great, the Napoleonic Wars
and the abolition of serfdom. They offer the reader the chance to see
how travellers in centuries past perceived the country and its empire.
The works are often richly illustrated, such as Peter Simon Pallas’s
Travels through the southern provinces of the Russian Empire, with handcoloured Russian landscapes and romanticised costume studies of
supposedly ‘typical’ local men and women.
The Cadouxs’ home in Gayfield Square was rich in its décor, echoing
Aldyth’s love of texture and colour. Her study, with its tapestries and
book lined walls, was something to behold. The collection of Russian
travel books will be part of Lyon & Turnbull’s May 04 Rare Books auction,
with Aldyth’s fine collection of textiles, her textile library and works of art
being offered in June.

Top
D’AUTEROCHE, M. L’ABBÉ CHAPPE .
A journey into Siberia…
London, 1770
Bottom
PALLAS, P.S.
Travels through the southern provinces of the
Russian Empire.
Piccadilly, 1812.
Opposite
GEORGI, JOHANN GOTTLIEB
Description de toutes les nations de l’empire
de Russie...
St Petersburg, 1776-1777

RARE BOOKS, MANUSCRIPTS, MAPS & PHOTOGRAPHS May 04, 2016 Edinburgh
Simon Vickers | +44 (0)131 557 8844
simon.vickers@lyonandturnbull.com

Cathy Marsden | +44 (0)131 557 8844
cathy.marsden@lyonandturnbull.com

David Bloom | +1 267.414.1246
dbloom@freemansauction.com
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A Discerning

T

he Dukes of Hamilton, the foremost peers
of Scotland, resided at Hamilton Palace in
Lanarkshire until the early twentieth century.
First constructed in the sixteenth century, the palace
was rebuilt in 1717 and later expanded in 1822 by
Alexander, the tenth Duke of Hamilton (1767-1852),
who transformed it into one of the largest non-royal
residences in Britain.

With the help of his father-in-law, the famed aesthete
and commissioner of Fonthill Abbey in Wiltshire,
William Beckford (1760-1844), the Duke acquired
collections of fine furnishings and art befitting the
palace’s new exterior. His collections particularly
excelled in two areas: the first was French furniture
and decorative arts of the ancien régime, recently come
to market following the French Revolution as France’s
aristocratic estates were dismantled. The second,
of equal significance, was his collection of fine and
rare examples of pietra dura (hard stone), which was
regarded, along with that of the Prince Regent, as one
of the finest collections of the genre in Britain.

Baroque style center table carved for
the 10th Duke of Hamilton
William Murray, Glasgow, circa 1800
$25,000-40,000 (£17,250-27,500)
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Hamilton’s fascination with pietra dura, an art form
associated with monarchs and aristocrats, was a
reflection of his personal belief that the peers of the
House of Hamilton were the true successors to the
Stuart monarchy of Scotland. The Dukes of Hamilton
were the heritable keepers of Holyrood House,
the official royal residence in Edinburgh. In 1822,
Alexander welcomed George IV to Holyrood, the first
monarch to visit Scotland since Charles II in 1650.
In order to display these works of marble art, the
Duke worked with designers and furniture makers
to create custom furnishings and stands in a neoBaroque style on which to mount his pietra dura
table-tops. One of the cabinet makers Hamilton
frequently employed for this purpose was Beckford’s
agent, Robert Hume. A clock cabinet created by
Hume for the Duke, featuring seventeenth century
pietra dura panels made at the Gobelins workshops
in Paris, is included in the Rosalinde and Arthur
Gilbert Collection on loan to the Victoria and Albert
Museum, London. Hamilton also employed local
talents, including the carver and gilder William
Murray of Glasgow, who is known to have created
a gilt center table for one of Hamilton’s prized pietra
dura tops, offered by the Neal Auction Company

“‘The Hamilton Palace Collection Sale” of June and
July of 1882 in London, the table was then described
as “An Oblong table, of old Florentine pietra dura
mosaic of unusual dimensions, on boldly-carved and
gilt stand, with trusses and stretcher.” Bearing a label
reading “William Murray/Carver and Gilder/To his
grace the Duke of Hamilton & Brandon/19 Buchanan
Street/Glasgow,” the table is similar in style to
another offered by Sotheby’s. The reasons behind
the demise of the Hamilton Palace are many, but
its decline in the late 19th century and its eventual
demolition in 1927 is still considered one of the
greatest cultural losses in the United Kingdom.
The table’s whereabouts in the intervening years is
unknown, but in the early 1960s it was purchased
by Donald Tinney to furnish the interior of his family
home, Belcourt, in Newport, Rhode Island. Designed
by Richard Morris Hunt and completed in 1895 for
New York businessman and politician Oliver Belmont,
the “cottage” was always known for its exuberant
and eccentric furnishings. At a cost of $3 million
(roughly $85 million in 2016) it was at the time
one of the largest residences in the United States.
When the Tinney family purchased Belcourt some
sixty years later for $25,000, none of the original

The Hamilton Palace Table

of New Orleans in 2003, as well as the stand for a
fine Japanned coffer, offered by the Rouillac Auction
House, Paris, in 2013.
Freeman’s is pleased to include at auction this May
a fine 19th century baroque style table originally
commissioned by the Tenth Duke of Hamilton as a
stand for a pietra dura top that is no longer present.
Listed as Lot 666 in Christie Manson & Woods Ltd.’s

furnishings remained. A young Donald Tinney and
his wife took up residence in 1960 and embarked
on a decades-long mission to return it to its former
grandeur. Belcourt was sold again in 2012.
This elegant table has graced the halls of important
homes on both sides of the Atlantic for centuries and
where it will reside and delight following the sale is
anyone’s guess.

ENGLISH & CONTINENTAL FURNITURE & DECORATIVE ARTS May 17, 2016 Philadelphia
Tessa Laney | +1 215.940.9826
tlaney@freemansauction.com

Douglas Girton | +44 (0)131 557 8844
douglas.girton@lyonandturnbull.com
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Sun, Sand

T

his coming June, Freeman’s is pleased to offer a
double-sided oil painting by the venerable American
Impressionist artist, Martha Walter (1875-1976). A
Philadelphia native and graduate of the Pennsylvania
Academy of the Fine Arts, Walter has become a
highly sought-after artist among collectors of American fine
art. In addition to studying at PAFA under William Merritt
Chase, she also trained in Paris at the Académie Julian and
the Académie de la Grande Chaumière, studying works by

&

the Sea

French Impressionists such as Monet, Degas and Pissarro, from
whom she gained much inspiration. Her subject matter heavily
favored portraits of mothers and children, as well as landscapes,
particularly beach scenes, for which she is most renowned.
Working en-plein-air (outside on location), Walter developed
her signature style of brightly colored abstracted figures,
energetically painted with a unique combination of spontaneity
and poise. While living in France, she often worked in the coastal
towns of St.-Malo, Deauville, and Trouville. Returning to America

AMERICAN ART & PENNSYLVANIA IMPRESSIONISTS June 05, 2016 Philadelphia
Alasdair Nichol | +1 267.414.1211
anichol@freemansauction.com
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The Art of

MARTHA WALTER
after World War II, she kept studios in
both New York City and Gloucester,
Massachusetts, also painting in locations
such as Atlantic City, Coney Island, Ellis
Island, and Cape Ann.
The present paintings are excellent
examples of quintessential beach views,
and are rendered in her impressionistic
style and vivid color palette. Exceptional
as two beach scenes in one, the vertical
side is particularly rare; the majority of
her landscape compositions are executed
in horizontal format. Both images feature
the artist’s characteristic figures at leisure,
as women and children relax on blankets,
using parasols for blocking the bright sun.
The figures in the foregrounds of both
paintings are clad in recognizable fashions

of the time period, and the compositions
possess an overall feeling of movement and
life. The background figures, particularly
in the horizontal work, are executed in a
swift, gestural manner that again lend to
the liveliness of the vista. Another notable
feature can be seen in the depiction of the
boardwalk in the vertical painting, which
adds an interesting sense of depth and
dimension to the piece.
Walter painted passionately and fervently
for many decades and lived to be over
100 years-old. Recipient of many awards
throughout her career, she is represented
in the permanent collections the Cincinnati
Art Museum, Pennsylvania Academy of
the Fine Arts, Art Institute of Chicago,
Musée d’Orsay, and many others. At the

time of her death, she was internationally
acclaimed and respected as an
accomplished artist whose work continues
to increase in popularity and value in
today’s art market.

MARTHA WALTER
(american 1875-1976)
UNDER THE BOARDWALK
Oil on board
18 x 13 7/8 in. (45.7 x 35.2cm)
with:
SUNNY BEACH SCENE
verso
Signed ‘Martha Walter’ bottom right, oil on board
13 7/8 x 18 in. (35.2 x 45.7cm)
$60,000-100,000 (£42,000-69,000)
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Preserving

American History

Henry Francois Farny

T

he American painter and
illustrator, Henry François Farny
(1847-1916), was particularly
well-known for depicting
Native American life in the 19th century.
President Theodore Roosevelt was a great
admirer, and once stated to Farny: “The
Nation owes you a great debt. It does not
realize now, but it will someday. You are
preserving phases of American history that
rapidly are passing away.”
Born in Alsace, France, Farny immigrated
to the United States at the age of six,
settling in Warren, Pennsylvania, close to a
Seneca reservation. Trained in Düsseldorf
and Munich, he acquired technical skills
espoused by the European masters.

However, his friendly relationship with
the Seneca tribe had a deep impact and
marked the beginning of his fascination
with Native American life.
Farny concentrated on his signature oil
paintings, gouaches and watercolors from
1890 onwards in his Cincinnati studio.
His exacting detail is strongly centered
in the Romantic Realism movement
of the late 19th century. Unlike many
of his contemporaries, Farny did not
incorporate unnatural or artificial light
effects. As demonstrated in ‘Moving
Camp’, he is recognized for his skilled use
of color and compositions drenched in
daylight; the asymmetrical arrangement is
characteristic of his finest work.

Farny’s oeuvre conveys his nostalgia and
desire to preserve the details of the quickly
vanishing tribes he came to know. Yet,
he depicts his subject matter without any
explicit dramatization or romanticism,
choosing candid scenes of figures in a
natural, open landscape. His independent
international style in rendering a
thoroughly national subject continues to
receive acclaim from serious collectors of
Western art everywhere.
HENRY F. FARNY
(american 1847-1916)
MOVING CAMP
Signed and dated ‘Farny/ 1912’ bottom right,
gouache on paper
9 1/4 x 8 in. (23.5 x 20.3cm)
$40,000-60,000 (£27,500-42,000)

AMERICAN ART & PENNSYLVANIA IMPRESSIONISTS June 05, 2016 Philadelphia
Alasdair Nichol | +1 267.414.1211
anichol@freemansauction.com
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From the

Hands
EMPEROR
of the

T H E T HO RNHILL S TE M CUP

T

his May Lyon & Turnbull and Freeman’s will
travel to Hong Kong to hold their inaugural
Chinese Works of Art auction. Leading this
sale will be The Thornhill Stem Cup —a
remarkable blue and white Ming period
piece previously in the personal collection of
English collector, Ernest Thornhill.

A rare sight outside museum collections
The Thornhill Stem Cup is an excellent example of its type,
which is virtually unseen outside museum collections. The motif
of flying dragons was popular in the Yuan dynasty (1271-1368),
but was revived in the Xuande (1425-1435) as can be seen
in this case. The fearsome five-clawed dragon flies amongst
flames, chasing the eternally flaming pearl, above a sea with
crashing waves tipped in white, with rocks seen around the
base. The Stem Cup is crowned by the elegantly painted sixcharacter reign mark within the cup, and circled by double rings,
repeated on the inside and outside rim, and on the foot. This is
a truly remarkable and rare piece, of a type not seen at auction
for many years.
The reign of the Emperor Xuande commenced when the Ming
dynasty (1368-1644) had been in power for 60 years, and China
found herself thriving under new leaders. They had a capable
and just government, there were no recent wars or natural

disasters, and artistic inspiration was allowed to flourish at the
kilns at Jingdezhen in Jiangxi Province. Xuande was a much
respected leader, well read and versed in the classics, and a
talented artist in his own right. He was fascinated by porcelain
and was a keen collector. The word Ming translates as brilliant,
and this applies to the treasures produced during the reigns of
the triumvirate of Emperors; Yongle, Xuande and Chenghua.
Scholars agree that the reign of the Xuande Emperor represents
the apogee of blue and white ceramic production during the
Ming dynasty. The clay was purified several times to produce
the whitest and finest porcelain.
The wares’ unique qualities include the glaze, which is thick
and lustrous, with a buttery softness to it that responds to
touch, and a luminosity unsurpassed in later wares. This glaze
is untainted by age, and consequently the pieces still give us the
same pleasure today as when the Emperor Xuande held them in
his hands. Very few examples exist outside museum collections.
Today, The National Palace Museum, acknowledged to hold
the finest collection in the world, has a collection of over 2,000
various Xuande pieces.

The Thornhill Stem Cup
A highly important blue and white ‘dragon’ stem cup
Xuande six character mark and of the period
£2,000,000–4,000,000 ($3,000,000–6,000,000)

CHINESE WORKS OF ART May 31, 2016 Hong Kong Inviting entries until April 2016
Lee Young | +44 (0)131 557 8844
lee.young@lyonandturnbull.com

Richard Cervantes | +1 267 414 1219
rcervantes@freemansauction.com
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Rosy Crehan, Deputy Vice Chancellor of Staffordshire University.

The history of the Thornhill Collection
1944 Ernest Thornhill bequeathed his
personal collection of oriental ceramics
to the then North Staffordshire Technical
College, one of a number of institutions
that merged over time to become
Staffordshire University in 1992.
About Ernest Thornhill Little is known
about Ernest Thornhill, other than
that he was a pharmacist, living in
Clapham, London, who was an avid
and knowledgeable (if not extravagant)
collector of oriental ceramics. He donated
a total of six pieces to the British Museum
in 1926 and 1933. The Collection is

believed to have been sent by Thornhill
to the institution for safe keeping during
WWII.
1984 Having been rediscovered by
Professor Flavia Swann, Head of Art and
Design History at North Staffordshire
Polytechnic in the late 1970s, the
collection was fully catalogued thanks
to funding from the Spode Trust. A
scholarly paper, describing the Collection
was published in the Transactions of the
Oriental Ceramics Society 1983–1984,
Vol.48. It was on secure display at the
University until the early 1990s.

Philadelphia Preview
March 10–11, 2016
Freeman’s
1808 Chestnut St
Philadelphia, PA 19103

New York Preview
March 14–16, 2016
Carlton Hobbs
60 East 93rd Street
New York, NY 10128

2013 The University arranged for a
valuation of the Collection. As its value
had increased significantly in recent years
the Collection moved to professionally
insured storage offsite.
2016 Following approval by the
University’s Board of Governors, the high
value Stem Cup will be auctioned in Hong
Kong so that a permanent home can be
created on the Stoke-on-Trent campus
to house the remainder of the Thornhill
Collection, thereby fulfilling the wishes of
Ernest Thornhill.

Hong Kong Viewing & Auction
May 28–30, 2016
Auction May 31, 2016
Liang Yi Museum
181 -199 Hollywood Road
Sheung Wan | Hong Kong
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Adventure EAST

Freeman’s and Lyon & Turnbull Heads of Asian
Art, Richard Cervantes and Lee Young with
Grace Browne at AWHK 2015.

Head of Asian Art at Freeman’s, Richard Cervantes,
takes a closer look at this spinach jade.

L

yon & Turnbull and Freeman’s joint
sponsorship of Asia Week Hong Kong
2015 established their name in the region.
The auction house partnership will return
to Hong Kong this May to hold their
debut auction of select Chinese Works of Art at the
prestigious Liang Yi Museum in the centre of the
city’s antiques district.
“The burgeoning art market in Hong Kong, combined
with both companies’ success with attracting and
selling to new clients in Asia, made a joint auction
venture in Hong Kong the next logical step to better
serve these collectors,” said Paul Roberts, president
of Freeman’s and vice chairman of Lyon & Turnbull.

The global tour began with a series of events at
Asian Art in London in November 2015.

Market conditions show that for the right item with
good provenance, the market remains very strong,
and, under the careful guidance of department heads
Richard Cervantes and Lee Young, Lyon & Turnbull
and Freeman’s continue to reach the international
Asian Art market.
Collectors have travelled the globe to attend auctions
of Asian Arts in Philadelphia, resulting in top prices
for prized works such as Fu Baoshi’s ink on paper
work “Depicting Tao Yuanming,” which sold for
$413,000 a large and very rare Imperial Ge-type
moon flask that realized $903,750, and an Imperial
white jade seal, Qing dynasty, which brought a
spectacular $3,513,000.
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Blue and white ‘Dragon’ charger. Sold for £427,250

Large and very rare Imperial Ge-type moon flask. Sold for $903,750

Across the Atlantic, Lyon & Turnbull
has had the privilege of handling
many important collections in the UK,
uncovering exceptional works of art that
ignite competitive bidding between top
collectors, of recent note from private
Scottish collections, an incredibly rare
celadon and blue glazed dragon charger
selling for £241,250, as well as a stunning
blue and white ‘Dragon’ charger that
realised over £427,000.
The headliner of the Hong Kong sale,
the Thornhill Stem Cup estimated
at £2,000,000 to £4,000,000, is a
remarkable 600-year-old Ming blue and

Head of Asian Art at Lyon & Turnbull, Lee Young, with
The Thornhill Stem Cup.

white cup of fine and delicate proportion.
Rarely seen outside of museum collections,
the Stem Cup made its first public
appearance in 20 years at Asian Art in
London 2015 at the start of its global
promotional tour leading up to the sale.
“In our industry, it is a privileged position
when one is charged with selling an item
of such historical importance, and I am
thrilled at the prospect of offering this
on the behalf of Staffordshire University
during Asia Week Hong Kong 2016. There
is no doubt that Hong Kong was the only
choice in selecting a location to offer for
sale such a masterpiece; anticipation

from collectors in the region and indeed
worldwide continues to mount,”
shared Lee Young, Head of Asian Art
The preview tour will continue to America,
first at Freeman’s from 10-11 March, then
in New York at Carlton Hobbs Gallery from
14-16 March during Asia Week New York.
Its final pre-sale three day preview will
take place in Hong Kong.
Be a part of our inaugural auction
in the centre of the Asian art world.
Consignments of important Chinese works
of art are now welcome.

CHINESE WORKS OF ART May 31, 2016 Hong Kong Inviting entries until April 2016
Lee Young | +44 (0)131 557 8844
lee.young@lyonandturnbull.com

Richard Cervantes | + 1 267 414 1219
rcervantes@freemansauction.com
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A

Unmistakably

Original
the work of
Andrew Grima

rguably one of the foremost post-war British
jewellers, the work of Andrew Grima is
unmistakable both in terms of design, quality
and originality. Despite training as an engineer,
Grima founded the company in the early 1960s in
London after returning from service with the Royal
Engineers in Burma during World War II. He quickly
became the society jeweller to royals, diplomats and
celebrities alike. After receiving a Royal warrant in
1966 there are now over 100 pieces of his jewellery
in the royal collection, Princess Margaret and the
Queen were both patrons, as was Jackie Onassis.
His pieces are striking for a number of reasons, the
highly original designs have a particularly organic
and abstract feel. He often worked in semi-precious
stones, diamonds were only ever used as accents
to enhance the natural form of a gemstone or
texture of the metalwork, he was particularly drawn
to unconventional or rough uncut stones, and
despite this move away from the traditional fine
jewellery gemstones, he was determined never to
compromise on quality.
His clients played an integral role in the design of
jewellery, and along with his wife JoJo and daughter
Francesca who now carry on the business, they
worked hard to build personal relationships with
their clients, which often lasted for decades. Such
was the case with the small collection of Grima
jewellery which will feature in Lyon & Turnbull’s
next Select Jewellery & Watches auction on June
08, 2016 in Edinburgh.
The ring and brooch illustrated here come directly
from a true Grima fan. After being wounded during
active service in WWII, the original owner of these
pieces was flown to Durban for treatment, where he
was gifted two rough garnets which he and his wife
later had set by Andrew Grima. This was just to be
the start of “a splendid, friendly relationship with Mr
Grima and his wife,” during which they returned to
him for much of their jewellery. Several pieces from
this collection will be offered in the next auction, all
of which are wonderful representations of Andrew
Grima’s quest for quality, unusual design, tactile
texture and sculptural form.

A modernist 18ct gold and garnet set
ring and brooch, circa 1986
both hallmarked for Grima
Ring £2,500-4,000 ($3,600-5,800)
Brooch £2,000-3,000 ($2,900-4,400)

SELECT JEWELLERY & WATCHES June 08, 2016 Edinburgh
Trevor Kyle | +44 (0)131 557 8844
trevor.kyle@lyonandturnbull.com

Ruth Davis | +44 (0)131 557 8844
ruth.davis@lyonandturnbull.com

Virginia Salem | +1 267.414.1233
vsalem@freemansauction.com
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John Duncan

Fergusson
An Exceptional Sense of Colour

A

lthough known as a Scottish
Colourist, Fergusson had
distinctive traits that set him
apart from the other members
of the group: including his lack of formal
art education, emphasis on figurative work
and commitment to the promotion of the
arts. This group of works, to be offered in
Lyon & Turnbull’s June Scottish Paintings &
Sculpture auction, form the collection of the
late Ian and Anne Robertson, who collected
Fergusson’s art due to a family connection;
Anne’s father was James Macmillan
Marshall, a friend of, and sitter for, the artist.
The collection demonstrates the many
varied facets of Fergusson’s artistic career,
and allows his individual talent to shine.

Paris, “something new had started and I
was very much intrigued. But there was
no language for it that made sense in
Edinburgh or London.”

Cezanne-inspired brushwork and chalky
white tones conveying the strong heat
and bright sunshine.

War interrupted Fergusson and Morris’
sunny idyll and they chose to settle
in Glasgow. Together they set to
enlivening the Glasgow arts scene while
Fergusson began to receive establishment
recognition, following a successful
retrospective in 1948. Greenhouse,
Botanic Gardens from the early 1950s,
demonstrates Fergusson’s endless
commitment to his established technique
and subject matter; observing city folk at
their leisure in the botanic garden whilst
capturing the green lushness and utilising
the Cezanne-esque brushstrokes and hints
of the Fauvist complementary colours that
Sculpture was something that Fergusson
he first encountered and adapted at the
dabbled in throughout his career and is an
important part of his oeuvre,
turn of the century. It also
demonstrating his distinctive
“His art is a deep and pure expression of his demonstrates why he came
to be known as a colourist,
artistic identity and talent.
immense love of life. Capable of achieving a in this, as all the offered
Philosophy, a stylised female
figure glowing golden with a
rare, almost sculptural quality, he also adds works, the colours remain
flourish of flowers blooming
brilliantly fresh and clear.
an exceptional sense of colour.”
out of one side and a single
geometric bird balancing on
This page
Despite stimulating artistic company and
her other hand and shoulder, is strikingly
JOHN DUNCAN FERGUSSON R.B.A.
opportunities in Paris, by 1913, Fergusson
modern yet has a timeless quality.
(scottish 1874-1961)
was looking for something new, “I had
PHILOSOPHY
grown tired of the north of France; I
France played a key role in Fergusson’s
Bronze
13.5cm (5.5in)
wanted more sun, more colour; I wanted
life, and became a second, artistic home.
£6,000-9,000 ($8,700-13,000)
to go south.” It became a place to which
Fergusson was drawn to Paris, where
he and his partner, the dancer Margaret
the café society offered him endless
Opposite page
Morris, returned again and again for
amusement and subject matter, as he tried
GREENHOUSE, BOTANIC GARDENS
Signed, inscribed and dated verso, ‘7 Sept ‘51’
long, luxurious summers. Together they
to capture the effects of each passing,
oil on canvas
held strong views on the importance of
stylish moment in small-scale works
54cm x 64cm (21.25in x 25.25in)
leading a healthy outdoor lifestyle in a
such as At the Cafe Table. The materiality
£40,000-60,000 ($58,000-87,000)
warm, sunny environment. So Morris
of the paint on the board just adds to
THE PICNIC
hosted summer schools while Fergusson
the atmosphere of this charming scene,
Signed, inscribed and dated ‘Lefévre 1928,
sketched the dancers and bathers that
demonstrating the fashionable dress and
oil on canvas
would become recurring subjects in sunengaging social activity that surrounded
66cm x 76cm (26in x 30in)
dappled works like The Picnic, with its
£80,000-120,000 ($116,000-174,000)
the artist. As Fergusson himself noted in

SCOTTISH PAINTINGS & SCULPTURE June 09, 2016 Edinburgh
Nick Curnow | +44 (0)131 557 8844
nick.curnow@lyonandturnbull.com

Charlotte Riordan | +44 (0)131 557 8844
charlotte.riordan@lyonandturnbull.com

David Weiss | +267.414.1214
dweiss@freemansauction.com
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On the GREEN

Golfing at North Berwick
from the Collection of Richard Mellon Scaife
HEYWOOD HARDY
(british 1842-1933)
LORD WEMYSS OF ELCHO GOLFING AT NORTH BERWICK,
THE ISLAND OF CRAIGLEITH IN THE DISTANCE
signed and dated “Heywood Hardy 1900” bottom right
39 7/8 x 70 1/2 in
oil on canvas
$40,000-60,000 (£27,500-41,500)
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N

ineteenth century paintings
depicting golfing scenes are
relatively rare when compared
to other examples of the sporting art genre.
Although literature about the game is extensive,
golf-themed paintings are scarce.
Closely associated with Scotland, one of golf’s
antecedents is believed to be the early Dutch
game of “kolf” played on ice and depicted by
many important sixteenth and seventeenth
century Flemish painters. Rembrandt’s 1654
etching, The Ringball Player, depicts klossen,
an earlier game that is a forerunner to the
modern game of golf. Strong commercial ties
between Scotland and the Netherlands are
believed to have been integral in bringing early
Dutch kolfing paintings to Scotland. The mideighteenth century is generally cited as the
beginning point for Scottish golf paintings and
its earliest known depiction of golf is datable
to about 1740. In June, Freeman’s will offer
the noteworthy painting, Lord Wemyss of Elcho,
Golfing at North Berwick, the Island of Craigleith
in the Distance by British artist Heywood Hardy
(1842-1933). Dated 1900, this oil on canvas is
estimated to bring $40,000-60,000 at auction.
It forms part of the collection of the late Richard
Mellon Scaife (1932-2014), heir to the Mellon
banking fortune, noted philanthropist, publisher,
benefactor of the arts, and highly respected
political activist.
Many late eighteenth and early nineteenth
century paintings feature well-known golfers
in formal poses. One of the more widely
recognized golf paintings from the nineteenth
century that departed from this practice by
depicting the players in action, rather than
posed, was painted by Sir Francis Grant around
1832. Smaller in size than the Hardy painting,
it also depicts golfing at North Berwick, and
shows a player preparing to putt. Known as the
“High Green,” North Berwick, along with St.
Andrews, were the preeminent golf courses of
their day, and favorites of Scottish aristocracy,
including the central figure of the Hardy work.
That two women are also featured in this
painting, said to be the Misses Grant-Suttie,
leading female golfers of their day, adds to the
rarity and appeal of this picture. Hardy is best

known for his oils of sporting and genre scenes,
often depicted in tandem: horsemen with
hounds in tow, conversing with villagers outside
the doorway of a country estate, fresh from
a gallop, ready to set off for a hunt, or merely
enjoying a respite. This painting about golfing is
therefore a departure in subject within Hardy’s
familiar “oeuvre.”
Richard Scaife, owner of the Trib Total
Media publishing company and other media
properties and philanthropist was a dedicated
preservationist, donating millions for public
improvement and restoration projects to
foundations and individuals throughout the
country. Collecting fine art was his other
passion.
Scaife began to amass a major collection of
largely American paintings with the influence
of his mother, Sarah, ultimately leading to
the creation of the Sarah Scaife Galleries in
1974, a part of the Carnegie Museums of
Pittsburgh. He later donated a commissioned
Andy Warhol portrait of Andrew Carnegie to
the Carnegie Museum and a rare John James
Audubon painting to the National Gallery of
Art. Scaife donated more art to Pennsylvania’s
Westmoreland Museum of American Art
in Greensburg, and to the Brandywine River
Museum of Art in Chadds Ford, than to any
other institutions because for him, they had
“great collections and excellent staffs.” His
preferred area of collecting was mid to late
nineteenth century American landscapes,
bequeathing more than 500 artworks—mostly
American—to the Westmoreland and the
Brandywine museums. This vast group of
works, collected over his lifetime, was divided
between each museum. Said Scaife. . . “art
of all kinds is one of the greatest joys, great
treasures, and most worthwhile philanthropies
of my life and my family’s…if you buy some
work of art – a simple sketch, a print, an
original painting…you will never spend more
worthwhile money.”
Freeman’s is pleased to include the Hardy
golf painting, along with a fine group of
approximately fifty European artworks from the
core of Scaife’s Collection in the June 14 auction.

EUROPEAN ART & OLD MASTERS June 14, 2016 Philadelphia
David Weiss | +1 267.414.1214
dweiss@freemansauction.com

Nick Curnow | +44 (0)131 557 8844
nick.curnow@lyonandturnbull.com
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A Private Collection
Modern & Contemporary Art
Modernists Pablo Picasso, Joan Miro, Alexander Calder, H.C. Pissarro and Marc Chagall form the
foundation of a distinctive private, North American collection to be offered in Freeman’s Modern &
Contemporary Art auction on May 3rd. This group is punctuated with colorful examples by more recent
blue chip names like Roy Lichtenstein, Jasper Johns, Tom Wesselmann and Damien Hirst. Comprised
of paintings and prints, a woven tapestry and editioned ceramics, the collection will appeal to a diverse
group of collectors.
ROY LICHTENSTEIN
(american, 1923-1997)
“THE RIVER,” FROM “LANDSCAPE SERIES”
1985, from the edition of 60
Color lithograph, woodblock and screenprint
40 x 55 1/2 in. (101.6 x 141 cm)
$60,000–80,000 (£39,318-52,424)

Anne Henry | +1 267.414.1220
ahenry@freemansauction.com

Newell Convers Wyeth
American Art & Pennsylvania Impressionists
One of America’s greatest illustrators, N.C. Wyeth (1882-1945) garnered considerable renown for his
work with Scribner’s and his compelling illustrations for their Scribner Classics series of books. Among his
best-known works are scenes that he created for Robinson Crusoe, the classic 1719 novel by Daniel Defoe.
Longing for company, or at least human interaction, this painting captures the moment the ship-wrecked
protagonist hears a voice that is not his own after years stranded on the island. “However, at last I taught
him to call me by my name very familiarly,” is one of two works by N.C. Wyeth from the Crusoe story that
Freeman’s is pleased to offer in the American Art & Pennsylvania Impressionists auction, June 07, 2015.
Alasdair Nichol | +1 267.414.1211
anichol@freemansauction.com

NEWELL CONVERS WYETH
(AMERICAN 1882-1945)
“HOWEVER, AT LAST I TAUGHT HIM TO CALL ME
John Singer Sargent (1856–1925), Venetian Tavern (Venetian Wineshop), ca. 1902, oil on canvas. Virginia Museum of Fine Arts, James BY
W. and
McGlothlin Collection, L.2015.13.51
MY Frances
NAME Gibson
VERY FAMILIARLY”
Signed with monogram bottom left, oil on canvas
24 x 26 in. (61 x 66cm)
$80,000-120,000
The James W. and
Frances (£52,424–78,636)
Gibson McGlothlin

Visit the Virginia Museum of Fine Arts

and see one of the finest collections

Collection of American Art
In November, the Virginia Museum of Fine Arts received

one of the most transformative gifts of art in its 80-year history.
of American art assembled
overCeramics Collection
Asian
Featuring 73 masterpieces by George Bellows, John Singer
Asian Art
the past 25 years.
Sargent, Childe Hassam, Mary Cassatt and others, the

Prior to the development of elaborate enameling techniques and complicated pottery forms, the
McGlothlin Collection spans the Hudson River School through
hallmarks of fine Chinese ceramics were graceful, traditional forms and superior glazes. These
Impressionism and Modernism. These extraordinary works
magnificent ceramics—glazed and decorated wares from the Ming Dynasty (1368-1644) and earlier,
available
for the public
every
day, freewith
of charge.
including marked pieces from are
the Wanli
period—display
a varietytoofsee
glazes
first associated
kilns of
the Song Dynasty (960-1279). Freeman’s March 14th Asian Art auction will feature a rare collection of
(1644-1911)
ceramics from a Main Line, Philadelphia, Lady. This collection was first acquired
Richmond, Virginia | On the Boulevard, off pre-Qing
I-95, exit
78
by
an
American
gentleman
in Shanghai in the 1940s and is being offered at auction for the first time.
www.VMFA.museum | 804.340.1400
Apart from the original receipt, these pieces are accompanied by an appraisal from the late Frank Caro,
Free Admission | Open 365 days a year a prominent American Chinese art dealer and expert who worked with, and succeeded, C.T. Loo.

A LARGE CHINESE “JUN” BOWL
Early Ming Dynasty

$10,000-15,000 (£6,553–9,829)

Richard Cervantes | +1 267.414.1219
rcervantes@freemansauction.com
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Noteworthy: Meet the New Specialists
Iain Gale | Lyon & Turnbull
Fine Paintings & Sculpture | Business Development
Before embarking on a career as a military author, Iain Gale worked in London and Edinburgh for some 20
years as an award-winning art critic for the Independent and Scotland on Sunday. He also has considerable
experience in the fine art auction world, having been an expert and department head in picture departments
of major auctioneers in both Scotland and London. He holds a Masters degree in History of Art and
has written numerous books on art history, ranging from an acclaimed biography of Arthur Melville to
monographs on Sisley, Corot and Mctaggart and a survey of Post-Impressionism. He has curated several
exhibitions for the National Galleries of Scotland including a series on post-war art in Scotland.
Iain Gale | +44 (0)7702 310 501
iain.gale@lyonandturnbull.com

Timothy J. Malyk | Freeman’s
Modern & Contemporary Art Department Head and Vice President
Mr. Malyk, based in New York City, comes to Freeman’s with more than two decades of experience working
with the world’s top institutions and private collectors advising in the auction sector. A senior member of
Phillips Contemporary Art Department for more than eleven years, he was integral to the success of several
of their most important single owner sales. He also founded the Under the Influence Auction series and
managed the record breaking Carte Blanche Sale curated by Philippe Ségalot. Most recently, he was a senior
consultant at Paddle8.
Timothy Malyk | +1 646.943.4447
tmalyk@freemansauction.com

Charlotte Rostek | Lyon & Turnbull
Business Development Glasgow
Charlotte Rostek comes to Lyon & Turnbull from Dumfries House in Ayrshire, the Robert Adam designed
country house saved by HRH The Prince of Wales in 2007. As Curator to the Trust she has worked on the
restoration and conservation of the stately home and its important 18th century contents. She has played
a key role in transforming the house from a forgotten secret to an established quality visitor experience,
education resource and royal residence. Charlotte was born in Germany and travelled widely before moving
permanently from a post at the Kunsthalle Bielefeld to Scotland. She has been Keeper of Art at Paisley
Museum and Art Galleries, and Curator at Charles Rennie Mackintosh’s iconic masterpiece, The Hill House
in Helensburgh.
Charlotte Rostek | +44 (0)141 333 1992
charlotte.rostek@lyonandturnbull.com

Emilia Penney | Freeman’s
Appraiser | Southeast Region
Freeman’s is pleased to welcome appraiser and auctioneer Emilia Penney to its Southeast team. Ms. Penney
brings her extensive experience working with the area’s cultural institutions, private collectors and wealth
advisors, and is also a much sought-after regional speaker on the arts for the Virginia Museum of Fine Arts.
She is a member of the International Society of Appraisers, a USPAP certified appraiser, and holds a Master’s
in Art Business from Sotheby’s Institute of Art in New York.
Emilia Penney | +1 804.938.8221
epenney@freemansauction.com
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Photographs by Weegee from the Collection of
Hugh & Suzanne Johnston
Art & Design
Hugh and Suzanne Johnston had been working at Industrial Design magazine and were burgeoning
filmmakers when they met the photographer Weegee, born Arthur Fellig (1899-1968), in 1956.
Having just returned from Hollywood, Weegee was dissatisfied with the ordinary news pictures that
he had achieved fame with, and had delved into a new realm of image distortions and manipulations.
Being drawn to the graphic design elements of their editorial backgrounds, he worked with and
developed a close friendship with the Johnstons. Throughout their time with Weegee, the Johnstons
were gifted photographs from all periods of his work, including rare color transparencies of images
that had never been seen. Freeman’s is pleased to feature these works in its Art + Design sale on
March 20. In Suzanne’s own words, “we all leave our trails behind us, and mine was enhanced and
deepened when it crossed with Weegee’s.”
Tim Andreadis | +1 215.414.1215
tandreadis@freemansauction.com

The Contents of Ravensby Hall
Fine Furniture & Works of Art
Lyon & Turnbull’s April Fine Furniture & Works of Art auction will be centred around the contents of
Ravensby Hall, an early Victorian country house in North-East Scotland. Dating from the 1870s and
built by the well-known Thomson family of Dundee publishing fame, Ravensby Hall is a substantial
and elegant country house overlooking mature parkland and the valley of the Barry Burn, near
Carnoustie. It was latterly the home, since the 1960s, of Patricia Grace Shaw (previously Tosh), a
well-known breeder and Crufts judge for gun dogs, notably cocker spaniels. The house was tastefully
furnished with an eclectic mixture of 19th century British and Continental furniture, Asian ceramics
and other ornaments, which will now be offered for sale.

The hallway of Ravensby Hall

Gavin Strang | +44 (0)131 557 8844
gavin.strang@lyonandturnbull.com

Swedish Sensibility
English & Continental Furniture & Decorative Arts

Chinese export porcelain armorial platter
for the Swedish market
Made for the Grill family of Stockholm,
circa 1760
W: 17 1/2 in.
$3,000-5,000 (£2,000-3,500)

In contrast to the Chinese export porcelain for the English and Dutch markets typically seen at auction,
Freeman’s is pleased to offer a rare and unusual Chinese export platter for the Swedish market at its
May 17 English & Continental Furniture & Decorative Arts sale. This piece comes from one of thirteen
sets of export porcelain commissioned in the mid-18th century by the Grill family, one of Stockholm’s
most influential merchant families and one of Sweden’s foremost collectors of export porcelain. Part of a
68-piece set commissioned by Jean Abraham Grill (1732–1792) following his tenure at the Swedish East
India Company’s Canton factory in the 1750s, this platter was likely manufactured in the early 1760s—
its scalloped edges were particularly fashionable in Sweden during this period. It also bears a unique and
original decorative pattern of geometric, foliate, and scrollwork designs, centered by a pseudo-heraldic
image of a crane, alluding to the Grill family armorial of a crane holding a grillo grasshopper, facing the
dexter (the wearer’s right and the observer’s left) rather than sinister or left side. It will be featured in
the auction, along with other notable lots of Chinese export porcelain.
Tessa Laney | +1 215.940.9826
tlaney@freemansauction.com
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A Rare Pair of Huanghuali ‘Southern Official’s Hat’
armchairs
Chinese Works of Art

Rare and magnificent pair of Huanghuali
‘Southern Official’s Hat’ armchairs,
Nanguanmaoyi
Ming Dynasty, 17th Century
£80,000-120,000 ($116,000-174,000)

This pair of 17th century armchairs are an excellent and rarely found example of the type known
as ‘Southern official’s hat’. Unlike the Northern type, the ends of the Southern official’s chairs
do not protrude. The name ‘official’s hat’, in Chinese guanmaoyi, is derived from the chairs’
resemblance to the winged hat that was part of the formal attire of Ming officials, used exclusively
by members of the elite class. Even today, they are regarded as symbols of status and authority by
the Chinese. These two chairs embody a timelessness in the way they combine linear simplicity
with sophistication of detail, loyalty to a traditional canon with a striking sense of modernity.
Each is elegantly proportioned, with the narrow top rail supported on gracefully curved rear posts.
The S-shaped splat is carved with a delicate ruyi-head medallion. The Huanghuali wood is of an
attractive golden yellowish-brown tone with a mesmerizing translucent shimmer. The high-back
form of the chairs is typical of the Ming dynasty. They will offered in the inaugral Chinese Works of
Art auction in Hong Kong on May 31, 2016.
Lee Young | +44 (0)131 557 8844
lee.young@lyonandturnbull.com

Edwin Lord Weeks
American Art & Pennsylvania Impressionists
A quintessential work by the renowned American Orientalist, Edwin Lord Weeks (1849-1903), will be
offered at Freeman’s June 5 American Art & Pennsylvania Impressionists auction. Throughout Weeks’
career, he traveled to numerous Middle Eastern and North African countries such as Syria, Palestine,
Egypt and Morocco. His oeuvre reflects the strong influence that these places and their people had
on his subject matter. Market Scene, Lahore depicts a bustling marketplace in Lahore, the capital city
of the Punjab province in modern-day Pakistan, a metropolis that Weeks painted several times. The
figures’ traditional garb and the distinct Islamic style of architecture are trademarks of the artist’s
acclaimed technique, drawing the viewer into the scene and engaging the senses with energetic
brushwork and a warm color palette.
Alasdair Nichol | +1 267.414.1211
anichol@freemansauction.com

EDWIN LORD WEEKS
(american 1849-1903)
MARKET SCENE, LAHORE
Signed and located ‘E.L. Weeks/
Lahore’ bottom left, oil on canvas
19 x 13 in. (48.3 x 33cm)
$40,000-60,000 (£27,500-40,500)

Blancpain Villeret Complete Calendar
Select Jewellery & Watches
Blancpain is a name many will be surprised to learn is the world’s oldest watchmaking brand. Founded
in 1735 by Jehan-Jacques Blancpain on the upper floor of his house in the Swiss village of Villeret. The
brand’s Villeret Collection proudly refers back to this heritage and a return to the authentic values of
traditional watchmaking. Illustrated here is a fine example of the Villeret Complete Calendar model
—a gentleman’s watch, displaying time as well as month, day, date and moon phase, all contained
in an elegant 18ct gold case. This is one of two Blancpain watches in Lyon & Turnbull’s next Select
Jewellery & Watches auction on June 08, that will sit alongside a number of others by Rolex, Omega
as well as a selection of diamond-set ladies watches.
Blancpain
A gentleman’s 18ct gold cased Villeret Complete
Calendar
Ref 6553-1418A55
£2,000-3,000 ($2,900-4,350)

Trevor Kyle | +44 (0)131 557 8844
trevor.kyle@lyonandturnbull.com
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Selling Exhibition
The Stirling Tapestries by Craigie Aitchison
Craigie Aitchison, who died in 2009, was one of Scotland’s leading and arguably most popular
visual artists; Lyon & Turnbull are proud to present a selling exhibition of his tapestries. Originally
intended for the Chapel Royal at Stirling Castle, The Stirling Tapestries represent an unusual
excursion into the medium.
Born in Edinburgh in 1926, Aitchison trained in the 1950s at the Slade School of art in London under
William Coldstream, alongside Euan Uglow and Paula Rego; the young Lucian Freud was among his
teachers. A visit to Italy in 1954 brought about a sea change in the artist’s palette from muted hues to
a bold, yet subtle spectrum of colour. In particular Aitchison was engaged by the work of Piero della
Francesca, whose monumental subtly composed frescoes soon began to define his approach to painting.

CRAIGIE AITCHISON
(scottish 1926-2009)
GOLGOTHA

Aitchison’s subject matter was always limited—restricted to birds, the landscape of Scotland
and Italy, his beloved Bedlington terriers, portraits of sitters mostly drawn from London’s black
community, and the Crucifixion. There is a calming, contemplative aura to these images, which has
much in common with the abstraction of the American school of ‘colour field’ painters, in particular,
that of Mark Rothko. Yet Aitchison regularly evinced a narrative bent, and this is strikingly exemplified
in The Stirling Tapestries.
Aitchison’s broad, expansive style in which simple, trademark iconic shapes are married to bold
swathes of colour is perfectly suited to the medium of tapestry. The intricacy of the weave has an
extraordinary ability to reproduce the subtleties of Aitchison’s complex palette and brushwork.
Significantly, in recent years Lyon & Turnbull have achieved successful sales at auction of several of
the artist’s designs for carpets.
These highly important works in the artist’s oeuvre were conceived as a single entity, although each
of them works well individually as a definitive statement of his style. They are now being offered for
public sale in a strictly limited edition. The suite consists of six different images, each of which has
been conceived in three different sizes.

CRAIGIE AITCHISON
(scottish 1926-2009)
THE HOLY ISLE

EXHIBITION
The Stirling Tapestries
March 13, 2016 | 12–4pm
March 14 to 16, 2016 | 10am–5pm
Upper Gallery, Lyon & Turnbull | 33 Broughton Place, Edinburgh, EH1 3RR
CONTACT
Iain Gale | +44 (0)7702 310 501
iain.gale@lyonandturnbull.com

CRAIGIE AITCHISON
(scottish 1926-2009)
LAMB ASCENDING
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Classic Contemporary: The DNA of Furniture Design
By Tim Gosling & Michael Palin
Classic Contemporary showcases British interior and furniture designer Tim Gosling’s recent work,
placing it in a historical context with archive drawings and photographs of the work of architects and
designers whose work he admires. The book is structured by period, beginning with the 18th century
and finishing in the 21st, showing the reader Regency, Victorian, Art Deco or Modernism in a new light
and offers an unique insight into the work of one of today’s most popular and respected designers.
Lyon & Turnbull will welcome Tim Gosling at their Edinburgh saleroom on April 15 to present some of
his work and his new book to guests during a special evening event. For more info contact Alex Dove on
+44(0) 131 557 8844.
Published by Thames & Hudson, 2015 | £45.00

Capability Brown & Belvoir: Discovering a Lost Landscape
By Emma, Duchess of Rutland, with Jane Pruden
How the enduring landscape designs of Lancelot “Capability” Brown for the gardens of the 4th Duke of
Rutland’s Belvoir Castle in Leicestershire—painstakingly restored to coincide with the 2016 tercentenary
celebration of Brown’s birth—were lost for almost 200 years, and the work that has been done since
their rediscovery to implement his plans, unfold beautifully in this work by Emma, the 11th Duchess of
Rutland. Book signings will be hosted during her spring tour for The Royal Oak Foundation on this topic.
Please join Freeman’s and The Royal Oak Foundation in the following cities: May 23, New York City |
May 26, Philadelphia. Visit royal-oak.org to make your reservation.
Emma Manners, Duchess of Rutland, runs the commercial activities of Belvoir Castle, one of the most successful
stately home operations in Britain. Jane Pruden is a freelance writer and journalist for many national magazines
in Britain.
Published by Nick McCann Associates Ltd., 2015 | $60

The Romanov Sisters: The Lost Lives of the Daughters of Nicholas and Alexandra
By Helen Rappaport
The four beautiful daughters of Tsar Nicholas II—Maria, Tatiana, Anastasia and Olga—were the
Princess Dianas of their day, much admired for their happy dispositions, the clothes they wore, and
their privileged lifestyle. Rappaport gives us a work of history and biography, placing the four grand
duchesses center stage for the first time. Book signings will be hosted during her spring tour for The
Royal Oak Foundation on a complementary topic, Such an Unsafe Throne: Queen Victoria, Russia and
the Romanovs. Please join Freeman’s and The Royal Oak Foundation in the following cities: April 25,
New York City | April 26, Philadelphia | May 02, Los Angeles | May 03, San Francisco | May 09,
New Orleans. Visit royal-oak.org to make your reservation.
Helen Rappaport is a British historian, specializing in the Victorian era and revolutionary Russia, as well as an
author and former actress.
Published by St. Martin’s Press, 2014 | $25

Silver Spoons of Britain 1200-1700
By David J.E. Constable
Silver Spoons of Britain 1200-1700 traces the story of English, Irish and Scottish silver spoons and their
makers from its humble beginnings with an acorn knop in 1200 through to the dog nose spoon of 1710.
The story is told by focusing on particular spoons that reveal the features of the different styles made in
Great Britain and Ireland. It is designed for the complete novice as well as anybody with a passion for the
subject.
David Constable is a world renowned specialist. His first volume on The Benson Collection of Early Silver
Spoons was received with wide acclaim.
Published by David J.E. Constable, 2016 | £325.00
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Auction Appraisal & Valuation Events
They say “a picture is worth a thousand words,” but
is it worth $1,000 or $10,000? Whether it is fine
art, antiques or jewelry, our specialists have the
answer. For consignment and valuation events across
the USA and UK, please visit our websites at www.
freemansauction.com and www.lyonandturnnull.
com. Unless otherwise noted, these events are
typically free and open to the public.

Valuation Days at our
Regional Locations
Glasgow, UK
Weekly Specialist Valuations Days
Every Tuesday
Wayne, PA
Weekly Appraisal Days
1st Wednesday of Every Month
Richmond, VA
Weekly Appraisal Days
2nd Wednesday of Every Month

We

“We

are more than an advisor.

are your advocate, focusing on the goals you treasure.”
George C. McFarland, Jr., Esq.
President & Chief Investment Officer

TRUSTED INSIGHT

We have a long tradition of client advocacy at Pennsylvania Trust. Our mission — to provide outstanding professional and highly
personalized services — is the foundation of our client relationships. We value the close working partnerships we have with our
clients, the collaboration among our experienced specialists, and the resulting enrichment of our clients’ lives.

Call Bill Haines
or Nan Lansinger
at 610.975.4300
radnor, pa
penntrust.com
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With an Eye to

History
Jewel commissioned for the actress Ada Rehan,
Marcus & Co., New York, ca. 1900.
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The Osborn pearls, Marcus & Co., United States, 1906. Natural pearls, platinum, diamonds.

The Jewelry Collection of the Newark Museum

F

or New
Jersey’s
largest
city,
Newark,
its close proximity
to New York is both
a benefit and a
disadvantage. Often
overshadowed by
the “Big Apple’s”
allure and energy,
its crucial role as
headquarters for
corporate America,
air travel, and
Bracelet watch, Paul Lackritz & Co., Chicago, 1935–1940.
container shipping
is often overlooked.
It is also a city
Natural History Museum in Los Angeles
that reflects its cultural past and present
and the Wertz Gallery at Pittsburgh’s
in many ways, but few institutions there
Carnegie Museum of Natural History—the
outshine the Newark Museum.
Newark Museum collected jewelry almost
from its inception. Today it is a standout
Established in 1909 at the Newark Public
for having one of the most comprehensive
Library by librarian John Cotton Dana,
and significant holdings in the country.
the Newark Art Museum moved to its
own purpose-built structure in the 1920s,
The first piece of jewelry entered the
expanding several times to surrounding
collection in 1911 when an eighteenth
buildings. It contains a variety of superb
century gold watch was donated by a
collections, including its world-renowned
Tibetan galleries. Although other museums trustee from New York. From that time
until the early 1990s, the collection grew
have jewelry collections on permanent
somewhat randomly and entirely by
display—the Smithsonian, Metropolitan
donation. The only exception to that was
Museum of Art, Museum of Fine Arts,
in 1929 when two necklaces from Georg
Boston, and gems and minerals at the

Jensen’s shop in
Manhattan were
purchased, the first
pieces of Jensen
jewelry to enter a
museum collection
in the United States.
They were the last
purchases of jewelry
by the museum until
1991.
For Ulysses Grant
Dietz, Chief Curator
and Curator of
Decorative Arts
at the Newark
Museum, it was the
discovery and untold
story that Newark was an important city
for the manufacturing of ninety-percent
of all the gold jewelry made in America
from 1850 to the 1950s that became an
inspiration for him to further develop the
collection. Also, Newark once produced a
great deal of finely enameled gold jewelry
which was a middle-class reflection of
the superb enameling found on European
jewelry for centuries. In advancing the
Museum’s collection, Dietz noted that
he “looks for pieces that embody the
‘style of the moment’ as in the moment
when it was designed. Design is the most
important feature in a work of art. Some
jewelry is not atypical of a painting.”
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Pendant in the Renaissance style, Charlotte (Mrs. Philip) Newman
(active 1860–1910), London, England, ca. 1890.

The unifying theme in collecting jewelry
for the Newark Museum has been to find
objects that resonate in multiple ways with
their existing collection. After a successful
exhibition in 1997 that documented the
once vast jewelry industry in Newark, they
decided to develop the non-Newark side of
the story so as to create a broader context
for the gold jewelry products of their local
factories. Dietz initially looked at studio
jewelry as a way to enhance a neglected
aspect of the Museum’s jewelry holdings
and that led to the purchase of Arts and
Crafts pieces. An addition of a rare piece,
a brooch, by England’s first professional
woman studio jeweler, Charlotte Newman,
became the first work of hers to enter an
American museum collection. It has been
the foundation for further purchases of
jewelry by women.
Probably because of their ubiquity, a
string of pearls had been missing
from the Newark Museum’s
collection. “The Osborn
Pearls” changed that with
the acquisition of a long
fifty-seven-inch strand of
over 350 natural Asian
pearls, originally ordered
from Marcus & Company
by J. P. Morgan’s nephew,
Henry Fairfield Osborn, for
his wife. A fashion rage during
the Gilded Age, few had survived intact.
The interest in pearls endures today, and
Freeman’s will offer a fine selection of
natural pearl pendants, rings, and studs
in their upcoming May auction.

Koch Freres Bowknot brooch, 1905-1910 Platinum, diamonds, velvet.

Over the years, the Museum’s acquisitions
included a wide variety of artistically
historic pieces ranging from an Art Nouveau
hair ornament of horn and river pearls to
the Bakelite costume jewelry, bejeweled
watches from the 1930s, and studio jewelry
movement items from the 1960s.
For the stewards of the Newark
Museum’s stunning jewelry collection,
there is an understanding that the
beauty, craftsmanship, and appeal of
jewelry remains universal. There is also
the realization that there are many
more treasures to uncover, each with a
fascinating, inspiring, and dazzling story

to tell. Ulysses Dietz noted that his visual
approach for collecting jewelry is “as if
it were art, although jewelry needs to be
wearable, it also needs to embody the
esthetic and moment it was created. For
me, the materials are secondary to the
design. They help to portray the entire item
as a piece of artwork and this is what makes
the Newark jewelry collection unique.”
Now on view at the Newark Museum
Jewelry: From Pearls to Platinum to Plastic
Lore Ross Jewelry Gallery
Newark Museum
49 Washington Street
Newark, NJ 07102
www.newarkmuseum.org

Custom vanity case for Doris Duke,
Fulco di Verdura (1898–1978),
United States, 1941.
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Design for a Country House. James Gibbs. Rules for Drawing, 1728. Collection of The

T

his summer in Newport, Rhode Island,
America’s oldest library and its oldest auction
house will partner for a noteworthy historical
lecture series, “The Classical House: Two Thousand
Years of Architectural Design.” The Redwood Library
and Athenæum, along with Freeman’s, will present
this event which investigates the social and cultural
history of domestic architecture from the houses of
ancient Rome to the villas of the Italian Renaissance
and the Neo-Palladian country seats of eighteenthcentury Britain. Freeman’s is delighted to be a
sponsor, and the subjects for discussion—organized
by architectural historian, John Tschirch—are equally
as interesting as the venue.

and ornament from the late-fifteenth-century to the
mid-nineteenth-century. This significant collection
has been a resource for scholars from all over the
world.
The relationship of the architectural pattern book
and design literature, so richly represented in the
Redwood Library’s collections, will be examined as
key features in the development of the extraordinary
buildings in the lecture series. Tschirch, an awardwinning architectural historian, writer and teacher,
authors a monthly design history blog on Facebook,
called “John Stories,” and is an authority on the
artistic and social evolution of historic houses and
landscapes. He joined the Preservation Society of
Newport County in 1986 as Director of Education
becoming Director of Academic Programs and
Architectural Historian in 1995. In 2010, he was
appointed their Director of the newly-created
Department of Museum Affairs. He holds an M.A. in
Architectural History and Historic Preservation from
the University of Virginia.

The Redwood Library and Athenæum is the oldest
library building in continuous use in the country.
Founded in 1747 by forty-six proprietors upon the
principle of “having nothing in view but the good
of mankind,” its mission continues over 250 years
later. The Company of the Redwood Library was
established in 1747 by Abraham Redwood and a
group of his friends and associates. One of the
Since 1805, Freeman’s has held a respected place in
country’s earliest “public” libraries—open to the
America’s history as its oldest auction house, and as
public though not “free”—Redwood remains a
one of the country’s first family-owned businesses.
“membership library” supported by Proprietors, who
For seven generations, Freeman’s has been an
own shares and pay an annual assessment, and
integral part of the country’s auction culture, handling
Subscribers, who pay fees. The Original Collection
countless, often historically significant sales on
of 751 titles has grown to a collection numbering
behalf of private collections, estates, and museums.
MARCH 26,
8, 2017,
more 2016–JANUARY
than 160,000 volumes. Today,
the LibraryIN THE WINTERTHUR GALLERIES
Recently, Tara Theune Davis, Freeman’s Senior Vice
is open to qualified scholars and researchers and
President, discussed the upcoming lecture series with
to those making use of the collections. Lectures,
John Tschirch. He spoke of how he was inspired by
exhibitions, fine arts displays, and other educational
houses across Europe and the unique combination
activities are part of its continuous offerings to the
at Redwood of the landmark classical building with
See why The Wall
Street Journal
proclaims
this
landmark exhibition
“scintillating!” Explore this
community.
The outstanding
classical
architecture
an extraordinary collection of historic pattern books
of
Redwood
was
noticed
by
Thomas
Jefferson
when
extraordinary Pan-American exhibition that examinesonthe
globalandreach
goods
architecture
design.of
“All Asian
of my globetrotting
he visited Newport in 1790 as Secretary of State
to both study and work on the preservation of great
beginning in the
16th
century.
Featuring
more than 80 masterpieces, including exquisite
in the
company
of President
George Washington.
historic sites was clearly rewarding. However, closer
Jefferson
began
championing
classical
architecture
with
admission.
free. the day I
silverwork, textiles, furniture, ceramics, and paintings. Included
to home,
there
was also aMembers
pivotal moment,
as the model for public buildings in the new Republic.
walked up to the Redwood Library in Newport, Rhode
The Redwood Library is possibly one of the most
Island, the very first temple front building in North
For more information,
call 800.448.3883 or visit winterthur.org/madeintheamericas.
architecturally influential buildings in America.
America. The great houses of the past and the role
of literary works in their design is the inspiration for
In 1981, the Redwood Library received the Cynthia
lecture
Cary Collection
from
Guy
Fairfax
Cary,
Jr.,
in
memory
This exhibition is organized by the Museum ofmy
Fine
Arts, series.”
Boston.As for the continuing influence
and impact of Greek and Roman traditions today on
of his mother. Collected over decades by Mr. and
Western culture, Tschirch continued, “The classical
Mrs. Guy Fairfax Cary, Sr., devoted benefactors
Presented
by
house distills Western art and culture in single
of Redwood who
were passionately
interested in
dwellings. It is an unbroken story spanning hundreds
eighteenth-century English decorative arts, the Cary
of years and thousands of miles. Beginning at Pliny’s
Collection
contains
nearly
200
English
and
related
José Manuel de la Cerda, desk-on-stand (detail), Pátzcuaro, Mexico, 18th century, Hispanic Society of America, New York
seaside villa and continuing with Thomas
Continental pattern books of furniture, decoration,

Made in the Americas: The New World Discovers Asia

Winterthur is nestled in Delaware’s beautiful Brandywine Valley on Route 52, between I-95
Chateau de Chenonceau,
France1. Take I-95 to Exit 7 in Delaware.
and Route
Photo: John Tschirch
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Abbotsford
Photo: Angus Bremner. All images courtesy of The Abbotsford Trust

T

ravel to Edinburgh today and you
may arrive at Waverley Station,
named after the Waverley novels
of Sir Walter Scott. Step outside
and probably the first sight you see will be
the Scott Monument, the largest monument
in the world to an author and entirely paid
for by public inscription.
Why such adoration for Sir Walter Scott?
Why is he so close to the hearts of Scots
and so many across the world? Well, let’s
head back into Waverley Station and board
the recently re-opened Borders Railway
(previously the Waverley Line) to visit
Scott’s beloved home in the Scottish Borders.
It is at Abbotsford, referred to by Scott as his
“Conundrum Castle” and now only an hour
from Edinburgh that we are told his tale.

Scott was born in the Old Town of
Edinburgh in 1771. His father was a
successful lawyer, his mother the daughter
of a Professor of Medicine at Edinburgh
University. Beyond Edinburgh, however, lay
his descent from the some of the oldest
families of the Scottish Borders, and in
1773, after polio disabled his left leg, he
was sent to his grandfather’s farm below
the historic Border keep of Smailholm,
and overlooking Scott’s beloved Eildon
hills. Living here until 1775, the precocious
youngster conceived his life-long love of
Border history and legend.
He returned to Edinburgh to grow up in
the Old Town (‘Auld Reekie’) and the New
Town. In 1792 he became an Advocate,
working in Parliament Hall. Not too
successful as an Advocate though, he had

the good fortune to be appointed SheriffDepute of Selkirkshire in 1799 – this allowed
him to travel not just to his beloved Borders,
but wider Scotland, in search of history and
material to use in his poetry and fiction.
With marriage, his Edinburgh-Borders
divided life continued. He and Charlotte
kept a house in the New Town, but the
move towards Abbotsford had begun.
He was now researching his monumental
Minstrelsy of the Scottish Border, which
appeared in 1802. It was whilst renting
a house in the Borders that he wrote
the great epic poems The Lay of the Last
Minstrel (1805), Marmion (1808) and The
Lady of the Lake (1810). But the house
eventually became too small, with Scott’s
growing fame exposing him to more and
more visitors. Byron’s poetry, in addition,
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The Home of Sir Walter Scott
The grand project at Abbotsford was
funded on the back of Scott’s calculations
with regards present and future earnings.
He was, in fact, living dangerously.
The collapse in 1826 of Archibald
Constable, the giant amongst Edinburgh
publishers, and the consequent calling-in
of all associated debts revealed Scott’s
involvement through his printing and
publishing partner James Ballantyne. Since
there were no laws of limited liability,
Ballantyne and Scott were bankrupted.

was beginning to overshadow his own.
Two changes of direction were required.
Near Melrose Abbey, and once owned by
it, was a small, run-down Tweedside farm.
Scott’s imagination envisioned something
very different: a ‘Conundrum Castle’, as
he termed it. He bought the farm in 1811
and renamed it ‘Abbots’ ford’, since the
monks of Melrose had forded the Tweed
there. ‘Now I am a Laird’, he wrote. More
and more land was bought, and by 1817
the armoury, dining room, study and
upstairs bedrooms had been added as
part of an emerging new building in the
Scottish Baronial style. The entrance hall, a
new study, library and drawing room were
added later, with the entrance porch an
echo of Linlithgow Palace and the library
ceiling copied in part from Rosslyn Chapel.

Sir Walter Scott by Angus Raeburn

His ambition to prosper as a Border
baron in the manner of his ancestors was,
however, to prove his undoing.

But Scott’s creditors allowed his unusual
request to be allowed to write himself out
of trouble ‘My own right hand shall pay the
debt’. Abbotsford was placed in trust and
Scott and his family were allowed to stay
there rent-free while he worked. And work
he did until the bulk of his debts were paid.
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The library at Abbotsford is entirely the creation of Scott: it begins with the
chapbooks he collected as a child and continues through the author’s life.

The last years were arduous and sad. Charlotte died in 1826, the
year of her husband’s ruin, and Scott’s health deteriorated. He
died at Abbotsford, overlooking his beloved Tweed, on the 21st
of September 1832.

Abbotsford today
Sir Walter Scott’s Abbotsford remains today as one of the most
famous houses in the world. It reflects, almost as no other place,
the mind, enthusiasms and preoccupations
of the man who built it. Constructed on the
ample proceeds of a literary career without
parallel, it is an enduring monument to
the tastes, talents and achievements of its
begetter. The stones of Abbotsford speak
eloquently both of triumph and disaster: first
of literary and worldly success, then of the
fortitude with which adversity was faced and
ultimately conquered in Scott’s debt-ridden
but noble final years.

The name of Abbotsford has gone round the world. There are
Abbotsfords in Australia, Canada, New Zealand, South Africa
and the United States. There are no fewer than three London
streets named after Scott’s home. Already in his lifetime
Abbotsford was a place of resort for curious and well-informed
tourists. After Scott’s death it rapidly assumed the character of
a literary shrine, and this is something it has never entirely lost.
A place of wonder and pilgrimage Abbotsford still remains,
evoking as it does the spirit of one of Scotland’s greatest sons.

Caring for Abbotsford
In 2007, Abbotsford came under the care
of The Abbotsford Trust – a new charitable
trust created following the death of Dame
Jean Maxwell-Scott, the last descendant of
Scott to live at Abbotsford. The Patron is
The Duke of Buccleuch and the Trust aims
to preserve and protect Abbotsford for
future generations and act as a guardian of
Scott’s legacy by continuing to educate the
public about his home and his work.

Abbotsford was the stone-and-lime love
Dame Jean and Mrs Patrica Maxwell-Scott, the last
of Scott’s life. It was his most cherished
direct descendants of Scott to live at Abbotsford
possession, but it also possessed him. He
In order to guarantee Abbotsford’s longcalled it ‘the Dalilah of his imagination’. It
term future as a visitor attraction, the Trust
was his dream. Abbotsford was his ‘Conundrum Castle’, his
began to raise the £14.5 million required to save the house,
‘flibbertigibbet of a house’ that would ‘suit none but an antiquary’.
its buildings, lands and contents for Scotland and the wider
world in 2009. With help from statutory bodies, such as The
To us, it stands as a great man’s memorial, much more truly
Heritage Lottery Fund and Historic Scotland, over £12 million
than the fantastic Gothic space-rocket in Edinburgh’s Princes
was raised for the capital project which funded the restoration
Street. Architecture and interior decoration render it a vital
and conservation of the house, its collection of 9,000 books
building of the Scottish Baronial revival. With its wonderfully
and 4,000 objects, all of which were collected by Scott and the
eccentric collections and consciously antiquarian ambience, it
building of a new visitor centre. Fundraising continues with the
is a key site in the history of European Romanticism.
aim of building a £3 million endowment, essential for the future
care and preservation of Abbotsford.

Visiting & Staying at Abbotsford
Abbotsford is now one of Scotland’s best reviewed visitor attractions; a wonderful and intriguing day out. As Scott was a dog lover so is
Abbotsford today, including the newly opened Hope Scott Wing, where up to 16 people can stay in affordable luxury in a unique setting. The
house and grounds are very occasionally made available for weddings and corporate hire.
www.scottsabbotsford.com | 01896 752043
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Cadenhead’s Whisky Shop
26 Chiltern Street

London W1U 7QF

www.whiskytastingroom.com
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We are excited to play a part in this
centenary celebration of Schueler’s life,
his work and legacy and of his critical
and profound affinity with the physical
environment which we share—
the Sound of Sleat.
—Dr Donnie Munro, Director of Development,
Fundraising and the Arts, Sabhal Mòr Ostaig

All of Nature
in Abstraction
Celebrating the
Centenary of Artist
Jon Schueler

Schueler in his Mallaig studio

P

erhaps it was his experience flying
through the clouds as an Army Air Corps
navigator in World War II that somehow
never left him. In the large-scale works
of the American Abstract Expressionist
painter Jon Schueler (1916-1992), we can see a
strong suggestion of nature with graceful spaces of
color evoking large areas of islands, water, and most
significantly, clouds and changing skies. This year
both the U.S. and the U.K. will mark the centennial of
his birth with solo and group exhibitions, as well as a
symposium in Scotland.
Schueler, a member of the second generation
of Abstract Expressionist artists that included
Joan Mitchell and James Brooks, often turned the
rigorously abstract approaches of the first generation
to more descriptive ends. Born in Milwaukee, he
received both a B.A. in Economics and an M.A. in
English literature from the University of Wisconsin.

Referring to his memoir, The Sound of Sleat: A Painter’s
Life, Picador USA, 1999, Magda Salvesen, Curator
of the Jon Schueler Estate, observes that he was a
dutiful son and “he only studied economics because
his parents insisted that it would be useful to him.”
Following graduation, he joined the U.S. Army Air
Force in 1941, and while stationed in Britain, flew
missions over France and Germany. Only in the late
1940s did he begin to study painting, attending the
California School of Fine Arts (now the San Francisco
Art Institute), where Clyfford Still was a teacher and
a major force. Schueler became part of a vibrant
group centered around Still, Richard Diebenkorn,
Hassel Smith, and David Park. With Still’s help, he
moved to New York in 1951.
In 1954, Schueler had his first one-man exhibition
in New York at the Stable Gallery and exhibitions at
the Leo Castelli Gallery followed in 1957 and 1959.
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“

They breathe with rhythmic recurrences and
associative recall: the undulating dazzle of
light on water, the flutter of birds, the falling

”

of leaves. They offer an engulfing universe;
they invite an unbounded spiritual plunge.

—Sam Feinstein, Art Digest, March 1, 1954

Sea Mood Changing, 1978, 52 x 70 inches, oil on canvas [o/c 930].
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Above
Winter Storm, 1958, 79 x 66 inches, oil on canvas
[o/c 58-9]
Below
Sleat: Black Blues in Grey, 1977, 69 x 76 inches,
oil on canvas [o/c 87]

Although New York became his base
between 1959 and his death, these years
brought him continually back to Scotland
where in 1970 he had rented the old
schoolhouse in the small fishing village of
Mallaig on the Sound of Sleat. He worked
and lived there full-time from 1970 until
1975. The climate and light of this area
became a focus for his preoccupation with
the power of nature—whether expressed
tumultuously or in subtle and hidden
forms. Salvesen observes that although
Schueler may have spent time in Maine
and on Martha’s Vineyard, the weather
there “was never quite what he wanted.
He describes in his book how he found
Mallaig and the excitement of looking out
towards the Inner Hebrides and across the
Sound of Sleat, and how everything that he
was searching for was right there.”
Numerous exhibitions in both the U.S.
and the U.K. took place during this
period, including a solo show at the
Whitney Museum of American Art in
1975. Throughout his career, Schueler
exhibited frequently in Scotland and his
work is represented in the collection of
the Scottish National Gallery of Modern
Art in Edinburgh.
As he wrote in his memoir, his trips
to Scotland and its compelling natural
world had a profound impact on his
work: “There now have been three massive
experiences I have had with the Scottish
sky. The first, in March 1958, when I had
given up and, aching in my head and eyes
and soul, I cycled from Mallaig Vaig to the
white sands of Arisaig, where I watched
the snow clouds moving toward me,
implacable, from the sea. One passed over
and through me, snow beating against my
face. Then I turned to the south and saw
the winter sun glowing in the snow cloud;
strange image of light burning and dying
through the shadows of a changing form.
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Right
A view of the Cleveland Museum of Art exhibition
Landscapes, Interior & Exterior: Avery, Rothko and Schueler
Below
Fly High, 1984, 48 x 44 inches, oil on canvas [o/c 1445]

Schueler in his Mallaig studio

The Sound of Sleat: Echoes,
Reflections, and Transfigurations
May 27-29 2016 | Sabhal Mòr Ostaig
Isle of Skye | Scotland
Though the sun was a winter sun, it translated itself in my mind to the most
powerful and vibrant colors, reds, yellows, Indian yellows, or sometimes
alizarin through blue.”
Prior to 1970, Schueler had experienced only the very short winter days
of Scotland’s far north, and had yet to see the midnight sun of a June
night. When he did, he had a powerful revelation: “Last night I had one
of the very important visual experiences of my life. The vision was intensely
real, yet it was the most powerful abstraction. . . . This abstraction of the
sea and the sky and Sleat— I was possessed by it, wanted to walk into it, to
disappear into it.”
After this experience, he concentrated on developing the theme of
horizontal lines that had for years been a part of his compositions. Schueler
created many paintings in which the picture surface is meant to “vibrate”
with bands of color that depend on the effects of light during the changing
seasons on the Sound of Sleat. This would remain an important element of
his style for the next thirty years.
It was somewhat paradoxical, though understandable as well, that
Schueler, an American based in New York, found artistic inspiration
in, and an emotional and psychological connection to, the tumultuous
natural world of Scotland. Its weather, sky, and clouds, both grandiose and
transient, seem particularly suited to Abstract Expressionism’s spontaneity
and scale. Unquestionably for Schueler, “the sky had become all of nature.”
When he died at 75 he had studios and homes in Manhattan and, most
notably, Mallaig, Scotland.

Scotland’s Gaelic College on the beautiful Isle of
Skye overlooking An Linne (the Sound of Sleat),
the inspiration for Schueler’s work over many
decades, will host an international arts symposium
and exhibition this May.
Marking the centenary year of Jon Schueler’s birth,
this will be both an in-depth look at Schueler’s
work and influence as well as a more informal
celebration of his life with speakers who knew
and worked with Schueler in Scotland, alongside
academic presentations. A solo exhibition of
selected work from his Mallaig years, both oils
and works on paper will open at the symposium
alongside an exhibition by three international
Jon Schueler Scholarship artists who undertook
residencies at Sabhal Mòr Ostaig 2013–2015,
Takeshi Shikama, Helmut Lemke & Oliver Mezger.
Places are limited. For further information or to
sign up to the Symposium newsletter, please
contact Kath MacLeod at js.smo@uhi.ac.uk.
For general inquiries +44 (0)1471 888 000.
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Exterior view of Liang Yi Museum, Hong Kong

Going Private in the Heart of

HONG KONG
74
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Nécessaire-Lacloche Brothers, Circa 1925
Scholar’s and Debutantes: A Contrast of Ascetic and
Opulent Luxuries exhibition, Liang Yi Museum

Traditional Lounge, Scholar’s and Debutantes: A Contrast of Ascetic and Opulent Luxuries exhibition,
Liang Yi Museum

O

pened in March 2014, Liang
Yi Museum is Hong Kong’s
largest private museum, located
on Hollywood Road in the
heart of the historic district. Dedicated to
appreciating design, craftsmanship and
heritage, the museum’s 20,000 square
feet of exhibition space house one of the
world’s finest art collections.
Like Hong Kong itself, this collection
is a blend of East and West. Over 300
examples of Chinese antique furniture
from the Ming (1368–1644) and Qing
(1644–1911) dynasties serve as a visual
contrast for a second collection of
bejewelled compacts, clutches and powder
boxes from Europe. With nearly 400
pieces from the 18th to 20th centuries,
these dazzling vanities provide an elegant
peek into a bygone era.

Upcoming at Liang Yi
The museum’s ambitious exhibition calendar
features both home-grown exhibitions and
collaborations with overseas institutions,
that in the past have included the Kraemer
Gallery, Paris, and the Summer Palace,
Beijing. From March 2016, Masterpieces of
British Silver: Highlights from the Victoria and
Albert Museum, a joint exhibition with the
world’s largest museum of decorative arts
and design, will run for six months until
August 2016.
Silver has had special social and historical
significance throughout the centuries.
Masterpieces of British Silver takes an
in-depth look at how British silversmiths
have combined ancient practices with
modern technological developments to
produce works that reflect trends in taste
and design across continents.

The exhibition begins with fine examples
of historic silver from the renowned
Rosalinde and Arthur Gilbert Collection,
the foremost collection of its kind and
currently under the stewardship of the
V&A. Dating from the fifteenth to the early
nineteenth century, these objects provide
a visual framework to the movements,
designs and techniques that would later
inform modern and contemporary silver.
British silver today is explored through
thirty-nine dramatic sculptural pieces from
the V&A’s own permanent collection,
created by notable contemporary
silversmiths and showcased alongside
original designs and sketches.
Many of these masterpieces took
inspiration from diverse sources and
the contributions of foreign silversmiths
practicing in Britain is a major theme
throughout the exhibition. Asian
silversmiths including Kyosun Jung and
Ja-Kyung Shin, both from South Korea;
Hiroshi Suzuki from Japan; and Vladmir
Bohm from Croatia, demonstrate how
international craftsmen have made Britain
their home and have contributed to the
development of the craft.
Alongside Masterpieces of British Silver,
Liang Yi Museum’s critically acclaimed
exhibition A History of Evening Bags
will be extended due to its positive
reception. Providing an intimate and
personal perspective to complement
the show-stopping silver exhibits, the
European vanities in this exhibition display
techniques that parallel those used on
silver, but on a smaller scale.
Visit the museum online at
www.liangyimuseum.com.

Silver coffee-pot or hot-water jug,
Paul de Lamerie, London, 1743–44
The Rosalinde and Arthur Gilbert Collection on
loan to the Victoria and Albert Museum

Box, Michael Rowe, London, 1978

Lyon & Turnbull and Freeman’s will join
the museum’s programme this May with
a special auction of Chinese Works of Art,
including the Thornhill Stem Cup.
For more information see pages 44 to 48.
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Rare Bird: John James Audubon and Contemporary Art
Until April 03, 2016 - Philip and Muriel Berman Museum of Art, Collegeville, PA
Freeman’s is proud to support the Philip and Muriel Berman Museum of Art at Ursinus College as they present
their exhibition Rare Bird: John James Audubon and Contemporary Art occurring now through April 03,
2016. The display includes original works by Audubon (1785-1851), a onetime Montgomery County resident,
preeminent artist and self-taught ornithologist, alongside compositions by nine contemporary artists. These
artists reflect Audubon’s legacy in paintings, photography and sculpture using the bird and the natural world
as their muse. Many of the works address important topical issues relevant today, such as the progressive
extinction of various species of birds since Audubon’s time. www.ursinus.edu/berman
Harri Kallio, Benarea #4, Maritius, 2004, Inkjet Print, 39 x 48 inches

Modern Scottish Women | Painters and Sculptors 1885-1965
Through June 26, 2016 Modern Two, Scottish National Gallery of Modern Art, Edinburgh
This revelatory exhibition of work by Scottish women artists covers the period from 1885, when Fra Newbery
became Director of the Glasgow School of Art, until 1965, the year of Anne Redpath’s death. The eighty years
which lay between these events saw an unprecedented number of Scottish women train and practise as
artists. More than 90 works are on show, ranging from Bessie MacNicol, Phoebe Anna Traquair and Gertrude
Alice Meredith Williams, to Margaret Macdonald Mackintosh, Dorothy Johnstone and Hazel Armour.
Dorothy Johnstone, Anne Finlay, 1920, Aberdeen Art Gallery & Museums Collections © Courtesy of Dr DA Sutherland and Lady JE Sutherland

Garber in Spring at the Michener
Through August 07, 2016 - James A. Michener Museum, Doylestown, PA
Garber in Spring, an outstanding exhibition at the James A. Michener Art Museum in Doylestown, Pennsylvania,
commemorates the work of one of the best-known Pennsylvania Impressionists painters, Daniel Garber (1880-1958).
Enjoy his stunning treatment of landscapes and scenes of daily life in Bucks County, including visitors’ favorites, ‘The
Studio Wall’ and ‘Up the Cutalossa.’ The exhibition also celebrates the return of Garber’s masterpiece ‘Tanis’ to the
Michener for a six-month engagement, in addition to other noteworthy paintings from private collections.
www.michenermuseum.org
Daniel Garber (1880-1958), Tanis, 1915, oil on canvas, H. 60 x W. 46 1/4 inches. Philadelphia Museum of Art: Purchased with funds contributed by Marguerite
and Gerry Lenfest, 2011. © 2016, The James A. Michener Art Museum. All rights reserved.

Celts
March 01 to September 25, 2016 National Museum of Scotland, Edinburgh
The idea of a shared Celtic heritage across ancient Europe retains a powerful hold over the popular
imagination. This major exhibition of over 300 pieces, organised in partnership with the British Museum,
unravels the complex story of the different groups who have used or been given the name ‘Celts’ through the
extraordinary art objects they made and used—a unique opportunity to explore the idea of ‘Celts’ as one of the
fundamental building blocks of European history. Kindly sponsored by Baillie Gifford. www.nms.ac.uk
The Battersea shield. Iron Age, c. 350–50 BC. © The Trustees of the British Museum.
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Illuminating Tarbell: Life and Art on the Piscataqua
March 3 to June 3, 2016 | Discover Portsmouth Center, Portsmouth, NH
This unique and multifaceted two-part exhibition is devoted to the American Impressionist artist, Edmund C. Tarbell
(1862-1938). A pioneer of the “Boston School” of painting, he took a summer residence in nearby Newcastle, New
Hampshire in 1905, where he lived intermittently for the rest of his life. Some fifty-five works from his more than thirty
years of residency along the Piscataqua River capture the painter’s vision of his family, friends, and clients, as well as
the river and surrounding landscape. A highlight of the show will be a meticulous reconstruction of Tarbell’s studio,
reproduced from evidence contained in original photographs. Equipped with his paintings, furnishings, studio props,
photographs, letters and ephemera, it reveals items still cherished today by his family. www.portsmouthhistory.org

Botticelli Reimagined
March 05 to July 03, 2016 Victoria & Albert Museum, London
This innovative exhibition explores the variety of ways artists and designers from the Pre-Raphaelites to the
present have responded to the artistic legacy of Sandro Botticelli (1445-1510). Assembling 150 works from
around the world, from classics of great collections to more recent masterpieces of art and design including
work by Dante Gabriel Rossetti, Edward Burne-Jones, René Magritte, Elsa Schiaparelli, Andy Warhol and Cindy
Sherman. www.vam.ac.uk
Venus, after Botticelli, artist: Guillaume Duhamel, Date: 2008 by Yin Xin © Private collection, courtesy Duhamel Fine Art, Paris

Russia and the Arts: The Age of Tolstoy and Tchaikovsky
March 17 to June 26 2016 National Portrait Gallery, London
Russia and the Arts is an opportunity to see a selection of masterpieces on loan from the State Tretyakov
Gallery in Moscow. The exhibition will focus on the great writers, artists, composers and patrons, including
Tolstoy, Chekhov and Dostoevsky. A group whose achievements helped develop a rich cultural scene in Russia
between 1867 and 1914, allowing the art of the period to develop a new self-confidence. www.npg.org.uk
Olga Della-Vos-Kardovskaia, Anna Akhmatova, 1914. State Tretyakov Gallery

Comic Invention
March 18 to July 17, 2016 The Hunterian Art Gallery, Glasgow
This major new exhibition offers both art lovers and comic fans alike the chance to explore the cultural and
historical background of graphic narrative and how we tell stories in pictures. Taking us from the world’s
oldest comic to Scooby Doo and Batman, it also reveals new material central to the history of comics. Key
manuscripts and printed works from University of Glasgow Special Collections and from the Kunzle Collection,
Los Angeles, will be on show. www.gla.ac.uk/hunterian
The Glasgow Looking Glass, volume 1, issue 1 1825
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The Poetry of Nature at the Brandywine River Museum
March 19–June 12, 2016 - Brandywine River Museum of Art, Chadds Ford, PA
This spring at Chadds Ford’s Brandywine River Museum of Art, The Poetry of Nature: A Golden Age of
American Landscape Painting exhibition features masterworks by Thomas Cole, Asher Durand, John F.
Kensett, William T. Richards, and other notable artists of the Hudson River School. Considered the first art
movement in the United States, and one with a distinctly American vision of the landscape genre, these
painters explored and captured the vast scenery of the Northeast which formed an enduring legacy for future
generations of artists that followed. www.brandywine.org/museum
Louisa Davis Minot (1788-1858). Niagra Falls, 1818. Oil on canvas, 30 x 40 5/8 in. Collection of the New-York Historical Society, Gift Mrs.
Waldron Phoenix Belknap, Jr., Collection, 1956. 1956.3

Stanley Spencer: Visionary Painter of the Natural World
March 24 to October 30, 2016 Aberdeen Art Gallery at the Stanley Spencer Gallery, Cookham
The Stanley Spencer Gallery will host Aberdeen Art Gallery’s collection of works by Stanley Spencer
in 2016. A series of exemplary exhibitions have been organised pulling together pieces from not only
Aberdeen but also Leeds Art gallery and the Spencer Gallery’s own collection—including notables works
‘Clipped Yews’, ‘Gardens in the Pound’, ‘Madonna Lilies’, ‘Gardening’, ‘Southwold’’ and ‘Greenhouse
Interior’. The exhibitions will take place in a converted chapel in Cookham, West Berkshire, and the village
where the artist lived. www.stanleyspencer.org.uk
Clipped Yews, 1935 Lent by Aberdeen Art Gallery & Museums Collections © The Estate of Stanley Spencer

A Potted History: Celebrating Ceramics with the Specialists
April 16, 2016 Staffordshire University, Stoke-on-Trent
This April Lyon & Turnbull will partner with British Ceramics Biennial to host a special fundraiser in aid of
Staffordshire University. Taking place in Stoke-on-Trent, the heartland of British ceramics, visitors can expect
an interactive day for all ages, exploring world ceramics. Visitors will be treated to an Antiques Roadshow
triple bill with talks by well-known TV specialists. The event will open with a special address from the
University who will share exciting plans for their new study centre. www.staffs.ac.uk
Steven Moore, Judith Miller and Lee Young —The Ceramics Specialists

GOLD: Transparency, Trends & Techniques
April 28-29, 2016 New York, NY
The Initiatives in Arts and Culture (IAC) organization will hold its sixth Annual Gold Conference at New York’s
CUNY Graduate Center on April 28-29. It will be devoted to this extraordinary metal offering a panoramic
look at gold and gold jewelry, exploring its enduring emotional power and value, techniques, and cuttingedge technology. The IAC’s goal is to educate a diverse audience with an interdisciplinary approach through
conferences, publications, and exhibitions. www.artinitiatives.com
Pair of Hellenistic Gold Armbands, c. 200 BCE, The Metropolitan Museum of Art, Rogers Fund, 1956, 56.11.5, 6

78
IView_Spring 2016_Pages 69-88_NEW.indd 78

03/03/2016 09:26

Frieze New York
May 05 to 08, 2016 - Randall’s Island Park, NY
The fifth edition of the contemporary art fair, Frieze New York, returns in May to Manhattan’s Randall’s
Island Park. Over 200 highly respected galleries will participate, along with an international array of exciting
emerging and established artists who will create specially commissioned artworks and curated exhibitions.
This year’s program explores the magical possibilities of artistic intervention with performances, sculptures,
and clandestine actions—all responding to the fair’s environment in humorous and often unexpected ways.
www.friezenewyork.com

Edna Andrade: An Overview
June 17 to September 18, 2016, Pennsylvania Academy of the Fine Arts, Philadelphia, PA
Recognized as an early leader in the Op Art Movement, Edna Andrade (1917-2008) is one of the foremost
artists to emerge in Philadelphia in the 1960s. An important figure for decades in the local art scene, she
receives her first retrospective this year at PAFA, where she studied. Renowned for presenting brilliant optical
illusions in geometric abstractions, Andrade’s body of work is highly influential and is being revisited by a
younger generation in light of the changing relationship to opticality through digital technology.
www.pafa.org
SA1ART31 Edna Andrade at PAFA Edna Andrade, Yellow Bounce, 1971, three-color silkscreen on white paper, 28 3/4 x 28 5/8 in.
Collection of the Pennsylvania Academy of the Fine Arts.

SA1ART31 Edna Andrade at PAFA Edna
Andrade, Yellow Bounce, 1971, three-color
silkscreen on white paper, 28 3/4 x 28 5/8
in. Collection of the Pennsylvania Academy
of the Fine Arts.

Scottish History & Design | An evening with the Society of
Antiquaries of Scotland
August 11, 2016 Lyon & Turnbull, Edinburgh
Lyon & Turnbull are delighted to be hosting an evening lecture event with the fellows of the Society of
Antiquaries of Scotland this August. The event will focus on Scottish design and material culture—from the
pre-historic to the 19th century—with speakers from a range of disciplines from archaeology to art history.
Guests will also be invited to preview the upcoming Scottish Silver & Applied Arts auction.
www.socantscot.org

Experience History while Exploring Poland and Scotland with
the Decorative Arts Trust
June 5-14, 2016, Poland | May 14-22, 2017, Scotland
In an attempt to explore the sources of design and style in the decorative arts, the Trust sponsors biannual Study
Trips Abroad to destinations throughout the British Isles and Continental Europe. Join Trust members on upcoming
excursions to Poland and Scotland or future destinations such as Venice and Denmark and Sweden. Enjoy private
and behind-the-scenes tours by art historians and curators to noteworthy historic houses and museums, as
well as the privilege of visiting private homes and collections, all while traveling in first-class comfort. For more
information, please visit www.decorativeartstrust.org or call +1 610.627.4970.
Lazienki Palace, Warsaw

79
IView_Spring 2016_Pages 69-88_NEW.indd 79

03/03/2016 09:26

Bloomberg

Reproduced oil paintings stand in a
back alley in Dafen Village, China

COPING
WITH

W

hen time and money allow,
scientific tests can often be
used to determine if a suspect
work of art is genuine or fake. However,
far more common in the art world is
the application of good old fashioned
“connoisseurship,” the accumulated
knowledge, and often ineffable sense, a
trained professional acquires by closely
observing and physically handling an
artist’s work. This old-school approach to
art study, which many academics in recent
decades have rejected in favor of more
theoretical methods, is being championed
once again as a possible solution to the
ever-growing number of cases of art
fraud. Indeed, today the debate over
connoisseurship must transcend academic
rhetoric. Billions of dollars in art sales
annually rely on the buyers’ confidence
that they are acquiring something
authentic.
Who determines what art is “right,”
and what is not, continues to plaque
the industry. The French tradition of
authentication makes it a legal right
belonging to an artist, and upon death, to
an heir or appointed designee. Similarly, in
the United States, a system has developed
typically around a lone individual who
is recognized as the sole arbiter of
authenticity for a particular artist’s oeuvre.
Anyone undertaking the monumental
task of publishing a catalogue raisonné, a
compilation of all the known works by an
artist, is generally the recognized expert.
However, in many other circumstances
the recognized arbiter of authenticity may
be the deceased artist’s spouse, child,
grandchild, former dealer or friend. (No
objective qualifications are needed.) If
an artist creates a trust or foundation,
it may assume authentication authority.
Regardless of who the recognized
arbiter of authenticity may be, the role
imbues them with enormous power. An
authenticator’s thumbs-up or thumbsdown can mean an art owner’s windfall or
loss of millions of dollars in today’s rarified

Fakes&
Forgeries
By Matthew S. Wilcox

art market. Given the high stakes, it is
perhaps not surprising that accusations
of authority abuse and conflict of interest
are often leveled at authenticators. For
instance, the writers of catalogues raisonné
are often not scholars in the expected,
disinterested sense, but avid dealers
or collectors, with a
very real interest in
the outcome of their
task. Similarly, artist
foundations with large
holdings of artworks,
have been accused of
trying to manipulate
public perception and
the art marketplace
by arbitrarily denying
their stamp of approval
to works outside their
control.

art. In the most extreme case reported, a
catalogue raisonné project was cancelled
after its author started receiving death
threats by art owners and their friends.
The litigious atmosphere surrounding
the authentication process has prompted
several artist
foundations to
announce they will no
longer authenticate
artwork. The Andy
Warhol Foundation,
The Roy Lichtenstein
Foundation, The Keith
Haring Foundation,
The Alexander
Calder Foundation,
and the Isamu
Noguchi Museum no
longer authenticate
works of art. The
cost of defending
themselves in lawsuits
has prompted this
move. The Warhol
Foundation spent $7 million defending
itself in just one case. “Why should we
go stand in front of a speeding car?” said
the Lichtenstein Foundation’s executive
director, Jack Cowart. “We decided it’s not
the role of the Roy Lichtenstein Foundation
to deal with the art market’s authenticity
issues.” This comment obliquely
references a division between academic/
museum world predilections and those of

“CASE LAW
ALLOWS

EXPERTS TO
BE WRONG,
AND TO

CHANGE

Unlike court judges,
whose rulings can
be appealed, the
all-powerful sole
authenticator is beyond reproach. At
least until—as happens frequently—
he or she gets sued by an art owning
claimant unhappy with the determination.
Authenticators have been sued for saying
a work of art is fake, for saying a work of
art is real, and even for refusing to say
anything at all. One person sued because
of the health problems brought on by an
authenticator’s negative opinion of his

THEIR MIND.”
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The Posin Brothers forging studio in Berlin, Germany. Photo: Vocativ/Joel Stonington

the art market, or as one scholar put it, the
lack of continuity between the academy
and the commercial art world. To many
scholars, focusing on the financial value
of a work of art irresponsibly avoids more
important points of critical thinking about
art and its manufacture. Many scholars
have added “authorship” to the category of
irrelevant factoids for art inquiry.
Academia’s trouble at the intersection
of art and money goes back a long way,
to a time when connoisseurship was the
pinnacle of art study but, as one pundit
puts it, “freighted with a sense of patrician
condescension and entitlement.” In
addition to those scholars who embrace
the “new art history” focused on other
theoretical approaches, many academics
remain wary of reinvigorating a system

that instills total authority in only one
arbiter of authenticity, and reduces
intellectual inquiry to severe black and
white, binary conclusions: real or fake.
Critical thinking about subjective matters
such as fine art, they argue, should always
be open, dynamic and subject to debate.
However, for the art buying public, the
question needs to be perceived as settled,
as even a hint of a question of authorship
or attribution can drive the value of a work
of art downward.
In June 2015, the New York State Senate
passed a bill to protect art authenticators
and those who support the process, such
as forensic scientists, from “frivolous or
malicious suits brought by art owners.”
Still, the nature of fine art authentication
through connoisseurship will always be

fraught. Theodore Stebbins, the Harvard
University Art Museum Curator, has
recounted the tale of a painting he had
accepted for a forthcoming catalogue
raisonné of artist Martin Johnson Heade.
The painting nagged at him, and with an
auction of the work imminent in New York
City, he rushed down from Cambridge
to re-examine the work. He ended up
withdrawing his authentication with
minutes to spare, and an upset consignor
in the audience. Stebbins, as the sole
accepted arbiter of authenticity, was the
only person on the planet that day with the
authority to make this call. He notes that
“case law allows experts to be wrong, and
to change their mind.” Like an appraised
value, authenticity is essentially tied to
an effective date with no guarantee that
future arbiters of authenticity may concur.

This autumn, Freeman’s will host the Foundation for Appraisal Education’s annual conference with fakes and forgeries
as the conference topic. The two-day event will feature speakers from across the art world, academia, the legal
profession, forensic science, and museums. An exhibition of real and fake art and antiques will also be on display.
The public is welcome to attend. For more information contact mwilcox@freemansauction.com.
The FAE is a non-profit organization that supports the International Society of Appraisers (ISA) through educational
programming, scholarships and publications.

FREEMAN’S TRUSTS & ESTATES
Samuel T. Freeman III | +1 267.414.1222
sfreeman@freemansauction.com

Matthew S. Wilcox | +1 215.940.9825
mwilcox@freemansauction.com

Amy Parenti | +1 267.414.1223
aparenti@freemansauction.com
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Regional News: Boston & New York
FUN-draising in Portsmouth, New Hampshire
On May 14, Freeman’s specialists will journey to New Hampshire for an appraisal event in
conjunction with the Portsmouth Historical Society. Since its founding in 1653, Portsmouth has
been an important cultural, military and political hub. In the latter half of the eighteenth century
and into the nineteenth, the furniture making tradition in this region rivaled that of major
cities like Boston, New York and Philadelphia. As an important commercial port, Portsmouth
expressed its wealth in grand Colonial, Georgian and Federal houses, many of which survive
today. Long a summer destination for rich and poor alike, the New Hampshire coast attracted
important American painters such as Childe Hassam and Edmund Tarbell.
“What’s it Worth?” Appraisal Event
Discover Portsmouth Center
10 Middle Street, Portsmouth, NH
Saturday May 14th, 1:00-5:00pm
Admission is $10 with a limit of 3 items per person
All Proceeds to benefit the Portsmouth Historical Society

Kelly Wright, Freeman’s New England Director, will be joined by specialists Virginia Salem,
Richard Cervantes, Lynda Cain, and Tim Andreadis at this event, to be held at the Discover
Portsmouth Center. These appraisers, many of whom have been seen on TV’s Antiques
Roadshow, will evaluate works of jewelry, fine art, silver and the decorative arts of Asia, America
and Europe.
This appraisal event is the culmination of a series of lectures in support of the exhibition,
Illuminating Tarbell: Life and Art on the Piscataqua, on display from March 3 to June 3 at the
Discover Portsmouth Center, Portsmouth, NH.

For more information, or to schedule an
appointment for this event:
CONTACT
Kelly Wright | +617.367.3400
kwright@freemansauction.com

For more information regarding the lecture series please visit www.freemansauction.com or
www.portsmouthhistory.org

Bold Moves in the Big Apple
Freeman’s continues its expansion in the New York City area. Timothy J. Malyk, our newly appointed
Modern & Contemporary Art department head, will be based in New York and assist regional, national, and
international clients with a variety of auction services. Malyk joins Virginia Salem and Alasdair Nichol as one
of Freeman’s NYC based specialists.
Once again, Freeman’s is pleased to sponsor the Appraisers Association of America’s 12th Annual Award for
Excellence in the Arts. Frank Stella will be this year’s honoree at the April 20 luncheon in New York.
Along with Lyon & Turnbull, Freeman’s support continues again this year for the National Trust for Scotland
Foundation USA’s ninth annual Gala & Auction on April 14 at the Metropolitan Club New York City. This
year’s “Great Scot” honoree is actor Phyllis Logan, best known for her portrayal of Mrs. Hughes on the PBS
series Downton Abbey. Freeman’s President Paul Roberts and Senior Vice President Tara Theune Davis are
both members of the Gala Benefit Committee helping to raise funds for the Percy cane-designed garden at
Falkland Palace.
Several of Freeman’s specialists will once more provide expertise and serve on the vetting committee,
chaired by Alasdair Nichol, for the Spring Masters New York fair of art and design (presented by Artvest).
This event runs from May 6-9, 2016 with an opening party on May 5.
The Netherlands-based TEFAF Maastricht, Europe’s largest and most prestigious fair devoted to art, antiques
and design, is expanding to New York. Opening in October, TEFAF New York Fall will showcase dealers
specializing in works from antiquity to the twentieth century. Their spring fair, scheduled for May 2017, will
focus on high-end modern art and design. Each fair is to feature about eighty to ninety international exhibitors.
Formerly organized by Haughton International Fairs—now acquired by TEFAF and Artvest—these fair replaces
the Park Avenue Armory’s international fine art and antiques show, as well as the Spring Masters New York.
CONTACT
American Art
Alasdair Nichol | +1 267. 414.1211
anichol@freemansauction.com

Jewelry & Watches
Virgina Salem | +1 267.414.1233
vsalem@freemansauction.com

Alasdair Nichol, Freeman’s Vice Chairman
and charity auctioneer, joins whisky tasting
sponsor Charlie Whitfield of The Macallan
at the 2015 NTS USA Gala.

Modern & Contemporary Art
Timothy Malyk | +1 1 646.943.4447
tmalyk@freemansauction.com
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Regional News: Charlottesville & Richmond
Virginia is for Collectors
Celebrating over ten years in Charlottesville, Virginia, Freeman’s team continues to bring
in-depth knowledge and extensive experience to this region, resulting in impressive
consignments and stellar results for their clients. Colin Clarke, Vice President, a respected
local resource in the area for over twenty years, serves as a unique connection to the global
art market for his clients throughout the Southeastern region. Holen Miles Lewis—Director
of Business Development, head of the Trusts & Estates Department, and a specialist in fine
jewelry—is working to expand Freeman’s growing reputation in this particular location while
obtaining important consignments from across the area
Mount Vernon’s piazza chairs

This spring, Freeman’s is pleased to showcase highlights from our upcoming spring sales.
Of particular note, Charlottesville will be featuring selections of the deaccessioned property
from the Mount Vernon Ladies’ Association (pages 27-29).
From complimentary verbal estimates to written appraisals for all purposes, including
estate-planning, estate tax, charitable donations, gift tax and insurance, Freeman’s
Charlottesville staff offers a full-range of services, supported by a combined thirty years of
auction house experience.

CONTACT
Holen Miles Lewis | +1 434.409.0114
hlewis@freemansauction.com

Freeman’s will be hosting open consignment days throughout the spring. Be sure to check
the website for dates and further information.

Southeastern Expansion Plans Off to a Strong Start
The September 17th opening of Freeman’s second Southeast regional office in Virginia’s
historic capital city of Richmond benefited from a beautiful fall evening and a capacity
crowd. The result was a memorable event as Richmonders turned out in droves, eager to
welcome Freeman’s to their vibrant city, while old friends and new acquaintances gathered
for the festivities at tables and small bars setup inside and out. On view were highlights
of the November Sporting Sale auction and featured notable artists such as John Emms,
Rosa Bonheur, and Sir Alfred Munnings. A dramatic canvas by Munnings from a private
Virginia collector entitled Huntsmen and Hounds, North Cornish subsequently sold at this
sale for $281,000. Other highlights include John Hoyland’s 9.1.75, which after competitive
international bidding sold for $131,000—far exceeding its estimate and realizing the second
highest price at auction to date for this increasingly collected British artist.

Guests enjoying the evening outside the new
Southeast Regions Richmond Office.

Freeman’s Southeast is proud to announce its second year of corporate sponsorship with
the Virginia Museum of Fine Arts which has firmly established itself as one the country’s
foremost regional museums with its new exhibition, Rodin: Evolution of a Genius. Organized
by the Montreal Museum of Fine Arts and the Musée Rodin in Paris, this exhibition features
nearly 200 works by the greatest sculptor of the nineteenth and early twentieth centuries.
Philip Kennicott, Art and Architecture Critic for The Washington Post, calls it “exciting and
revelatory. . . .an exhibition (in which) even those who fancy themselves well-versed in
Rodin’s vision will find much to surprise and delight them in this extensive show.”
CONTACT
Colin Clarke | +1 434.296.4096
cclarke@freemansauction.com
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Regional News: Wayne & Los Angeles
Private Collections & Special Events
This spring, Freeman’s brings an exciting roster of events, educational lectures, and a series of
exhibitions to its Main Line office in Wayne, Pennsylvania. Of particular note is the introduction
of the new Lunch & Learn lecture and conversation series geared towards informative
presentations that focus on topics as diverse as recognizing current market trends and
downsizing and consolidating.
Collections from Richard Scaife (pages 52-53) and Jewelry from a prominent Newport, RI family
are two of the many highlights that will be showcased this spring. Our Jewelry & Watches
preview will make a triumphant return to the Main Line from April 7-9, when we welcome
clients to view and place bids on important diamonds and other gems from notable makers
such as Cartier, Tiffany & Co., and Van Cleef & Arpels.
Lunch & Learn
“Current Trends in Modern & Contemporary
Art” by Dunham Townend, Associate Specialist
Thursday, March 31
11:30 am–1:00 pm

Continuing its dedication and supportive outreach to the Main Line community, Freeman’s is
proud to sponsor the 34th Annual Chester County Historical Society’s (CCHS) Antique Show
and the 2016 Devon Horse Show & County Fair. The goal of these worthy events is to preserve
their regional economic impact, as well as the role that their history and education has for
Southeastern Pennsylvania.
CONTACT
Lisa DiCarlo | +1 610.254.9700
ldicarlo@freemansauction.com

A Taste of Luxury: Jewelry Highlights
Outstanding highlights from Freeman’s Jewelry & Watches auction,
to be held in Philadelphia on May 02, can be previewed mid-April
at their Beverly Hills location. Of particular note is a collection of
exquisite items from a prominent Newport, Rhode Island family,
acquired from a variety of sources and also through a renowned
London jeweler. The selection will include an impressive Edwardian
emerald, diamond and platinum stomacher; a pair of natural pearl
drop earrings; a natural pearl ring and bracelet; as well as many other
pieces from the turn of the nineteenth century.
The “crown jewel” of the sale is a rivière necklace from London’s
Graff, highlighting a 5.90 carat, internally flawless, diamond with
fancy yellow color which hails from a private Philadelphia estate. This
collection has many exquisite offerings, including bangles from Jean
Schlumberger and Gübelin, along with watches from Patek Philippe
and Chopard.

An art deco diamond and natural saltwater pearl and diamond bracelet
$20,000-30,000 (£13,500-21,000)

With the help of their international team of experts, Freeman’s
can provide verbal auction valuations for single items or entire
collections, and formal written appraisals for estate planning, estate
tax, charitable donations, gift tax, and insurance.
Freeman’s West Coast headquarters in Beverly Hills offers auction
services for California, New Mexico, Arizona, Nevada, Oregon and
Washington, and hosts specific events in a variety of cities including
San Francisco, Los Angeles, Beverly Hills, San Diego, and Palm Springs.
CONTACT
Michael Larsen, GG | +1 818.205.3608
mlarsen@freemansauction.com
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Regional News: Glasgow
Scottish Art Exhibition
Japanese Influence: Glasgow Style
Lyon & Turnbull Glasgow’s spring focus will be a select exhibition
of works by Glasgow Boys George Henry and Edward Atkinson
Hornel inspired by their trip to Japan in 1893-94. Japanese culture
also influenced many Glaswegian designers and artists in the 19th
century, one of which was Christopher Dresser whose metalwork
will also be on display alongside other Japanoiserie and a group of
woodblock prints.
The Lyon & Turnbull Glasgow team welcome you to visit the exhibit
at our Bath Street Gallery.
EXHIBITION
Japanese Influence: Glasgow Style
March 08 to April 01, 2016 | Weekdays 10am to 5pm
Glasgow Gallery | 182 Bath Street, Glasgow, G2 4HG
CONTACT
James McNaught | +44(0)141 333 1992
glasgow@lyonandturnbull.com

GEORGE HENRY R.A., R.S.A., R.S.W.
(scottish 1858-1943)
TWO JAPANESE GIRLS
Signed, oil on canvas
exhibited:
Henry and Hornel visit Japan, Scottish Arts Council
touring exhibition, December 1978–May 1979,
no. 68; Fine Art Society, London, 1979
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Regional News: London
Event | An Evening of Scottish Art
with Lachlan Goudie
Lyon & Turnbull are proud to support An Evening of Scottish Art
in London this spring. Hosted by Lachlan Goudie, the presenter
of the recent BBC TV series The Story of Scottish Art, the evening
will consist of a series of short lectures focussed on Scottish art.
The history of Scottish art is rich and diverse. This evening of
discussions will be explore the subject through the eyes of artists,
curators, experts and enthusiasts. They will consider how the idea
of Scottish art has evolved across the centuries and what it means
today, in a new and globalised art market.
Lachlan Goudie, artist and TV presenter
Speakers will include the broadcaster Andrew Marr, a relation of
Scottish colourist Lesley Hunter and passionate painting collector;
Alice Strang, Senior Curator at the National Galleries of Scotland;
James Knox, Director of the Fleming Collection; Deborah Clarke,
Senior Curator at the Royal Collection; Nick Curnow, Scottish Art
Specialist at Lyon & Turnbull; and Lachlan Goudie. All compered by
TV art historian and dealer Dr Bendor Grosvenor.
The lecture evening will take place in-conjunction with a
retrospective exhibition of the work of Alexander Goudie R.P R.G.I
(1933-2004). Lachlan Goudie’s father was one of Scotland’s most
distinguished figurative painters and the exhibition will include work
from across the whole of his career.
EVENT
An Evening of Scottish Art with Lachlan Goudie
April 14, 2016 | 6.30pm | Ticketed
The Mall Galleries | The Mall, London SW1
TICKETS
Tickets available through the Mall Galleries
www.mallgalleries.org.uk | 020 7930 6844

ALEXANDER GOUDIE R.P R.G.I
(scottish 1933-2004)
SELF PORTRAIT

EXHIBITION
Alexander Goudie Retrospective
April 11-16, 2016 | 10am to 5pm | Free entry
The Mall Galleries | The Mall, London SW1
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Telephone: +44 (0)131 557 8844 www.lyonandturnbull.com
PICTURES, WATERCOLOURS & PRINTS

ASIAN WORKS OF ART

EUROPEAN CERAMICS & GLASS

Nick Curnow
nick.curnow@lyonandturnbull.com

Lee Young
lee.young@lyonandturnbull.com

Douglas Girton
douglas.girton@lyonandturnbull.com

Charlotte Riordan
charlotte.riordan@lyonandturnbull.com

Ling Zhu
ling.zhu@lyonandturnbull.com

Campbell Armour
campbell.armour@lyonandturnbull.com

Iain Gale
iain.gale@lyonandturnbull.com

Danielle Beilby
danielle.beilby@lyonandturnbull.com

ARMS & ARMOUR

Carly Shearer
carly.shearer@lyonandturnbull.com

RUGS & CARPETS

Colin Fraser (consultant)
colin.fraser@lyonandturnbull.com

FURNITURE, CLOCKS & WORKS OF ART

Gavin Strang
gavin.strang@lyonandturnbull.com

John Batty (consultant)
john.batty@lyonandturnbull.com

Douglas Girton
douglas.girton@lyonandturnbull.com

OLD MASTERS

John Mackie
john.mackie@lyonandturnbull.com

Nick Curnow
nick.curnow@lyonandturnbull.com

RARE BOOKS, MAPS,
MANUSCRIPTS & PHOTOGRAPHS

Theodora Burrell
theo.burrell@lyonandturnbull.com

JEWELLERY

Hannah Willetts
hannah.willetts@lyonandturnbull.com

Trevor Kyle
trevor.kyle@lyonandturnbull.com

SILVER, COINS & MEDALS

Ruth Davis
ruth.davis@lyonandturnbull.com

Trevor Kyle
trevor.kyle@lyonandturnbull.com

Kier Mulholland
kier.mulholland@lyonandturnbull.com

Ruth Davis
ruth.davis@lyonandturnbull.com

DECORATIVE ARTS & DESIGN

Colin Fraser (consultant)
colin.fraser@lyonandturnbull.com

Simon Vickers
simon.vickers@lyonandturnbull.com
Cathy Marsden
cathy.marsden@lyonandturnbull.com
ENQUIRIES & COMMISSION BIDS
Tel. +44 (0)131 557 8844
Fax. +44 (0)131 557 8668
info@lyonandturnbull.com

John Mackie
john.mackie@lyonandturnbull.com
Theodora Burrell
theo.burrell@lyonandturnbull.com

Main Switchboard +1 215.563.9275 www.freemansauction.com
AMERICAN ART &
PENNSYLVANIA IMPRESSIONISTS

AMERICAN FURNITURE, FOLK &
DECORATIVE ART

Alasdair Nichol +1 267.414.1211
anichol@freemansauction.com

Lynda A Cain +1 267.414.1237
lcain@freemansauction.com
Whitney Bounty +1 267.414.1254
wbounty@freemansauction.com

TRUSTS & ESTATES

EUROPEAN ART & OLD MASTERS

ENGLISH & CONTINENTAL FURNITURE
& DECORATIVE ARTS

Matthew S. Wilcox +1 215.940.9825
mwilcox@freemansauction.com

Tessa Laney +1.215.940.9826
tlaney@freemansauction.com

APPRAISALS

SILVER & OBJETS DE VERTU

Amy Parenti +1 267.414.1223
aparenti@freemansauction.com

Sarah Blattner +1 267.414.1225
sblattner@freemansauction.com

MUSEUM SERVICES

ORIENTAL RUGS & CARPETS

Thomas B. McCabe IV +1 267.414.1235
thomasmccabe@freemansauction.com

David Weiss +1 267.414.1214
dweiss@freemansauction.com
MODERN & CONTEMPORARY ART
Timothy Malyk +1.646.943.4447
tmalyk@freemansauciton.com
Anne Henry +1 267.414.1220
ahenry@freemansauction.com
JEWELRY & WATCHES
Michael Larsen +1 267.414.1227
mlarsen@freemansauction.com
Virginia Salem +1 267.414.1233
vsalem@freemansauction.com
ASIAN ART
Richard Cervantes +1 267.414.1219
rcervantes@freemansauction.com
Bo Shang +1 215.940.9828
bshang@freemansauction.com

CLIENT SERVICES & BIDS
Mary Maguire Carroll +1 267.414.1236
mmaguire@freemansauction.com

Samuel T. Freeman III +1 267.414.1222
sfreeman@freemansauction.com

Richard Cervantes +1 267.414.1219
rcervantes@freemansauction.com
RARE BOOKS, MAPS & MANUSCRIPTS
Benjamin Truesdale +1.267.414.1246
btruesdale@freemansauction.com
20TH CENTURY DESIGN
Tim Andreadis +1 267.414.1215
tandreadis@freemansauction.com
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March

June
12	Asian Arts
Freeman’s, Philadelphia

05	American Art & Pennsylvania
Impressionists
Freeman’s, Philadelphia

16 	Contemporary &
Post-War Art
Lyon & Turnbull, Edinburgh

08 	Select Jewellery & Watches
Lyon & Turnbull, Edinburgh

20	Art & Design
Freeman’s, Philadelphia

09 	Scottish Paintings &
Sculpture
Lyon & Turnbull, Edinburgh

22 Asian Art
Lyon & Turnbull, Edinburgh

14	European Art & Old Masters
Freeman’s, Philadelphia
21 	Fine Asian Works of Art
Lyon & Turnbull, UK

April

29 	Fine Furniture &
Works of Art
Lyon & Turnbull, Edinburgh

06 	Decorative Arts:
Design since 1860
Lyon & Turnbull, Edinburgh
19 	American Furniture,
Folk & Decorative Arts
Freeman’s, Philadelphia

July
20 	Jewellery, Silver & Watches
Lyon & Turnbull, Edinburgh

20 	Fine Furniture &
Works of Art
Lyon & Turnbull, Edinburgh

May
01	Modern & Contemporary Art
Freeman’s, Philadelphia
02	Jewelry & Watches
Freeman’s, Philadelphia
04 	Rare Books, Manuscripts,
Maps & Photographs
Lyon & Turnbull, Edinburgh
17 	English & Continental
Furniture & Decorative Arts
Freeman’s, Philadelphia
18 	British & European Paintings
Lyon & Turnbull, Edinburgh

August
17 	Scottish Silver &
Applied Arts
Lyon & Turnbull, Edinburgh
18 	Contemporary &
Post-War Art
Lyon & Turnbull, Edinburgh

31 	Chinese Works of Art
Lyon & Turnbull &
Freeman’s, Hong Kong
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THE ROYAL SCOTTISH ACADEMY OF ART AND ARCHITECTURE
The Royal Scottish Academy of Art and Architecture, The Mound, Edinburgh, EH2 2EL
Mon to Sat 10-5pm, Sun 12-5pm. 0131 624 6556. www.royalscottishacademy.org

Blair Castle
& Gardens

Seat of the Dukes and Earls of Atholl
and home to the Atholl Highlanders

Ancient walls, timeless stories

RSA: NC
RSA NEW CONTEMPORARIES
5 - 30 MARCH 2016

190TH
RSA ANNUAL
EXHIBITION
16 April - 25 May 2016

Annually showcasing some of Scotland’s finest
emerging talent in the prestigious RSA Galleries in the
heart of Edinburgh. This year’s exhibition features 61
artists & architects selected from the 2015 degree
shows. Supported by Walter Scott & Partners Limited
The RSA Annual Exhibition presents work from leading
RSA Academicians the length and breadth of Scotland.
This year’s curated aspect will explore ideas of HOME,
from twelve distinguished architect Academicians
and their guests. Including: Robin Webster RSA, John
McAslan + Partners, Paolo Mendes da Rocha, Olsen
Kundig Architects, O’Donnell & Tuomey and Richard
Murphy Architects. Part of the Scottish Government’s
Year of Innovation, Architecture and Design.

Discover the stories of Blair Castle at the heart of Atholl Estates in glorious Highland Perthshire; 700
hundred years of Scottish history across 30 rooms.
Castle tours give the opportunity to experience the sheer grandeur and
timeless majesty of Blair Castle. The collections displayed in 30 rooms
give a rich and varied impression of Scottish life over seven centuries.
Fine pictures and furniture, arms and armour, porcelain, embroidery
and lace, Masonic regalia, Jacobite relics and many family treasures
provide fascinating insights into Scotland’s social history.
The ultimate Highland escape
Located in secluded areas around Atholl Estates, our five unique
Highland Lodges provide the perfect getaway from everyday life. Each
self-catering lodge is full of period charm, with a private garden and
breath-taking views. Varying in size, the lodges cater for parties of
two-20 people – perfect for families or larger groups.
Atholl Estates is a world apart, but easy to get to; just 90 minutes from Edinburgh or Glasgow.

royal scottish academy

Image © Joletta Thorburn, Botanical Carnival (RSA NC)
The RSA is a charity registered in Scotland [SC004198]

Tel: 01796 481207 Web: www.blair-castle.co.uk
Blair Castle, Blair Atholl, Pitlochry, Perthshire, PH18 5TL
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International
SPRING / SUMMER 2016

33 Broughton Place
Edinburgh EH1 3RR
Tel: +44 (0)131 557 8844

182 Bath Street
Glasgow G2 4HG
Tel: +44 (0)141 333 1992

view

78 Pall Mall
London SW1Y 5ES
Tel :+44 (0)20 7930 9115

www.lyonandturnbull.com email: info@lyonandturnbull.com

1808 Chestnut Street
Philadelphia PA 19103
Tel: +1 215.563.9275

503 W. Lancaster Avenue
Wayne PA 19087
Tel: +1 610.254.9700

45 School Street
Boston MA 02108
Tel: +1 617.367.3400

126 Garrett Street
Charlottesville VA 22902
Tel: +1 434.296.4096

9465 Wilshire Blvd
Beverly Hills,CA 90212
Tel: +1 818.205.3608

5401 Patterson Avenue
Richmond, VA 23226
Tel: +1 434.409.0114

www.freemansauction.com email: info@freemansauction.com

From the Hands of
the Emperor
The Thornhill Stem Cup

John Duncan Fergusson
An Exceptional Sense of Colour

A Discerning Obsession
The Hamilton Palace Table

All of Nature in Abstraction
The Art of Jon Schueler

Cover: THE THORNHILL STEM CUP
A HIGHLY IMPORTANT BLUE AND WHITE ‘DRAGON’ STEM CUP
XUANDE SIX-CHARACTER MARK AND OF THE PERIOD
£2,000,000-4,000,000 ($3,000,000-6,000,000)
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