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Lyon & Turnbull welcome you to join us in
celebrating the 20th anniversary of
Asian Art in London.
Viewing of Fine Asian Works of Art Auction
22 Connaught Street, W2 2AF
04 – 07 November | 10am to 5pm
08 November | 10am to 3pm

Asian Art in London Late Night Opening
at 22 Connaught Street, W2 2AF
06 November | 5pm to 9pm

Fine Asian Works of Art Auction
at Hellenic Centre, W1U 5AS
08 November at 5pm

IN MEMORY OF

SAMUEL “BEAU” M. FREEMAN II
(1936-2017)

It is with great sadness that Freeman’s announces the passing of our
Chairman, friend, and fearless leader, Samuel “Beau” M. Freeman II
(1936-2017).
He and his ancestors have been natives of Philadelphia since the late
18th century, establishing Freeman’s in 1805. Representing the sixth
generation of the Freeman family, Beau had been a presence at Freeman’s
since his graduation from Wesleyan University in 1958. Throughout his
career, he was involved in every aspect of the business—from sweeping
floors and appraising Philadelphia clocks and furniture, to carrying his
family’s company into the 21st century.
Perhaps most comfortable behind the auctioneer’s podium with gavel
in hand, Beau called auctions at Freeman’s until the Monday before his
death. Donning his trademark bow tie, he was the very visual figurehead
of the company and a true Chestnut Hill gentleman with a steadfast
passion for the auction business. Known for his gracious humility,
courtesy, charm and dry wit, Beau was loved by his employees, friends,
and family alike. His office was a place where people often stopped for
advice, friendly conversation, or simply to hear a lively anecdote from
Freeman’s past.
His funeral, attended by over 600 people at St. Paul’s Episcopal
Church in Chestnut Hill, was a true demonstration of the scale of the
esteem and affection with which Beau was held by family, Freeman’s,
friends and the much wider Philadelphia community who assembled to
wish him farewell.
At Freeman’s, it has been extraordinarily difficult for those of us who
have worked with Beau for so long to fully begin to comprehend his
absence. Hanna Dougher, who worked with him for more than 25 years,
really summed it up when she said with a heavy heart, “I walk past his
empty office every day and can’t believe he is not coming in. I’m not sure
I ever will.”
Beau is survived by his beloved wife, Margaret “Peggy”; his four
children: Samuel “Sam” T. III, Wendy, William H. and Jonathan C.; eight
grandchildren and sister. Peggy continues to represent Beau’s interest in
the business and Sam is a Senior Vice President with the firm working
closely with our Trusts & Estates clients.

Estate Preservation

Rectangle

time is a ﬁnite resource
make the most of yours . . .
Your loved ones may ﬁnd receiving an inheritance a challenging time. Some inheritors
are largely unprepared, unsupported and uninformed about inheritance. We can help you
review your options and ensure your intentions to transfer wealth are achieved.
Contact us to discuss your particular situation t: 0141 221 3222 www.wellington-wealth.com
Wellington Wealth (Glasgow) Limited is authorised & regulated by the Financial Conduct Authority 717874

Wellington Wealth

INDEPENDENT FINANCIAL ADVICE TRUST ADVISE VALUE

MENTIONS
MAKING HEADLINES

A MOVE WEST LYON & TURNBULL’S NEW LONDON GALLERY
Lyon & Turnbull were proud to announce the opening of their new London
gallery this summer. Situated on Connaught Street, a characterful corner of
the West End, the gallery is just a short walk from Oxford Street and Hyde
Park. Attracted to the area by its neighbourhood feel, with a mix of galleries,
boutique shops and restaurants, the team felt it was the right place to expand
their London presence. Visiting clients will also be able to benefit from
on-street parking. The new space will host regular exhibitions and evening
events as well as being home to a team of Antiques, Asian Art and Jewellery
specialists.
This exciting new location offers the opportunity to host a new and varied
series of events, sale previews and exhibitions across all categories - including
full previews of London Fine Asian Works of Art and Select Jewellery &
Watches auctions held in May and November each year. As well as these

specific sale views, there will be regular exhibits of future auction highlights
across all categories in advance of the sales.
The Gallery’s calendar will also include a series of small and focussed
exhibitions, with accompanying talks and events. To open this series the
Scottish Art specialists will present Colourists at Connaught – a loan
exhibition that will be a wonderful opportunity for guests to view museumquality, yet rarely exhibited, paintings by the four Scottish Colourists (see
page 77 for more information).

VISIT LYON & TURNBULL LONDON
22 Connaught Street, London, W2 2AF
+44 (0)20 7930 9115 | london@lyonandturnbull.com
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Lee Young

MEET THE
LONDON TEAM
LEE YOUNG | INTERNATIONAL DIRECTOR

Lee Young, Lyon & Turnbull’s International Director, will lead the
team in expanding the company’s offering to clients in London
and the South-East. Lee has over 25 years’ experience in the auction
business, learning the skills of the trade first at Phillip’s auctioneers,
then later Sotheby’s. In 2002 he joined Freeman’s as a Vice President
before joining Lyon & Turnbull as head of Fine Furniture in 2007.
Lee is a regular on the BBC Antiques Roadshow, collaborator
on Miller’s Antiques Guides and a member of the Oriental
Ceramics Society. Under his governance, Lyon & Turnbull were
invited to join Asian Art in London.

Jess Curnow

JESS CURNOW | GALLERY MANAGER

Jess Curnow, a graduate of the University of Manchester,
joined the Lyon & Turnbull London team in 2015 after several
years working for arts organisations across London as well in
theatres in the West End. As first point of contact for clients,
she ensures a welcoming reception and efficient client service.
Jess oversees the running of the gallery on a day-to-day basis
and looks after the varied events schedule.
KATE FLITCROFT | HEAD OF JEWELLERY
& SILVER SALES, LONDON

Kate Flitcroft is an auctioneer, award-winning gemmologist
and silver specialist. Lyon & Turnbull welcomed her to the
team in August of this year as the new head of Jewellery &
Silver (London). As a ten-year veteran of Christie’s in London,
where she worked as an Auctioneer and Associate Director,
Kate brings with her a wealth of experience and contacts.
Kate earned a BA (hons.) in Architecture from Washington
University in St. Louis followed by an MA (distinction) in
History of Art from the University of Glasgow. She earned an
FGA from the Gemmological Association of London (Gem-A)
where she is currently an adjunct tutor and won the Anderson
Medal for Gemmology in 2016.
As a charity auctioneer, Kate has raised over £1.7 million for
charity. She works with corporations, charities, museums and
institutions to meet their fund development goals, by taking
sales in London, across Europe and in Russia. Kate is also
active in London’s non-profit community, serving as a Charity
Director for three years and a Charity Trustee for two years for
a nonprofit group with a mission for developing the potential
of women.
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Kate Flitcroft

MENTIONS

FREEMAN’S: OUTSIDE THE AUCTION ROOM
GEORGE SOTTER
(1879-1953)
SILENT NIGHT
1932, oil on canvas.
Courtesy of Carol and
Louis Della Penna.

Throughout the season, Freeman’s is proud to support
upcoming cultural programs, events and exhibitions
offered by notable institutions and organizations
across the US. Two notable happenings include the
James A. Michener Museum’s exhibition, George Sotter:
Light and Shadow and Initiatives in Arts and Culture
(IAC)’s 19th Annual Arts and Crafts Conference:
Influences and Expressions | The Arts and Crafts Movement
in Providence, Newport and Environs.
George Sotter: Light and Shadow
July 29 through Dec. 31, 2017
James A. Michener Art Museum
128 South Pine Street | Doylestown, PA | 18901
215.340.9800
For more information, visit
MichenerArtMuseum.org

Dining Room, Kingscote
(The George Noble Jones
House), Newport, RI, 1839
– 1841 (Richard Upjohn,
architect, with remodeling
c. 1876 and an 1880
addition by McKim, Mead
& White). Photo:
Gavin-Ashworth.

19th Annual Arts and Crafts Conference
The Arts and Crafts Movement in Providence and Environs
Initiatives in Art and Culture (IAC)
Sept. 14-17, 2017
To register online visit
iacartsandcrafts2017.eventbrite.com
Promo Code: FREEMANS

GLAMOUR ON THE SLOPES
VINTAGE POSTERS AT
LYON & TURNBULL
Lyon & Turnbull are pleased to announce a partnership with Tomkinson Churcher
on a series of specialist vintage poster sales for 2018. With over 30 years combined
experience, Nicolette Tomkinson and Sophie Churcher are international experts
in the field of Vintage Posters and previously ran the highly successful auctions at
Christie’s South Kensington.
The first auction will take place in February 2018, featuring original ski and travel
posters from around the world. The sale will present enthusiasts of the world’s
foremost winter sport with an extensive selection of vintage posters depicting the
action on the slopes and stunning mountain scenery, capturing an era of glamour.
Featuring an impressive group of ski posters from Switzerland as well as popular
and rare posters from France, Italy, Austria, Germany, Norway and America. For
more information see lyonandturnbull.com.
ROGER BRODERS
Combloux, 1925
£1,500-2,000 ($1,950-2,600) + fees
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Old Masters Now

Celebrating the
Johnson Collection
Opens Nov 3
This exhibition has been made possible by The Annenberg Foundation Fund for Major Exhibitions, The
Robert Montgomery Scott Endowment for Exhibitions, The Women’s Committee of the Philadelphia
Museum of Art, the Kowitz Family Foundation, Friends of Heritage Preservation, Lawrence H. and Julie
C. Berger, The Jill and Sheldon Bonovitz Exhibition Fund, The Harriet and Ronald Lassin Fund for Special
Exhibitions, The Robert Lehman Foundation, Lyn M. Ross, and Saul Ewing LLP.
Support for the accompanying digital publication has been provided by Lois G. and Julian A. Brodsky,
Martha Hamilton Morris and I. Wistar Morris III, an anonymous donor, and other generous individuals.

Portrait of Archbishop Filippo Archinto (detail), 1558, by Titian (John G. Johnson Collection, 1917, cat. 204)

TO P LOTS
FROM RECENT SALES

LYNN CHADWICK
(BRITISH, 1914-2003)
“MAQUETTE JUBILEE II”
Sold for $466,000 (£358,820)

THE ART OF CURATION IN 2017
Freeman’s and Lyon & Turnbull opened 2017 with a number of exceptionally curated sales, imparting
a tone of excellence and resonating with bidders and consigners alike. As the Autumn sale season
approaches, we take the pulse of recent auctions in anticipation of sale highlights to come.
One of the most impressive pieces to pass through Freeman’s doors of late was a piece by
renowned sculptor, Lynn Chadwick. “Maquette Jubilee II”, pictured above, realized an impressive
$466,000 (£358,820) at the May 16, Modern & Contemporary Art auction. The 1983 sculpture was
forged from bronze and featured a black and polished patina. Featuring two dynamic and powerful
figures, the piece was a testament to Chadwick’s unique visual language.
The next few pages of this edition of International View showcase highlights and top lots from
2017’s Winter and Spring sale seasons. Browse items we saw from consignment beginnings to sale
endings and continue reading for a glimpse of what Autumn/Winter 2017 has to offer.
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A.

WINTER WIND UP
Lyon & Turnbull began the year with a
nod to an ever-evolving collector’s niche:
Rare Books, Manuscripts and Photographs.
After a successful sale total, the auction
house focused on furniture and art and
later, contemporary art. Freeman’s notably
excellent reputation in single-owner sales
was strengthened as winter began to thaw
with the auction, 1,000 Years of Collecting:
The Jeffery M. Kaplan Collection.

A.
Rare Books, Manuscripts & Photographs
Jan. 11 | Lyon & Turnbull
Eadweard Muybridge
Animal Locomotion. An ElectroPhotographic Investigation Of Consecutive
Phases Of Animal Movements 1872-1885.
Philadelphia, 1887.
Sold for £75,000 ($96,850)
B.
British & European Paintings
May 24 | Lyon & Turnbull
ALBRECHT DURER (GERMAN 1471-1528)
THE GREAT WAR HORSE
Sold for £15,000 ($19,500)
C.
Fine Furniture & Works of Art
Jan. 25 | Lyon & Turnbull
Very Fine Late George II Chimneypiece
Of Statuary Marble Inset With Panels Of
Verde Antico
Circa 1750-1760

D.

B.

Sold for £32,500 ($42,250)
D.
Fine Furniture & Works of Art
Jan. 25 | Lyon & Turnbull
Sergey Chekhonin For Comintern Porcelain
And Faience Manufactory, Volkhov
Soviet Porcelain Teapot, Dated 1923
Sold for £9,375 ($12,000)

C.
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TOP LOTS

A.
Textiles as Art: From the Collection of Paul Reeves
Feb. 23 | Lyon & Turnbull
Sir Robert Lorimer (1864-1929)
Important Crewelwork Hanging Panel For
Earlshall, Fife, Dated 1893
Sold for £21,250 ($27,500)
B.
Contemporary & Post-War Art
March 15 | Lyon & Turnbull
DOUGLAS GORDON (SCOTTISH B.1966)
MONSTER REBORN

B.

Sold for £30,000 ($39,000)
C.
Contemporary & Post-War Art
March 15 | Lyon & Turnbull
ELIZABETH BLACKADDER D.B.E., R.A., R.S.A.
(SCOTTISH B.1931)
KIMONO
Sold for £22,500 ($29,250)
D.
Craft & Design
March 19 | Freeman’s
George Nakashima
(American, 1905-1990)
Exceptional Hanging Wall Case, New Hope,
Pennsylvania, 1972

A.
C.

Sold for $62,500 (£48,125)
E.
1,000 Years of Collecting:
The Jeffrey M. Kaplan Collection
April 6 | Freeman’s
CHARLES EPHRAIM BURCHFIELD
(AMERICAN, 1893-1967)
“MARCH POOLS AT TWILIGHT”
Sold for $131,250 (£101,070)

E.

D.
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D.

SOARING PAST ESTIMATES
IN SPRING
As the weather began to warm, the auction houses
drew out collectors with unparalleled jewels, historically
significant artwork and incredibly preserved pieces from
the 16th century onward. Lyon & Turnbull impressed with
an exceptional set of Imperial inksticks, while Freeman’s
held another single-owner sale, The Stanley Bard
Collection: Life at the Chelsea, with several provocative
and important works.

E.

C.

A.
Asian Arts
April 25 | Freeman’s
Chinese School
16th/17th Century
Vairocana seated on a lotus throne
Sold for $168,750 (£129,940)
B.
Decorative Arts: Design Since 1860
April 26 | Lyon & Turnbull
Charles Robert Ashbee (1863-1942)
For Guild of Handicrafts
Silver cup and cover, circa 1901
Sold for: £30,000 ($39,000)

A.

C.
American Furniture, Folk & Decorative Arts
April 26 | Freeman’s
SAMUEL FELSTED
(JAMAICA, 1743-1802)
“A NORTH-EAST VIEW OF THE HOUSE OF
MR. EMANUEL LOUSADA, KINGSTON,
JAM CA,” 1778
Sold for $100,000 (£77,000)
D.
Select Jewellery, Watches & Handbags
May 4 | Lyon & Turnbull
A French diamond set floral necklace
composed of alternating graduated floral
links set throughout with round brilliant cut
diamonds
Sold for £10,625 ($13,800)
E.
Select Jewellery, Watches & Handbags
May 4 | Lyon & Turnbull
A sapphire and diamond set ring
claw set with a cushion cut sapphire, the
shoulders each set with six round brilliant cut
diamonds, to a plain 18ct white gold shank
Sold for £13,750 ($17,875)
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B.

TOP LOTS
B.

A.
Fine Asian Works of Art
May 9 | Lyon & Turnbull
Rare Set Of Forty-Eight Imperial Inksticks
By Wang Weigao, Qianlong Mark and of the period
Sold for £191,000 ($248,300)
B.
The Stanley Bard Collection: Life at the Chelsea
May 16 | Freeman’s
TOM WESSELMANN (AMERICAN, 1931-2004)
“FACE #1”
Sold for $958,000 (£737,660)
C.
Jewelry
May 17 | Freeman’s
Van Cleef & Arpels matching sapphire and diamond
brooch and earrings circa 1960.
Alternating rows of circular-cut diamonds and sapphires, with
the brooch totaling 10.00 carats and the earrings totaling 6.00 carats.
Both set in platinum.
Brooch sold for $93,750 (£72,200), Earrings sold for: $56,250 (£43,300)
D.
British & European Furniture & Decorative Arts
May 25 | Freeman’s
A Flemish Giltwood And Carved Alabaster Retable
Circle Of Jean Mone (Flemish, 1500-1548)
Malines, Circa 1530-1540
A.

Sold for $150,000 (£115,500)

C.

D.
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A.

C.

B.

D.

E.

A.
American Art & Pennsylvania Impressionists
June 4 | Freeman’s

D.
European Art & Old Masters
June 12 | Freeman’s

DANIEL GARBER
(AMERICAN 1880-1958)
“PORTRAIT OF HERVEY ALLEN”

EMIL NOLDE
(GERMAN 1867-1956)
“EVENING LANDSCAPE IN NORTH FRIESLAND”

Sold for $87,500 (£67,375)

Sold for $143,750 (£110,700)

B.
American Art & Pennsylvania Impressionists
June 4 | Freeman’s

E.
Scottish Paintings & Sculpture
June 14 | Lyon & Turnbull

FERN ISABEL COPPEDGE
(AMERICAN 1883-1951)
“PIGEON COVE”

CHARLES RENNIE MACKINTOSH
(SCOTTISH 1868-1928)
THE ROAD THROUGH THE ROCKS,
PORT VENDRES

Sold For $75,000 (£57,750)

Sold for £65,000 ($84,500)
C.
Books, Maps, Manuscripts
June 16 | Freeman’s
Johann Gutenberg And Johann Fust, 1455
Single Leaf Hebrew Bible Pericope, Book Of
Numbers XXII
Sold for $53,125 (£40,900)

F.
Fine Timepieces
June 12 | Freeman’s
Jaeger-LeCoultre Reverso Moon Phase Power
Reserve Day-Night Indicator
Ref. 270.2.63 18 Karat Gold c. 2002.
Sold for $18,000 (£13,860)
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F.

ART BY HAND

A juried exhibition and sale of the work of 195 of the nation’s finest craft artists.
The Guest Artist Program will showcase 25 artists from Korea, thanks to
the support of Soluna, a new global enterprise.

NOVEMBER 9-12, 2017
PREVIEW PARTY ON NOVEMBER 8
PENNSYLVANIA CONVENTION CENTER

215.684.7930 | pmacraftshow.org
Presented by the Women’s Committee and Craft Show Committee of the Philadelphia Museum of Art.

THE NEXT GENERATION OF GENIUS
This past Spring, Freeman’s sponsored The
Pennsylvania Academy of Fine Arts’ (PAFA) 116th
Annual Student Exhibition. The show provided
collectors the opportunity to view and purchase
works by PAFA’s prize-winning students and rising
stars in the art world. Pictured here, Kelly and Joe
Culley chatted with Edna S. Tuttleman Director of
the Museum Brooke Davis Anderson and PAFA
President David Brigham.

THE PHILADELPHIA ANTIQUES AND ART SHOW
In April, Freeman’s sponsored one of the most prestigious
antique shows in the US: the Philadelphia Antiques and Art
Show. The 55th annual celebration showcased furniture,
jewelry, folk art and more. Sixty exhibitors from across the
country presented important pieces, in addition to dealers who
displayed contemporary works of Art. Featured here, Freeman’s,
Vice Chairman Alasdair Nichol, AIG’s National Director of
Platinum Accounts, Steve Bitterman, show chair Anne Hamilton,
with AIG Rand Silver and Ron Fiamma.

LIFE AT THE CHELSEA
A selection of works collected by Stanley
Bard, legendary manager of the Chelsea
Hotel, hung in New York one last time in
May before being sold by Freeman’s in
Philadelphia. Works by Tom Wesselmann,
Barry Flanagan, and Phillip Taaffe, among
others were enjoyed by guests including
former residents of the Chelsea who shared
fond memories of the hotelier.
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EVENTS
ON THE SCENE

SUPPORTING THE PRINCES’ TRUST
Lyon & Turnbull was thrilled to host the Princes’
Trust charity auction on March 9. The evening
included original artworks by a variety of top artists
such as JoLoMo, Calum McClure and others, all
auctioned to benefit the work of the Princes’ Trust.

SUMMER HIGHLIGHTS IN LONDON
Patrons and specialists enjoyed viewing highlights
from Lyon & Turnbull’s summer auctions at Pall Mall,
London. Later in the week, their inaugural London
jewellery auction was held in the same venue.

THE DRAMATIC WORLD OF JOAN EARDLEY
In celebration of the spring Scottish Paintings auction,
Lyon & Turnbull guests were invited to a private
performance of Heroica Theatre Company’s immersive
production, Joan Eardley: A Private View, in the
Edinburgh saleroom. A wonderfully sensitive, dramatic
and emotional re-interpretation of the complicated life
and career of this great Scottish artist, it offered new
insights for all.
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YOU RECOGNIZE A CLASSIC WHEN YOU SEE IT
54TH ANNUAL DELAWARE ANTIQUES SHOW
November 10–12, 2017 • Chase Center on the Riverfront • Wilmington, Delaware
OPENING NIGHT PARTY

SHOW TICKETS ON SALE NOW

Thursday, November 9 • 5:00–9:00 pm

November 10–12, 2017

Celebrate the opening of the show with
cocktails and exclusive early shopping!

A spectacular showcase of art, antiques, and
design—featuring 60 distinguished dealers!

(Opening Night Party requires a separate ticket, which includes
admission for all three days. Please call 800.448.3883.)

Benefits Educational Programming at Winterthur

Presented by
Exhibitors
A Bird in Hand Antiques
Mark and Marjorie Allen
Arader Galleries
Artemis Gallery
Diana H. Bittel Antiques
Philip Bradley Antiques
Joan R. Brownstein American Folk Paintings
Marcy Burns American Indian Arts, LLC
Ralph M. Chait Galleries
HL Chalfant Fine Art and Antiques
John Chaski Antiques
Dixon-Hall Fine Art
Colette Donovan
Peter H. Eaton Antiques
Martyn Edgell
The Federalist Antiques, Inc.

M. Finkel & Daughter
Gemini Antiques, Ltd.
James & Nancy Glazer Antiques
Samuel Herrup Antiques
Ita J. Howe
Stephen and Carol Huber
Barbara Israel Garden Antiques
Jewett-Berdan Antiques
Johanna Antiques
Christopher H. Jones
James M. Kilvington, Inc.
Joe Kindig Antiques
Kelly Kinzle Antiques
Greg K. Kramer & Co.
William R. and Teresa F. Kurau
Polly Latham Asian Art

Leatherwood Antiques
Bernard and S. Dean Levy Inc.
Nathan Liverant and Son Antiques
James Wm. Lowery Fine Antiques & Arts
Mellin’s Antiques
Lillian Nassau
Newsom & Berdan Antiques
Hilary and Paulette Nolan
The Norwoods’ Spirit of America
Oriental Rugs, Ltd.
The Philadelphia Print Shop, Ltd.
James L. Price Antiques
Sumpter Priddy III, Inc.
Christopher T. Rebollo Antiques
R.G.L. Antiques
Schoonover Studios, Ltd.

Schwarz Gallery
S.J. Shrubsole
Elle Shushan
Somerville Manning Gallery
Spencer Marks, Ltd.
Stephen-Douglas Antiques
Steven F. Still Antiques
Jeffrey Tillou Antiques
Jonathan Trace
Earle D. Vandekar of Knightsbridge
Maria & Peter Warren Antiques
Whitman Antiques
Bette & Melvyn Wolf, Inc.
RM Worth Antiques
Show managed by Diana Bittel

List as of 7/17/2017

For tickets to the show or party or for more information, please call 800.448.3883 or visit winterthur.org/das.
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[§] STANLEY CURSITER C.B.E., R.S.A., R.S.W.
(SCOTTISH 1887-1976)
THE RED DRESS
Signed and dated 1920,
Oil on canvas
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ELEGANCE + STYLE

EARLY 20TH CENTURY
PORTRAITS WITH ENDURING APPEAL
BY CARLY SHEARER
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AN ELEGANT, STYLISH PORTRAIT HAS AN ENDURING APPEAL,
CAPTURING THE MOOD OF A MOMENT, THE ESSENCE OF THE SITTER,
AS WELL AS THE ARTIST’S VISION AND SKILL. LYON & TURNBULL’S
SCOTTISH PAINTINGS & SCULPTURE AUCTION WILL BRING TOGETHER
TWO STRIKING EARLY 20TH CENTURY PORTRAITS WITH EXACTLY THIS
FLAIR, F.C.B. CADELL’S STYLISH, PORTRAIT OF NAN IVORY AND STANLEY
CURSITER’S DRAMATIC, THE RED DRESS.

STANLEY CURSITER C.B.E., R.S.A., R.S.W. (SCOTTISH 1887-1976)
THE LACE FROCK,
Signed and dated 1922, oil on canvas

It is believed that Cadell painted this elegant portrait of Nan Ivory as a
wedding gift for the sitter’s new husband, the artist’s close friend and longstanding patron, Ted Stewart. Cadell was best man at the pair’s wedding, and
gifted them a painting each in celebration. Nan received an impressionistically
rendered still-life, and it is thought this may be the painting her husband
received; a stylish impression of his new wife. The portrait features the
soft, feathery brushstroke of Cadell’s pre-war technique, before he moved
into a more design-focussed approach. The close-crop perspective and soft
technique add a more personal, intimate feeling; this is a portrait of a known
sitter, rather than the use of a model for dramatic effect. Still, the elegance
we so strongly associate with Cadell is fully evident, in the sitter’s distant
gaze, sweeping hat, fashionable jewellery and the artist’s confident handling
of the paint.
In his Self-Portrait (Artist), c.1914, which features in the collection of the
National Galleries of Scotland, we can see Cadell turns his skill, though in a
more sketchy hand, to the drama of a male portrait, and specifically a selfportrait of himself as an artist. He stands tall and looks confidently out at us,
surrounded by both the tools and results of his work. The brushwork is free
and suggestive, yet he still clearly conveys his strong presence and personality.
Cursiter’s The Red Dress dates from less than a decade later, yet times have
changed; the cultural landscape is still reeling from the shock of the war. In
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FRANCIS CAMPBELL BOILEAU CADELL R.S.A., R.S.W.,
(SCOTTISH 1883 – 1937)
SELF-PORTRAIT (ARTIST)
Image Courtesy of the National Galleries of Scotland.

response, Cursiter abandoned the drama of his more experimental painting to
focus on portraits and his eternally popular conversation pieces, indulging in
elegance, youth and beauty as a restorative balm to the horrors of war. There
is a drama to the masterful balance of this minimal composition; the elegant
model and bright, shiny fruit set against a deep, sumptuous background. The
sitter looks directly and straightforwardly at us, while her informal dress
allows the artist to reveal his talent with paint, depicting the many gathers,
folds, lights and shadows of the loose, cascading fabric.
In another example of an elegant portrait by Cursiter, in The Lace Frock, he
depicts his favourite model, Poppy Low. She wears a rather serious expression,
as well as the glamourous dress referenced in the title, set dramatically against
a deep, dark background, with added furnishing details: the edge of a heavy
curtain, pretty, decorated chair, and crushed, draped fabric. Closer inspection
of the picture reveals a lovely additional detail; the artist’s two tone signature,
which changes colour as it works its way across the bottom left edge, from the
black background to overlap the sitter’s light dress.
These two great Scottish artists were working in Edinburgh at the same
time, and aware of each other’s work, but with no great affinity in style or
approach. Yet these two offered portraits unite them: revealing the artists’
shared joy in beauty and elegance, both to view and to depict. It is a joy we
viewers can share, a century later.

FRANCIS CAMPBELL BOILEAU CADELL R.S.A., R.S.W. (SCOTTISH 1883-1937), PORTRAIT OF NAN IVORY, Oil on canvas

SCOTTISH PAINTINGS & SCULPTURE
DECEMBER 7 | EDINBURGH
CONTACT:
Nick Curnow, nick.curnow@lyonandturnbull.com
Carly Shearer, carly.shearer@lyonandturnbull.com
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WAYNE THIEBAUD (AMERICAN, B. 1920)
“GLASSED CANDY”
Watercolor over etching on Rives
$150,000-250,000 (£115,500-192,500) + fees
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THE PATRICIA & JOHN
ROCHE COLLECTION
ON

September 18, Freeman’s will present at auction works
from the Patricia and John Roche Collection, including 100
paintings, prints and watercolors from highly regarded European
and American artists. Proceeds from the sale of the collection
will go to fund the Patricia Kelly Roche Scholarship at St. John’s
University in New York. Mrs. Roche was herself the beneficiary
of a scholarship to St. John’s, awarded by the Catholic Diocese
of Brooklyn. She was the first of her family to go to college, an
opportunity that would not have been possible without the
financial assistance her scholarship provided.
Patricia and John Roche were married just out of college in
1957. After graduating from Harvard Law School, Mr. Roche
began his legal career at the firm of Shearman & Sterling in
New York in 1963. He became a partner in 1971, specializing
in banking law. In 1989, Mr. Roche left Shearman & Sterling
to become the chief legal officer of Citicorp and Citibank. He
retired in 2000 as the co-general counsel of Citigroup.
Mrs. Roche received a Master’s degree in English from New
York University. It was while raising their two children, Janet
and Keith, and reading to them at the family’s home in Brooklyn
Heights, that Mrs. Roche discovered she wanted to tell stories
of her own. She took courses in art and writing children’s books
at the New School and, combining her interest in drawing and
painting, began to write and illustrate stories for children,
many of which were inspired by her deep love for her own son
and daughter. Mrs. Roche found a receptive editor at Dial Press
in New York, and began her career as an author. She has since
published seven books.

Top:
WAYNE THIEBAUD (AMERICAN, B. 1920)
“UNTITLED (REFLECTED PALM TREE)”
Color monotype executed in gouache,
watercolor, watersoluble artists’ crayons
and watersoluble color pencils on Arches
$30,000-50,000 (£23,100-38,500) + fees
Middle:
WAYNE THIEBAUD (AMERICAN, B. 1920)
“DARK CAKE”
Color woodcut on Tosa Kozo handmade paper
$20,000-30,000 (£15,400-23,100) + fees
Bottom:
WAYNE THIEBAUD (AMERICAN, B. 1920)
“BOW TIES”
Color lithograph on wove paper
$20,000-30,000 (£15,400-23,100) + fees
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“

LATER, AS HER INTEREST
TURNED TO LANDSCAPE
PAINTING IN WATERCOLORS,
THE COUPLE BEGAN
COLLECTING WATERCOLORS
AND PRINTS.”
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Later, as her interest turned to landscape painting in watercolors, the
couple began collecting watercolors and prints. On their trips to London
for vacation or for Mr. Roche’s business, Mrs. Roche visited art galleries
and fell in love with the work of artists of the 19th century, the “golden
age” of English watercolors. Mr. Roche was a willing partner in acquiring
what was to become a large and varied collection of artists such as William
Lionel Wyllie, Charles Bentley and William Cornwallis Harris. Her
interest was also sparked by contemporary artists in England, Scotland
and the United States. Soon, their collection expanded to include works by
American painter and printmaker, Wayne Thiebaud and, in a nod to Mrs.
Roche’s background in children’s book, the drawings of Maurice Sendak.
Highlights of the collection include a group of six works on paper by
Wayne Thiebaud. Two, ‘Bow Ties’ and ‘Dark Cake’, are prints from published
editions. Executed in lithography, the first is a quintessential Thiebaud
composition, comprised of rows of brightly patterned subjects. The medium
showcases Thiebaud’s skill as a draftsman, and presents his delight in color
and repetition, a style and subject that echoes fellow pop artist, Andy
Warhol. Packed tightly together and extending beyond the picture plane,
each tie is offered up like so many bespoke cupcakes or desserts for our
delectation. ‘Dark Cake’ is another joyful exercise for the artist. This time,
however, he executes the print in a lush, richly layered woodcut process
which showcases the artist’s hand and the three dimensionality of the cake.
Here, one of the oldest modes of printmaking is manipulated in a way that
reveals Thiebaud’s delight in process as well as subject.
In his forward to a 2013 exhibition featuring his hand-colored prints,
Thiebaud writes, “When is a work finished? And how does that differ from
work that feels complete?” The four additional works from the Roche

collection are examples of the artist’s quest to answer these questions.
Three of the four are unique works executed in watercolor, gouache and
other media over existing printed matrices. Each work represents the
artist’s exploration of an image after and beyond a ‘finished’ print. In one,
an etching of a songbird momentarily poised on a perch, the background
has been richly colored with pastels and gouache focusing our attention on
the bird itself. In another, extensive watercolor additions bring to life the
interplay of light and sky upon a sunny California hillside. And finally, in
what may well be the jewel of the collection, a jar of brightly candy sticks
pops off the paper in a hand-colored triumph, ‘Glassed Candy.’
After decades of collecting, Mr. and Mrs. Roche have decided to part
with their lovingly curated collection and, with the proceeds, fund a
scholarship in Mrs. Roche’s name, as it was her artistic talent that was the
guiding force behind the selection of many of the individual works.
As with the recent Kaplan Collection in April, and the Forbes and
Brewster Collections in December of 2016, Freeman’s understands the
art and passion of collecting, and has long held that keeping a collection
together and offering it as a whole allows the vision of the collector to
shine through. Freeman’s is honored to steward the Patricia and John
Roche Collection to auction this fall.

THE PATRICIA & JOHN ROCHE COLLECTION
SEPTEMBER 18 | PHILADELPHIA
CONTACT:
Dunham Townend, dtownend@freemansauction.com
Alasdair Nichol, anichol@freemansauction.com

ABOVE:
JOHN LA FARGE (AMERICAN, 1835-1910)
“HOLLYHOCKS: ALTERNATIVE STUDY FOR
GLASS FOR HOUSE OF JOHN PIERPONT
MORGAN, NEW YORK”
Watercolor over traces of pencil on paper
$8,000-12,000 (£6,160-9,240) + fees
TOP, LEFT TO RIGHT:
DAME ELIZABETH BLACKADDER
O.B.E., R.A., R.S.A., R.S.W., R.G.I.
(SCOTTISH, B. 1931)
“PURPLE IRISES”
Watercolor and pencil on paper
$8,000-12,000 (£6,160-9,240) + fees
ALBERT GOODWIN, R.W.S. (BRITISH, 1845-1932)
“THE WAY TO CHIOGGIA VENICE”
Watercolor and gouache on heavy paper
$1,500-2,500 (£1,155-1,925) + fees
JOHN MOORE (AMERICAN, B. 1941)
“CLAUDE GLASS”
Oil on canvas
$8,000-12,000 (£6,160-9,240) + fees
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Selections from the collection of Mr. and Mrs. Gaylord
and Pamela Watkins to be sold Sept. 9 in Philadelephia.
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HISTORIC
TRADE

CHINESE AND SOUTHEAST
ASIAN CERAMICS FROM THE
COLLECTION OF MR. & MRS.
GAYLORD AND PAMELA WATKINS

BY BENJAMIN A. FARINA
Freeman’s is privileged to present the collection of Chinese and Southeast
Asian ceramics assembled by Mr. & Mrs. Gaylord and Pamela Watkins
in the Sept. 9 Asian Arts auction in Philadelphia. The collection, almost
completely assembled in Singapore, is of note for the fine array of Chinese
ceramics dating from the Tang dynasty through the Qing dynasty, and
particularly with regards to Song dynasty and Ming dynasty black, brown,
celadon and white-glazed wares. What makes the collection more unusual,
is the representative selection of Southeast Asian wares. This includes the
products of Vietnamese, Thai and Burmese kilns. Several of these Southeast
Asian pieces have been published and discussed in “Southeast Asian
ceramics, New Light on Old Pottery” edited by John Miksic, professor,
Department of Southeast Asian studies, National University of Singapore.
Highlights of the Chinese ceramics include Song, Jin and Yuan dynasty
black-glazed wares such as two attractive Jin/Yuan dynasty globular bottle
vases boldly painted with stylized birds, a related “guan” jar, and a fine five
dynasties/northern Song Ewer (below). Additional Song ceramics include
a rare “persimmon”-glazed “Ding” ware bowl and cover (below) and a
“Yaozhou” molded celadon “chrysanthemum” conical bowl (detail below).
The Southeast Asian ceramics are diverse, illustrating a broad range of
types and forms. These include an elegant Vietnamese white-glazed “lotus”
jar and cover, Ly dynasty, 13th-14th century (below), several Vietnamese
blue and white-decorated dishes, boxes and vessels influenced by Yuan and
Ming dynasty blue and white porcelains, two rare Burmese green-decorated
white-glazed bowls and a broad range of Thai dishes and vessels from the
Sawankhalok, Phan and Kalong kilns. These Thai ceramics include celadon
dishes inspired by the dishes and bowls of the Longquan kilns of Song,

Yuan and early Ming China which were so widely treasured by the societies
of maritime Asia and the Middle East.
The collection is rounded out by additional Chinese and southeast Asian
ceramics, further reminding us of the international trade which was carried
out along the coasts of the south China sea, including examples of so-called
“Swatow” Chinese blue and white porcelain bowls (closely modeled on the
well-known Jingdezhen porcelains of the 16th and 17th centuries) and the
large brown-glazed stoneware “Martaban” jars so important in transporting
oils, spices, perfumes, foods and even smaller ceramics in the coastal trade
between southern China, Indonesia, Malaysia and beyond to India, the East
African coast and the Middle East. Additionally, an attractive collection
of huanghuali furniture, large Burmese and Laotion gilt wood figures of
Buddha and additional furniture and decorative arts from the Watkins
collection will be offered Sept. 9.
Freeman’s is pleased to have been given the rare opportunity to present
such a diverse collection, which not only illustrates the rich trade links
forged between the societies and cultures from the 10th-17th centuries East
Asia, but which also serves as a tribute to the eye of the collectors, who so
carefully assembled a group of works as aesthetically pleasing as they are
reminders of the history of this important region of the world.

ASIAN ARTS
SEPTEMBER 9 | PHILADELPHIA
CONTACT:
Benjamin A. Farina, bfarina@freemansauction.com

LEFT TO RIGHT: A Vietnamese white-glazed “Lotus” jar and cover, Ly Dynasty, 12th/13th century, $5,000-7,000 (£3,850-5,390) + fees. A
Chinese black-glazed ewer, Five Dynasties/ Northern Song Dynasty, $10,000-15,000 (£7,700-11,550) + fees. A Chinese small persimmonglazed ding jar and cover, Song Dynasty, Possibly Dangyangyu Xiuwo County, Henan, $8,000-12,000, (£6,160-9,240) + fees.
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Patterns
Influence
of

CENTURIES OLD TILES DEPICT
A TRADITIONAL SPANISH ART
FORM OF GREAT AGE, BEAUTY
AND HISTORY

BY THEO BURRELL
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The church of Santiago in
Carmona lies in the province
of Seville, about thirty
kilometers from the city itself.
The area prospers in the trade of wine, olive oil, grain and cattle, and
Carmona was a Roman stronghold with its history tracing back to the
time of Julius Caesar.
In the late 19th century, according to the scholar Anthony Ray,
an exciting discovery was made at the church when a secret ceiling
of around 2,000 tiles was uncovered, disguised behind the existing
decoration. The tiles dated to the first half of the 16th century, c.152550, and displayed various different patterns in the ochre, blue, green
and lustre glazes so typical of tiles produced in the region during this
time. What followed was presumably an auctioning or selling of these
pieces, as Ray records that in 1881 the Victoria & Albert Museum
acquired 42 of de dos por tabla, or pairs of ceiling tiles, recovered from
the church for their collection. The vendor, an Edmund Noel explained
in a letter how the tiles were discovered:
“A few months ago a bricklayer removing a broken ceiling within
an old church at Carmona…found over it another, and older ceiling of
azulejos gilt and reflêts [sic] métalliques, about 2000 in number, but in
different patterns or drawings.”
Noel went on to detail that ‘Rothschild’ had bought some of the tiles,
and that the Cluny Museum as well as the King of Portugal were also
keen to obtain some for their own collections. They were not alone:
in around 1890 a museum in Cologne acquired tiles with comparable
decoration and four years later the National Museum of Scotland
procured similar items too. Examples featuring the documented
patterns, or similar, also exist in the Carranza Collection in Seville, the
Ashmolean Museum in Oxford, and at the Museum of the Hispanic
Society of America in New York, which may also have been from the
church of Santiago, Carmona.
These 2,000 pieces formed part of a much larger landscape in tile
production within the province of Seville. Anthony Ray states in his
book, Spanish Pottery, 1248-1898:
“In the sixteenth century the tile industry in Seville reached great
artistic heights, producing fine tiles in both the traditional cuerda seca
and arista techniques and in the new maiolica technique which by the
end of the century had achieved total dominance.”
The tiles found in the church at Carmona were arista tiles, whereby
moulded raised lines created the patterns displayed, helping the
glazes to stay separate. These types of tiles became the most lucrative
of the pieces produced in the region of Seville, and gained prestige
and demand oversees being an export commodity for Spanish potters.
Sixteenth century examples have been found in Sintra, Portugal and
England, and it is thought they were also included in the cargo of ships

destined for the ‘New World’.
The versatility of tiles also arguably led to their success in Spain,
where they were used on floors, walls and ceilings and for street names
and funerary plaques. They were also often placed within churches for
ornamental as well as educational purposes, and their decoration took
on repeating floral patterns as well as figurative and religious displays.
Their distinctive designs lasted the test of time, and arguably influenced
European potters such as Minton and the Derby Tile Company during
the late 19th century.
Lyon & Turnbull will offer a private collection of 16th century
Spanish tiles in their Fine Furniture & Works of Art auction this
September. The collection includes around 200 pieces and features tile
patterns also in the Victoria & Albert Museum’s collection of tiles from

the church of Santiago in Carmona (ref: Anthony Ray ‘Spanish Pottery
1248-1898’, Victoria & Albert Museum, 2000, pp. 363-364 ). There are
also identical and similar patterns found in publications by Alfonso
Pleguezuelo, Edwin Atlee Barber, and Brigitte Klesse - catalogues
of the Carranza Collection, Seville, the Hispanic Society of America,
New York, and the Museum of Applied Arts, Cologne.
They offer a rare opportunity for collectors and buyers alike to
acquire a traditional Spanish art form of great age, beauty and
history.
Lyon & Turnbull would like to thank Celia Curnow for her assistance
with the research for this article.

FINE FURNITURE & WORKS OF ART
SEPTEMBER 27 | EDINBURGH
CONTACT:
Theo Burrell, theo.burrell@lyonandturnbull.com
Douglas Girton, douglas.girton@lyonandturnbull.com
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Important George Nakashima works from the Roth Collection
BY TIM ANDREADIS

George Nakashima
(American, 1905-1990)
Conoid Bench, New Hope, Pennsylvania, 1979
$30,000-50,000 (£23,100-38,500) + fees
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George Nakashima
(American, 1905-1990),
Pair of special-order Bookcases,
New Hope, Pennsylvania, circa 1965.
$10,000-15,000 (£7,700-11,550) + fees

Freeman’s October 8 Design auction is set to include some of
the best works by New Hope, Pennsylvania architect-cumwoodworker George Nakashima to be seen on the market in
over a decade. The sale is anchored by a large collection of
over 20 pieces, assembled by Arnold and Corinne Roth who
forged a relationship with George Nakashima in the early 1950s
and purchased works for their Brooklyn, New York and then
Livingston, New Jersey residences.
Notably, the collection includes a Conoid bench, one of
the finest examples of the form, featuring an unusually large
and spectacularly grained slab of American black walnut. The
hickory spindles grow from the seat almost organically, serving
Nakashima’s ultimate goal of allowing the wood to speak of its
own past, revealed, but unhindered by the woodworker’s hand.

The Roth Collection includes other notable works, including
a pair of Conoid Cushion Chairs, each with their cantilevered
seats and elegant proportions. One of the more unusual and rarely
seen lots, a pair of small bookcases with two shelves, the cases are
dovetailed in Nakashima’s signature manner with feet reminiscent
of those seen on larger case pieces he designed. The bookcases were
not available in Nakashima’s studio catalogue but were special
order. Collectors will also find chests of drawers, hanging shelves,
side tables, dining sets, sofas, coffee tables and desks among the
dozens of vintage Nakashima offerings this fall.
DESIGN
OCTOBER 8 | PHILADELPHIA
CONTACT:
Tim Andreadis, tandreadis@freemansauction.com

George Nakashima
(American, 1905-1990)
Pair of Conoid Cushion Chairs,
New Hope, Pennsylvania, 1968.
$20,000-30,000 (£15,400-23,100) + fees
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BOOKS FROM THE LIBRARY OF THE LATE
JOHN DAVIE MANSON ROBERTSON
C.B.E., D.L., F.R.S.A.
BY CATHY MARSDEN
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BORN TO ORCADIAN PARENTS, AND
MOVING TO THE ISLANDS AS A
TEENAGER IN 1943, JOHN ROBERTSON
WAS COMMITTED TO HIS HERITAGE.
His comprehensive collection of Orkney and Shetland books, due to
be offered in Lyon & Turnbull’s Rare Books, Manuscripts, Maps &
Photographs auction in February 2018, testifies to this.
By profession, John Robertson was a law graduate and joint
owner of the S & J D Robertson Group, Orkney oil distributors.
However, his roles in the local community were highly varied.
He was Chairman of a range of organisations: the Orkney and
Highland Health Boards, the Scottish Health Management Efficiency
Group, the North of Scotland Water Authority and the Lloyds TSB
Foundation for Scotland. Outwith these positions, John Robertson
was Honorary Sheriff for the Grampian Highland and Islands area
and a Deputy Lord Lieutenant for the County of Sutherland.
Described as having a “passion for art”, John Robertson took
a great interest in Scottish artists, his collection ranging from
the works of Arthur Melville to Stanley Cursiter, another son of
Kirkwall. As evidenced by his book collection, he was also an avid
reader.
The earliest book from the collection is Reverend James Wallace’s
A Description of the Isles of Orkney, published posthumously in 1693.
Wallace was minister in Kirkwall from 1672-1688, and is rumoured
to have inspired William Baikie to donate his library to the town.
Founded in 1683, The Bibliotheck of Kirkwall is said to be Scotland’s
oldest public library. Wallace in fact kept Baikie’s donation of
150 books at his residence, before they were moved to St Magnus
Cathedral.
Reflecting Orkney’s Nordic past, the Icelandic historian
Thormodus Torfaeus’s work, Orcades seu Rerum Orcadensium
Historiae, published in Copenhagen in 1697, also features. The book
was translated into English in 1866, and opens with the rather
uncomplimentary line: “Orkney was of old a nest of pyrates … until
they were at last expatriated by Harold the Fair…”
Published in 1807, Elizabeth, the Duchess of Sutherland’s book,
Views in Orkney and on the Northeastern Coast of Scotland gives a far
more romantic view of the islands. The engravings of scenery and
standing stones perhaps reflect why people are drawn to Orkney: for
the beauty of the landscape, the ancient archaeological sites and the
stories of Vikings which help to form a rich historical tapestry.
John Robertson’s collection of Orkney and Shetland books reflects
the history and culture of these islands. However, it is also a legacy
of a book collector and highly respected member of Orkney society,
who invested deeply in his heritage.
LEFT, TOP TO BOTTOM:
Daniell, William
A Voyage round the North and North-West Coast of Scotland… London:
W. Lewis, [1818-1820] 40, of 42, hand-coloured plates; [with] A
Voyage round Great Britain. £1,000-2,000 ($1,300-2,600) + fees
Torfaeus, Thormodus
Orcades seu Rerum Orcadensium Historiae… Copenhagen: Justin Hög,
1697. £1,500-2,500 ($1,950 – 3,250) + fees
Sutherland, Duchess of,
Views of Orkney and the the North Eastern Coast of Scotland…
[Caithness:] Privately printed, 1807. £600-800 ($780 – 1,040) + fees

RARE BOOKS, MANUSCRIPTS, MAPS & PHOTOGRAPHS
OCTOBER 11, 2017 + FEBUARY 14, 2018 | EDINBURGH
CONTACT:
Cathy Marsden, cathy.marsden@lyonandturnbull.com
Simon Vickers, simon.vickers@lyonandturnbull.com
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THE RUSSIAN REVOLUTION:
100 YEARS LATER

BY NICHOLAS B.A. NICHOLSON
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Freeman’s is honored to offer the collection of Father Ivan
Storojev, including a group of theological books and materials
relating to the execution of the Romanov family. The lot is to
be sold on the 100th anniversary of the Bolshevik Revolution
in our October 17 sale of British & European Furniture &
Decorative Arts, including Silver, Objets de Vertu, & Russian
Works of Art.
On July 14, 1918, only two days before her execution by
the hands of a Bolshevik firing squad in the basement of the
Ipatiev house in Ekaterinburg, the former Empress Alexandra
Feodorovna wrote In her diary, “10:30. Had the joy of an
obednitsa [church service] - the young Priest [came] for the
2nd time.”
This was the last religious service the deeply pious Imperial
family would ever attend, and the ‘young priest’ was Father
Ivan Vladimirovich Storojev (1878-1927).

“… Guards from the Ipatiev House had banged on his door early
that morning. Father Storozhev thought they had come for him,
but no, they wanted him to go next door to conduct a service for
the family. “Just stick strictly to what the service is all about”, they
warned. “We don’t believe in God now, but we remember what
the service, the funeral service, is all about.
So, nothing but the service. Don’t try to communicate or anything
or else we’ll shoot.
…During the service, the whole family had seemed to Storojev
to be greatly oppressed in spirit … He came away shaken to the

core by what he had seen. The Romanovs had, uncharacteristically,
all fallen to their knees when his deacon, Buimirov, had sung rather
than recited ‘At Rest with the Saints’ — the Russian Orthodox
prayer for the departed.*
… At the end of the service they had all come forward to kiss
the cross and Nicholas and Alexandra had taken the sacrament.
Covertly, as Storojev passed them to leave, the girls softly
whispered a thank-you. “I knew, from the way they conducted
themselves,” Father Storojev later recalled, “that something fearful
and menacing was almost upon the Imperial Family.”

Rappaport, Helen. The Romanov Sisters, New York: St. Martin’s Press, 2014. Pps. 374-375

Storojev was shaken by the experience and wrote about
it in pages of the missal he used at the final service for the
Romanovs. He preserved the items he used at Ekaterinburg
for the rest of his life. Storojev later fled to China where
he lived in Harbin, becoming one of the central figures of
the Russian community. His family fled China during the
Japanese occupation ultimately settling in the West.
The collection includes theological books from the 18th
through the 20th century all with marginalia notes. The
collection includes the missal, blessing cross, pectoral
cross, and gospel used at the final Ekaterinburg service. The
collection also includes medals and orders by Keibel and
Eduard, as well as personal effects, such as a silver pocket
watch by J. Blondel.
Freeman’s is honored to be offering the library and
collection of Father Ivan Storojev which has descended in the
family, and which will be offered as a single lot, to maintain
the integrity of this valuable historic collection.

“The Storojev Collection”
A group of Russian liturgical
and personal objects
belonging to Father John
Vladimirovich Storojev
$30,000-50,000
(£23,100- 38,500) + fees

BRITISH & EUROPEAN FURNITURE & DECORATIVE ARTS,
INCLUDING SILVER, OBJETS DE VERTU & RUSSIAN
WORKS OF ART
OCTOBER 17 | PHILADELPHIA
CONTACT:
Nicholas Nicholson, nnicholson@freemansauction.com
Tessa Laney, tlaney@freemansauction.com
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TROPHY

DIAMONDS
DISCOVERING THE HISTORY OF LARGE
DIAMONDS THROUGHOUT MIDCENTURY
ECONOMIC EXPANSION
BY VIRGINIA SALEM
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THE DECADES AFTER WWII SAW AMERICA ENTER INTO WHAT HAS BEEN REFERRED TO
AS THE “GOLDEN AGE OF CAPITALISM,” A PERIOD OF 25 YEARS SPANNING FROM 1945
TO 1970. DURING THE 1960S, THE U.S. EXPERIENCED ITS LONGEST PERIOD OF ECONOMIC
EXPANSION. LYNDON JOHNSON HAD INHERITED FROM KENNEDY A STRONG, THRIVING
ECONOMY, AND IN 1965 LAUNCHED HIS “GREAT SOCIETY” DOMESTIC PROGRAMS AIMED
AT ELIMINATING POVERTY AND IMPROVING SOCIAL CONDITIONS.
There were rapid advances in technology, including the introduction of
mainframe business computer systems, with a shift in jobs away from
manufacturing and small-scale agriculture. In 1966, the Dow Jones topped
1,000 for the first time. Average family income was $6,691, up 58 percent
from the previous decade. In cities like New York and Boston, this was even
higher than the national average, with household income increasing as much
as 91 percent in the New England capital.
With this new wealth came new ways of spending, affording many the
opportunity to buy and invest as never before. With the expansion of the
Levittown suburban developments, with their attractive amenities and low
financing options, more people were becoming homeowners. For some, this
new economic boom allowed them to purchase not only the necessities, but
also to splurge on indulgences for themselves and their families.
A trend emerged in the 1960s, where men began to purchase large,
impressively-sized diamonds for their wives. These “trophy diamonds”
were intended to be outward displays of their new financial successes, and
were seen as wearable symbols of wealth. No longer reserved exclusively
for the Richard Burton and Elizabeth Taylor’s of the world, these large
diamonds conveyed a businessman had “made it,” and their wives wore their
accomplishments proudly.
This jewelry trend was likely inspired by perhaps the greatest trophy
diamond of all. Taylor’s infamous 33.19 carat Asscher-cut diamond was
purchased by her husband in 1968, at the peak of their careers. Certified by
the GIA, the diamond was a D color and VS1 clarity. This was known as a
Type IIA diamond, the most “chemically pure” of all diamonds, originating

from the Golconda region of India.
Taylor wore the stone in a ring. The next year, Burton also bought his wife a
68 carat pear-shape diamond, shaped by famed jeweler, Harry Winston from
its original rough form. When the diamond sold at auction for $1,050,000
the year before—where Burton was outbid by a representative of jewelry
house Cartier before later acquiring it—it set a new record for a jewelry sale.
Finding this diamond too heavy to wear on a ring, Taylor wore it instead
as a necklace, which had cost $80,000 to commission and was custom fit to
her neck.
In its November Fine Jewelry Sale, Freeman’s is pleased to offer a 22.85
carat marquise diamond from the property of a Philadelphia lady. Given to
her by her husband, the diamond is estimated at $200,000-300,000.
“We’re seeing a reappearance of these larger trophy diamonds at auction,”
said Virginia Salem, GG and Fine Jewelry Department Head. “These beautiful
pieces are from a era of flourishing American wealth, and are larger than what
is typically available to buyers today.”
Already consigned for sale are several other large diamonds, including a 10.98
carat, European brilliant-cut natural color fancy yellow diamond ($70,00090,000), and a 5.03 carat radiant shape diamond ($40,000-60,000).
FINE JEWELRY
NOVEMBER 1 | PHILADELPHIA
CONTACT:
Virginia Salem, vsalem@freemansauction.com
Lauren Peck, lpeck@freemansauction.com
Michael Larsen, mlarson@freemansauction.com

“

THIS WAS KNOWN
AS A TYPE IIA
DIAMOND, THE MOST
“CHEMICALLY PURE”
OF ALL DIAMONDS,
ORIGINATING FROM
THE GOLCONDA
REGION OF INDIA.

LAST PAGE: 23 carat marquise diamond offered at
the Nov. 1 Fine Jewelry sale in Philadelphia.
LEFT: Elizabeth Taylor and Richard Burton recently
engaged in 1968.
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ZHANG DAQIAN (1899-1983)
SCHOLAR UNDER WILLOW TREE, 1944,
ink and colour on paper, signed Zhang Daqian
£20,000-30,000 ($26,000-39,000) + fees
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CELEBRATED 20TH CENTURY CHINESE ARTIST,
ZHANG DAQIAN’S FAREWELL TO A FRIEND
BY LING ZHU

A scholar moves beneath the cascading branches of a willow tree,
his robes draped to the ground, his head slightly turned back and
casting a thoughtful glance, as if remembering something he has
left behind – this painting is a farewell present by Zhang Daqian
(1899-1983), one of the most celebrated 20th century Chinese artists,
to James Kedzie Penfield (1908-2004), a young American diplomat
and personal friend of his. “Mr Penfield called on me twice at Da
Feng Hall studio while I was out. This is a token for his return to the
United States”, reads the dedication on the painting.
James was born in NYC in 1908. His mother was one of the first
women to drive a car by herself all the way across the United States
within a week. James must have inherited her pioneering spirit,
because as a young Stanford graduate, he joined the small handpicked team who travelled to China to work for the American
Diplomatic Corps in the 1930s and 1940s. Although his diplomatic
career later took him to posts all around the world, his daughter
remembers him speaking fondly of “the best years of his life in
Peking, Canton and Chunking”. Whilst in China, James’ inquiring
and adventurous spirit took him to conversations and friendships
with prominent local artists, such as Zhang Daqian. Although not
much detail of their friendship is known, the painting bears witness
that it is with sadness the two parted. In the image of the scholar
torn between leaving and lingering, Zhang Daqian has projected

either himself or his American friend, or them both.
The painting is dated 1944, when Zhang has just returned to
Shanghai from a two-year trip to the Dunhuang Grottos in West
China. The study of ancient Buddhist murals transformed his
Shitao and Badashanren-inspired literati style to a colour-intensive
and sumptuous one, before developing the expressive splashedink technique for which he is most well-known. In the present
painting, carried out in his early style, Zhang aligns himself with
the centuries-old literati tradition of portraying the scholar-recluse,
who prefers the retreat into nature to the possession of worldly
treasures. Beyond the simple and minimalistic surface, the ease and
at the same time certainty with which Zhang carries out the free
flow of lines recalls Liang Kai’s masterpiece of the poet Li Bai.
This work by Zhang will be offered in Lyon & Turnbull’s
upcoming Fine Asian Art auction, taking place in London this
November as part of Asian Art in London programme.
FINE ASIAN WORKS OF ART
NOVEMBER 8 | LONDON
CONTACT:
Ling Zhu, ling.zhu@lyonandturnbull.com
Lee Young, lee.young@lyonandturnbull.com

“HIS DAUGHTER
REMEMBERS HIM
SPEAKING FONDLY OF
THE BEST YEARS OF HIS
LIFE IN PEKING, CANTON
AND CHUNKING.”

James Penfield (second from right) and his colleagues from the
American Diplomatic Corps winning a Polo tournament in Canton
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AFTER

HIGHLIGHTS FROM THE MOURNING JEWELRY
COLLECTION OF IRVIN AND ANITA SCHORSCH
BY LYNDA A. CAIN
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FREEMAN’S IS DELIGHTED TO OFFER THE MEMENTO
MORI AND MOURNING JEWELRY COLLECTION OF THE
LATE ANITA AND IRVIN G. SCHORSCH THIS FALL IN
THE AMERICAN FURNITURE, FOLK & DECORATIVE
ARTS AUCTION.
This remarkable and extensive collection of over 150 tokens of
mortality, grief, commemoration and remembrance, represents
over 200 years of private and public expressions of death. The
collection vividly documents western societal changes; from
graphic symbols of skulls, skeletons and hourglasses of the rock
crystal slides of the 17th century, to the Neo-Classical depictions of
idealistic perfection and heaven in lockets and rings from the late
18th century.
As collectors and historians, Anita and Irvin Schorsch did not
limit themselves to the traditional areas of Americana collecting of
furniture, decorative arts, needlework, textiles, fine arts and silver.
Their interest in all tangible aspects of American and English life
and craftmanship, from the 17th to 19th centuries, lead the couple,
especially Anita, to a passionate immersion in the study and
collecting of the artful expressions of mourning.

FREEMANSAUCTION.COM | 43

Anita’s intense scholarship in the area lead to the 1976 publication,
Mourning Becomes America, Mourning Art in the New Nation. The publication
was released in conjunction with an exhibition of the same name at the
Pennsylvania State Museum and the Albany Institute of History and Art.
Ultimately, the Schorsch’s established the unique, Museum of Mourning
Art for their collection at Arlington Cemetery in Drexel Hill, Pennsylvania
in 1990.
The January 2016 auction of the Schorsch’s collection of furniture,
decorative and fine arts from their famous Hidden Glen Farms home was a
landmark event. Freeman’s November 15 auction of the Memento Mori and
Mourning Jewelry is expected to be equally paramount, as the sale may be the
largest public offering of mourning material to-date.
HAIR: IN VOGUE
Though jewelry incorporating hair from a corpse may not exactly align
with current sartorial trends, wearing such an accessory was considered an
appropriate, and even stylish, tribute from the late 17th century onward.
Locks of hair were often exchanged between (living) friends and lovers,
and they were kept by mourning family members who coveted physical
mementos of their late relatives.
Human hair—in loose or plaited strands—could be secured within the back
of a brooch, or used as a surround within a slide, ring or pendant, and then
sentimentally worn by the bereaved. In the Victorian Era, the hair tradition
peaked, to the extent that entire pieces of jewelry, as well as wreaths

AMERICAN FURNITURE, FOLK & DECORATIVE ARTS
NOVEMBER 15 | PHILADELPHIA
CONTACT:
Lynda Cain, lcain@freemansauction.com
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and pieces of art, were frequently fashioned from hair. The popularity of
mourning jewelry and art in mid 19th century England was so great that the
country purportedly imported 50 tons of hair a year to satisfy demand.
MEMENTO MORI AND MOURNING ICONOGRAPHY
Similar to the contemporaneous Dutch Vanitas paintings, the earliest pieces
of jewelry in the Collection from the late 17th century rely on macabre
iconography as statements of life’s transiency— skulls, skeletons and
crossbones, hourglasses and scythes. These Stuart rock crystal slides were
worn on a ribbon at the neck, hair or wrist and were popularized during the
English Restoration period, after a grueling Civil War, the reinstatement of
Charles II, and the Great London Plague and Fire of 1665 and 1666. Slightly
later slides include an ominously hovering monogram of the deceasedbecoming specific statements of mortality of an individual.
The late 18th and early 19th century pieces on the other hand, demonstrate
the influence of Neoclassicism—the Greco-Roman revival popularized after
the archeological finds in Pompeii and Herculaneum during the first half of
the 18th century. Classical devices and urns, weeping willow trees, idealized
mourners at tombs or obelisks, winged cherubs and clouds ornamenting
lockets, brooches, bracelets, rings and miniatures kept in cases, come to
replace their gruesome, bony predecessors. These Neo-Classical images are
grief-filled, but, peaceful and idyllic and free of the negativity of reality. All
serve as poignant reminders of death and human mortality.

SELECTIONS
FROM THE

SALE

BEHIND THE COLLECTION OF

EUGENE E. DERRYBERRY
The Late Gene Derryberry (1942- 2007) was known as a man
who had figured out what was important in life and what was
not, and lived accordingly.
A graduate of Duke University Law School, Derryberry
excelled as a lawyer with the firm of Gentry Locke Rakes &
Moore of Roanoke for 34 years. He was a talented musician,
and would often sing and play his guitar in the middle of the
afternoon to lighten up the office.
“When Gene would sing, everything in the world would be all
right,” a colleague remembered.
Known as a mentor and strict grammarian, Derryberry was in
love with teaching and learning.
Derryberry was generous with his time. He volunteered in the
reading program, Barrister Book Buddy and he served as a board
member for Total Action Against Poverty, The Child Health
investment Partnership and the Unitarian Universalist Church
of Roanoke, where he sang in the choir.
Derryberry also loved American antiques— especially
antiques with a history. He began collecting in the 1960s and
bought from dealers and auction houses up and down the east
coast. The needlework, baskets, boxes, carvings, ironwork, toys,
small accessory items and furniture in the collection range in
origin from New England to the South. Gene had a special
passion for small painted boxes and for Windsor chairs with
original paint.
According to antique and art appraiser and former auction
house owner, Ken Farmer, “The thing I remember most about
Gene was his endless curiosity about the objects we were selling.
He always seemed to have another question.”
An ideal collector, Derryberry maintained highly detailed
records on each item acquired.
Freeman’s is delighted that Gene’s widow Joanne Derryberry
has consigned his much loved and delightful collection
to Freeman’s November 15th American Furniture, Folk
& Decorative Arts auction. It is her wish that The Gene
Derryberry Collection find new and loving owners.

A selection of painted and decorated Pennsylvania items,
attributed makers include Wilhelm Schimmel (1817-1890),
Jonas Weber (1810-1876), Joseph Long Lehn (1798-1892)
and Aaron Mountz (1872-1949).
Estimates vary

Painted comb- back Windsor
armchair, Delaware Valley.
Circa 1780.
$4,000-6,000
(£3,080-4,620) + fees
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Exploring diamonds
through the decades
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DIAMONDS HAVE LONG
BEEN THE MOST SOUGHT
AFTER OF GEMSTONES,

“

BY THE 18TH CENTURY
CONCENTRATED EFFORTS
WERE UNDERWAY TO MINE
THESE MOST PRECIOUS OF
GEMS ON A GLOBAL SCALE.”

LEFT CLOCKWISE:
A three stone diamond ring, estimated
principal princess cut diamond weight: 5.03cts
£8,000-12,000 ($10,400-15,600) + fees
A pair of contemporary emerald cut diamond set earrings,
Estimated diamond weights: 5.02cts & 5.01cts
£35,000-45,000 ($45,500-58,500) + fees

coveted by mankind for their extraordinary properties.
Thought to have first been discovered in alluvial deposits in
India, originally collected on the river banks of the southern
districts. Demand grew rapidly to the point where waiting for
stones to appear of their own accord was no longer an option.
By the 18th century concentrated efforts were underway
to mine these most precious of gems on a global scale. The
market has continued to thrive, with today’s mines producing
over 130 million carats annually.
Diamonds are the hardest natural material known to man,
and their adamantine lustre and ability to handle light has led
diamond cutters for centuries to pursue the ‘perfect cut’ to best
demonstrate these exceptional qualities. It was long believed
that the round brilliant cut was the best in terms of allowing
light to reflect and refract inside the stone, optimising the
brightness and sparkle of the diamond.
However, in 1902 the Dutch diamond cutter Joseph Asscher
– renowned for his work on the Cullinan diamond, the largest
known gem quality diamond ever found and currently residing
in the British crown jewels - developed the Asscher cut. This
innovation brought more brilliance and sparkle with a bold
square shape. A highly sought after, classic look that epitomises
the Art Deco period from which it originally rose in popularity.
The innovation continued as the 20th century moved on
and in the 1960s the Princess cut was born—now the second
most popular cut of diamond and, arguably, the best square
alternative to the round brilliant cut. Though the arrangements
of facets do not correspond directly to those of the round
brilliant cut diamond, they offer the best return of light and
sparkle after its circular counterpart, and something different
to the more traditional alternative.
Pieces representing all these developments can be found in
a wonderful collection offered in Lyon & Turnbull’s upcoming
Select Jewellery, Watches & Objets de Vertu auction this
November. From old round cut diamond set pieces predating
the precision of the modern round brilliant cut but abundant
in character, to contemporary round brilliant cut diamond
pieces. Of particular excitement is a stunning 7.23ct old Asscher
cut diamond ring and two princess cut diamond rings, each
principal diamond exceeding 5.00cts.

SELECT JEWELLERY, WATCHES & OBJETS DE VERTU
NOVEMBER 15 | LONDON
COTNACT:
Ruth Davis, ruth.davis@lyonandturnbull.com
Kate Flitcroft, kate.flitcroft@lyonandturnbull.com

A diamond set line necklace, estimated
total diamond weight: 23.99cts
£8,000-12,000 ($10,400-15,600) + fees
A diamond set line bracelet, estimated
total diamond weight: 11.29cts,
£5,000-7,000 ($6,500-9,100) + fees
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BY IAIN GALE

EMMA CIARDI’S WORK TYPIFIES THE WISTFUL SPIRIT OF A
PARTICULARLY POIGNANT PERIOD IN THE HISTORY OF
EUROPEAN CULTURE.
Born in Venice in 1879 to a family of artists, Ciardi studied under her father, the
distinguished Italian realist artist Guglielmo Ciardi, an associate of the protoimpressionist Macchiaoli painters, who specialized in views of the Venetian lagoon,
Lombardy and the Veneto.
In her late teens, along with her brother Beppe, she took up painting
professionally and exhibited for the first time in 1900 at the age of 21 at both the
Universal Exhibition in Paris and the Promotrice in Turin. Three years later Ciardi
showed for the first time at the Venice International Exhibition, where she would
subsequently exhibit regularly until 1932. In 1905 Ciardi won a gold cup at Munich,
taking another at the 1915 San Francisco Exhibition, where she showed alongside
her brother and her father.
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LEFT: EMMA CIARDI (ITALIAN 1879-1933), COUPLE BY A FOUNTAIN, Signed and dated 1912, oil on canvas, 70cm x 59cm (27.5in x 23in).
RIGHT: EMMA CIARDI (ITALIAN 1879-1933), THE MEETING, Signed and dated 1912, oil on canvas, 70cm x 59cm (27.5in x 23in).

Ciardi’s favored subjects were the north Italian landscape and the great
villas and gardens of her hometown of Venice. Although in composition and
subject matter her work was influenced principally by Guardi and Longhi,
her technique was in a style of highly textured impressionism using a palette
which recalled Whistler, Monet and John Singer Sargent. Gradually however,
Ciardi came to specialise in the neo-18th century genre scenes of which the
two works illustrated here, provide fine examples.
Venice, in the halcyon days of the Belle Epoque before the Great War, was a
charmed place. It drew to its palazzo society the aristocracy and gilded youth
of Great Britain, Europe and America. The city’s magic was sustained by the
novels of Edith Wharton and Henry James and in the work of such painters
as Sickert, Mortimer Menpes, Frank Brangwyn and William Merrit Chase.
Above all it was Sargent who captured the spirit of the place, his numerous,
highly commercial Venetian views possessing, as one reviewer remarked, “the
intensity of a dream.”
The same might be said of Ciardi’s works of the time which, less academic,
were also deliberately fanciful in their chocolate-box-evocation of an
imagined Roccoco arcadia. Ciardi perfectly perpetuated the mood of
hedonistic escapism, her romantic fetes galantes mirroring the vogue for 18th
century costume balls typified in those thrown by city’s Grand Dame, the
flamboyantly eccentric aristocrat the Marchesa Luisa Casati.

Their enormous popularity was demonstrated by the success of Ciardi’s
first solo exhibition in 1910 at London’s celebrated Leicester Galleries, which
was followed by a second exhibition there in 1913, at which both of these
paintings were shown.
After the Great War, as the lure of Venice once again offered an escape
from the tragedy of the real world, Ciardi was again in the ascendant and,
during the 1920s, she received great acclaim in the USA with numerous shows
at the Howard Young Gallery in New York. Further successful exhibitions
were staged in London by the Fine Art Society in 1928 and 1933.
Emma Ciardi died in Venice in 1933 and two years later was celebrated
with a retrospective at the fortieth Venice Biennale.
Ciardi’s The Meeting and Couple by a Fountain will be offered by Lyon &
Turnbull in their forthcoming British & European Paintings auction in
Edinburgh this November.

BRITISH & EUROPEAN PAINTINGS
NOVEMBER 22 | EDINBURGH
CONTACT:
Iain Gale, iain.gale@lyonandturnbull.com
Nick Curnow, nick.curnow@lyonandturnbull.com
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AWAKE
THE VISION OF WINIFRED NICHOLSON
BY CHARLOTTE RIORDAN

LEFT:
[§] WINIFRED NICHOLSON (BRITISH 1893-1981), AWAKE,
Signed inscribed and dated on reverse. 61cm x 51cm (24in x 20in).
Provenance: With the Crane Kalman Gallery. The artist’s family.
£30,000-50,000 ($39,000 – 65,000) + fees

WINIFRED NICHOLSON IS ONE OF
THE BEST-LOVED BRITISH ARTISTS
OF THE EARLY 20TH CENTURY.
Never tiring of her exploration of the genres of still life and
landscape, Nicholson often hybridised the two. She developed
what was to become a characteristic conceit – that of a still life
arrangement on a windowsill with an abruptly foreshortened view
beyond.
“I like painting flowers,” Nicholson once stated. “I have tried
to paint many things in many different ways, but my paintbrush
always gives a tremor of pleasure when I let it paint a flower … to
me they are the secret of the cosmos.”
This sincerity underpinning her paintings accounts for their
endless ability to provide their audience with pleasure, but their
gentle warmth should not lead her admirers to underestimate
her work. Nicholson deftly utilised Impressionist, Modernist
and Romantic tendencies to create a unique style and distinct
touch which, though often bordering on the naïve, would be near
impossible to imitate.
This clear artistic voice was evident from an early stage and her
technique, particularly the adoption of a muted palette, was to
be hugely influential on her husband, the artist Ben Nicholson,
though he was to eventually leave both the marriage and his
early style behind upon meeting Barbara Hepworth in the 1930s.
Her influence can also be traced in the works of contemporaries
including Ivon Hitchens and Christopher Wood, with whom she
was close.
This keen eye and technical understanding also came to bear in
her relationships with prominent French Modernists of the period.
Nahum Gabo, Jean Hélion, and Giacometti became friends, and
Nicholson cannily purchased work by all of them. She was also
the first British collector to buy a work by Mondrian, as well as
accompanying the artist to Britain from Paris in 1938.
From the late 1960s, Nicholson entered into the most
experimental phase of her career. Colour and light had always been
the driving force behind her artistic explorations, Nicholson once
articulating in a letter to her daughter that “…all painting is to me
painting of air and sky – that holds colours and light – not pictures
of objects.” This became increasingly true and, as light and colour is
broken down into its purest form within a prism, her work became
more pared back and abstracted. This work, ‘Awake’, painted in
1973, exemplifies this stage of her development. The title and the
artwork are inseparably intertwined: the hazy colour palette and
loose, textured daubs of brushwork successfully evoking the thin
light of the early morning, and our own instinctive response to it.
This work came from the artist’s family’s own collection, before
being featured in exhibition at the prestigious Crane Kalman
Gallery, renowned for championing the best work of the Modern
British era of artists. It is set to feature in Lyon & Turnbull’s
Modern British & Contemporary Art auction in January 2018.

“FLOWERS ARE SPARKS
OF LIGHT, BUILT OF
AND THROWN OUT
INTO THE AIR AS
RAINBOWS ARE
THROWN, IN AN ARC.”
MODERN BRITISH & CONTEMPORARY ART
JANUARY 17, 2018 | EDINBURGH
CONTACT:
Charlotte Riordan, charlotte.riordan@lyonandturnbull.com
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ADOLPH GOTTLIEB (AMERICAN, 1903-1974)
“BROWN ON BLACK”
Signed and dated 1970 bottom right, acrylic on paper
laid on canvas 20 x 15 in. (50.8 x 38.1cm)
$80,000-$120,000 (£61,600-92,400) + fees
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NOTEWORTHY
IMPORTANT WORKS TO COME

F

rom fine Asian works of art to diamonds of magnitude,
Freeman’s and Lyon & Turnbull have curated a
comprehensive and engaging Autumn/Winter sale season. The
following pages showcase important works coming to auction
with exciting details from our international specialists. Perhaps
one of the most notable works, is a piece from renowned
Abstract Expressionist, Adolph Gottlieb.
It is with great pleasure that Freeman’s presents Adolph
Gottlieb’s ‘Brown on Black’ in its Nov. 7 auction of Modern
& Contemporary Art. Gottlieb was a first generation
Abstract Expressionist painter, and a leading figure amongst
a burgeoning group of downtown artists known as The New
York School. By the 1950s the group, which included fellow
larger-than-life figures like Pollock, de Kooning and Rothko,
would come to capture the attention of the world, cementing
America’s, and particularly New York’s, influence as the center
of the creative avant-garde. Gottlieb’s impact within the
Abstract Expressionist movement specifically, was powerful.
Along with Mark Rothko, he penned an impassioned letter,
published in The New York Times in 1943, which is widely
considered the movement’s manifesto.
“We favor the simple expression of complex thought,” they
wrote. “We wish…to destroy illusion and reveal truth.”
Gottlieb expressed this philosophy to tremendous effect in his
exceptional output of artwork. Though his oeuvre is varied, he is

best known for his widely celebrated series of ‘Burst’ paintings,
which he first began in the mid-1950s and continued to explore
until his death in 1974. These works display smooth, round areas
of color suspended above vigorously gestural brushstrokes, a
synthesis of color field painting and gestural abstraction.
‘Brown on Black’ is an excellent example from this series and
is emblematic of the artist’s iconic visual lexicon. Set against an
inky black background, a vibrant red orb radiates with energy.
Its smooth and diffuse lines serve as a dynamic counterpoint
to the painterly brushstrokes found in the background and
the amorphous brown shape hovering below. A wonderful
exploration of color, shape, line and texture, ‘Brown on Black’
is also a captivating expression of Gottlieb’s ability to portray
feeling through abstraction.
Originally purchased at Marlborough Gallery in 1971, ‘Brown
on Black’ has been in the same private collection for over 45
years and we are delighted to reintroduce it to the market.
Other highlights from the Fall season include a series of
Rolex timepieces in their iconic Oyster case form, a new-toauction desk from renowned architect, Louis Kahn, a grouping
of Ernest Gimson furniture and important works from
prominent Pennsylvania Impressionists, Fern Isabel Coppedge
and Walter Elmer Schofield. Browse the next few pages for
more and we will see you on the bidding floor this Autumn.

MODERN & CONTEMPORARY ART
NOVEMBER 7 | PHILADELPHIA
CONTACT:
Dunham Townend, dtownend@freemansauction.com
Anne Henry, ahenry@freemansauction.com
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Oyster Perpetual Datejust in
18ct gold set with rubies and diamonds
£7,000-9,000
($9,100-11,700) + fees

Oyster Perpetual Datejust in
18ct white gold set with diamonds
£3,000-5,000 ($3,900 -6,500) + fees

Oyster Perpetual Datejust in
18ct gold set with diamonds
£3,000-5,000 ($3,900 -6,500) + fees

EYE-CATCHING & ELEGANT – A ROLEX FOR ALL OCCASSIONS
In the Rolex group of watches, the Oyster Perpetual is probably the best known. An often
asked question is where the “Oyster” and “Perpetual” fit in to the watch vocabulary. Simply
they refer to the design of the watch case being so watertight it reflects that of an oyster shell
with perpetual indicating the presence of an automatic wind action for accuracy.
A rather special lady’s Oyster Perpetual is due to be offered in Lyon & Turnbull’s Select
Jewellery, Watches & Objets de Vertu auction this November. The 18ct gold Oyster Perpetual
Datejust is unusual with its red dial formed of polished ruby and round brilliant cut diamond
set case accompanying a flexible bracelet set with further rubies and diamonds. Definitely an
eye-catching piece that will be admired from near and far.
Another elegant piece by Rolex will sit alongside in the same auction, this time a case of
18ct white gold decorated with only diamonds. Simple and elegant, perfect for the more
formal evening event.
These watches will be complemented by other well-known marques in the sale such as
IWC, Blancpain, Jaeger-LeCoultre, Cartier and many more.
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SELECT JEWELLERY, WATCHES
& OBJETS DE VERTU
NOVEMBER 15 | LONDON
CONTACT:
Trevor Kyle, trevor.kyle@lyonandturnbull.com

NOTEWORTHY

FINE GOLD-LACQUER TWOTIER BOX AND COVER
MEIJI PERIOD
£800-1,200 ($1,040 – 1,560) + fees

THE JAPANESE ART COLLECTION
OF THE LATE HUGH MALCOLM
Lyon & Turnbull is proud to offer the Japanese art collection of
the late Hugh Malcolm (1886-1961) in their September Asian
Art auction, comprising fine pieces of Japanese ceramics, ivory,
lacquer and metal work.
Malcolm lived in the Japanese cities of Kobe and Yokohama
from 1913 until 1936, where he worked for the Rising Sun
Petroleum Company (known today as Shell) and was Managing
Director from 1924 - 1936. Gathered over many years his
collection was formed of both gifts and personal purchases,
many of which the original receipts still remain.
After the Great Kanto Earthquake in 1923 which destroyed
most of Tokyo and Yokohama, Malcolm commissioned the
Czech architect, and assistant to Frank Lloyd Wright, Antonin
Raymond (1888-1976) to design a new house for him. Many
of the items of his collection were displayed in the modernist
house before coming to the UK with the end of Malcolm’s
overseas mission.
The highlight of the collection includes a Meiji period
gold-lacquer box finely decorated in the traditional
takamaki-e technique with a cottage in an idyllic
landscape (illustrated here).

ASIAN ART
SEPTEMBER 13 | EDINBURGH
CONTACT:
Ling Zhu, ling.zhu@lyonandturnbull.com
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NOTABLE WORKS FROM PRIVATE
EAST COAST COLLECTIONS
The September 9 Asian Arts auction at Freeman’s in Philadelphia will
offer collectors a wide array of Asian fine and decorative arts, from
Song to Ming dynasty ceramics and related wares of Southeast Asia,
from the collection of Mr. and Mrs. Gaylord and Pamela Watkins and
a complementary private collection, to Chinese paintings by such
masters as Pu Ru, Fan Zeng (acquired directly from the artist’s studio
at the suggestion of Robert Ellsworth in 1979) (above), and Liu Dan.
Important highlights include a rare and large Chinese blue and white
porcelain hexagonal vase, Qianlong mark and period (upper right), and
a rare dated Chinese tilework figure of a seated dignitary coming from
private Philadelphia collections. Notable textiles include a rare late
Qing “nine-dragon” chaofu court robe, together with other fine Chinese
robes, textiles and court headdresses, formerly in a private California
collection, as well as three imperial “dragon” rank badges (one shown
lower right). In addition to works by the artists noted above, we are
also pleased to present a large 15th/16th century Ming dynasty Buddhist
painting depicting Akshobhya. Other notable works include a fine and
large Indian carved sandstone figure of a Jain goddess, 11th/12th century,
and a wide and interesting variety of Indian, Japanese, and Southeast
Asian fine and decorative arts.
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CLOCKWISE:
FAN ZENG (CHINA B 1938)
YI YUANJI PLAYING WITH A MONKEY (YI YUANJI XI HOU TU)
$50,000-80,000 (£38,500-61,600) + fees
A rare and impressive Chinese blue and white porcelain hexagonal vase
Qianlong six-character mark and of the period
$30,000-$40,000 (£23,100-30,800) + fees
Pair of Chinese Kesi tapestry imperial "Dragon" roundels (showing one)
18th/early 19th century
$2,000-3,000 (£1,540-2,310) + fees

ASIAN ARTS
SEPTEMBER 9 | PHILADELPHIA
CONTACT:
Benjamin Farina, bfarina@freemansauction.com

NOTEWORTHY
DESIGN
OCTOBER 8 | PHILADELPHIA
CONTACT:
Tim Andreadis, tandreadis@freemansauction.com

Louis Kahn
(American, Born Estonia 1901-1974)
Desk For The Weiss House
East Norriton Township, Pennsylvania, 1949
$10,000-15,000 (£7,700-11,550) + fees

NEW-TO-AUCTION LOUIS KAHN DESK
Deemed one of the most important American architects of the
20th century, Louis Kahn (American, born Estonia 1901-1974)
created grand structures employing modern materials like
concrete and glass, his works achieving a spiritually-induced sense
of awe and timeless tranquility and reverence. Kahn’s masterworks
can be found worldwide from the Yale University Art Gallery
in New Haven, Connecticut (1951-53) to the Salk Institute in La
Jolla, California (1959-65), Kimbell Art Museum in Fort Worth,
Texas (1966-72), and National Assembly Building of Bangladesh,
Dhaka, Bangladesh (1961).
Lesser known but equally celebrated are the homes Kahn
designed outside of Philadelphia where he worked. Ten such

homes were built including the Lenore and Morton (Bubby)
Weiss House in East Norriton Township built between 1947
and 1950. Kahn was not known to design much furniture for
his commissions, instead relying on built-in structures to serve
those functions. However, Kahn designed three tables for the
Weiss residence, of which only two were built, including a large
desk for the central living space. The desk is published in The
Houses of Louis Kahn (Yale University Press, 2013) by William
Whittaker and George Marcus and includes a drawing for the
table plan from the Kahn Collection dated September 11, 1949.
The desk descended in the family and is being offered for the
first time at auction.
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LEFT: “The Scherbov-Nefedovich Ring”
A Nicholas II two-color gold, silver, and diamondset enamel Russian Imperial Presentation Ring,
Fabergé, Workmaster Michael Perchin, St.
Petersburg, 1897

BELOW: A Nicholas II gem-set
Imperial Presentation ring
Faberge, workmaster Erik Kollin, St
Petersburg, 1908-1918
RIGHT: A Catherine II Diamondset and enameled Russian
Imperial Presentation Ring
Maker unknown, St. Petersburg,
last quarter, 18th c.

RUSSIAN IMPERIAL PRESENTATION RINGS
The Russian Tsars were lavish when it came to gifts in recognition
of the loyalty and service of their subjects. Diamond-set imperial
portraits, medals, orders and decorations were showered on the
few who had earned the exceptional favor of the Sovereign. An
interesting sub-group of these gifts are the imperial presentation
rings which bear the imperial double headed eagle, the cypher of the
Emperor, or the Emperor’s portrait. In the 18th century, these were
awarded at will to favorites, courtiers, and diplomats, but by the
19th century, strict rules were set regarding what types of rings could
be awarded, to whom, what symbols they could bear, and at what cost
to the Imperial cabinet.
In Freeman’s upcoming Oct. 17 sale including Russian Works of Art,
we are pleased to offer three exceptional Russian Imperial presentation
rings. The first, from the period of Catherine II “the Great,” contrasts
rose-cut diamonds set in silver against a background of cobalt blue

BRITISH & EUROPEAN FURNITURE & DECORATIVE ARTS
INCLUDING SILVER, OBJETS DE VERTU & RUSSIAN WORKS OF ART
OCTOBER 17 | PHILADELPHIA
CONTACT:
Nicholas Nicholson, nnicholson@freemansauction.com
Tessa Laney, tlaney@freemansauction.com
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guilloche enamel -- the height of Russian “diamond age” style. Another
ring was made by workmaster Erik Kollin for the famous Court Jeweler
Fabergé, and bears the Imperial Crown in diamonds flanked by two
double headed eagles. Rings of this type were offered to gentlemen of
the XII or XIII levels of the table of ranks. These rings were ordered in
quantity by the Imperial Cabinet for distribution.
The last lot is exceptional. Executed by Michael Perkhin for the
Fabergé firm, the ring was presented to P.O. Shcherbov-Nefedovich
with the diamond set cypher of the last Emperor Nicholas II. A ring
like this was awarded only to gentlemen of the III class of the table of
ranks. This ring by Fabergé is unique in its form and in the opulent
diamond-encrusted ornamentation of its design, with a skillfully
executed openwork band also ornamented with diamonds. This ring,
with important documentation is a rare survival, and perhaps the first
of this class to be offered at auction.

NOTEWORTHY

ERNEST GIMSON AND
THE COTSWOLD SCHOOL
A small group of Arts & Crafts furniture by Ernest Gimson
will be offered by Lyon & Turnbull in their forthcoming
auction of Decorative Arts: Design Since 1860 in October.
Gimson (1864-1919) settled in the Cotswolds village of
Sapperton in 1893 to “to live near to nature” and established
a craft workshop with Sidney and Ernest Barnsley, whom
he had met in London whilst working at the architectural
practice of J. D. Sedding. They were soon followed by a
plethora of other artists, craftsmen and architects and, as a
result, the Cotswolds became the centre of a rural Arts &
Crafts Movement. At the time, the countryside was seen not
only as place to escape the restrictions of Victorian social
rules and dress-codes, but also a place of heightened morality
because of the simpler way of life it offered. The Arts & Crafts
Movement promoted handcrafted pieces to displace the
monotony and uniformity of factory-made products and was
formed to preserve cultural practices, which many believed to
be in decline as a result of industrialisation.
Gimson and his friends the Barnsleys set up their workshop
in Pinbury Park with a group of workmen, where they
designed furniture, which ranged stylistically from simple
cottage furniture to sophisticated pieces decorated with
veneers and inlays. They worked here until 1900, when
they moved to a larger workshop in Daneway House, near
Cirencester. Gimson’s workshops began to decline during
the First World War, as many of his workmen were called up
to fight or to take on military-orientated occupations and,
although the workshops began to expand again after the war,
Gimson died shortly afterwards in 1919.

ERNEST GIMSON
(BRITISH 1864-1919)
PAIR OF LATTICE BACK CHAIRS
£800-1,200 ($1,040-1,560) + fees

ERNEST GIMSON (BRITISH 1864-1919)
OAK CHEST OF DRAWERS
£4,000-6,000 ($5,200-7,800) + fees

DECORATIVE ARTS: DESIGN SINCE 1860
OCTOBER 25 | EDINBURGH
CONTACT:
John Mackie, john.mackie@lyonandturnbull.com
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FINE JEWELRY
NOVEMBER 1 | PHILADELPHIA
CONTACT:
Virginia Salem, vsalem@freemansauction.com
Lauren Peck, lpeck@freemansauction.com

DIAMOND ORIGINS
Diamonds, which are formed of the single element carbon, reach
the surface in volcanic pipes after being formed deep in the earth.
Only certain volcanoes contain diamonds. These volcanic anomalies
are called kimberlite pipes, named for the town of Kimberly, where
the South African diamond rush began in the 1869. The diamond
producing regions of the world are all areas where kimberlite pipes
are common.
India was the original diamond source for hundreds of years, up
until the late 19th century. Many famous diamonds originate from
the Golconda region. The term Golconda is now synonymous with
the chemically pure, colorless diamond that is most desired by
astute diamond aficionados. South Africa established itself as the
new diamond source in the late 1800’s, producing ample, consistent
quantities of diamond rough. Other African countries have since
become major contributors to the diamond supply line. Russia has
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more recently become a significant diamond source, known for its
high quality rough. Canada is another contemporary source, though
they yield fewer diamonds than the South African and Russian pipes.
Australia produces a significant volume out of a single mine in a
remote region, called the Argyle mine. The Argyle is the primary
supplier of pink, purple and the extremely rare red diamond. The
United States has some Kimberlite regions, but only one yields any
diamonds and is solely a tourist attraction. This pipe is located in
Arkansas and called Crater of Diamonds State Park.
Featured here, clockwise from the top:
A diamond and platinum brooch, estimated total diamond weight:
19.75 carats; $15,000-20,000 (£11,550-15,400) + fees. A 5.24 carat
diamond solitaire ring; $40,000-60,000 (£30,800-46,200) + fees.
A diamond and platinum cluster bracelet, estimated total diamond
weight 45.00 carats; $40,000-60,000 (£30,800-46,200) + fees.

NOTEWORTHY

RARE BOOKS FROM A DURHAM COLLECTOR
Lyon & Turnbull’s 11 October auction will include books
from the collection of the late Robert James ‘Bob’ Dickinson,
sometime lecturer in classics at the University of Durham
and bookseller. The collection dates from the 1950s when
Robert Dickinson was an undergraduate at Trinity College,
Cambridge. At its peak, it numbered 25,000 volumes covering
an eclectic range of subjects, including incunabula, 16th and
17th century foreign books, architecture, travel, tobacco
smoking, cricket, fishing, modern firsts and books of local
interest. From 1967 until 1993, he ran the bookstall at the
New Markets, Durham.
RARE BOOKS, MANUSCRIPTS,
MAPS & PHOTOGRAPHS
OCTOBER 11 | EDINBURGH
CONTACT:
Simon Vickers, simon.vickers@lyonandturnbull.com

WORK BY HANS HOFMANN

HANS HOFMANN (GERMAN, 1880-1966)
“THE MALE”
Oil on board.
$25,000-40,000 (£19,250-30,800) + fees

MODERN & CONTEMPORARY ART
NOVEMBER 7 | PHILADELPHIA
CONTACT:
Dunham Townend, dtownend@freemansauction.com
Anne Henry, ahenry@freemansauction.com

Freeman’s is pleased to offer in its November 7 Modern &
Contemporary Art sale an exemplary work by acclaimed Abstract
Expressionist artist and teacher Hans Hofmann. Praised as the
“most important art teacher of our time” by seminal art historian
and critic Clement Greenberg, Hofmann bridged the gap between
the School of Paris, led by titans and particular role models
Pablo Picasso, Georges Braque, Robert Delaunay and Henri
Matisse and the nascent group of Abstract painters in Post-War
New York. Many of these artists, such as Helen Frankenthaler,
Lee Krasner, Jackson Pollock and Frank Stella, were students of
Hofmann and his influence can be seen in their significant and
varied bodies of work. His style of painting synthesized elements
of Fauvism, Cubism and Expressionism, while incorporating his
own innovative abstract theory which relied on the “push and
pull” of interacting colors and form, simultaneously asserting
the flatness of the canvas and the illusion of space. “The Male”
was painted in 1950, a pivotal and highly productive year for
the seventy year old painter, often referred to as the apex of
his artistic career during which time he fully refined this now
signature aesthetic. Comprised of dynamic brushstrokes, a wide
color palette and varying textures, this painting is characteristic of
Hofmann’s artistic output during this period. “The Male” belonged
to the Estate of the Artist until 1974 when it was acquired by the
legendary André Emmerich Gallery and later that year by the
Harcus Krakow Gallery in Boston. It has remained with the same
Private Collection since and we are pleased to reintroduce it to
the market.
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PROMINENT PENNSYLVANIA
IMPRESSIONISTS
FERN ISABEL COPPEDGE, THE GARDEN WALL
The most prominent female figure associated with the
Pennsylvania Impressionists, Fern Isabel Coppedge is
well known for her bright, warm-hued wintry scenes,
which were usually set in Bucks County, along the
Delaware River. Like many other Impressionists of her
time, Coppedge was willing to endure rough weather
in order to capture the subtle effects of changing light,
a technique at which she particularly excelled. In this
fine painting, “The Garden Wall”, Coppedge once again
demonstrates her love of color. In the foreground, the
snowy field is covered with blotches of deep purple,
along with various shades of red and orange. The
garden wall itself is a mosaic masterpiece; well worthy
of the title of this painting.
FERN ISABEL COPPEDGE
(AMERICAN 1883-1951)
THE GARDEN WALL
Signed ‘Fern I. Coppedge’ bottom center left, oil on canvas
$30,000-50,000 (£23,100-38,500) + fees

WALTER ELMER SCHOFIELD,
“GODOLPHIN FARM”
Although officially settled in England because of World
War II, Walter Elmer Schofield was considered an
important member of the Pennsylvania Impressionist
movement as he was born in Philadelphia in 1867. Like
Coppedge, he enjoyed painting snowy scenes in Bucks
County and had a similar fascination for the properties
of ever-changing light on the landscape. This particular
work represents Godolphin, the artist’s manor in
Cornwall. In this rural scene, the straight, rigid lines
of the blue-grey stone buildings directly contrast
the elegant curves of the surrounding vegetation.
The whole painting conveys a sense of stillness and
quietude, yet by depicting trees in the seasonal process
of losing their leaves, Schofield still manages to show
that nature is constantly changing.
WALTER ELMER SCHOFIELD
(AMERICAN 1867-1944)
“GODOLPHIN FARM”
Signed ‘Schofield’ bottom left; also inscribed with title
and dated ‘Oct. 9-1939’ verso, oil on canvas
$25,000-40,000 (£19,250-30,800) + fees

AMERICAN ART &
PENNSYLVANIA IMPRESSIONISTS
DECEMBER 3 | PHILADELPHIA
CONTACT:
Alasdair Nichol, anichol@freemansauction.com
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AN EXHIBITION OF MODERN JEWELLERY

Jo Hayes Ward
Antique Sphere Ring
2009, oxidised silver
Photo: Laszlo Beckett,
courtesy the artist.
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AN EXCITING LOAN EXHIBITION, 50
SECRETS OF MAGIC CRAFTSMANSHIP,
WILL BE ON SHOW AT LYON &
TURNBULL THIS NOVEMBER AS PART
OF THE THIRD ELEMENTS FESTIVAL
OF JEWELLERY, SILVER AND GOLD.
Curated by two leading experts in the field of jewellery, curator and
writer Amanda Game and designer and teacher Professor Dorothy
Hogg MBE, the exhibition brings together examples of modern
jewellery designed by 50 different UK and international designers.
All works reveal qualities inherent in the chosen exhibition title,
taken from a book of that name published in the 1940s by the artist
Salvador Dali.
Each individual has been invited on the basis of their ability to
balance interesting ideas, skillful craftsmanship and a fresh and
exciting approach to a very wide range of materials and techniques.
Many works have never been shown in Edinburgh (or indeed
the UK) before and work spans generations, technologies and
approaches. The exhibition will show how some who trained in
jewellery have now moved into different fields (sculpture; luxury
goods; Japanese carving) whilst others who received early training
in fields such as painting, sculpture and product design have been
drawn to create works in this most intimate, and ancient of arts.
Loans from artists’ studios are complemented by loans from a
number of private collections.
The curators explore the rich variety of approaches that can
be found in the art of modern jewellery. Works include modern
interpretations of exquisite craftsmanship in gold, such as Scottish
designer Malcolm Appleby’s Sun Disc and a dramatic gold ring,

TOP: Nora Fok. Volvox 2016, knitted, tied nylon neckpiece with glass beads. Photo: the artist.
ABOVE, LEFT TO RIGHT: Malcolm Appleby. Sun Disc, 2013, engraved 22ct gold pendant. Photo: Philippa
Swann, courtesy of the artist; Bracelet, 1984, oxidised silver. Photo: Hans-Jørgen Abel, courtesy of the artist and
Galleri Riis, Oslo. Peter Chang, Brooch, 1995, Acrylic, resin, gold, Private Collection. Photo Courtesy: The Artist
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LEFT: Cathie Pilkington. Degas Doll V, 2005, painted, patinated bronze. Photo: courtesy of
the artist and David Roberts Art Collection, London; Tone Vigeland. RIGHT: Susan Wraight,
Spring Awakening, 2005. Netsuke, hand-carved and stained boxwood, amber with gold
leaf inlaid with buffalo horn, courtesy: Adrian Sassoon, London.

originally commissioned for a private collection from leading London jeweller
Jacqueline Mina (shown courtesy of the Scottish Gallery, Edinburgh) as well as
inventive use of modern materials such as acrylic, plywood and steel. A particular
highlight in this category includes two major sculptural forms constructed in a
meticulous mosaic technique with recycled acrylics borrowed from the Glasgow
studio of Peter Chang.
On show from those who have moved from jewellery into other areas are works
by Cathie Pilkington and Susan Wraight. Pilkington, a London based sculptor and
Royal Academician who originally studied jewellery and silversmithing at ECA,
is represented by her bronze, Degas Doll V (on loan from the David Roberts Art
Foundation). An exquisite miniature boxwood carving entitled Spring Awakening
on show is the work of Susan Wraight, an Australian-based carver in the netsuke
tradition studied jewellery design in London at the RCA (on show courtesy of Adrian
Sassoon, London).
Artists and designers who have included jewellery as just one element in their
repertoire are represented here by works such as Studio Tord Boontje’s Cherry Stone
and Swarovski crystal necklace and Anni Albers 1940s Sink Drainer necklace in the
form of a newly created edition of the work by the Albers Foundation.
The curators hope that all who visit the exhibition will share their excitement about
the imaginative possibilities of jewellery design in the 21st century: design which has
roots in ancient traditions as well as embracing contemporary ideas and technologies.
This exhibition is supported by the National Lottery through Creative Scotland.

50 SECRETS OF
MAGIC CRAFTSMANSHIP
LYON & TURNBULL
NOV. 2-5
33 Broughton Place,
Edinburgh, EH1 3RR
Visit elementsfestival.co.uk
for more info

Giovanni Corvaja
Pendant 2012, 18ct, 22ct gold and enamel
Private Collection
Photo: courtesy of Adrian Sassoon, London
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THE DECORATIVE ARTS TRUST
Celebrating 40 Years of Education and Exploration.
Experience history with the Decorative Arts Trust.

Clockwise from top left: Frederiksborg Slot, Zealand, Denmark; Trust members on tour; Hyde Hall, Cooperstown, NY; Tullgarn Slot interior, Stockholm;
Schönbrunn Palace, Vienna; Hermann-Grima House parlor, New Orleans

Upcoming programs include:
Hudson River Valley • Sweden & Denmark
Prague, Vienna & Budapest • New Orleans
Visit www.decorativeartstrust.org or call 610.627.4970 for more information.

STRETC H I NG
BOUNDARIES
PAFA explores the photographic means,
methods and approaches of contemporary
artist, Chuck Close, with new exhibition.

Kara Walker, 2008, pigment print on
Innova FibaPrint gloss paper and chine
collé on Somerset Satin paper, edition of
20, 38-3/4 x 29-1/4, private collection
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W

idely known for photorealist paintings, contemporary
American artist, Chuck Close has engaged in photography
and printmaking for over 40 years. Close’s wide range of
photographic mediums, from early black and white maquettes, to
monumental composite Polaroids and more, has been curated for
its first comprehensive survey at the Pennsylvania Academy of the
Fine Arts (PAFA).
Organized by the Parrish Art Museum, Chuck Close Photographs
features 90 images from 1964 to present. As one of the most
important figures in contemporary art, Close stretched the
boundaries of photographic means, methods and approaches.
Recently International View sat down with Kelli Morgan, Winston
& Carolyn Lowe Curatorial Fellow for Diversity in the Fine Arts,
to discuss the exhibition and its importance to PAFA and the
Philadelphia community.

ABOVE: Studies for Nancy, 1968, four gelatin silver prints, 14 x 11 each, private collection

iV: This exhibition is the first comprehensive survey of Close’s work in photography.
What drew you to this part of the artist’s oeuvre and why did you choose to focus
this exhibition on photography?

As a survey exhibition, the photographs in this show span a wide range of years, as
well as styles and photographic processes. Can you tell us a bit about what visitors
can expect to see when they visit the show?

KM: The organizing curators, Terrie Sultan and Colin Westerbeck
felt that it was time to explore the depths of Chuck Close’s acumen in
photography. As one of the most important figures in contemporary art,
the photographic origins of Close’s work is well known, yet audiences
aren’t always aware of how meticulously he works in various styles of
photography, like the daguerreotype, which was the mediums first form.
This exhibition offers viewers a comprehensive look at the full range of
Close’s photographic work.

Absolutely, the exhibition traces how Close has utilized the camera
throughout his career. Accordingly, the show is comprised of Composite
Polaroid’s, including self-portraits, floral stills, and nudes. There are wallsized tapestry portraits that demonstrate how Close uses scale as content,
as well as smaller daguerreotypes that show his relationship to both the
history of photography and photographic representation of the figure.
Highlights include portraits of noted figures such as Kara Walker, Brad Pitt,
and Alec Baldwin.
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“

PHOTOGRAPHY CAN BE
USED TO EXPLORE THE
DEPTHS OF HUMAN
CHARACTER AND THE
HUMAN FIGURE, WELL
BEYOND THE SELFIE.”
Did you work with the artist as you put together this exhibition? If so,
how has he been involved?
PAFA is very excited to host such an important exhibition,
which was organized by the Parrish Art Museum. So while I did
not work with Close personally, I am really hoping to meet him
during the run of PAFA’s show.
PAFA is both a museum and an academic institution. As such, it is
uniquely situation to educate both its guests and its students. What do
you hope each will learn from this exhibition and what have you learned
in curating it?
As education is central to my curatorial philosophy, I hope
the show demonstrates the subjectivity of photographic
representation and how photography can be used to explore the
depths of human character and the human figure, well beyond
the selfie.
Chuck Close Photographs is located in PAFA’s
Fisher Brooks and Maguire galleries in the Samuel
M.V. Hamilton Building. The exhibition runs from
Oct. 6, 2017 to April 8, 2018. For hours and
directions visit PAFA.org.

TOP: Anthurium, 1987, color Polaroid diptych mounted on aluminum,
two panels, 102 x 83-3/4, private collection
RIGHT: Bill T. Jones, 2008, black-and-white Polaroid diptych mounted
on aluminum, two panels, 33-1/8 x 21-7/8 each, courtesy of the artist
and Pace/MacGill Gallery, New York

Self-portrait/ Five Part, 2009, Jacquard tapestry,
edition of six, 74 x 183, private collection
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SO DON’T EXPECT THE
SAME OLD STORY.

A SIGNED 1773 VOLUME OF
POEMS ON VARIOUS SUBJECTS
Through her much-admired poetry, Phillis Wheatley
showed white colonists that enslaved African
Americans had souls and minds equal to
anyone, and therfore deserved liberty.

YOU DON’T KNOW THE HALF OF IT

P U R C H A S E Y O U R T I C K E T S T O D AY
3RD & CHESTNUT STREETS, PHILADELPHIA

W W W. A M R E V M U S E U M .O R G

W

SCOTLAND’S ART
1540 TO NOW

Ages of Wonder will be the largest collections exhibition that the Royal
Scottish Academy has mounted in a generation and is the first time in its
history the entire RSA building has been given over to the display of the
Academy’s collections. A major partnership with the National Galleries
of Scotland, the exhibition is a key lead in event to the NGS Celebrating
Scotland’s Art project. The exhibition is curated by RSA President Arthur
Watson, Collections Curator Sandy Wood and Tom Normand HRSA.
Ages of Wonder builds on the moment in 1910 when the Royal Scottish
Academy transferred significant works to the National Collection, securing
exhibiting rights within what is now called the RSA building. The Academy
was a force behind the establishment of a national collection and this
exhibition will, for the first time since 1910, unite the RSA works transferred
to NGS with those remaining in the Academy Collection and those collected
by the Academy up to the present. Works from the masterpiece The Adoration
of the Kings (1540) by Jacapo Bassano to a new sculpture of James Guthrie
created especially for the exhibition by Kenny Hunter will be displayed. The
exhibition will feature work from hundreds of artists collected by the Academy
but some of the key protagonists are:
John Byrne | Jacopo Bassano | Kenny Hunter | Henry Raeburn | Alison Watt
| William Dyce | Thomas Hamilton | Callum Innes | David Roberts | Kathryn
Findlay | Doug Cocker| Anne Redpath | Derrick Guild | D O Hill | Alex Boyd
| Dalziel and Scullion | Will Maclean | William Gillies | Eileen Lawrence| S J
Peploe | Christine Borland | John Duncan | Alexander Runciman | Ade Adesina
| Phyllis Bone | Richard Murphy | Joseph Noel Paton | Phoebe Anna Traquair|
Calum Colvin | John Steell | Delia Baillie | Jacob More | Elizabeth Blackadder
| William Henry Playfair | Sandy Moffat | Joyce W Cairns | William McTaggart
| Glen Onwin| Tracy Mackenna | Barbara Rae | Eduardo Paolozzi | Andreas
Vesalius | James Guthrie

AGES OF

ONDER

The story of the collections will be told through work from all disciplines
and in a variety of media from marble to film. Individual galleries will focus on
the teaching role of the Academy and its life school, Architecture and the John
Kinross Scholarship, the nineteenth century print and photography collections,
artist printmaking and photography, traditional sculpture to the Keith Rand
studio gift, portraiture and the future of collecting. Three galleries will explore
changing conventions of exhibiting in the Victorian, Modern and Contemporary
periods, with a recreated Victorian hang of works exhibited from dado to ceiling.
Throughout the rest of the exhibition there will be a mix of historic and
contemporary works, including work by emerging artists. Contemporary
commissions also bring the exhibition right up to now including those detailed
left by Kenny Hunter and Calum Colvin. The architect Richard Murphy’s
bespoke modular display cabinet will create a unique means of displaying library
and collections together. All these new commissions will join the collections
following the exhibition.
Revealing artistic practice is at the heart of how the RSA uses its collections
and the exhibition will feature unique live events to engage audiences. A live Life
School will take place in the upper galleries every week: a select group of students
will draw directly from the figure under tutors George Donald, Jennifer McRae,
Robert Rivers and John Byrne. In the lower galleries a series of live etching
events will take place, with some of Scotland’s foremost artists including Frances
Walker and Paul Furneaux, creating prints on ES Lumsden’s historic star wheel
press (the first piece of machinery to enter the Academy’s collections). These two
live galleries will go on tour around Scotland following the exhibition, beginning
at Linlithgow Burgh Halls in January 2018.
Ages of Wonder: Scotland’s Art 1540 to Now is a partnership between the
Royal Scottish Academy (RSA) and National Galleries of Scotland (NGS); in
collaboration with the Universities of St. Andrews, Edinburgh and Dundee.
Kindly sponsored by Lyon & Turnbull.

royal scottish academy
AGES OF WONDER: SCOTLAND’S ART 1540 TO NOW
COLLECTED BY THE ROYAL SCOTTISH ACADEMY

4 NOV 2017 - 7 JAN 2018
The Royal Scottish Academy | The Mound | Edinburgh | UK
royalscottishacademy.org | #AgesofWonder
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BEWARE OF

BRENNERMAN
TROVE OF MID-20TH CENTURY WORK DETERMINED FAKE
BY MATTHEW S. WILCOX

CLOCKWISE: IFAR#13.11, acrylic on cardboard 22 3/4
x 29 in., purported Pollock, “Brenneman Collection”.
IFAR#13.10, acrylic on foam board, 30 3/4 x 27 3/4
in., purported Pollock, “Brenneman Collection. James
Brenneman. Images courtesy IFAR.
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As legal cases and headlines multiply concerning fake works of
art, sold by once reputable galleries and dealers, the International
Foundation for Art Research (IFAR) reminds us of the lengths to
which some fraudsters will go to swindle unsuspecting art buyers.
The James Brennerman Collection, a purported mid-20th century
trove of early Jackson Pollock paintings, has been investigated at
length by IFAR and was determined to be complete fiction.
The Brennerman Collection came to IFAR’s attention when four
different owners of Jackson Pollock paintings, who were seeking
official authentication, provided Brennerman documentation as
evidence of provenance. All the paintings turned out to be fake.
IFAR saw photographs of ten other Brennerman “Pollocks” known
to exist, as well. Unfortunately, at least one of the first four fakes
has now been sold to an apparently unwitting art buyer.
The imaginative backstory of the “reclusive collector” is what
makes this cautionary tale so gripping. As IFAR was told,
Brennerman emigrated from Germany in the early 1940s and
purchased a large estate called “Buffalo Park” in Chicago. Upon
his death in 1974, his art collection was gifted to his faithful
servants, Bert and Ethel Ramsey. Several of the current owners
sited the Ramseys as their source of the paintings. Facsimiles of
photographs of Brennerman’s Chicago mansion were provided,
along with purported copies of Brennerman’s correspondence to
family members, the Ramseys and an art collector named Charles
Farmer. Curiously, no letters to Brennerman were proffered, and
no one could explain how so many of his sent letters remained in
his possession.
A middleman in the property chain for two of the four fakes seen
by IFAR was a strip club owner from Roanoke, Virginia. According

“

CURIOUSLY, NO LETTERS TO BRENNERMAN
WERE PROFFERED, AND NO ONE COULD EXPLAIN
HOW SO MANY OF HIS SENT LETTERS REMAINED
IN HIS POSSESSION.”

to him, none other than Pollock’s widow, Lee Krasner, was the
unknown source of two trucks full of paintings mentioned in the
fallacious Brennerman correspondence, allegedly acquired in 1968
and paid for with cash. The cash transactions and self-transport
seemed to explain the lack of invoices and shipping receipts, but
the two truckloads of paintings mentioned, has caused IFAR to
suspect the they have only seen the tip of this iceberg art scam.
Finally, IFAR paid particular attention to the photographs
submitted of Brennerman’s Chicago estate. One represented as the
southern entrance to the estate proved to be a photograph of the
Sforza Castle in Milan, Italy. Another said to show an aerial view
of his mansion was in actuality a view of the mid-18th century
Käppele (the church Wallfahrtskirche Mariä Heimsuchung) in
Würzburg, Bavaria, Germany. Lastly, a shot of Brennerman’s
impressive library proved to be a library, but one in Wiblingen
Abbey in Ulm, Germany. “You can’t make these things up” IFAR
humorously notes in its effort to inform would-be art buyers and to
stop this insidious scam from proceeding further.
IFAR’s full exposé on the James Brennerman Collection can be
found in the IFAR Journal, vol. 17 no. 4 (2017).

TOP: Bert and Ethel Ramsey with their son Leon with writing said
to be Brennerman’s. ABOVE: Library at Wiblingen Abbey, Ulm,
Germany. Images courtesy IFAR.
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An American Icon—A Once in a Lifetime Exhibition

Through September 17, 2017
Route 1, Chadds Ford, Pennsylvania
Winter 1946, 1946. © 2017 Andrew Wyeth/Artists Rights Society (ARS).

COMING UP
MARK YOUR CALENDAR

JOHN DUNCAN FERGUSSON (SCOTTISH 1874-1961),
CAFÉ DU CENTRE, PARIS PLAGE

SAMUEL JOHN PEPLOE R.S.A., (SCOTTISH 1871-1935)
PARIS PLAGE

LYON & TURNBULL ARE DELIGHTED TO BE STAGING AN EXCITING EXHIBITION
OF WORKS BY THE SCOTTISH COLOURISTS IN THEIR NEW
LONDON GALLERY THIS SEPTEMBER.
The Scottish Colourists represent a key moment in the story of Scottish art.
The term is applied to a grouping of four artists: S.J. Peploe, F.C.B.
Cadell, G.L. Hunter and J.D. Fergusson. Although individually distinct, and
never all working together in their lifetimes, they had a shared affinity that
has united them posthumously. In the very early 20th century each artist
spent time in France, and was greatly inspired by the current generation
of French artists. They took this inspiration and transformed it into a new
approach in Scottish painting, characterised by bold colour and dynamic
brushwork. These works have become some of the most popular examples of
Scottish painting in recent decades.

This exhibition will bring together paintings by all four artists, presenting
select examples by each, to highlight their particular skills and interests.
All four artist’s experimented with still-life subjects, so they will be a key
focus of the exhibition, as well as selected portraits, and views of their
favoured locations: Paris, Venice, and the Scottish isle of Iona. The focus of
this exhibition is artworks from private collections, making it a wonderful
opportunity to view museum-quality, yet rarely exhibited, paintings.
To find out more visit lyonandturnbull.com
Lyon & Turnbull would like to thank the many clients and friends who have lent
the wonderful paintings for this exhibition.

COLOURISTS AT CONNAUGHT
04 – 15 SEPTEMBER | 10am - 5pm
22 Connaught Street, London, W2 2AF
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AUTUMN/ WINTER AUCTION SCHEDULE

ASIAN ARTS
September 9, 2017
THE PATRICIA & JOHN
ROCHE COLLECTION
September 18, 2017
BOOKS, MAPS & MANUSCRIPTS
September 28, 2017
DESIGN
October 8, 2017
BRITISH & EUROPEAN FURNITURE &
DECORATIVE ARTS, INCLUDING SILVER,
OBJETS DE VERTU, & RUSSIAN WORKS
OF ART
October 17, 2017

AMERICAN FURNITURE, FOLK
& DECORATIVE ARTS
November 15, 2017
Consignment Deadline: September 13, 2017
AMERICAN ART &
PENNSYLVANIA IMPRESSIONISTS
December 3, 2017
Consignment Deadline: October 2, 2017
FINE TIMEPIECES
December 13, 2017
Consignment Deadlines: October 11, 2017
JEWELRY
December 13, 2017
Consignment Deadline: October 11, 2017

FINE JEWELRY
November 1, 2017

BOOKS, MAPS & MANUSCRIPTS
January 10, 2018
Consignment Deadline: November 8, 2017

MODERN & CONTEMPORARY ART
November 7, 2017
Consignment Deadline: September 5, 2017

EUROPEAN ART & OLD MASTERS
January 23, 2018
Consignment Deadline: November 21, 2017
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COMING UP

AUTUMN/ WINTER AUCTION SCHEDULE

JEWELLERY & SILVER
September 12, 2017
ASIAN WORKS OF ART
September 13, 2017
FINE FURNITURE AND WORKS OF ART
September 27, 2017
RARE BOOKS, MANUSCRIPTS, MAPS
& PHOTOGRAPHY
October 11, 2017
Consignment deadline: September 1, 2017
DECORATIVE ARTS: DESIGN SINCE 1860
October 25, 2017
Consignment deadline: September 15, 2017
FINE ASIAN WORKS OF ART
November 8, 2017
Consignment deadline: October 1, 2017
SELECT JEWELLERY, WATCHES
& OBJETS DE VERTU
November 15, 2017
Consignment deadline: October 5, 2017

BRITISH & EUROPEAN PAINTINGS
November 22, 2017
Consignment deadline: October 10, 2017
SELECT JEWELLERY & WATCHES
December 6, 2017
Consignment deadline: October 25, 2017
SCOTTISH PAINTINGS & SCULPTURE
December 7, 2017
Consignment deadline: October 26, 2017
MODERN BRITISH &
CONTEMPORARY ART
January 17, 2018
Consignment deadline: December 1, 2017
FINE FURNITURE & WORKS OF ART
January 31, 2018
Consignment deadline: December 4, 2017
RARE BOOKS, MANUSCRIPTS, MAPS
& PHOTOGRAPHY
February 14, 2018
Consignment deadline: December 20, 2017

FREEMANSAUCTION.COM | LYONANDTURNBULL.COM | 79

Support the National Trust for Scotland
with Berkeley Heritage Insurance.
For both members and non-members, this is an
insurance service with a difference.
With emphasis on service delivery, Berkeley Heritage
protects the assets that you hold dear – and provides
the National Trust for Scotland with a contribution to
its work in protecting Scotland’s heritage.
Contact us for an individual quotation, you may be
surprised at the difference we can make.
Telephone 0131 602 7070
enquiries@berkeleyheritage.co.uk
www.berkeleyheritage.co.uk

in partnership with

Pictured: Culzean Castle,
courtesy of the National Trust for Scotland

Hudson House, 8 Albany
Street, Edinburgh EH1 3QB
Telephone 0131 602 7070
78 Pall Mall, London SW1Y 5ES
Telephone 0203 170 7333

Berkeley Heritage Insurance is a
Division of Berkeley Insurance
Group UK Ltd.
Registered Office: 2 Colton
Square, Leicester LE1 1QH.
Registered in England 01115635.
Berkeley Insurance Group UK
Ltd, Authorised & Regulated by
the Financial Conduct Authority.

CO N TAC T U S
SPECIALISTS & LOCATIONS

AMERICAN ART &
PENNSYLVANIA IMPRESSIONISTS
Alasdair Nichol
anichol@freemansauction.com

AMERICAN FURNITURE, FOLK &
DECORATIVE ARTS
Lynda A Cain
lcain@freemansauction.com

EUROPEAN ART & OLD MASTERS
David Weiss
dweiss@freemansauction.com

BRITISH & EUROPEAN FURNITURE
& DECORATIVE ARTS
Nicholas B.A. Nicholson
nnicholson@freemansauction.com

MODERN & CONTEMPORARY ART
Dunham Townend
dtownend@freemansauction.com
FINE JEWELRY
Virginia Salem
vsalem@freemansauction.com
FINE JEWELRY & WATCHES
Michael Larsen
mlarsen@freemansauction.com
ASIAN ARTS
Benjamin A. Farina
bfarina@freemansauction.com

PICTURES, WATERCOLOURS & PRINTS
Nick Curnow
nick.curnow@lyonandturnbull.com
Charlotte Riordan
charlotte.riordan@lyonandturnbull.com
Carly Shearer
carly.shearer@lyonandturnbull.com
Iain Gale
Iain.gale@lyonandturnbull.com

CLIENT SERVICES & BIDS
Mary Maguire
mmaguire@freemansauction.com

SILVER, OBJETS DE VERTU & RUSSIAN
WORKS OF ART
Nicholas B.A. Nicholson
nnicholson@freemansauction.com
RARE BOOKS, MAPS & MANUSCRIPTS
Benjamin Truesdale
btruesdale@freemansauction.com

TRUSTS & ESTATES
Amy Parenti
aparenti@freemansauction.com
Samuel T. Freeman III
sfreeman@freemansauction.com
Matthew S. Wilcox
mwilcox@freemansauction.com
APPRAISALS
Amy Parenti
aparenti@freemansauction.com
MUSEUM SERVICES
Thomas B. McCabe IV
thomasmccabe@freemansauction.com

20TH CENTURY DESIGN
Tim Andreadis
tandreadis@freemansauction.com

PRIVATE SALES
Thomas B. McCabe IV
thomasmccabe@freemansauction.com

SILVER, COINS & MEDALS
Trevor Kyle
trevor.kyle@lyonandturnbull.com
Kate Flitcroft (London)
Kate.flitcroft@lyonandturnbull.com
Colin Fraser (Consultant)
colin.fraser@lyonandturnbull.com

EUROPEAN CERAMICS & GLASS
Douglas Girton
douglas.girton@lyonandturnbull.com
Theodora Burrell
theo.burrell@lyonandturnbull.com

OLD MASTERS
Nick Curnow
nick.curnow@lyonandturnbull.com

ASIAN WORKS OF ART
Lee Young
lee.young@lyonandturnbull.com
Dr. Ling Zhu
ling.zhu@lyonandturnbull.com

CONTEMPORARY & POST-WAR ART
Charlotte Riordan
charlotte.riordan@lyonandturnbull.com

RUGS & CARPETS
Gavin Strang
gavin.strang@lyonandturnbull.com

FURNITURE, CLOCKS & WORKS OF ART
Douglas Girton
douglas.girton@lyonandturnbull.com
John Mackie
john.mackie@lyonandturnbull.com
Theodora Burrell
theo.burrell@lyonandturnbull.com

JEWELLERY & WATCHES
Trevor Kyle
trevor.kyle@lyonandturnbull.com
Ruth Davis
ruth.davis@lyonandturnbull.com
Kate Flitcroft (London)
Kate.flitcroft@lyonandturnbull.com

ARMS & ARMOUR
Colin Fraser (consultant)
colin.fraser@lyonandturnbull.com
John Batty (consultant)
john.batty@lyonandturnbull.com
RARE BOOKS, MAPS,
MANUSCRIPTS & PHOTOGRAPHS
Simon Vickers
simon.vickers@lyonandturnbull.com
Cathy Marsden
cathy.marsden@lyonandturnbull.com
ENQUIRIES & COMMISSION BIDS
Tel. +44 (0)131 557 8844
Fax. +44 (0)131 557 8668
info@lyonandturnbull.com

DECORATIVE ARTS & DESIGN
John Mackie
john.mackie@lyonandturnbull.com
Theodora Burrell
theo.burrell@lyonandturnbull.com
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PHILADELPHIA
Freeman’s auction house services clients in the buying and selling
of fine art, antiques, jewelry. With international experience and
comprehensive knowledge of market conditions, specialists at
Freeman’s, America’s oldest auction house, works closely with
consigners and collectors to offer unparalleled service in the sale
and purchase of fine art, antiques, Jewelry, and books.
1808 Chestnut St | Philadelphia | Pennsylvania | 19103
+1 215.563.9275
MAIN LINE
With over 200 years of history in the Greater Philadelphia region,
Freeman’s is proud to offer a Main Line consignment inquiry office
and showroom gallery, conveniently located in Wayne’s Eagle
Village Shopping center on Lancaster Avenue. The mission of
Freeman’s luxury Main Line office is to make consigning, auction
registration, and appointments a convenience for our valued clients
in Montgomery, Chester, and New Castle counties.
503 W Lancaster Ave | Wayne | Pennsylvania | 19087
+1 610.254.9700
NEW ENGLAND
Freeman’s Boston heritage goes back to the 1920s, when we were
among the first tenants of the new Boston Chamber of Commerce
building. Our current office in Boston’s Old City Hall reaffirms our
commitment to best serve our New England clients, providing
a global connection for buying and selling fine art, jewelry and
antiques.
45 School Street | Boston | Massachusetts | 02108
+1 617.367.3400
MID ATLANTIC
Our Mid Atlantic Region is serviced by Matthew Wilcox, provides
a variety of auction and appraisal services including verbal auction
valuations for single items or entire collections and formal written
appraisals for estate-planning, estate tax, charitable donations, gift
tax and insurance for the greater Washington D.C. area.
+1 215.940.9825
WEST COAST
Freeman’s Los Angeles office is located in Beverly Hills, CA and
provides auction services and expertise for buying and selling art,
antiques and jewerly to our West Coast clientele. Our regional
representative, Michael Larsen, provides services to many
surrounding states and hosts specific events in a variety of cities
such as San Francisco, Los Angeles, San Diego and Palm Springs.
9465 Wilshire Blvd | Beverly Hills | California | 90212
+1 818.205.3608
SOUTHEAST
Located in the historic capital city of Richmond, Virginia, Freeman’s
Southeast division provides the area with a local connection to the global
art market through auction and appraisal services as well as cultural
events and community involvement. With a combined 30 years of
auction house experience, the Freeman’s Southeast staff provides the full
gamut of auction services.
5401 Patterson Avenue | Richmond | Virginia | 23226
+1 434.296.4096
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Freeman’s flagship location in Philadelphia

CONTACT US

Lyon & Turnbull’s flagship location in Edinburgh

EDINBURGH
A stunning backdrop to a great range of fine art and antiques
auctions—from contemporary art to fine furniture. Often referred to
as “the most beautiful saleroom in Britain,” Lyon & Turnbull’s main
saleroom and headquarters is located in the Scottish capital’s historic
New Town. The beating neoclassical heart of Lyon & Turnbull, the
building was originally designed by Archibald Elliott in 1832, then
carefully restored under the watchful eye of the company’s directorial
team in 1999.
33 Broughton Place | Edinburgh | EH1 3RR
+44 (0)131 557 8844
info@lyonandturnbull.com

GLASGOW
Lyon & Turnbull’s Glasgow gallery and office is centrally located in the
city’s art district, on the corner of Bath Street & Blythswood, opposite
the Glasgow Art Club and just metres from famous Glasgow School of
Art. Over the last few years the Glasgow team have curated a number
of small exhibitions, including a focus on the work of J.D. Fergusson and
Charles Rennie Mackintosh. The Glasgow Gallery also hosts regular
weekly drop-in valuation days for a variety of specialist areas, including
silver & jewellery, rare books and Asian art.
182 Bath Street | Glasgow | G2 4HG
+44 (0)141 333 1992
glasgow@lyonandturnbull.com

LONDON
Lyon & Turnbull’s new London gallery, perfectly situated in the bustling
art and retail area of Connaught Village, will host regular exhibitions
and evening events as well as being home to a team of Antiques, Asian
Art and Jewellery specialists available to assist with a wide range of
both auction and valuation services.
22 Connaught Street | London | W2 2AF
+44 (0)207 930 9115
london@lyonandturnbull.com
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TECHNIQUES
BEHIND THE BRUSH STROKE

EDWARD WILLIS REDFIELD
“THE SNOW STORM”
One of the most celebrated Pennsylvania impressionists of
his time, Edward Willis Redfield built his reputation through
painting powerful landscapes, which he almost exclusively
executed en plein air. Well-versed in large-scale winter scenes,
he often revisited this subject throughout his career, always
paying great attention to light and color in order to best
capture the beauty and the subtleties of the snow covered
Pennsylvania countryside.
Following in the footsteps of French and
Norwegian Impressionists such as Claude Monet and Frits
Thaulow, Redfield further developed a style all his own. He
would often brave the elements, rapidly executing his paintings
straight onto the canvas with assertive, long and thick brush
strokes which echoed the artist’s rugged personality.
In 1898, the Redfield family purchased a farm in Center
Bridge, Pennsylvania, which allowed Edward to study unique
viewpoints, and differentiate his scenes from typical Hudson
River views or classical European landscapes.
“The Snow Storm”, was painted near the artist’s home in
1927, and its compositional style is typical for Redfield. The
winding, snow covered road, upon which villagers pull a sled
, stretches into the distance, conveying a sense of winter’s
immenseness. The palette is sparse; the artist only uses
dove-grays, blue-grays and touches of lavender to render the
quietness of the moment. Yet Redfield manages to animate
the scene with carefully arranged touches of colors-on the
hats of the villagers and barn façades-proving his ability
to enliven a village muted by snow. The present painting
will be offered with a Certificate of Authenticity from the
‘Associated Dealers in American Paintings,’ as certified and
signed by the Artist, dated to December 24, 1927. A letter
from the artist himself dated to November 28, 1944 will also
accompany the painting.

EDWARD WILLIS REDFIELD (AMERICAN 1869-1965)
“THE SNOW STORM”
Signed ‘E.W. Redfield’ bottom right, oil on canvas 27 7/8 x 32
1/4 in. (78.8 x 81.9cm)
$100,000-150,000 (£77,000-115,500) + fees

AMERICAN ART + PENNSYLVANIA IMPRESSIONISTS
DECEMBER 3 | PHILADELPHIA
CONTACT:
Alasdair Nichol, anichol@freemansauction.com
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"Nearly every room is an exhibition unto itself—
a kind of art wunderkammer, or cabinet of curiosities."
—New York Times

see what's on at
barnesfoundation.org

02-05 November
33 Broughton Place
Edinburgh EH1 3RR
elementsfestival.co.uk

INTERNATIONAL VIEW | LYON & TURNBULL

[§] STANLEY CURSITER C.B.E., R.S.A., R.S.W.
(SCOTTISH 1887-1976)
THE RED DRESS
Signed and dated 1920,
Oil on canvas

AUTUMN / WINTER 2017

I N T E R N AT I O N A L

V I EW
ELEGANCE
& STYLE
EARLY 20TH CENTURY
PORTRAITS WITH
ENDURING APPEAL

EDINBURGH | GLASGOW | LONDON
LYONANDTURNBULL.COM
AUTUMN / WINTER 2017

ART OF THE CUT

AWAKE

DIAMONDS THROUGH
THE DECADES

THE VISION OF
WINIFRED NICHOLSON

THE SPIRIT OF VENICE
EMMA CIARDI’S WISTFUL
REPRESENTATIONS

