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SHE’S GOT YOUR SMILE.
GIVE HER YOUR GOOD
FORTUNE TOO.
For over 240 years, we have helped people to invest for their
future. Today, clients with £200,000 or more to invest can enjoy
cost-effective access to our extensive expertise and their own
dedicated investment manager.
Find out more about investing with Quilter Cheviot
by contacting your local office:
Edinburgh
London
Jersey
Dublin
Dubai

t: 0131 221 8500
t: 0207 150 4000
t: 0153 450 6070
t: +353 1 799 6900
t: +971 4 568 2360

or visit www.quiltercheviot.com.

PERFORMING FOR GENERATIONS

Investors should remember that the value of investments, and the income from them, can go down as well as up and that past
performance is no guarantee of future returns. You may not recover what you invest.
Quilter Cheviot Limited is registered in England with number 01923571, registered office at One Kingsway, London, WC2B 6AN.
Quilter Cheviot is a member of the London Stock Exchange and authorised and regulated by the UK Financial Conduct Authority.
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TOP LOTS
A Selection of Highlights from Our Recent Auction Season

Sold for $567,000 (£436,150)
Edgar Degas (1834-1917)
Grande Arabesque, Deuxième Temps
bronze, cast after 1948
European Art & Old Masters,
18 February 2020, Freeman's

to p r o w

b o tt o m r o w

Sold for £18,750 ($24,375)

Sold for $62,500 (£48,075)

Large Duke of Cumberland
Engraved Glass Goblet
Mid-18 th century
Five Centuries: Furniture, Paintings &
Works of Art, 05 September 2019,
Lyon & Turnbull

Audubon, John James
American White Pelican, 1836,
London: R. Havell, hand-colored
engraving with aquatint and etching
Books, Maps & Manuscripts,
30 January 2020, Freeman's

Sold for £9,375 ($12,200)

Sold for $250,000 (£192,300)

Martin Peikert (1901-1975)
Champéry, 1955, lithograph
The Ski Sale— white glove auction ,
15 January 2020, Lyon & Turnbull

Daniel Garber (1880-1958)
By the River, 1929, oil on canvas
American Art & Pennsylvania
Impressionists, 08 December 2019,
Freeman's

Sold for £162,500 ($211,250)
Darwin, Charles
On the Origin of Species, by Means
of Natural Selection, London: John
Murray, 1859. First Edition
Rare Books, Manuscripts, Maps &
Photographs, 09 October 2019,
Lyon & Turnbull

midd l e r o w

Sold for £80,000 ($104,000)
Francis Campbell Boileau Cadell
R.S.A., R.S.W. (1883-1937)
Crofts, Iona, oil on board
Scottish Paintings & Sculpture,
06 December 2019, Lyon & Turnbull

Sold for $81,250 (£62,500)

Sold for £21,250 ($27,625)

A Diamond Solitaire, Cartier
centering a marquise-shaped
diamond weighing 4.08 carats
Jewelry & Watches, 05 November
2019, Freeman's

Christopher Dresser (1834-1904)
for Linthorpe Pottery
Sake bottle, c. 1880
Decorative Arts: Design since 1860,
25 October 2019, Lyon & Turnbull

top lots

Highlights from Recent Auctions
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to p r o w

midd l e r o w

Sold for $250,000 (£192,300)

Sold for £30,000 ($39,000)

A Chinese Carved Spinach Green
Jade Luduan Censer
The International Sale, 02 October
2019, Freeman's

Cypriot Trefoil Jug
Cypro-Archaic I., c. 750-600 B.C.
African & Oceanic Art & Antiquities,
15 October 2019, Lyon & Turnbull

Sold for $574,000 (£441,550)

Sold for £37,500 ($48,750)

Attributed to Wang Bu (1898-1968)
Chinese blue and white porcelain
plaque
The International Sale, 02 October
2019, Freeman's

Celadon Jade 'Dharma King' Seal
Fine Asian & Islamic Works of Art,
06 November 2019, Lyon & Turnbull

Sold for $418,000 (£321,550)
world auction record for artist

Sold for $68,750 (£52,875)
A 28-Star 'Great Star' American Flag
Commemorating Texas Statehood
c. 1846
A Grand Old Flag: The Stars & Stripes
Collection of Dr. Peter J. Keim,
24 November 2019, Freeman's

Giovanni Antonio da Pordenone
(1483-1576)
Pilate Judges Christ (study), chalk
on paper
The International Sale, 02 October
2019, Freeman's

Sold for £32,200 ($41,860)
The Macallan 1949 50 Year Old
Decanter
one of 900 bottled at cask strength
in 1999
Whisky & Spirits, 05 December 2019,
Lyon & Turnbull

b o tt o m r o w

Sold for £42,500 ($55,250)

Sold for $187,500 (£144,225)

15 th Century Netherlandish School
The Virgin and Saint Elizabeth,
oil on panel
The Classic Tradition, 30 October
2019, Lyon & Turnbull

Samuel Finlay Breese Morse
(1791-1828)
Portrait of Major General Thomas
Pinckney (1750-1828) of Charleston,
South Carolina, c. 1820, oil on canvas
American Furniture, Folk & Decorative
Arts, 12 November 2019, Freeman's

Sold for £70,000 ($91,000)
Ottoman Saddle, Red Velvet SaddleCloth and Tackle
Late 18 th/early 19 th century
Five Centuries: Furniture, Paintings &
Works of Art, 05 February 2020,
Lyon & Turnbull
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Highlights from Recent Auctions

to p r o w

b o tt o m r o w

Sold for $181,250 (£139,425)

Sold for $143,750 (£110,575)

Ellsworth Kelly (1923-2015)
Lemon Branch [4], 1964,
pencil on paper
Modern & Contemporary Art,
29 October 2019, Freeman's

Roy Lichtenstein (1923-1997)
Sweet Dreams, Baby!, 1965, color
screenprint on paper
The Collection of Robert J. Morrison—
white glove auction , 30 October
2019, Freeman's

Sold for $137,500 (£105,775)
Helen Frankenthaler (1928-2011)
Red Hot, 2002, acrylic on paper
Modern & Contemporary Art,
29 October 2019, Freeman's

midd l e r o w

Sold for $156,250 (£120,200)
Romare Bearden (1911-1988)
New York Scenes, twenty-three
watercolors on paper
American Art & Pennsylvania
Impressionists
08 December 2019, Freeman's

Sold for £55,000 ($71,500)
world auction record

Fleming, Ian
Casino Royale, London: Jonathan
Cape, 1953. First Edition, first issue
[without Sunday Times Review]
Rare Books, Manuscripts, Maps &
Photographs, 09 October 2019,
Lyon & Turnbull

Sold for £26,250 ($34,125)
A 1940s Diamond Set Necklace
Jewellery, Watches & Silver,
05 December 2019, Lyon & Turnbull

Sold for £31,250 ($40,625)
Matthew Smith C.B.E. (1879-1959)
Tulips, oil on canvas
Modern Made: Modern Art, Design and
Studio Ceramics, 14 November 2019,
Lyon & Turnbull

Sold for $459,000 (£353,075)
Vincent van Gogh (1853-1890)
Bald-Headed Orphan Man, Facing Right,
pencil and black wash on paper,
European Art & Old Masters,
18 February 2020, Freeman's

top lots

Highlights from Recent Auctions
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PAST EVENTS
Special and Exciting Happenings from Last Season

THE C L A S S IC T RA DITION
London Launch
photograph

Sam Roberts Photography

Lyon & Turnbull were honoured to have His
Excellency Simon Smits, Ambassador of the
Kingdom of the Netherlands, launch their
inaugural The Classic Tradition event at Carlton
House Terrace in London last October. The
ambassador welcomed guests to an evening of
British and European art spanning the 15th to
19th centuries.

THE COURTAUL D A RT
S C HOL A RS HIP Edinburgh Launch
photograph

Alex Robson

This January, Lyon & Turnbull had the pleasure
of welcoming the Märit Rausing Director of
The Courtauld, Prof. Deborah Swallow, and
Courtauld alumni from across Scotland to
their Edinburgh saleroom for an evening to
launch both The Lyon & Turnbull Courtauld
Scholarship and the first Contemporary & PostWar Art auction of 2020.

E L E M E NTS
A Festival of Jewellery, Gold & Silver
photograph

Alex Robson

Last November, Lyon & Turnbull welcomed 50
of the UK's most talented designer silversmiths
and jewellers to their historic Edinburgh HQ
for the fifth edition of Elements, a three day
festival comprising of a selling fair, maker's
demonstrations and a fascinating exhibition,
Renewal | Selected works from the European
Silversmiths Forum.

opposite

MARCHMONT A Celebration of Arts & Crafts Textiles
photograph

LandonPhotography.co.uk ©Marchmont

Lyon & Turnbull are proud to continue their support of the revival of Marchmont as a home for makers.
This February saw makers, collectors and curators gather to celebrate the magic of Arts & Crafts
textiles that embrace nature, inspire community and revel in beauty. This truly inspiring event featured
speakers and works from Dovecot Studios, The William Morris Gallery, Louise Gardiner Contemporary
Embroidress, Morag Macpherson Textiles, Hazel Smith of ReTweed and The Great Tapestry of Scotland
by Andrew Crummy.
left to right:

Elaine Ellis (Arts & Crafts Tours, Sponsor); Stuart Whitton (Sandy McLean & Co., Sponsor); Louise Gardiner
(designer-maker); Hugo Burge (Director of Marchmont Ventures); John Mackie (Lyon & Turnbull, Sponsor)
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9 5 Y EARS AT 1808 CHES TNUT S TRE E T A Grand Farewell at Freeman's
photographs

Russ Hickman

On 21 November 2019, Freeman's began to bid
farewell to the six-story, Neo-Classical building
that served as company headquarters for
nearly a century. In anticipation of Freeman's
forthcoming move to its new Philadelphia
flagship location (see page 18), clients, staff,
friends and family gathered at 1808 Chestnut
Street—America's first purpose-built auction
house, designed by Tilden & Register and
completed in 1924. The commemorative event
coincided with the opening of the exhibition for
A Grand Old Flag: The Stars & Stripes Collection of
Dr. Peter J. Keim—one of the largest collections
of historic American Flags ever offered at
auction. Magnificent Flags, ranging from 13-star
Flags to 50-star Flags, filled the two salerooms.
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They spanned the walls, hung down from the
ceilings, and even draped the house's historic,
metal, auction cart (illustrated, top right), long
since retired but ceremoniously brought out
from storage for the occasion. Guests browsed
the two-floor exhibition while enjoying custom
chocolates in the shape of Flags and Liberty Bells
from Shane Confectionery, America's oldest
candy store. Swathing the majestic building
in red, white & blue was a most fitting tribute
to Freeman's longstanding legacy as America's
oldest auction house. Though marking the end
of an era, the evening was a true celebration of
Freeman's impressive history and a toast to its
exciting future.

20 Y EARS AT BROUGHTON P L AC E A Lyon & Turnbull Celebration
photographs

David Scott

2019 saw the 20th anniversary of the revival
of Lyon & Turnbull and the opening of the
company’s historic Neo-Classical saleroom in
Edinburgh. Last November, the directors of
Lyon & Turnbull welcomed guests over two
nights to their famous Georgian saleroom—the
former Broughton Place Church designed in
1821 by renowned architect Archibald Elliott—
for a celebratory private view and dinner. Vice
Chairman and founding partner Paul Roberts
(illustrated, bottom right) welcomed guests
to the dinner with a toast and introduced the
evening’s keynote speaker Douglas Connell,

pa s t e v e n t s

retired founder of law firm Turcan Connell,
former Chairman of Museums Galleries
Scotland and long-time adviser to Lyon &
Turnbull. He referenced Olympic gold medallist
Eric Liddell (1902-45) and a scene from the 1981
Oscar-winning movie Chariots of Fire, filmed in
the same room, in which Liddell quotes the Old
Testament: “They will run and not grow weary.”
Connell connected that spirit with the effort
involved in company’s growth across 20 years.
Speeches concluded with a congratulatory video
from Freeman’s Chairman, Edinburgh-born,
Alasdair Nichol—dressed in a kilt, of course!

Special and Exciting Happenings from Last Season
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www.goldsmithsnorth.com

An international summer selling fair bringing the finest
contemporary Silverware & Jewellery from the UK and Europe
to the North of England, hosted in the magnificent Cutlers’ Hall
in the heart of Sheffield.

Friday 10th to Sunday 12th July 2020
10.00am to 5.00pm daily. 10.00am to 4.00pm Sunday.

Entry £5.00
CUTLERS’ HALL SHEFFIELD
Credits Left top to bottom: Adam Veevers, Yen Duong. Right: Tom Rucker

ANNOUNCEMENTS
Notable News, Upcoming Exhibitions & Events

A CHANGE OF PLACE
Freeman's Opens New Philadelphia Flagship Location

“After 215 years in business as America’s oldest auction house, we
believed the time was right to ring the changes once more and move
to a new saleroom—one which is ideally suited to a forward-looking
auction house such as ours in the 21 st century. We are all delighted
with our new home. I hope our clients will find it equally welcoming,
and we look forward to writing the next chapters in Freeman’s
illustrious history over the coming years…”
Thus remarked Freeman’s Chairman Alasdair Nichol at the opening of the company’s European
Art & Old Masters auction on 18 February 2020. The sale—which elicited significant attention
and activity from international bidders and went on to achieve nearly $2.4 million in just 47
lots—was the company’s inaugural auction at its new flagship location at 2400 Market Street.

F

eaturing a purpose-built gallery and auction
room with corporate offices above, Freeman's
new location positively reflects the company’s
contemporary vision. Visitors will find the auction
room deliberately and elegantly pared-down; the
nearly all-white space undeniably places art at its
forefront, including the custom-designed reception
counter by Mira Nakashima and the Nakashima
Studio due to be installed this month. The space is
also tech-forward, with LED lighting and multiple
bidding platforms poised to connect buyers and
sellers on a global scale never before achieved.
Year-round gallery exhibitions and fine auctions
across multiple disciplines will be on offer here as
well as in Freeman's second Philadelphia location
at 1600 W. Girard Avenue (see page 24 for more
information about this location), complemented
opposite, from top left

Façade of Freeman's home from 1858-1898 at
422 Walnut St.; in 1908, Samuel T. Freeman &
Co. moved from 12 th & Walnut to 1519 Chestnut
Street; the façade of Freeman's home from
1924-2019 at 1808 Chestnut St.; the gallery at
Freeman's new flagship location at 2400 Market
St.; historic images sourced from Vendue Masters:
Tales from Within the Walls of America's Oldest
Auction House (2005, Samuel T. Freeman & Co.)

announcements

by a more robust program of cultural events open
to Freeman’s clients and partners set to begin in
Spring 2020.
As America’s oldest auction house, Freeman’s
enjoys a vibrant history unmatched in the American
auction industry. First established in 1805 at
177 Market Street in what is now Old City, the
company held its first auctions of merchant goods
along the piers of the Philadelphia waterfront. By
1855, the firm had moved nearly a dozen times.
Then, in 1858, just before the outbreak of the Civil
War, Freeman’s established itself within a pressedbrick neoclassical structure on 422 Walnut Street
in the city’s most fashionable district, continuing
operations there until 1898. Thenceforth, as the
city and its inhabitants expanded westward, so
did the company. Freeman’s served the local, and
later global, public from its custom-built, BeauxArts auction gallery at 1808 Chestnut Street for
nearly a century, and just recently held its first
auction at the prestigious 2400 Market Street. At
each turn, Freeman’s has remained true to its roots
and ever-mindful of the changing markets within
which it operated. The most recent move was
driven by the same motivations that had prompted
the company’s previous relocations; as a 1920s

Notable News, Upcoming Exhibitions & Events
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Freeman’s promotional handbill states: “With…
added facilities at its command…the firm…will be in a
position more appropriately to carry on the traditions of
forward-looking enterprise which have characterized its
activities for over a century.”
With its move to a new headquarters, Freeman’s
joined a development that has been recently hailed
as one of the biggest and most visible mixeduse projects in Philadelphia. Designed by global
architectural firm Gensler and Philadelphia’s
Varenhorst, the current building at 2400 Market
Street is a dynamic redevelopment and expansion
of what began as a Hudson Motor Car Company
fabrication plant in the 1920s. A vital component
of a plan to rejuvenate Philadelphia’s Schulykill
banks, the modernized structure was completed
in 2016 and houses over half a million square feet
of Class A office space with ready access to local
Arts & Culture organizations and institutions,
and close proximity to key transportation
hubs, including Amtrak’s 30th Street Station.
Freeman’s is developing relationships with many
of its neighboring tenants, including the recently
launched Fitler Club—a “work/stay/play hub” for a
“new generation of urban sophisticates and fearlessly
creative people.” With a full range of amenities for
all members and for anyone utilizing the hotel
facilities, the Club aims to attract “the leaders,
innovators, and influencers creating that change” for
which Philadelphia is renowned. One of the key
initiatives of the Club is an active Artists-In-
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Residence program, which features a rotating
selection of living artists' work available for
purchase in a variety of spaces throughout the
complex.
Looking forward, Freeman’s, in its new home,
is well-equipped to utilize the tools now at its
disposal to better serve clients on a global scale. If
the European Art & Old Masters sale is a benchmark,
the benefits of a revitalized infrastructure and
contemporary business model are self-evident.
Two new Center City Philadelphia locations
offer a litany of exciting opportunities for the
company and its clientele to grow together, and
for Freeman’s footprint on the city of Philadelphia
to grow in kind. As this growth occurs, we must
remember that at each point in its history, the
company has looked both to the past and the future
in order to move forward; the present moment is
no different. In the coming days, Freeman’s stands
poised to maintain, and surpass, the standard it
has established as Philadelphia’s international
auction house. ◼

above

Preparatory drawing of Freeman's custom-designed
reception counter as provided by Nakashima
Woodworkers.
opposite

Moments from Freeman's first exhibition and
auction at its new flagship location at 2400
Market St., Philadelphia, PA.

announcements
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MEET THE NEWEST TEAM MEMBERS
Lyon & Turnbull

dr . tsai y iin g in g

c h ar lo tte p ee l

l a u ren c o l avita

Jewellery & Watches

Paintings & Sculpture

Charlotte Peel GG joins Lyon
& Turnbull London’s Jewellery
& Watches Department after a
decade of experience in London
salerooms including Christie’s
South Kensington. Charlotte will
head up the London auctions
of Select Jewellery & Watches
for 2020, the first taking place
on 02 July. Charlotte trained
at Christie’s Education (B.A.
Hons.) and holds a Masters in
17th century Italian Painting from
the Courtauld Institute of Art,
London. Working at a world
renowned private art collection in
Geneva for three years, she then
gained a Gemmological degree
from the G.I.A. in New York.

Lauren Colavita joined the
Paintings Department at Lyon
& Turnbull as a Junior Specialist
in June 2019. Originally from the
United States, Lauren’s interest
in Scottish paintings and culture
brought her to the University
of St Andrews to study Ancient
History and the History of Art
in 2011. As an undergrad, Lauren
interned with Christie’s in New
York and London and then
with Lyon & Turnbull. She then
worked at The Peggy Guggenheim
Collection, before returning to
Edinburgh to complete her MSc
in Museum Studies from the
University of Edinburgh before
moving to the National Galleries
of Scotland.
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announcements

Asian Art

Dr. Tsai Yiing Ing joined Lyon
& Turnbull in December 2019 as
Junior Specialist in the Asian Art
Department, and will assist in
the Asian Works of Art auctions
and expand the company’s overall
customer service in Chinese. Tsai
developed his interest in Chinese
works of art during his time Kuala
Lumpur, Malaysia where he ran
and co-owned a Chinese, Tibetan,
and Peranakan art gallery whilst
completing his doctorate degree in
contemporary Chinese literature
at the University of Malaya from
2012-2018.

Notable News, Upcoming Exhibitions & Events

Freeman's
anne l ien b r u ins

Chief Marketing Officer
Freeman’s has welcomed Annelien Bruins to the
team as Chief Marketing Officer. Annelien will
lead all marketing efforts for the company's two
new locations in Philadelphia, their regional
offices throughout the US, as well as expanding
their online capabilities. Annelien brings more
than two decades of experience in the art market
to Freeman’s, including executive positions in
the UK and US. Annelien is currently a board
member of the Foundation for Advancement
in Conservation in Washington DC. She holds
a BA in Marketing and Communication,
an MA in Arts and Heritage Management
(London Metropolitan University) and an MSc
in Leadership and Strategy (Sloan Fellowship)
from the London Business School.

de b ra h d u nner

Regional Representative, Washington, D.C.
Metropolitan Area
Debrah Dunner has joined Freeman's as the
Regional Representative for the Washington,
D.C. Metropolitan Area. Debrah has over 15
years of combined education and professional
experience working in both the private and
public art world. She is an accredited Associate
Member (AM) of the American Society of
Appraisers, and is certified in the Uniform
Standard of Professional Appraisal Practice.
Debrah has worked for both auction houses and
museums, most notably as Assistant Curator
for the Smithsonian American Art Museum’s
Renwick Gallery from 2010-2014. She received
a Masters of Art degree through Georgetown
University's Museum Studies program, a
partnership curriculum with the Sotheby’s
Institute of Art in London.
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New Saleroom & Auctions

@1 6 0 0 W. GIRARD AVENU E

Freeman's Second Philadelphia Location

This January, Freeman’s opened its second
Philadelphia location situated within The Civic
Building—an adaptive reuse residential/retail
space at 1600 W. Girard Avenue. Located within
an excitingly emerging neighborhood of Center
City, this venue features sales at a more accessible
price point, catered more specifically to new and
growing markets and young collectors.
In addition to monthly Interiors @1600 sales,
exciting new sales include Luxe @1600, featuring a
curated selection of diamonds, colored gemstones,
signed goods, antiques, timepieces and luxury
accessories (select lots illustrated, opposite). These
affordable, fresh-to-market finds are an excellent
introduction for new collectors.

24

This coming season, Freeman’s is also delighted
to introduce the inaugural sale: The Artists' Studio
@1600. In its aim to further the legacy of the artist's
estate, this sale will highlight the artwork of John
Richard Winters (two works illustrated, above), a
long-celebrated and extensively-exhibited studio
painter, teacher, designer, muralist and WPA
artist. A newcomer to the secondary market,
Freeman's is honored to assist in the artist’s longoverdue and anticipated auction debut.
Continue to check Freeman's website as curated,
pop-up sales as well as cultural events taking
place at 1600 W. Girard Avenue are added to the
calendar.

announcements
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Forthcoming Event
DE S IG N E XHIB IT ION
S COT L A ND 2 0 2 0
A Weekend of Lively DES Debates
DES Debates 2020
Saturday 06 June | 12 noon – 8pm
Sunday 07 June | 2pm – 6pm
Lyon & Turnbull, 33 Broughton Place,
Edinburgh, EH1 3RR
designexhibitionscotland.co.uk

Design Exhibition Scotland returns to Lyon &
Turnbull Edinburgh this June with a weekendlong programme of lively conversation, celebrating
a wide community of ideas. Offering rousing
words and informed proposals on timely issues,
DES Debates will instigate fresh thinking and
critical discussion as well as explore the beauty
and potential of new design and, often overlooked,
time-honoured materials.
Subjects up for discussion and debate include new
design models and the challenges of production and
the circular economy and new materials. DES will
also explore Paisley’s regeneration plans and their
current project with Amanda Levete Architects to
re-design and extend Paisley Museum. DES will
also take a look at the work of Basil Spence, the
architect who studied at Edinburgh College of
Art in the 1920s. His truly significant Coventry
Cathedral which was consecrated in 1962, saw
Spence bring together an outstanding array of
contemporary designers and artists and remains
today an outstanding example of a resolutely
contemporary vision realised.
exciting news from 2019

For DES 2019 artist Tania Kovats was commissioned
to design a water fountain. WELL is circular
drinking fountain made of tin-glazed earthenware
tiles, each hand-painted by Kovats with blue
cobalt, resembling a brilliant flow of watery
blue. And we are delighted to say WELL is to be
acquired by the UK Government Art Collection
and will be installed in the reception of new UK
Government offices in Old Admiralty Building
in London. DES is also delighted to say that The
Fruitmarket in Edinburgh is commissioning Tania
to design a drinking fountain for their new space,
reopening later in 2020 after its regeneration by
Reiach and Hall Architects is complete.
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Forthcoming Exhibition

THE CHAIR
18 th Century to the Present Day
02 to 07 March | Glasgow

Lyon & Turnbull Glasgow's Spring 2020 exhibition
will focus on The Chair. An object close to all of
us but one that reflects developments in furniture
design—from aesthetic trends to new materials
and production technologies—better than any
else. Highlights include a named Darvel chair from
the West Coast of Scotland, a Charles Rennie
Mackintosh ladderback chair for Miss Cranston’s
Tearooms, a bespoke piece by international
contemporary designer Tim Gosling and one of a
pair of Paul Tuttle ‘Zeta’ lounge chairs.
The Chair 18th Century to the Present Day
Curated by James McNaught and Katie Hannah
02 to 27 March 2020 | 10am to 5pm weekdays
182 Bath Street, Glasgow, G2 4HG
glasgow@lyonandturnbull.com | +44 (0)141 333 1992

announcements
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F E AT U R E S T O R I E S
Freeman's and Lyon & Turnbull

A LEGACY OF DISCOVERY
The Collection of Dr. Henry & Mrs. Fannie Levine
words

30

Adrianne Wolkenberg

photographs

Thomas Clark

f e at u r e s t o r i e s

Lyon & Turnbull

This May, Freeman’s is proud to
present at auction the collection of
prominent Philadelphians Dr. Henry
and Mrs. Fannie Levine. A lifelong curiosity and love of learning
underpinned all of the Levines’
endeavors—from their careers in
medicine, to their passion for travel
and music, to their dedication to
their children’s education and finally
to their prolific art collecting. For
Henry and Fannie, filling their home
with paintings, sculpture and works
on paper was a way for them to
connect with the people, places and
ideas that meant the most to them.

opposite

Karel Appel (1921-2006)
Girl in Grass (detail), 1966
oil on canvas
$30,000-50,000
(£25,000-41,670) + fees
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H

enry and Fannie met in Kansas City, Missouri
in the 1930s while Henry was completing
his medical degree, and then moved to St. Louis
where Fannie finished nursing school. Industrious
and hard-working since his youth, Henry accepted
a position as staff doctor for a steel manufacturer
so the young couple could begin their married life
together in St. Louis. Having grown up in Brooklyn,
Henry soon looked to move back to the east coast
and sought an internship at Manhattan General
Hospital.

From early in his career, Henry demonstrated a close
connection with his patients and a personal concern
for their well-being. In his library, Henry treasured
a copy of Weegee’s book Naked City, given to him
when he treated the artist in the hospital in 1946 and
dedicated to Dr. Levine, “you saved my life,” evidence
of the impact he would continue to have over the
course of his career and a prophetic allusion to the
art collection he would one day build. The Levines
eventually settled in Philadelphia, where Henry
grew his family medicine practice and made house
calls, while Fannie maintained her nursing career.
Their deep abiding concern for others through their
medical professions and close family relationships
and friendships characterized their lives together.
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Another important aspect of their relationship and
family life was the Levines’ love of travel. As a child,
when Henry’s parents took him on multiple trips to
their native Poland to visit family, he soaked in the
language and culture and developed an enthusiasm
for travel. Together Fannie and Henry traveled the
world from the 1950s to the 1980s, often visiting
places that were difficult for American travelers to
reach, like Hong Kong and Russia. Wherever they
went, the couple visited museums and galleries and
learned as much as they could about the culture
and artists, bringing home new discoveries and
acquisitions they were eager to share. Their son
Fred recalls picking his parents up from the airport
with parcels in tow. Once home, while his mother
unpacked suitcases, his father excitedly unwrapped
paintings and drawings, filling his son in on their
latest finds.

this & previous page

Dr. Henry & Mrs. Fannie Levine; Dr. Henry Levine
browsing an art fair in Rittenhouse Square,
Philadelphia, PA; images courtesy of the Levine Family.
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While other doctors headed to the golf course on
Wednesday afternoons, Henry made his way to
the Philadelphia Museum of Art to see the latest
exhibition, or sat in his office reading art journals
and reviewing auction catalogues. Learning about
art was a daily endeavor, and his curiosity guided
him along the path to diving deeper into the artistic
production of certain artists like Karel Appel and
Paul Jenkins, both of whom are represented in great
concentration in his collection. He was particularly
attracted to the notion of the artist’s development
over time, and how their stories contributed to a
richer understanding of art history. Thus, Henry
endeavored to build a collection of particular depth
for artists whose work especially spoke to him.
Hanging on the walls of his Rittenhouse Square
apartment were numerous pieces by Paul Jenkins,
ranging from his early paintings, whose saturated
canvases were layered with deep colors, to his later
more recognizable style of pure white backgrounds
dotted with jewel tones. Also adorning the walls
were works of various media, subject and style by
seminal COBRA artist Karel Appel, and examples
by Asger Jorn and Jean Dubuffet, amongst others.

f e at u r e s t o r i e s

Freeman’s

One work of particular note is an early 1936 painting
by Jackson Pollock, depicting the rolling hills and
charming farm house of a familiar Pennsylvania
country scene. Previously thought to be lost,
Pennsylvania Landscape is an exciting discovery, both
for the art market and for the academic community.
Helen Harrison, Director of the Pollock-Krasner
House and Study Center recently described it as
a “gem,” painted while the artist was employed by
the Works Progress Administration’s Federal Art
Project. Though most of the paintings Pollock
created during this time were done for the WPA,
according to Harrison, Pollock kept Pennsylvania
Landscape for himself and brought it to Kansas City
to show his influential teacher Thomas Hart Benton.
Freeman’s is delighted to bring this treasure back to
the market for the first time in nearly fifty years,
alongside numerous other excellent works from this
distinguished collection, the legacy of a lifetime of
careful collecting. ◼
above & front cover

below

Jackson Pollock (1912-1956) Pennsylvania Landscape, 1936
oil on canvas
$60,000-100,000 (£50,000-83,330) + fees

Paul Jenkins (1923-2012) Chameleon, 1956
oil on canvas
$8,000-12,000 (£6,670-10,000) + fees

The Collection of Dr. Henry and Mrs. Fannie Levine

06 May Philadelphia Dunham Townend | dtownend@freemansauction.com
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T H E E X P E R I M E N TA L A G E
The Innovative Designs of Andrew Grima
words

Ruth Davis

photographs

I

t is safe to say that 1960s and 1970s jewellery is
well and truly experiencing a renaissance in
popularity. A few years ago a typical 1970s pendant
might bring to mind inky, almost black sapphires,
gold rope-twist chains and generally bland design.
The designers who railed against this, and created
a new and exciting aesthetic, are once again being
rediscovered.
The post-war austerity years had really hit the
jewellery industry hard, stifling any true creativity
until 1961, when the Worshipful Company of
Goldsmiths held a ground breaking exhibition;
‘International Exhibition of Modern Jewellery 18901961’. It not only showcased 901 exhibits charting
the development of modern jewellery, but De Beers
Consolidated Mines Ltd sponsored a competition
aimed at finding new and contemporary designs,
pieces that really embodied the spirit of the 1960s.
The focus was no longer on outwardly expensive and
rare materials; they focused on design, craftsmanship
and originality. New and emerging techniques in
manufacturing enabled designers and makers to look
upon their pieces as works of, often abstract, art that
also served as a piece of jewellery. The use of rough
uncut or partially polished gem materials, frequently
looking first to semi-precious stones, rather than the

opposite

An 18ct Tourmaline and Diamond Set Pendant
Andrew Grima
£4,000-6,000 ($4,800-7,200) + fees

Select Jewellery & Watches

Alex Robson

traditional diamonds, rubies, emerald and sapphires,
offered an opportunity to experiment with organic
designs, each piece often a unique item. Precious
stones were certainly still used, but generally as an
accent, to highlight the beauty of a more individual
gemstone.
Of course, the 1960s were synonymous with the
‘space race’, in July 1969 the decade culminated
in the Apollo 11 moon landing, but that had been
preceded by years of anticipation. It was a cultural,
indeed global, obsession that filtered down into
British jewellery design, many of Andrew Grima,
John Donald and Gillian Packard’s pieces look like
they would be just at home on an asteroid careering
through the heavens, as they would being worn by
the society patrons, such as Queen Elizabeth II,
Princess Margaret and Jackie Kennedy Onassis, who
soon flocked to buy their designs.
After the successful sale of a small privately owned
collection of Grima in November 2019, Lyon &
Turnbull are excited to include another of his
innovative pieces in their forthcoming London
auction. Known for his abstract yet organic designs,
this piece is a fine example of his work; the rough
tourmaline crystal is mounted in 18ct gold, the ‘manmade’ mounting echoing the natural structures of
the crystal. The diamond detail is secondary, sitting
almost like a dew-drop or small glint of light on the
setting; from an age obsessed with space, it has more
than a bit of the other-worldly about it. ◼

02 July London Charlotte Peel | charlotte.peel@lyonandturnbull.com
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J.K. Rowling’s Harry Potter

A T RU LY
MAGICAL JOURNEY
words

Cathy Marsden

photographs

Alex Robson

Hardly needing an introduction, J.K. Rowling’s Harry Potter books have become a modern
classic of children’s literature. For twenty-three years, children and adults alike have become
enthralled by the magical world of the boy wizard.

L

yon & Turnbull are delighted to present a first
edition, first impression, hardback copy of
Harry Potter and the Philosopher’s Stone, inscribed
and signed by J.K. Rowling in September 1997—
less than three months after the book’s publication
in June of that year.
This book is a true rarity. Only 500 copies were
produced in first edition, first impression
hardback, with around 300 of these being given to
libraries and schools. This would leave a maximum
of 200 copies of the book in possible circulation in
fine, non ex-library condition; though the actual
number is likely to be far lower. A handful of first
edition, first impression books were then inscribed
by J.K. Rowling for friends, acquaintances and
family members. This copy is one such work,
inscribed: “6-9-97 / For James, Kate and Laura, with
best wishes, J.K. Rowling”.

opposite

Rowling, J.K. Harry Potter and the Philosopher's Stone
London: Bloomsbury, 1997
First edition, inscribed by the author
£80,000-120,000 ($96,000-144,000) + fees

Rare Books, Manuscripts, Maps & Photographs

At auction, Harry Potter and the Philosopher’s Stone
has reached high acclaim. Since 2016, signed copies
of the first edition have risen in value from £46,000
to $130,000 in 2018. The high collector’s value of
a first edition of Harry Potter and the Philosopher’s
Stone reflects J.K. Rowling’s vast commercial
success, named by Forbes as 2019’s highest-paid
author.
The reason for the cultural phenomenon that
is Harry Potter is simple: Rowling has created a
literary world which allows for absolute absorption
and escapism, whilst simultaneously tackling some
thought-provoking issues. Similarities can easily
be drawn between the persecution of muggle-borns
[magical children born to non-magical parents] in
the Harry Potter series and the persecution of ethnic
minorities on a national-level throughout history.
Comparisons have even been drawn between the
Ministry of Magic’s approach to the threat of the
book’s main antagonist, Lord Voldemort, and the
British Government’s policy of appeasement with
Nazi Germany in the 1930s. Combine the demand
for this engaging narrative with the rarity of a first
edition, first impression and the result is a very
valuable book!

17 June Edinburgh Cathy Marsden | cathy.marsden@lyonandturnbull.com

“…Edinburgh is very
much home for me and
is the place where Harry
evolved over seven books
and many, many hours
of writing in its cafés.”

The Rare Books, Manuscripts, Maps & Photographs
auction on 17 June presents a wonderful opportunity
to welcome the book back to Edinburgh – widely
regarded as the “home of Harry Potter.” The boy
wizard was dreamt up by Rowling on a delayed
rail service between Manchester and London’s
King’s Cross Station, however Rowling has said:
“…Edinburgh is very much home for me and is the place
where Harry evolved over seven books and many, many
hours of writing in its cafés.” Many similarities have
also been drawn between Edinburgh’s imposing
above

Inscription inside Rowling, J.K. Harry Potter and the
Philosopher's Stone, 1997, first edition, to be offered at
Lyon & Turnbull on 17 June.
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independent schools and the wizarding school,
Hogwarts. In the past, Rowling has said that she
imagines Hogwarts to be in Scotland: a claim
corroborated by the Harry Potter films, where the
school train, the Hogwarts Express, is seen rushing
over the iconic Glenfinnan Viaduct in the Scottish
Highlands.
A story that has captured the hearts of generations
around the world, the rarity of this iconic book
makes this first edition, first impression extremely
desirable. With the continued interest and
constant evolution of the Harry Potter franchise,
Harry Potter and the Philosopher’s Stone represents
the humble beginning of a truly magical journey. ◼
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WHARTON ESHERICK
The Hedgerow Theatre Collection

words
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"If they won't let us play in the Guild hall, we'll play in the Hedgerows!"
Jasper Deeter, founder of Hedgerow Theatre

W

harton Esherick (1887-1970), heralded as the
“Dean of American Craftsmen” and a vanguard
of America’s Studio Furniture Movement, began
working in wood at the close of the Arts & Crafts
Movement. Although embracing the ideology
that valued the hand-made over the industrially
produced, he broke with the movement’s more
traditional edicts and aesthetics, creating sculptural,
cutting-edge furniture forms. Esherick was
introduced to the Hedgerow Theatre in nearby Rose
Valley, Pennsylvania and to its founding Artistic
Director Jasper Deeter (1893-1972) in 1923. The men
shared both artistic ambition and a rebellious spirit.
Esherick began designing pieces of furniture for
Hedgerow Theatre in exchange for his daughter’s
acting lessons. Initially involved in set, costume
and lighting design, Esherick went on to create
woodblock posters for various productions and

40

furniture for both the Theatre and nearby Hedgerow
House, which served as the home to Theatre company
members. Over the years, the Theatre’s Green Room
housed several works of sculpture by Esherick,
operating as an unofficial gallery and exhibition
space for the artist. Much of the furniture created by
Esherick has remained in use at Hedgerow Theatre
since its creation.
Wharton Esherick was born in 1887 in what is now
considered West Philadelphia. From a young age,
Esherick was interested in drawing and he studied
the commercial arts of lithography, illustration,
and drawing at the Philadelphia Museum School of
Industrial Arts. From 1908 to 1911, Esherick studied
painting at the Pennsylvania Academy of Fine Arts.
Unable to reconcile his interest in impressionism
with the Academy’s more traditional aesthetic, he

f e at u r e s t o r i e s
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left months before graduating. After leaving PAFA,
he made scant money as an illustrator, working for
local publications and the Victor Talking Machine
Company in Camden, New Jersey, the corporation
that had recently released the Victrola. Wharton and
his wife Letty moved to an old farmhouse on a hill
in Paoli, Pennsylvania in the winter of 1913. Deeply
entrenched in the writings of the transcendentalists,
the Esherick home Sunekrest and his hand-built
studio would become the artist’s Walden Pond. In
the 1920s, Esherick began experimenting with wood,
crafting frames for his impressionist paintings
and his experimentation with flat-relief carving
expanded into the creation of woodblocks and
woodblock printing. The medium of woodblock
helped Esherick develop the prismatic, angular
style he would then transfer to furniture forms. The
sculptural forms which followed have been famously
likened to the classic German expressionist film
The Cabinet of Dr. Caligari (1920). Between carving
his woodblocks, Esherick created small wooden
sculptures and in 1923, was inspired by a visit to the
nearby Rose Valley Arts and Crafts community and
began carving the surfaces of antique furniture for
use in his home.

The Rose Valley community was created in 1901 by
the Philadelphia architect William Price around
a dilapidated, pre-Civil War mill town. Having
learned about William Morris, John Ruskin, and
the Arts and Crafts movement during his travels
to England, Price set out to experiment with his
own utopian, single-tax community in response to
the growing industrialization of urban America.
The Rose Valley Arts and Crafts community was
centered around Guild Hall, a converted grist
mill, a space created by Price for musical and
theatrical productions. Like many Arts and Crafts
communities, Price’s experiment ultimately failed
and the Rose Valley Association dissolved nine years
after its incorporation in 1910. As the story goes,
Jasper Deeter was on his way from Swarthmore to
visit his sister Ruth Deeter, a physician in Moylan.
It was there he found his sister rehearsing a play
in the old mill fashioned by William Price into a
center for the performing arts in Rose Valley. Jasper
Deeter had gained notoriety as an actor and member
of the Provincetown Players in Greenwich Village,
New York. However, having grown discontent with
the commercialism of the theatre scene in New

opposite, clockwise from left

Wharton Esherick's daughter, Mary, backstage
at Hedgerow Theatre, circa 1937. From the
Hedgerow Theatre Collection, Howard Gotlieb
Archival Research Center at Boston University;
Camera crew outside Hedgerow House, preparing
to shoot a sequence for The Hedgerow Story, a
documentary film produced by the U.S. State
Department, 1948. Hedgerow Theatre Company
collection, 1901-2016. Ms. Coll. 1321. Kislak
Center for Special Collections, Rare Books and
Manuscripts, University of Pennsylvania; Set
design by Wharton Esherick for Hedgerow
Theatre's production of Henrik Ibsen's When We
Dead Awake, 1930. Hedgerow Theatre Company
collection, 1901-2016. Ms. Coll. 1321. Kislak
Center for Special Collections, Rare Books and
Manuscripts, University of Pennsylvania.
right

The entrance to the lobby of Hedgerow Theatre
Company, Rose Valley, PA, 2020.

Design featuring Wharton Esherick: The Hedgerow Theatre Collection

31 March Philadelphia
Tim Andreadis | tandreadis@freemansauction.com

York, found the abandoned mill in Rose Valley a
perfect place to house a repertory theatre under
his direction. Deeter believed theatre could access
and express truths of the human condition. The
Hedgerow Theatre which followed was effectively a
second attempt at Price’s experiment. At Hedgerow
you were not only trained as an actor, but to create
sets and costumes, taught to cook and wash clothing,
valet cars, and complete yard work. Deeter produced
the challenging work of contemporary modernist
writers and playwrights such as Eugene O’Neill,
George Bernard Shaw, Bertolt Brecht, and Countee
Cullen, among many others. Around this theater a
larger artistic community formed, made up of writers,
actors, painters, sculptors, and photographers, to
whom Hedgerow’s success and artistic spirit was
indebted. Esherick’s wife Letty was friendly with
Deeter’s sister Ruth, and she introduced the men
to one another in 1923. Esherick wrote of Deeter: “I
love what he is doing and what he is going to do, that is
why I give, give all within my power to help.” The whole
Esherick family became intimately involved with
the theater. Letty taught dance and weaving at the
nearby Hedgerow School. Esherick’s daughters Mary
and Ruth spent many years at the theatre, Mary as an
actor and Ruth as a lighting technician, among other
roles. Wharton famously created set designs, worked
on general carpentry around the theater, populated
its Green Room with his work, and at least once,
acted in one of the company’s plays.
Wharton Esherick’s multi-layered relationship
with Hedgerow lasted a lifetime. It provided
him inspiration and a testing-ground of ideas. In
the theatre’s balcony, he spent countless hours
sketching actors as they moved across the stage or
as they held a sensitive pose. Some of these figures
Esherick rendered in wood as sculpture. His set
designs for Hedgerow productions show the first
instances of forms he would seek to realize as
furniture. Hedgerow was perhaps the single most
important influence on Esherick’s evolution as an
artist. At Hedgerow Theatre he first met Theodore
Dreiser, the author of Sister Carrie and An American
Tragedy, and with whom he maintained a lifelong
friendship. Sherwood Anderson, a close friend of
Jean Toomer (who Esherick came to know through
Toomer’s wife, Marjorie Content, a modernist
photographer) secure a spot at Hedgerow for his
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short story cycle Winesburg, Ohio, to be adapted
to the stage. Anderson’s work was a large influence
on Jean Toomer’s masterful high modernist short
story cycle Cane, published the same year Hedgerow
was founded. Esherick not only helped Anderson,
but also worked with Toomer to illustrate the
publication from his experimental artist colony in
Doylestown, Pennsylvania. Jasper Deeter’s theater
undoubtedly became a center for modernist social
and intellectual circles. His work helped define
this landscape redolent with the potency of artistic
truth, and in turn, Jasper Deeter’s theater was one
of the most formative spaces for the development of
Wharton Esherick’s artistry.
Leading the auction is the iconic “Thunder Table”
($150,000-250,000), carved by Esherick in 1929 in
celebration of the success of the Theatre’s production
of Thunder on the Left in which his daughter Mary
appeared. The “Thunder Table” has been on display
in the Theatre’s Green Room for many years before
which it had been in use by decades of actors and
visitors. Also on offer is the set of stairs ($20,00030,000) Esherick built in the Theatre’s former lobby
in the mid-1930s to create more room for the box
office. Additional works on offer include a Sawbuck
Table ($40,000-60,000) used at Hedgerow House; a
Trestle Table ($10,000-15,000) that purportedly came
from Esherick’s own collection; and eight “Hammer
Handle” chairs ($5,000-7,000, each). The chairs,
assembled in part from found hammer handles,
are among the most iconic and significant of his
creations; examples are presently in the collections
of the Museum of Fine Arts, Houston; the Wharton
Esherick Museum in Chester County, Pennsylvania;
The Museum of Art & Design in New York, New
York; and the Longhouse Reserve in Long Island,
New York, among others. ◼
opposite, clockwise from top left

Wharton Esherick's "Thunder Table" (1929), in situ in the
Green Room at Hedgerow Theatre, 2020; detail of the
"Thunder Table" showing Esherick's carving of the lead actors
from Hedgerow's production of Thunder on the Left in 1929;
Wharton Esherick crafted two spiral staircases for Hedgerow
Theatre in the 1930s. The lobby staircase, shown here,
remains extant. The other was lost in a fire at the Theatre
in 1985; Wharton Esherick's "Hammer Handle" chairs (1938)
and "Sawbuck" table (1934) grace the porch at Hedgerow
House, 2020.
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"To imagine is to understand that things don't have to stay the way they are."
Jasper Deeter, founder of Hedgerow Theatre

CONNECTING
EAST & WEST
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China Trade Paintings
of the 19 th Century
words
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P

roduced in response to the growing Western
demand for ‘exotic’ goods in 18th and 19th
centuries, China Trade paintings were made as
souvenirs for the European and North American
merchants visiting Chinese trade ports. Showing
scenes from Chinese life, these paintings portrayed
subjects which were likely to be of interest to
Western visitors such as Chinese flora and fauna,
imperial and bureaucratic scenes, and locations
most often visited by foreign merchants such as the
factories in Canton, the Pearl River and Macau.
Some scenes were even inspired by, or copies of
works by, European Old Masters. Catering to
Western tastes, the style of these paintings is an
amalgamation of Chinese and Western aesthetics.

In order to meet the great and immediate demand
for China Trade products during the height of
the trade boom from the mid-18th to the late
19th centuries, artists would often construct
scenes from templates and paint backgrounds
ready to be customised to shorten the production
process. Generally falling into three categories:
topographical, historical and ethnographic,
‘China Trade paintings’ are notable for their
extremely detailed depictions of life in China and,
particularly, their trade ports.
This set of paintings, to be offered by Lyon &
Turnbull in May, are an unusual combination of
subjects in striking faux bamboo frames. The first
painting depicts dragon-boat racing. Although
first recorded in the Song Dynasty and still
practised world-wide, it is however a rare subject
for China Trade painters. The view of competing

opposite

Chinese School, 19 th Century
Dragon-Boat Racing, and three others (4)
£8,000-12,000 ($9,600-14,400) + fees

Five Centuries: Furniture, Paintings & Works of Art

boats disappearing from view around a headland
as crowds of onlookers watch from the cliff-tops
would have been a dynamic visual record of life in
China for a returning merchant or sea captain.
The second and third paintings depict a procession
to celebrate Chinese New Year and an atmospheric
lantern-lit view of a Chinese opera taking place in
an open-air theatre right on the edge of the sea.
The fourth scene depicts an armed conflict
between warring Chinese factions. It is tempting
to suggest that the painting depicts The Taiping
Rebellion, the civil war waged between the ruling
Qing Dynasty and the Hakka led Taiping Heavenly
Kingdom between 1850 and 1864. However, it
is not entirely clear as although some soldiers
wear the typical uniform of red jackets and blue
trousers of the Taiping forces by no means all are
and the opposing side’s uniforms are not readily
identifiable either.
This raises further questions as to why Chinese
artists, although painting for the export market,
would choose to depict such a sensitive subject
as an armed insurrection against the ruling
dynasty. A conflict contemporary with the
height of popularity for the production of China
Trade paintings, such a scene could have been in
commemoration of a successful, important victory
for the Qing dynasty—a message to the world that
the Qing Dynasty was strong and that this conflict
was inconsequential.
As these works travelled west, China Trade
paintings became bearers of information. While
not wholly historically accurate, these scenes
operated as valuable vehicles in the construction
of reality, providing a wealth of information
concerning globalisation, international trade, and
daily life in China during the in the mid-18th to
late 19th centuries. ◼

20 May Edinburgh Nick Curnow | nick.curnow@lyonandturnbull.com

THROUGH
PURPLE
S P E C TA C L E S
William Ratcliffe and
The Camden Town Grou p
words
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“Tainted with the disease of purplitis. Messrs.
Spencer Gore, Robert Bevan, William Ratcliffe,
and many others of this group of artists, who
attach themselves with real passion to the
pictorial interpretation of their own daily
surroundings and of modern life, all look up on
the world with purple spectacles.”
Frank Rutter, The Observer, 14 July 1912
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orn near King’s Lynn, William Ratcliffe (18701955) grew up in Manchester where his father
worked in the Mills. After leaving school Ratcliffe
attended Manchester School of Art, partly
studying under Walter Crane. By 1901 he was
working as a wallpaper designer. The family moved
to the new Garden City of Letchworth by 1906,
perhaps tempted by the social idealism that was a
central tenet of this new society. In 1908, the artist
Harold Gilman (1876-1919) and his family moved
to Letchworth as a neighbour of the Ratcliffes
and Gilman soon became a mentor to Ratcliffe.
By 1910, Gilman had introduced Ratcliffe to the
members of the Fitzroy Group, and persuaded
him to abandon his career as a pattern designer,
propelling him to a professional artist. When the
Fitzroy Group had been succeeded by the Camden
Town Group, Ratcliffe was nominated by Gilman
and ended up showing in all three Camden Town
exhibitions.
In The Red Curtain the heavy impasto handling
of paint and compositional form of the interior
particularly show the influence of Gilman, who
alongside Charles Ginner, had been investigating
the use of thickly applied paint and a pronounced
impasto throughout their Camden Town works.
The curtains, wall hanging and patterned rugs
also hark back to his time as a wallpaper designer.
The result in The Red Curtain is a harmony of
colours, touches of green, next to pinks, purples
and blues heightening the cool tone of the interior,
with strokes of orange adding warmth. As a
whole it produces a work clearly indebted to the
Post-Impressionist movement that was sweeping
through the British avant-garde art scene at this
particular moment in time.
Ratcliffe was constantly on the move, living an
itinerant existence and altering his lodgings
almost on a yearly basis, periodically staying
with family and friends, which makes pinning
down the exact location of most of his domestic
works difficult. However, in this work there are
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William Whitehead Ratcliffe (1870-1944)
The Red Curtain
oil on canvas
£10,000-15,000 ($12,000-18,000) + fees

Modern Made: Modern Art, Design & Studio Ceramics

close compositional similarities to The Artist’s
Room, Letchworth in the Tate Gallery collection,
with similar furnishings, curtains, wall hangings,
rugs and art & crafts furniture, and a day bed
running underneath the hanging which suggest
that the present work shows the sitting room
where Ratcliffe stayed at 102 Wilbury Road in
Letchworth Garden City, the home of Stanley and
Signe Parker. This could in fact be a more finished
example of the Tate Gallery’s work, although taken
from a different angle.
102 Wilbury Road was designed in the arts and
crafts tradition for the Parker family in 1908, by
Stanley Parker’s brother Barry Parker (1867-1947)
and his partner Raymond Unwin (1863-1940), who
were the quintessential arts & crafts architects of
Letchworth, and Wilbury Road is considered a
major and complete example of their best work
in the Arts & Crafts idiom. The arts and crafts
elements of the interior are clearly evident in
The Sitting Room, including a Clissett ladderback
armchair, an oak circular table (a similar model
table can also be found in Cottage Interior, c. 1914,
also identified in a photograph of the Interior of
the Parker’s home, c. 1909), and overall the scene
depicted reflects a relaxed and simple life that
many of the occupants of the Garden City aspired
to.
Like Ratcliffe, Stanley Parker had also studied at
the Manchester School of Art, and it is possible
that they became friends at this point. Ratcliffe
is noted as staying with the Parker’s at Wilbury
Road at least twice, between 1930-2 and 1946-54,
but the fragmentary nature of Ratcliffe’s life and
the particular colour palette make it possible that
The Sitting Room was painted on an earlier stay. It is
remarkable and a reflection on Ratcliffe’s artistic
talents, that although he was perpetually on the
move without a home of his own, he manages to
create a warmth and intimacy in The Sitting Room,
and an authentic depiction of a domestic space that
also positions him as a significant painter in the
Camden Town grouping. As N. D. Deuchar noted
in the artist’s obituary “...his subjects were quiet and
perhaps almost tame, but he had such exactitude and
care in handling the shapes of building and apparatus,
as well as great skill in laying his colour, that he was
marked out as a true artist.” ◼
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his shield is the work of a master metalsmith
active at some point in the 5th century B.C.
producing arms and armour for the elite of society.
Of circular form and produced from a single sheet
of bronze, the design features a series of concentric
bands rising into a domed boss at the centre
decorated with a repoussé border of small dots. Its
design suggests an origin in Ireland or perhaps the
British Isles, indeed a similar example can be found
in the National Museum of Ireland in Dublin (no.
IA:1872.15).

that there were written about in contemporary
Roman sources and have been attested by modern
archaeologists.

As an actual defensive weapon, it is wholly
impractical for use in battle. A sword or spear
would comfortably punch through the sheet bronze
and research shows that whilst the vast majority of
shields found dating to this period are constructed
from metal, actual shields used in combat would
have most commonly been formed of bark or hide.

A number of studies have demonstrated that
the deposition of artefacts in sites linked to
water; rivers, lakes and springs was a particularly
widespread custom amongst the Celts in the
Bronze and Iron Ages. In fact, we continue this
practice today when we throw coins into wells
to make a wish. In short, water was seen as a
threshold or gateway to the divine world where
the gifts could be received and prayers answered.
However, before the object could be given, first
it had to be broken or “killed”. Swords would be
bent, razors or shears blunted and shields pierced.
To explain this practice, one theory contends that
the gift could not be given until the “power” of
the object was broken and its spirit removed. A
more modern parallel would be the Maori concept
of mana—the life force that permeates not only
people, but objects. Any article worn or owned by
an individual can become imbued with their mana,
their accomplishments and personality.

Instead, this piece was created as a work of art,
to be worn and displayed on particular occasions,
festivals and religious events. In a society
where worked metal remained a highly valuable
commodity, the shining polished bronze would
have dazzled and impressed. The individual who
owned this shield would have been of chiefly
rank, their status demonstrated by their ability to
commission and own prized objects such as this.
The most important aspect of this shield though is
not its original design, but the series of diamond
shaped perforations which are visibly present
across the entire body. These are spear marks - but
as previously mentioned this was not an object to
be used in combat. In order to understand what is
going on here we must look into ritual practices

opposite

Ancient Celtic Bronze Shield
Ireland or British Isles, c. 5 th century B.C.

African & Oceanic Art, Antiquities & Natural History

The ancient Celts were a polytheistic society, their
deities, much like those of the Mediterranean,
required constant appeasement through sacrifice
and gift giving. This gifts provided to the gods
needed to be items of the highest value possible to
society, so metalwork, with its rarity, beauty and
complex production, was often selected.

In this context, ancient Celtic shields such as the
present example, to be offered by Lyon & Turnbull
this May in Edinburgh, would have been seen as
personal to such an intense extent that it is hard to
comprehend. They were not simply the property
of an individual, they were an indivisible part of
them. As such, this remarkable shield is a window
into both ancient Celtic craftsmanship and ritual
practice more than 2,500 years ago. ◼
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ianlong, in the Manchu language, means
“blessed by god”. The Qianlong emperor (1711–
1799) indeed appeared to have found special favour
as the Son of Heaven: he ruled for six decades, from
1736 to 1795, leading the Qing dynasty to a pinnacle
in both civil and military achievements. Highly
cultivated, the Qianlong emperor’s appreciation
of and innovation in the arts were based on his
heartfelt love of art and culture, with his devotion
to artistic activities and cultural matters being
found everywhere in daily life.
From the Ming period (1368-1644) onwards, the
official kilns in Jingdezhen were controlled by
the emperor, making imperial porcelain in large
quantities for the court and the emperor to use
in daily life or give as gifts. This pair of Qianlong
period porcelain bowls, each delicately thrown
with the exteriors rendered in brilliant iron-red
enamel decorated in reserve with freely executed
bamboo shoots, are a wonderful example of the
craftsmanship and creativity involved in the
production of imperial porcelain.
The strong visual contrast was achieved by
applying iron-red enamel over white-glazed
porcelain. A technique invented during the
Yongzheng period (r. 1722-1735), it went on to
become a favoured characteristic of Qing dynasty
imperial porcelain. A high level of skill, likely
only held by imperial craftsmen, would have been
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required to successfully apply such a technique,
as noted by The Oriental Ceramic Society’s Iron
in the Fire, “the iron-red enamel is extremely sensitive
to thickness and such an even effect is a considerable
technical achievement.”
This pair of bowls also represents the sinicisation
of the Manuchu people in Chinese history.
Bamboo is a symbol of oriental elegance in the
traditional Chinese Han culture, representing the
character of moral integrity, modesty and loyalty.
Qing dynasty was founded by the Manchu Aisin
Gioro clan in Manchuria, Northeast Asia in 1636
and replaced the Ming dynasty of Chinese Han
origin in 1644. During the Qianlong period, the
Han culture was revered among Manchus, and
the assimilation between Manchu court and
Han culture is clearly reflected in the imperial
porcelain of the period.
Closely comparable bowls in similar technique,
design and with Qianlong mark could be found
in the Palace Museum Beijing, the Nangjing
Museum, the Hong Kong Museum of Art, and
in the Victoria & Albert Museum (no. 74A-1883,
currently at The Curtain Foundation Gallery). ◼
opposite

A Pair of Coral-Ground Reverse-Decorated
'Bamboo' Bowls
Qianlong seal mark and period, 1736-1795
£8,000-12,000 ($9,600-14,400) + fees
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". . .the grace, the fluidity, the lightness of touch that are so
delightful in Brough; that very rare quality of surface that seems
to make the actual paint a precious substance."

S

urviving works by the Scottish artist Robert
Brough are rare, and much of his life story an
enigma. As a painter he had studied under Sargent,
Bougereau, Constant, Sisley, Serusier and Gaugin,
and in his lifetime was feted by many great artists
including Lavery and Klimt.
Yet Robert Brough’s art is often overshadowed by
the trauma and tragedy of his untimely death; after
suffering horrific burns in a train collision outside
of Sheffield in 1905. A great friend and protégé of
the renowned American artist John Singer Sargent,
the older artist rushed to be with his friend in his
final days and following his death curated the
Robert Brough Memorial Exhibition at Burlington
House. Brough’s life was cut short during a steep
upward career trajectory, he was very much a rising
art star; working alongside Sargent and having
recently been made an associate of the Royal
Scottish Academy.
Brough displayed a talent for both art and music
from a young age, and was greatly encouraged by
the family’s neighbour, the painter Sir George Reid.
With this support Brough found an apprenticeship
and used his earnings to fund trainings at Gray’s
School of Art in the city, before applying to the
R.S.A. Schools in Edinburgh in 1891. By the
end of his first year, he had been awarded three
prestigious prizes, thus beginning a notable
career. Brough completed further training in Paris,
enrolling at the Acadamie Julien in Paris with
Scottish Colourist S.J. Peploe, before travelling

opposite

Robert Brough R.A., A.R.S.A. (1872-1905)
Breton Women in a Street at Dusk
oil on canvas
£10,000-15,000 ($12,000-18,000) + fees
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on to meet Alfred Sisley at Moret-sur-Seine and
then Paul Gauguin at Pont Aven in Brittany. Here,
Brough found a true inspiration in the landscape
and its people, and his work flourished, with the
influence of Gaugin, the Nabis and Synthesist
artists clearly visible in his work in both oil and
pastel at this time.
By 1894 he had returned to his native Aberdeen to
praise in the local press, “when only three-and-twenty
years of age Mr. Brough created some sensation and
scored an undoubted triumph with two pictures shown
at the Grafton Exhibition of the Society of Portrait
Painters...He [also] had important pictures in Munich,
Moscow, and in other leading Continental Galleries,”
(1895 Aberdeen Daily Journal). Then by 1897, and
the age of 25, he was in London working alongside
Sargent in his Tite Street studio in Chelsea.
Breton Women in a Street at Dusk was included in the
Aberdeen Art Gallery & Museum’s 1995 exhibition
devoted to the artist. In this atmospheric oil
Brough depicts the transient nature of early
evening when the light through windows in the
street start to glow and the white lace coiffed
headdresses of the Breton women pick up touches
of their reflected light. Brough achieves this with
consummate ease, the paucity and economy of
brushstrokes letting one’s imagination fill in the
gaps. His technique hints at his French training
with echoes of Bastien-Lepage and the PontAven school and looks forward to his British
and American contemporaries: Whistler, Lavery
and Sargent. Brough’s talent and approach was
beautifully summarised by his friend and mentor,
Sargent: “... the grace, the fluidity, the lightness of
touch that are so delightful in Brough; that very rare
quality of surface that seems to make the actual paint a
precious substance.” ◼
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H E AV E N L Y B O D I E S
A Glimpse into the World of Medieval Art
words
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he stonemason’s art has been admired
for millennia as a central pillar of human
creativity. Indeed, one of the earliest known
examples of recorded expression is a simple pebble,
engraved with eyes and mouth, dating to 3,000,000
B.C.E. From these humble beginnings rose the
apotheosis of human achievement in stone, the
Gothic period in Western Europe, when artisans
sought to turn this most earthbound of media
into soaring vaults that rivaled the heavens in
both height and wonder. These Gothic cathedrals,
monuments to the power of God, were populated
with countless figures at once eternally frozen and
vitally alive. These sculptures, unleashed from
rough-hewn monoliths by the tool-worn hands of
anonymous craftsmen, stood for centuries in their
niches and portals with quiet monumentality and
stoic plasticity in a lifelike tension that unveiled to
illiterate masses the holy mysteries of Christianity.
This group of Gothic sculptures, part of a larger
collection to be offered in Freeman’s 21 May sale
of British & European Furniture & Decorative Arts,
provides a glimpse into the mystical world of
medieval art. Dating from the 12th to 15th centuries,
the sculptures display the breadth and virtuosity
of artists from the late Middle Ages to the early
Renaissance under the patronage of the wealthy
and influential French and Burgundian courts.
In 2011, these works were evaluated by ThéoAntoine Hermanès, the noted Swiss medievalist
and conservator. Hermanès’ analyses provide new
insights into the significance and attribution of
these objects, whose true histories have been lost
to time.
One of the earliest, and arguably best known,
Gothic structures is Notre-Dame de Paris, begun
opposite

A Burgundian Late Gothic Carved Limestone Portal or
Funerary Figure, Likely Catherine of Alexandria
first quarter 15 th century
$10,000-15,000 (£8,330-12,500) + fees
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around the year 1163. Notre-Dame has been the
victim of numerous indignities over the course of
its nearly 1,000-year life, most recently the tragic
fire of April 2019. One of the most devastating,
however, was the systematic destruction of its
figural iconography during the Reign of Terror,
the most brutal years of the French Revolution,
from 1793 to 1794. Misreading the many Biblical
kings and queens that inhabited the portals and
galleries of its edifices, believing them to be
instead symbolic of historic kings and queens of
France, the Revolutionaries specifically defaced
nose and mouth in a silencing measure, and then
decapitated the figures. The detritus from this
rampage was left in the parvis of Notre-Dame until
1796, when the pieces were gathered and mixed
with rubble and lime to rebuild the foundations of
post-Revolutionary Paris.
A fragmentary head of a queen from a portal
column, acquired from the illustrious gallery of
Jacqueline Boccador, may indeed be a remnant
from this violent bout of iconoclasm against
Notre-Dame. Carved of the warm gray limestone
quarried in the Ile-de-France region, her almondshaped eyes with small pierced pupils and without
caruncle or rounded sclera, and her royal dress
characteristic of the second half of the 12th century,
are all indicative of the unique sculptural vernacular
in and around Paris from about 1160 to 1200. Her
nose and mouth deliberately targeted—with chisel
marks still visible—and the clean break of her neck
suggest a calculated attack. As no other structures
built during this period and region–Chartres,
Senlis, Sens, among others—suffered this precise
Revolutionary violence, it is likely that this head
of a queen may in fact be a relic from the original
sculptural agenda of Notre-Dame. The north
portal of Saint Anne on the western façade, which
was the earliest to be completed around the time
this head was carved, was known to be decorated
with two queens among its column figures. A layer
of white lime still detectable on the surface further
supports this theory.
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From further west comes a boldly modeled
limestone figure of a lady, likely representing Saint
Catherine of Alexandria, one of the most revered
saints in the medieval canon. Befitting her status
as a princess and understood to be both beautiful
and wise, Saint Catherine is depicted here with
the narrow chest, bulbous belly, and long surcoat
over fitted gown that were the height of fashion in
the Burgundian court under the duc Jean sans Peur
(1371-1419). Carved in the first quarter of the 14th
century from the soft limestone produced in the
northern regions of Burgundy, this material was
prized for its malleability in executing dramatic
detail and flowing drapery unseen since antiquity.
With undulating folds and cascading hair still
retaining traces of original polychromy, the
beautiful virgin martyr stands in contemplative
repose, now bereft of the applied metal crown
and arms that would have clearly offered her
identifying attributes—a book, a sword, a wheel.
A contemporary of the Burgundian Jean sans Peur,
Jean, duc de Berry (1340-1416), was the younger
brother of King Charles V the Wise of France (r.
1364-1380). The duc de Berry was a great patron of
the arts, and in architecture favored his brother’s
taste for luminous alabaster. One of his most
important commissions was the Sainte-Chapelle de
Bourges, founded on August 17, 1392 and completed
in 1450. Modeled on the Sainte-Chapelle de Paris,
this chapel was intended as a reliquary for a relic of
the True Cross and one of its nails, and in 1403 was
also chosen by the duc as his future resting place.
The duc selected the sculptor Jean de Cambrai
(1375-1438), from the north of France near the
Flemish border, to design his tomb, comprising
the well-known effigy that still exists today, along
with its architectural setting. Sainte-Chapelle de
Bourges was severely damaged by fire in 1693, and
further destroyed by a hurricane in 1756. The ruins
were demolished in 1757, and its various decorative
elements dispersed.
A portal or arch voussoir carved from a finely
grey-veined alabaster quarried from Salins, the
preferred source of Royal stone in the early 15th
century, this fragment depicts a tearful angel
about to take flight. With right hand to his breast
in tender emotion, his face is both peaceful and
afflicted by his burden as he readies to transmit a
soul to heaven. Such imagery is most frequently

British & European Furniture & Decorative Arts

found in funerary monuments, such as the one
built by Jean de Cambrai for the duc de Berry. This
grieving angel, with his long and narrow closely
set fingers, rounded and emotive face, and highly
stylized hair in the fashion of about 1400, together
with the thick treatment of drapery, indeed bears
remarkable similarities to the aesthetic and pathos
of Cambrai’s Flemish-influenced style. Taken
together, the evidence suggests that this may be
an architectural element from the tomb in the
lost Sainte-Chapelle de Bourges, and, in the words
of Hermanès, “almost certainly a work of Jean de
Cambrai.” ◼
above

A French Gothic Carved Limestone Portal Figure
Fragment of a Head of a Queen
Possibly from the Portal of Sainte-Anne, Notre-Dame de
Paris, second half 12 th century
$7,000-9,000 (£5,830-7,500) + fees
opposite

A French Late Gothic Carved Alabaster Funerary Portal
or Arch Voussoir
Attributed to Jean de Cambrai (1375-1438), possibly
from Sainte-Chapelle de Bourges, early 15 th century
$7,000-9,000 (£5,830-7,500) + fees
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“Painting is a continuous process which has no beginning or end.
There never really is a point in time when painting is NOT.”

T

his sentiment remained Alan Davie’s guiding
principle across an artistic career spanning
over 70 years. Difficult to pin-down as an artist,
he worked across disciplines throughout his life:
as well as exhibiting his visual art internationally,
he also designed and made jewellery, wrote poetry
and performed music, particularly the saxophone,
but also the cello and piano. He felt that these
interests and outputs supported and evolved across
each other, rather than existing as distinct entities.
Davie grew up in an artistically-inclined family,
so it was already expected that he would enter
the Edinburgh College of Art at 17. He quickly
earned his diploma and left with a travelling
scholarship. Unfortunately, war time intervened
and so he enlisted rather than heading off in search
of artistic inspiration on the continent. Military
duties did not leave much time for painting, so this
was a period where he explored the poetic word
instead.
He returned to Edinburgh following his service,
and finally headed off on his travels, together with
his new wife, the artist potter, Janet Gaul. They
travelled to Italy, where a combination of visual
experiences provided a great source of inspiration
that set the course for the rest of his artistic life.
Firstly his eyes were opened by the grace and
simplicity of 14th and 15th century Italian art. He was
then introduced to Peggy Guggenheim, who took
him round her Venetian palazzo, and presented
opposite

Alan Davie C.B.E., R.A., H.R.S.A. (1920-2014)
Bird Through Wall, No. 8, 1971
oil on canvas across two panels
£15,000-20,000 ($18,000-24,000) + fees
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American Modernism to him, particularly Jackson
Pollock, who had not yet moved into his drip
paintings, but was working in a gestural manner,
with a deep affinity to surrealism. Davie returned
to London, full of inspiration and ready to make
his work. He had his visual ideas from Italy and an
understanding of role of the artist from Paul Klee,
“he neither serves nor rules—he transmits.”
This was the starting point of the artistic and
creative vision that we know from Davie’s work,
but he continued to find inspiration in sources
across space and time. He had a specific interest
in the unconscious and ancient civilisations,
seeking to paint with freedom of thought and
utilising symbols that had recurred across time
periods and distance—in a method similar to
that of improvisation in jazz music. Yet, as so
concisely put in the artist’s Guardian obituary, “the
miracle was that out of an eclectic art that was part
Celtic, part tribal Hopi, part Hindu or Jain or Tibetan
Buddhist, part African and part pre-Columbian, with
a hint of William Blake, there came painting of power
and individuality.” Despite such wide-ranging
influences and inspirations, Davie’s art is always
unmistakeably his.
Lyon & Turnbull are delighted to be offering Bird
Through the Wall, No. 8, a large scale artwork that
unfolds across two canvas panels, just as the artist’s
vision and inspiration did. The striking diptych
is quintessentially Davie, with strong colour,
graphic symbols that recur from other paintings—
including the titular bird—and gestural, energetic
brushwork where he patterns the paint, allowing
it to splodge and drip. There is a clear power and
energy at work here, though an exact meaning is
difficult to distill. ◼
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A Brief History of Diamonds

BRILLIANCE & RESILIENCE
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For centuries, lavish diamond jewelry has impressed with its effortless elegance and charm.
Despite war efforts, economic turbulence, and an ever-changing supply of resources, the
jewelry industry has remained resilient, and its worth often goes unchallenged. Diamonds
in particular have withstood the test of time, continuing to symbolize rarity and opulence in
spite of their increasing accessibility.

W

rought by the French Revolution, late
18th century Europe lost interest in the
extravagant lifestyle and in jewels as luxury.
Fashion steered toward neoclassicism, becoming
less excessive and more simplistic. Much of the
high-end, elaborate jewelry was sold and modified.
Surviving unchanged pieces are today easily dated
based on style and more specifically, on the cut
and setting of the stones. Diamonds from this time
were often mounted in silver with closed backs,
allowing for very little light refraction and return.
The popular "rose-cut" (similar to a faceted bead)
did not lend itself to the stone’s most impressive
and notable asset: its brilliance.
Several important technological developments
in the 19th century significantly modernized the
jewelry industry. Expert stone cutters designed the
“brilliant-cut,” making diamonds of any size much
more impressive through their return of more light
and spectral colors. This directly changed the type
of settings stones were mounted in, and faceted
gemstones were now left open-backed. The new
pronged outfit for stones suited the dramatism of
the now highly contrasted colorless diamonds. As
resources became more widely available with the
discovery of gold in the Americas and diamonds
in South Africa, the larger supply and updated
technology meant mass production by means of
industrialization was inevitable.
Marketing these new innovations was greatly
helped by the World Expos, where inventors and
makers could exhibit their work to a vast, global
public. The explosion of multicultural influence
blossomed mid-19th century, when European artists

60

were inspired by the ancient workings of the East,
South America, and Africa. Utilizing updated
machinery, jewelers were able to produce large
amounts of highly desirable pieces that mimicked
the time-consuming crafts of other cultures. In
response to this industrialization, many artists
became enamored with the newfound value of
hand-fashioned objects.
Throughout the late 19th and early 20th centuries,
flora and fauna were common themes, inspired
by the naturalism beautifully preserved by less
industrial cultures. While the turn of the 20th
century still embraced the romantic, natural
aesthetic of the Art Nouveau, the following
Edwardian era was marked by the intricacies of craft
and the introduction of platinum. Unfortunately,
the eruption of World War I made platinum
scarcely available, halting the mass production and
consumption of jewelry once again.
The ebb and flow between structure and nature
(practical versus superfluous) traditionally
correlated with socio-economic and political
changes; this differed in the 20th century.
Immediately after the war, women entering
the workforce were less interested in material
possessions, though this was short-lived. Driven
heavily by consumerism, the economic boost of
the 1920s gave way for marketing to a new degree.
Major jewelry houses, such as Van Cleef & Arpels
and Cartier, began branding themselves through
iconic designs and motifs recycled either from
their own regional past or from other cultures.
Makers’ marks also began to appear on jewelry,
generating a sense of exclusivity and importance.
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While the world unraveled during the Great
Depression, jewelry manufacturing somehow
remained unscathed. Despite global economic
woes, diamond-set jewelry of the 1930s was
designed and produced by the most influential
artists and craftsmen and made with the highest
quality material. The bigger and more opulent, the
better—a trend that remains to this day.

Jewelry & Watches

As history has shown us, nations may rise and fall
and social structure may change, but the jewelry
industry will remain as solid and beautiful as the
diamond. ◼
above

An Emerald, Diamond, and Platinum Necklace
Estimated total diamond weight: 20.00 carats
$8,000-12,000 (£6,670-10,000) + fees

21 May Philadelphia Virginia Salem | vsalem@freemansauction.com

‘SETTING FORTH THE GOOD’
Furniture from the Workshop of Ralph Turnbull, Kingston, Jamaica
words

T

Douglas Girton

he Scots-born cabinetmaker Ralph Turnbull
emigrated to Jamaica with his brothers
Cuthbert and Thomas sometime in the early 19th
century. Records indicate it was probably around
1815, and by 1819 the brothers were established
enough to advertise their skills in the Kingston
Chronicle. Kingston was a thriving city built on
the success of the sugar trade, and the English
merchants and officials were a receptive market
for locally made furniture, albeit influenced by
current English prototypes. While it is believed the
brothers worked together for the first years after
their arrival in Jamaica, by the early 1820s each
had established his own workshop and advertised
accordingly, trying to distinguish himself from
other Turnbull competition. It is Ralph who was
the most successful however, and the only one to
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label his furniture, perhaps in a bid to distinguish
his work from that of this brothers.
By the 1830s, Ralph Turnbull’s workshop
was flourishing, evidenced by the number of
journeymen and apprentices he employed, which
came to over sixty men. In 1834 the workshop
was visited by the island’s Governor, the Marquis
of Sligo, which would have been a great honour.
The Governor was impressed enough to purchase
a games table, which was eventually shipped back
to his Westport Estate, County Mayo, Ireland,
upon the end of his tenureship. Also in 1834,
perhaps buoyed by the publicity of the Governor’s
visit, Turnbull petitioned the Jamaican House of
Assembly for “setting forth the good he had done in
bringing forth the various woods of this island into the
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repute of the mother country.” The Assembly must
have agreed, his application was successful, and he
was granted £100. By the end of the decade, in what
appears to be a rapprochement between Ralph
and Thomas, Thomas was appointed workshop
manager, a further indication of the level of success
Ralph had achieved. He was also joined in the
business by his two sons, Ralph and Robert, and
the company traded as ‘Ralph Turnbull and Sons’.
The Turnbull workshop suffered a major setback
in 1843 when a large fire ravaged the centre of
Kingston, destroying over six hundred homes,
businesses and other buildings, including the wood
mill which would have been crucial for Turnbull’s
business. It is assumed that Turnbull’s premises
were also destroyed, located as they were in that
part of town worst affected. This major blow was
compounded by the death of both Ralph Turnbull’s
sons the following year, a loss that would change
the trajectory of the company as Ralph eventually
joined in partnership with his son-in-law William
Lee, a prospect not likely had his sons survived
to take over operations. From 1852 the company
was known as ‘Turnbull & Lee’, and the last
advertisement bearing Ralph Turnbull’s name was
in 1857. He died in 1863, after which the company
changed names a number of times and moved away
from cabinetmaking.
The Turnbull style is particularly idiosyncratic,
not for the forms employed, but for the lavish use
of exotic veneers, many of Jamaican origin, and
the use of marquetry to embellish the surfaces. A
number of small boxes bearing Ralph Turnbull’s
trade label survive, some with handwritten paper
keys identifying the various specimens used in
the veneers. A table to be offered in Lyon &
Turnbull’s Five Centuries sale in May features
many of the traits recognised as the work from
Ralph Turnbull’s workshop, and parallels can be
seen between it and a labelled table currently in
the collection of the Museum of Fine Arts Boston.
The circular top is divided into eight panels, each
containing geometric designs, tarsia geometrica,
heraldic motifs and pictorial images, enclosed by
a border of doves. The pictorial elements include
a cornucopia, a vase and flowers, a musical trophy,
and a spray with thistles, roses, oak leaves, and
clover. The concave quadriform base is decorated

Five Centuries: Furniture, Paintings & Works of Art

opposite & above

Jamaican Specimen Wood, Parquetry and
Marquetry Pedestal Table
Attributed to Ralph Turnbull, c. 1845

with floral marquetry, geometric bands, thistles
and acorns. While the individual motifs may
have specific significance, some of the meanings
are unknown. The quality of the various patterns
and marquetry is inconsistent, with the top
sections notably finer than those around the base,
indicating the table was made by more than one
craftsman, with the more intricate and higher
quality marquetry used on the most prominent
feature, the tabletop. This is consistent with the
MFA table, where the variations in quality indicate
some work was done apparently by apprentices. The
current table exhibits all the characteristics that
point to pieces coming from the Ralph Turnbull
and Sons workshop. Highly prized for originality
of design, execution, and rarity, furniture from the
Turnbull workshop offers a valuable insight into
the colonial period of Jamaica, and demonstrates
the distinct identity of Jamaican craftsmanship. ◼

20 May Edinburgh Douglas Girton | douglas.girton@lyonandturnbull.com

“Jeeves—my man, you
know—is really a most
extraordinary chap,”
wrote P.G. Wodehouse, and gave voice to a literary
legacy that stretched far beyond his lifetime. An
English humorist, Sir Pelham Grenville Wodehouse
(1881-1975) is perhaps best known as the creator of
comedic duo Bertie Wooster and his sharp-witted
valet, Jeeves, who appeared together in 11 novels
and 35 short stories. His humor prodded at the
eccentricities of the gentlemanly upper-class, and
his poetic writing style captured the attention of
audiences around the world. Wodehouse, a prolific
writer if there ever was one, published more than
90 novels and 200 short stories in his lifetime,
solidifying his place in the English literary canon
and in the hearts of his readers.

A GENTLEMAN
OF LEISURE
The P.G. Wodehouse Collection
of William Toplis
words

Patricia McGuire
Dan Chabanov

photographs

The P.G. Wodehouse Collection of William Toplis

On 07 May, Freeman’s is proud to present The P.G.
Wodehouse Collection of William Toplis (1924-2019) at
its new Books & Manuscripts Department located
at 1600 West Girard Avenue. The present collection
encompasses an extraordinary array of material
that spans Wodehouse’s entire career, from his
earliest forays into publishing in the 1890s, to the
1970s when he published his last works. William
Toplis was a Philadelphia native, veteran of the
US Navy, dedicated teacher, and—in true Bertie
Wooster fashion—a fervent collector of bespoke
suits. His high standards and love for the author’s
work allowed him to build a collection without
peer. Diligently researched and covering both his
literary work as well as his work for the stage, the
collection encompasses first editions, manuscripts,
original art, sheet music, libretti, scripts, and
much more. In its breadth, it charts the author’s
trajectory from aspiring writer to world-renowned
author. ◼

07 May Philadelphia Darren Winston | dwinston@freemansauction.com

MADE IN
P E N N S Y L VA N I A
The Collection of
Heidi Bingham Stott
words

Raphaël Chatroux

photographs

Ryan Buckwalter

On 07 June, Freeman’s will proudly offer select
works from the Collection of Heidi Bingham Stott as
a featured part of their American Art & Pennsylvania
Impressionists auction. The eleven paintings from the
Connecticut Collection will showcase high-quality
examples of the New Hope School, with important
works by Daniel Garber, Edward Willis Redfield,
George Sotter and Fern Coppedge among others.

opposite

Daniel Garber (1880-1958) Roger's Meadow, 1922
oil on canvas
$200,000-300,000 (£166,670-250,000) + fees
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American Art & Pennsylvania Impressionists featuring the Collection of Heidi Bingham Stott

Alasdair Nichol | anichol@freemansauction.com

07 June Philadelphia

B

orn in Hartford, Connecticut in 1936, Heidi
Bingham Stott (1936-2019) spent most of her
early years in the Constitution State, graduating
from Miss Porter’s School before attending the
prestigious Sarah Lawrence College in New York.
The daughter of Dr. Charles T. Bingham (19061993), she inherited the bold and eclectic collecting
taste of her grandfather, the late Hiram Bingham
(1875-1956), who served as Governor (1922-1924)
and later as Senator (1924-1933) of Connecticut.
In 1911, Hiram notably rediscovered the famous
archaeological site of Machu Picchu.
After their wedding in 1984, Heidi Bingham Stott
and her husband Robert L. Stott, Jr. (1930-2014)
spent most of their life in New York, where Mr.
Stott worked as Senior Partner of Wagner, Stott &
Company, a member form of the New York Stock
Exchange. It is in New York that the couple started
to build their collection of Fine Art, thoughtfully
picking each artwork. The works on offer reveal
a particular predilection for the bold palette and
vigorous brushwork typically associated with the
Pennsylvania Impressionists whose glorification of
the Pennsylvania landscape historically appealed
to collectors in neighboring states.
Among the highlights of the Collection are three
oils by Daniel Garber, including Roger’s Meadow, an
important work from 1922 which Garber exhibited

opposite, clockwise from top left

George Sotter (1879-1953) Carversville House
oil on panel
$40,000-60,000 (£33,330-50,000) + fees
Fern Coppedge (1885-1951) Florentine Gold, 1926
oil on canvas
$25,000-40,000 (£28,330-33,330) + fees
Edward Willis Redfield (1869-1965)
Spring at Point Pleasant on the Delaware River, 1926
oil on canvas
$300,000-500,000 (£250,000-416,670) + fees

f e at u r e s t o r i e s

Freeman’s

numerous times, including at the Corcoran
Gallery, Washington, D.C. and the Woodmere
Museum, Philadelphia, PA. While on view at the
artist’s second solo show at Macbeth Gallery in
1928, the painting received positive reviews for its
celebration of the ordinary. Featured in the work
is a red barn in a desolated landscape, whose exact
location would have only been easily identifiable
to Garber and his Philadelphia audience. Autumn
Solebury ($30,000-50,000) and September Morning
($70,000-100,000)—the two other works by the
artist in the Collection—feature the pastel-like
tones and soft brushstrokes found in some of
Garber’s earlier works.
The anticipated highlight of the sale is Edward
Redfield’s Spring at Point Pleasant on the Delaware
River, one of the artist’s largest compositions,
which captures all the hallmarks of his celebrated
style. Executed en plein-air in 1926, the painting
depicts in thick and short brushstrokes a plunging
view of the Delaware River from the artist’s studio
in Point Pleasant. Also of note is Florentine Gold,
a rare view of the Arno River by Fern Coppedge,
which the artist painted from the balcony of her
hotel in Florence during her first and only trip
to Italy in 1925. The composition is very similar
to The Golden Arno, on loan from the New Hope
Solebury School District at the James A. Michener
Museum of Art, Doylestown. Two quintessential
nocturne scenes by George Sotter, Moonlit Stream,
Buckingham ($50,000-80,000) and Carversville
House, will also be on offer. Set next to the artist’s
home in Bucks County, they both reveal the
artist’s mastery in capturing the glowing beauty
of a cold winter night. Each scene is bathed by a
soft moonlight that gently reflects off the water
and the snow-covered landscape. Stars shine from
high above while lit candles glow through the
windows, conveying a sense of tranquility and
soothing comfort. Works by William L. Lathrop,
John F. Folinsbee and Samuel G. Phillips will also
be presented. ◼
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ORDER FROM CHAOS
A Masonic Architectural Model
This shadowbox with a remarkable mixed media
Masonic architectural model was made by artist,
miner and engineer George M. Silsbee (18401900) in Leadville, Colorado in the 1880s. Born
in Oneida County, New York, Silsbee moved
with his family as a young child to Wisconsin. In
1862, Silsbee enlisted at Kenosha in Company A,
First Wisconsin Cavalry. He served three years
and participated in the capture of Confederate
President Jefferson Davis. He spent 20 years in
Leadville with his widowed father. Silsbee was
listed as a member of Kenosha Masonic Lodge,
No. 46, Kenosha, Wisconsin in 1875. The model
descended in the family of Silsbee’s sister to the
present owner.
Shadowbox with Masonic Architectural Model
Made by George M. Silsbee (1840-1900), c. 1880
mixed media
$4,000-6,000 (£3,330-5,000) + fees

American Furniture, Folk & Decorative Arts

opposite

28 April Philadelphia Lynda Cain | lcain@freemansauction.com

DIVINE FELINE An Egyptian Bronze Cat
An exemplary Late Period (c. 664-c. 332 B.C.E.)
bronze of a seated cat, naturalistically modeled
and life-sized, conveys nobility through its
attentive ears, fixed gaze, diminutive paws,
and curved tail. Dignified and gracefully
proportioned, with an elegantly sloping back
and strong, straight forelegs, its form conveys
a modernist simplicity. The bronze surface has
a distinctive mottled patina of a warm, metallic
brown with a contrasting network of matte
verdigris.
Cats were a popular subject in ancient Egyptian
art. The Egyptians were among the first to
domesticate the animal; culturally they were
respected for their ability to keep vermin away
British & European Furniture & Decorative Arts

and therefore disease at bay. Furthermore, they
were associated with the divine, particularly
with the goddess Bastet. Usually represented
with a cat’s head, Bastet was a benevolent,
protective goddess associated with domesticity,
felines, fertility, and childbirth. Cat figures,
such as this large bronze, were used as votive
offerings for her cult and sometimes they served
as containers for mummified cats, which were
dedicated to the goddess.

An Egyptian Bronze Figure of a Seated Cat
Late Period, c. 664-c. 332 B.C.E.
hollow cast bronze
$30,000-50,000 (£25,000-41,670) + fees
21 May Philadelphia Tessa Laney | tlaney@freemansauction.com
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H E AVENLY MANS IONS A Charles Holland Commission
Heavenly Mansions was commissioned by Dovecot
Studios for the Grayson Perry exhibition Julie
Cope’s Grand Tour. It was designed by Charles
Holland as a cabinet of curiosities displaying
sketches, maquettes and artefacts from the
design process between Grayson Perry and
the architects FAT as they worked towards
creating A House for Essex, their collaborative
design for a contemporary wayside chapel.
Like the house itself, the piece combines a
number of influences including Russian wooden
architecture, medieval and pilgrimage chapels,
jewelled reliquaries and ancient tombs. It sits
somewhere between display cabinet, dressing
table and mausoleum.

Modern Made: Modern Art, Design & Studio Ceramics
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The title, Heavenly Mansions, refers to the title
of a book by John Summerson, the first curator
of the Sir John Soane's Museum—another
building that influenced the design of A House
For Essex. In the essay, Summerson discusses the
history of aedicular structures, little buildings
that inhabit larger ones. In this sense, the
cabinet captures in miniature many qualities of
the house itself.

Charles Holland Heavenly Mansions , 2019
Display cabinet in plywood, MDF, mirror and glass
£5,000-7,000 ($6,000-8,400) + fees

23 April London Philip Smith | philip.smith@lyonandturnbull.com
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THE S CENT OF ALL PARA DOXE S Andy Warhol's Chanel
Chanel is one of ten images from Andy Warhol’s
Ads series, each of which were appropriated
from ubiquitous ads or logos of the
1950s-1980s. Other images in this series include
advertisements for Van Heusen (featuring
Ronald Reagan), Lifesavers candy, Volkswagen
Beetle and logos for Apple computers and
Paramount. At the beginning of his artistic
career, when ‘serious’ artists used paint and were
expected to avoid mention of money, Warhol
embraced screenprinting, the slick medium of
mass production and the intoxicating allure
Modern & Contemporary Art

of commerce and consumption as his subject.
Here, the brand name and bottle are highlighted
in day-glo pink and yellow, and the background
is a dramatic black, showcasing brand over the
perfume itself, which the artist has cheekily left
out of this composition altogether.
Andy Warhol (1928-1987) Chanel from Ads , 1985
color screenprint on museum board
$120,000-180,000 (£100,000-150,000) + fees
© 2020 The Andy Warhol Foundation for the Visual Arts, Inc.
/ Licensed by Artists Rights Society (ARS), New York
Courtesy Ronald Feldman Gallery, New York

14 May Philadelphia Dunham Townend | dtownend@freemansauction.com
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A JOURNEY TO WONDERLAND
Thomas Clapperton
During an official visit to the UK the mayor of
Oamaru in New Zealand, Robert Milligan, was
charmed by Sir George Frampton’s portrayal of
Peter Pan in Kensington Gardens, now an iconic
homage to J. M. Barrie’s novel of the same name.
Following this, he reached out to the Scottish
sculptor Thomas Clapperton, renowned for his
sculpture of Robert the Bruce at Edinburgh Castle and
his skilful execution of numerous war memorials
after the Great War. One commission was for
the North Otago War Memorial; and the other for
Wonderland.
The influence from Frampton’s Pan are clear in
Wonderland: a conical base with mystical fairies,
pixies and woodland creatures perching amongst
the naturalistic rockery; the charming innocence
of the figures in search of adventure. Clapperton,
however, opts for a more dynamic rendition of the
piece, as the figures interact with the wonderland
they have just discovered below them. The girl,
perhaps a representation of J. M. Barrie’s Wendy,
sits on the edge of the rock face and delights in the
fantasy world below. The boy, eagerly peering over
the edge, is about to be drawn in to the dreamlike
world by one fairy, reaching out to touch the tip of
his foot, as if inviting the children into Neverland.
Upon its completion in 1926, Robert Milligan
gifted the piece to the children of Oamaru,
New Zealand, where it still stands today in the
Wonderland Garden. This bronze reduction, to
be offered by Lyon & Turnbull on 01 April, marks
Clapperton’s diversity as a sculptor, stepping away
from more sombre memorial compositions to stir
up fond memories of the joys of childhood.
Thomas J. Clapperton (1879-1962)
Wonderland , c. 1926
bronze, signed
£6,000-8,000 ($7,200-9,600) + fees

Decorative Arts: Design Since 1860 01 April Edinburgh
John Mackie | john.mackie@lyonandturnbull.com
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S TROLL IN
STYLE AROU ND
LOND ON
Jean Dupas

Jean Dupas created two decorative poster panels
for London Underground in 1930: Thence to Hyde
Park (pictured) and Where is this Bower Beside the
Silver Thames. Arguably some of his best graphic
work, the panels display an idyllic image of London
high society in the form of a fashionable parade of
strolling men and lounging women.

Jean Dupas (1882-1964)
Thence to Hyde Park , 1930
lithograph
£6,000-8,000
($7,200-9,600) + fees

Jean Dupas is today considered among the
greatest artists of the Art Deco movement. Born
in Bordeaux in 1882 and initially trained as an
academic painter, from the 1920s onwards Dupas
worked as a creative painter-decorator, producing
diverse works ranging from grand scale murals and
panels, to posters and other commercial designs.
Despite his varied artistic interests, Dupas’ style
remained distinct and immediately recognisable
throughout his career, his work characterized by
unique scenes set in dreamscape surroundings
and figures always statuesque and elegant in
appearance, with gracefully elongated necks and
fashionably stylised looks.
Modern Made: Modern Art, Design & Studio Ceramics

23 April London

Sophie Churcher | sophie.churcher@lyonandturnbull.com
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Pietro Consagra (1920-2005)
Sogno di Eremita , 1961
sand-casted and welded bronze
$40,000-60,000 (£33,330-50,000) + fees

AN ARTIS T'S COLLECTOR The Collection of Dorothy Levitt Beskind
Freeman’s is proud to offer a selection of works
from the Collection of Dorothy Levitt Beskind
in our Modern & Contemporary Art auction. Both
a keen student and avid collector of art, Beskind
was active in Manhattan’s dynamic cultural scene,
taking classes at both Parsons School of Design
and The Art Students League, and befriending
leading gallerists such as Sidney Janis and Martha
Jackson. Her relationships extended to many
influential artists and her interest in collecting
grew into a focus on producing films about their
lives and works. Her impressive catalogue of over
300 films includes pieces on Keith Haring, Louise
Bourgeois, Alice Neel, Andy Warhol, Eva Hesse
and Bob Thompson amongst others. In 2002, her
archive of films and photographs was featured in
the exhibition Making Sense of the City: Films and
Modern & Contemporary Art
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Photographs of Artists in New York by Dorothy Levitt
Beskind at the Art Gallery of the University of
Leeds in the United Kingdom.
Included in Freeman’s upcoming auction are works
by Bob Thompson, Willem de Kooning, Gaston
Lachaise and more. A particular highlight is Sogno
di Eremita, 1961, by important Italian sculptor
Pietro Consagra. Measuring only 1 ¼ inch thick,
the bronze, both sharply geometric and organically
curvilinear, is an excellent example of the artist’s
exploration of a dramatically flattened sculptural
plane that challenges traditional notions of
the volume of sculpture. Freeman's is delighted
to bring this work and other fine pieces from
Beskind's collection to auction.

14 May Philadelphia Dunham Townend | dtownend@freemansauction.com
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E T E RNA L S P RING
Edward Redfield's The Peaceful Valley

Edward Willis Redfield (1869-1965)
The Peaceful Valley
oil on canvas
$200,000-300,000 (£166,670-250,000) + fees

In 1898, Edward Redfield and his family moved
from Glenside, PA to the Belle Island Farm in
Centre Bridge, just five miles north of New Hope
along the Delaware River. The bucolic region
became the artist’s most favored subject; one
he would capture every season from his studio
in Point Pleasant. The Peaceful Valley is a large
canvas echoing the beauty of the Pennsylvania
landscape through a bold and bright palette.
Executed at the peak of the artist’s career, the
scene depicts several blossoming cherry trees
in the foreground, all captured in thick strokes
of paint. They form a series of strong vertical
lines which vividly contrast with the horizontal
quarries in the background, thus adding a sense
of depth and dynamism in one of Redfield’s
most successful imagery.

American Art & Pennsylvania Impressionists featuring the Collection of Heidi Bingham Stott

07 June Philadelphia

Alasdair Nichol | anichol@freemansauction.com
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' WE HAV E A L L
THE T IM E IN
THE WORL D'
Rolex Ref. 6238

“Bond surveyed his
weapons. They were
only his hands and his
feet, his Gillette razor
and his wristwatch,
a heavy Rolex Oyster
Perpetual on an
expanding metal
bracelet. Used properly,
these could be turned
into most effective
knuckle busters.”
Ian Fleming, On Her
Majesty’s Secret Service

Horology and James Bond enthusiasts alike will
be intrigued by the upcoming watch to be offered
at Freeman's on 21 May. With its sleek, stainless
steel dial, The Rolex Ref. 6238 pre-Daytona
chronograph is the same model worn by James
Bond, played by George Lazenby, in the 1969 film
On Her Majesty’s Secret Service. An advertisement
for the film prompted the consignor to purchase
the rare watch for $500 while on a trip to Geneva
in the 1960s. Upon his return, he filed the watch
in a sock drawer for safekeeping, where it has been
kept for over 50 years.
Jewelry & Watches
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A Stainless Steel
"Pre-Daytona"
Chronograph Bracelet
Watch
Rolex, 1965, Reference
Number 6238, Serial
Number 1166427
$20,000-30,000
(£16,670-25,000) + fees

21 May Philadelphia Virginia Salem | vsalem@freemansauction.com
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THE GREAT PATRON

John Julius Angerstein by Sir Thomas Lawrence

Remembered as a great patron to the arts,
John Julius Angerstein’s (1735-1823) exceptional
collection was the cornerstone upon which the
National Gallery in London was built. His private
collection contained several important works of art
by artists such as Sir Thomas Lawrence, Rubens,
Titian, and J. M. W. Turner. Upon his death in 1823,
the British government bought 38 of his finest
paintings, which formed the original collection of
the National Gallery. From this year until 1834, the
collection was displayed from Angerstein’s town
home at No. 100 Pall Mall, before moving to The
National Gallery’s current location at Trafalgar
Square.
Sir Thomas Lawrence (1769–1830) made his name
as the leading portrait painter of early 19th century,
receiving his first royal commission from Queen
Charlotte in 1790. He later received patronage

by the Prince Regent to travel Europe, painting
various allied leaders including King Friedrich
Wilhelm of Prussia, Tsar Alexander I of Russia and
the Duke of Wellington. Lawrence was knighted in
1815 and became president of the Royal Academy
five years later.
Lawrence’s portrait of John Julius Angerstein
pictured here is an excellent example of the artist’s
ability to subtly capture the sitter’s emotions and
personality, revealing to the viewer Angerstein’s
inner psyche. Angerstein is shown directly facing
his audience, exuding an air of warmth.

Sir Thomas Lawrence PRA FRS (1769-1830)
John Julius Angerstein
oil on canvas
£10,000-15,000 ($12,000-18,000) + fees

The Classic Tradition: British & European Art from 15 th to 19 th Century

22 April London

Rohan McCulloch | rohan.mcculloch@lyonandturnbull.com
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W INIFRED NICHOLS ON In Scotland
During the late 1940s and throughout the 1950s,
the celebrated artist Winifred Nicholson spent
a great deal of time in the Scottish Highlands.
She frequently visited the area with the poet
Kathleen Raine, a close friend, staying at a
retreat at Sandaig in Ross-shire on the western
coast. Inspired by the effects of light and colour
created by the ever-changing weather conditions,
Nicholson felt a special, profound connection to
the landscape and was eager to learn its folklore,
customs, and people. This is particularly evident
in her painting The Piper who Played the Retreat at
Tobruk (Shepherd, Sandaig), from c. 1952. This piece
exudes Nicholson’s characteristic impressionistic
brushstroke in its landscape, using warm and cool
colours to harmoniously balance the composition.
The figure in the foreground is a local shepherd
who she befriended during her time on the island.
The works produced in Scotland are deeply
emotive, and allowed Nicholson to express not
only her fascination for light and colour, but also
her love for the country.
Modern Made: Modern Art, Design & Studio Ceramics
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Winifred Nicholson comes from an artistic
dynasty, with ancestors, the family she married
into (daughter in law to Sir William Nicholson
and wife of Ben Nicholson), and her children
also professional artists producing impressive
and ground-breaking works of art. In this artistic
milieu, Winifred was able to stand alone as a
prominent and successful artist with her own
unique and identifiable style. The lasting appeal
of Nicholson’s work is ever apparent, with pieces
in major public collections such as Tate Britain
in London, and the Scottish National Gallery of
Modern Art in Edinburgh, and this is part of a
collection of works by Winifred Nicholson from
the descendants of the artist to be included in
Modern Made on 23 April.
Winfred Nicholson (1893-1981)
The Piper Who Played the Retreat at Tobruk, c. 1952
oil on canvas
£7,000-10,000 ($8,400-12,000) + fees

23 April London Philip Smith | philip.smith@lyonandturnbull.com

'RED FOR THE ALTA R
OF THE S U N'
Qing Monochrome Porcelains
Following their recent success with Asian Art in
the October 2019 International Sale, Freeman’s is
pleased to reintroduce our Asian Arts auction with
a variety of fresh and intriguing works from East
Coast private collections. Among a fine selection
of Qing Imperial mark and period porcelains are a
group of monochrome red bowls and dishes from
the Qianlong and Jiaqing emperors. Copper-reds
are notoriously fickle in the heat of the kiln, ranging
from the deepest “sang de boeuf” to the dusty, muted
“ashes of old roses”. The present monochromes have
a particularly noteworthy provenance, coming
formerly from the Collection of J. Paul Gardner
(1894-1972). Gardner had a rich and romantic life,
dancing with the Prima Ballerina Anna Pavlova;
preserving the artistic patrimony of the west as
one of the U.S. Army’s “Monuments Men” during
World War II; and becoming the first director of
what would one day be the Nelson-Atkins Museum
of Art. Additional works from private collections
on offer in the auction include sculpture, jades,
bronzes, and Japanese and Southeast Asian works
of art, including a rare Burmese gold repoussé
figure of a seated Buddha.
Group of Four Chinese Copper-Red Glazed Porcelain
Bowls and Dishes
Qianlong Mark and of the Period and later
$10,000-15,000 (£8,330-12,500) + fees
To be offered individually

Asian Arts

19 June Philadelphia
Ben Farina | bfarina@freemansauction.com
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ITA LIAN STY LE
Gio Ponti

Gio Ponti (1891-1979) was among the most prolific
and influential architect-designers of the interwar
period, helping to define the Novecento movement
in Italy which championed a return to classical art,
design and architecture. In 1928 Ponti founded
Domus, an authoritative and sweeping review of
developments in architecture and design around
the globe. In addition to architecture, Gio Ponti,
designed decorative objects with industry-leading
firms like Richard Ginori (porcelain), Christofle
(silverware), Venini (glass), and furniture with the
firms of Cassina, Altamira, and Singer & Sons.
Designed circa 1951, this wall-mounted bookcase
and sideboard cabinet were among his modern
designs for Singer & Sons.

Gio Ponti (1891-1979)
A Wall-Mounted Bookcase
and Sideboard Cabinet
Singer & Sons, c. 1951
walnut, lacquered wood,
brass, glass
$20,000-30,000
(£16,670-25,000) + fees

Design featuring Wharton Esherick: The Hedgerow Theatre Collection

31 March Philadelphia

Tim Andreadis | tandreadis@freemansauction.com

82

noteworthy

Significant Forthcoming Works and Collections

BEYOND THE
AUCTION HOUSE
A Spotlight on the Art World

"A company who has

"…packed with

now secured its place

burgeoning talent, diverse

in the cohort of British
dance companies."
Amanda Jennings, Dance Europe

offerings and plenty of

“Vertex, a highly
attractive, inventively
dynamic ensemble

pluck.”
Deborah Weiss, Dance Tabs

dance.”
Donald Hutera, The Times, 2016

Celebrating 10 Years of

NEW ENGLISH BALLET
T H E AT R E
left to right

Wayne Eagling's Jeux at the Royal Opera House, Image: Helen Maybanks / Royal Opera House / ArenaPAL
Ruth Brille rehearsing Domino, Image: Deborah Jaffe
previous page

Vertex, choreography by Daniela Cardim, visuals by Ann Christopher RA. Image: John Ross

New English Ballet Theatre (NEBT) is a dynamic ballet company, created ten years ago to
nurture a new generation of dancers, choreographers, musicians and artists. Lyon & Turnbull
are proud to be one of the founding members of the company’s Corporate Creative Circle.

C

lassical dancers and choreographers, like
visual artists and playwrights, need the space
to experiment, research and develop their work.
NEBT provides a creative platform for these young
professionals.
Above all, NEBT exists to support emerging talent.
The founder and former dancer, Karen PilkingtonMiksa, started the company amid a recession
because she wanted to give gifted dancers a way
forward with their careers in an industry with very
few jobs.
Against the odds, the company has produced yearly
West End shows and toured venues around the
UK to audiences hungry for the lyrical language
of ballet; all of which has helped NEBT build a
reputation for excellence in ballet-making.
To mark the company’s 10th anniversary, NEBT
has been invited by the Royal Opera House to
perform in the Next Generation Festival at the
Linbury Theatre, in this international celebration
of emerging dance talent with their latest
programme, Love Games. The show offers five
different works with music ranging from classical
to electronic.
The show opens with Wayne Eagling’s masterpiece
Jeux, which pays tribute to two of ballet’s greatest
icons. Choreographed by Vaslav Nijinsky in 1913

and partly re-created by Kenneth MacMillan
in 1980, Jeux initially captured the essence of a
flirtatious game, set to music by Debussy. The
piece explores the power and vulnerability of the
artist. This is followed by Daniela Cardim’s Vertex,
premiered by NEBT in 2016 to critical acclaim,
with mesmerising backdrops by Ann Christopher
RA.
The second half of the show comes from former
dancers who are transitioning from full-time dance
careers in major companies to choreography.
NEBT’s 2020 season is set to be their most definitive.
To accompany their tour, they will be hosting a
sold out 10th Anniversary Gala at London’s iconic
Savoy Hotel. The company owes its tremendous
growth to the loyal support of philanthropists,
trust & foundations and companies, including
Lyon & Turnbull who founded NEBT’s Corporate
Creative Circle. NEBT hopes their leadership will
instigate growth in the years to come.
Tickets for NEBT’s performance in the Next
Generation Festival at the Linbury Theatre will go
on sale at the Royal Opera House, Covent Garden
on 15 April 2020. (Tickets can be bought in person
or online).
For further information, visit nebt.co.uk

Touring information:
19 June: Crescent Theatre, Birmingham (crescent-theatre.co.uk)
26 June: Thameside Theatre, Grays (thurrock.gov.uk/theatre)
30 June & 01 July: Linbury Theatre, Next Generation Festival (roh.org.uk)
05 July: Cheltenham Music Festival, Parabola Performing Arts Centre (cheltenhamfestivals.com/music)
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A SYMBOL
OF POWER,
WONDER &
PROTECTION
Andy Scott’s
Greenpeace Whale

Andy Scott’s sculptures have the power to
transform landscapes and communities. The
Scottish artist, trained at the prestigious Glasgow
School of Art and now working from his studio in
Philadelphia, has achieved international renown for
his prominent public artworks in steel and bronze,
combining figurative themes with contemporary
techniques to create stunning landmarks. An
Associate of the Royal British Society of Sculptors,
he has now produced over 80 works of public art
located from Central Scotland to California.
left

Sculptor Dr. Andy Scott (b. 1964) in his studio with
Greenpeace Whale, 2019.

f e at u r e s t o r i e s

Freeman’s
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"The impression of energy and character somehow comes
from the hand-crafted process I use.”

B

orn and raised in Glasgow, Scott developed
an interest in the arts from a young age. His
creative streak wholeheartedly supported by his
parents, he attended weekend art classes and took
trips with this father, a draughtsman, absorbing
the city’s wealth of artistic and architectural
heritage. After school Scott applied to the
prestigious Glasgow School of Art, where he would
discover sculpture in his first year. Scott cites his
opportunities at the GSA as hugely significant
in his artistic development, “It introduced me to
techniques and ways of thinking about art, but perhaps
more importantly it was about meeting other young
aspiring creatives which nurtured the drive to become an
artist… The art school back in the 80’s allowed students
to actually work with materials and physically make
things by hand, and that’s what drew me to sculpture
as a discipline.”
Since his time at the Glasgow School of Art, Scott
has developed a distinct style which combines
traditional sculpting techniques with newer
methods of fabrication to build up a sculpture.
Working with individual steel or bronze
components he creates wonderfully dynamic
pieces, imbued with energy and character. Heavily
involved in each creation, becoming fully immersed
to allow pieces to take their own shape and flow
freely, “If you over-think the sculpture as you work on
it, it loses the energy…I think one factor is that I still
make almost all of them myself, by hand and by eye.
No computers, no high tech scanners, just old-fashioned
dexterity. It makes me a bit of a rare commodity these
days…The impression of energy and character somehow
comes from the hand-crafted process I use.”

His most prominent project to date is The Kelpies,
a pair of 30 metre/100ft high, 300 ton horse heads,
sited in Falkirk, Scotland. The Kelpies sculptures are
now the best-known public artworks in Scotland,
bringing almost 5 million visitors to the area since
their opening in 2013. Scott believes strongly in the
positive effect of public art on local communities,
works that create not only an economic impact,
but also a tangible sense of belonging, ownership
and pride of place.
Over the years Scott has created a number of
evocative pieces for charitable causes, citing it as
a “humbling experience to use one’s skills to convey
spiritual, philosophical or environmental concerns.”
His most recent commission is this enigmatic
humpback whale, entitled Greenpeace Whale,
created to mark ‘Protect the Oceans’, the 2019-20
Greenpeace campaign urging governments at the
UN to create a strong Global Ocean Treaty which
could pave the way for the protection of at least
30% of the world's oceans by 2030 via a network of
ocean sanctuaries.
Serendipitously, the humpback whale was chosen
independently by both Greenpeace and Scott to
represent the campaign. A majestic creature with
a beautiful natural form that truly encapsulates
the wonder of ocean, chosen by Scott as “a powerful
symbol that summed up Greenpeace’s very worthy
aspirations.”
This piece has been created as a fund-raising
device for Greenpeace, a task that Scott found
“very rewarding and I can’t wait to find out what we

opposite, from top

John Sauven, CEO of Greenpeace UK, with the sculpture; The work arriving with the Greenpeace team in London.
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can achieve for Greenpeace with it. I am just humbled to
have been able to help in this very modest way and hope
it does well.”

enough, could protect our oceans for decades to come, so
they can continue to be a vital ally in the fight against
climate breakdown.

John Sauven, CEO of Greenpeace UK, said, "We're
really grateful to Andy for making this spectacular
sculpture for Greenpeace. It's a brilliant illustration of the
majesty of the life that lives within our oceans. But ocean
protection isn't just about protecting humpback whales,
and all the other animals that live in the oceans.

But to make that happen, we need to get our message
out far and wide. Andy taking the time to produce this
stunning piece of art that tells this story to a wider
audience is so important, and we're really thankful to him
for making this piece for us."

We now know that healthy oceans are essential for
protecting us from the worst excesses of the climate
emergency. We've pushed them to the brink, and unless
we give them the chance to replenish, we're in big, big
trouble. Over the next few months we have a chance to
secure a UN Global Ocean Treaty which, if ambitious

Andy Scott’s Greenpeace Whale will be on view at The
Mall Galleries in London from 20-22 April ahead of
an auction in May to raise funds in support of the
‘Protect the Oceans’ campaign.
If you are interested in bidding or would like more
information, email graham.gilby@greenpeace.org

Bethann Parker (BFA ’19, Certificate ’20), Abundance, Oil on linen, 16 x 20 in, Collection of Deena Gerson.
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20th Century Design

Philadelphia

American Art & Pennsylvania Impressionists

1600 W. Girard Avenue | Philadelphia PA | 19130
+1 267.414.1200

Tim Andreadis
tandreadis@freemansauction.com

Alasdair Nichol
anichol@freemansauction.com

American Furniture, Folk & Decorative Arts
Lynda A. Cain
lcain@freemansauction.com

Asian Arts

Benjamin A. Farina
bfarina@freemansauction.com

2400 Market Street | Philadelphia PA | 19103
+1 215.563.9275

Main Line

503 W Lancaster Ave | Wayne PA | 19087
+1 610.254.9700

Southeast

5401 Patterson Avenue | Richmond VA | 23226
+1 434.296.4096

Books & Manuscripts

REGIONAL
R E P R E S E N TAT I V E S

British & European Furniture &
Decorative Arts

Bucks County

Darren Winston
dwinston@freemansauction.com

Tessa Laney
tlaney@freemansauction.com

European Art & Old Masters
David Weiss
dweiss@freemansauction.com

Jewelry & Watches

Virginia Salem, GIA GG
vsalem@freemansauction.com

Modern & Contemporary Art

Dunham Townend
dtownend@freemansauction.com

Appraisals

Benjamin A. Farina
bfarina@freemansauction.com

Client Services & Bids

Mary Maguire
mmaguire@freemansauction.com

Private Collections

Grace Fitts
gfitts@freemansauction.com

Trusts & Estates

Thomas B. McCabe IV
tmccabe@freemansauction.com

Amy Parenti
aparenti@freemansauction.com

Houston

Elizabeth King
eking@freemansauction.com

Main Line

Sarah Riley, GIA GG
sriley@freemansauction.com

New England

Virginia Salem, GIA GG
vsalem@freemansauction.com
Darren Winston
dwinston@freemansauction.com

New York

Alasdair Nichol
anichol@freemansauction.com
Virginia Salem, GIA GG
vsalem@freemansauction.com

Southeast

Colin Clarke
cclarke@freemansauction.com

Washington, D.C. Metropolitan Area
Debrah Dunner
ddunner@freemansauction.com

West Coast

Michael Larsen
mlarsen@freemansauction.com
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African & Oceanic Art and Antiquities
Alex Tweedy
alex.tweedy@lyonandturnbull.com

Arms & Armour

John Batty (consultant)
john.batty@lyonandturnbull.com
Colin Fraser (consultant)
colin.fraser@lyonandturnbull.com

Asian Works of Art

Grace Tu
grace.tu@lyonandturnbull.com
Tsai Yiing Ing
tsai.yingiing@lyonandturnbull.com

Decorative Arts & Design

John Mackie
john.mackie@lyonandturnbull.com
Philip Smith (London)
philip.smith@lyonandturnbull.com

European Art & Old Masters

Nick Curnow
nick.curnow@lyonandturnbull.com
Rohan McCulloch (London)
rohan.mcculloch@lyonandturnbull.com

Furniture, Works of Art & Ceramics
Douglas Girton
douglas.girton@lyonandturnbull.com
Theodora Burrell
theo.burrell@lyonandturnbull.com

Jewellery & Watches

Ruth Davis FGA, DGA PjDip
ruth.davis@lyonandturnbull.com
Charlotte Peel GG (London)
charlotte.peel@lyonandturnbull.com

Modern & Contemporary Art

Carly Shearer
carly.shearer@lyonandturnbull.com
Philip Smith (London)
philip.smith@lyonandturnbull.com

Rare Books, Maps, Manuscripts
& Photographs

Simon Vickers
simon.vickers@lyonandturnbull.com
Cathy Marsden
cathy.marsden@lyonandturnbull.com

Rugs & Carpets

Gavin Strang
gavin.strang@lyonandturnbull.com

Scottish Paintings & Sculpture

Nick Curnow
nick.curnow@lyonandturnbull.com
Carly Shearer
carly.shearer@lyonandturnbull.com

Silver, Coins & Medals

Kier Mulholland
kier.mulholland@lyonandturnbull.com
Trevor Kyle (Consultant)
trevor.kyle@lyonandturnbull.com

Whisky & Spirits

Colin Fraser (consultant)
colin.fraser@lyonandturnbull.com

Professional Valuation Services
Gavin Strang
gavin.strang@lyonandturnbull.com

Client Services & Bids

Tel. +44 (0)131 557 8844
info@lyonandturnbull.com

L O C AT I O N S
Edinburgh

33 Broughton Place | Edinburgh | EH1 3RR
+44 (0)131 557 8844
info@lyonandturnbull.com

London

22 Connaught Street | London | W2 2AF
+44 (0)207 930 9115
london@lyonandturnbull.com

Glasgow

182 Bath Street | Glasgow | G2 4HG
+44 (0)141 333 1992
glasgow@lyonandturnbull.com

AUCTION CALENDAR
Spring/Summer 2020

Freeman’s

Lyon & Turnbull

2400 MA R KET S TR E E T

E D I NB U RG H

Design featuring Wharton Esherick:
The Hedgerow Theatre Collection

Decorative Arts: Design since 1860
01 April 2020

31 March 2020

American Furniture, Folk & Decorative Arts
28 April 2020

The Collection of Dr. Henry
& Mrs. Fannie Levine
06 May 2020

Modern & Contemporary Art
14 May 2020

Whisky & Spirits
15 April 2020

Contemporary & Post-War Art
16 April 2020

African & Oceanic Art, Antiquities
& Natural History
05 May 2020 Consignment Deadline: 01 April

Consignment Deadline: 15 March

British & European Furniture
& Decorative Arts
21 May 2020 Consignment Deadline: 22 March

Jewelry & Watches

Five Centuries: Furniture, Paintings & Works of Art
20 May 2020 Consignment Deadline: 01 April

Jewellery, Watches & Silver
03 June 2020 Consignment Deadline: 09 April

21 May 2020 Consignment Deadline: 22 March

Scottish Paintings & Sculpture

American Art & Pennsylvania Impressionists
featuring the Collection of Heidi Bingham Stott

Paintings & Works on Paper

04 June 2020 Consignment Deadline: 09 April

07 June 2020 Consignment Deadline: 08 April

16 June 2020 Consignment Deadline: 24 April

Asian Arts

Rare Books, Manuscripts, Maps & Photographs

19 June 2020 Consignment Deadline: 20 April

1600 W. G IR AR D AVE N U E *

Luxe @1600

17 June 2020 Consignment Deadline: 24 April

The Collections Sale
30 June 2020

Scottish Silver & Applied Arts

24 March 2020

12 August 2020 Consignment Deadline: 22 June

The Martin Magovsky Collection of
Children's Books
25 March 2020

The P.G. Wodehouse Collection
of William Toplis

Contemporary & Post-War Art
19 August 2020 Consignment Deadline: 29 June

Five Centuries: Furniture, Paintings & Works of Art
02 September 2020 Consignment Deadline: 20 July

07 May 2020

Books & Manuscripts
28 May 2020

Consignment Deadline: 02 April

*Select auctions listed; please see website for full auction
calendar for this location
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The Classic Tradition: British & European Art from
15th to 19th Century
22 April 2020

Modern Made: Modern Art, Design and Studio
Ceramics
23 April 2020

Fine Asian & Islamic Works of Art
13 May 2020 Consignment Deadline: 27 March

Select Jewellery & Watches
02 July 2020

Consignment Deadline: 15 May

An 18ct Tourmaline and Diamond Set Pendant
By Andrew Grima
To be offered 02 July in London

Edinburg h

Gl a sgow
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