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COSTUMES OF DOWNTON ABBEY
March 1, 2014– January 4, 2015 • Winterthur Museum

View exquisite costumes and accessories worn upstairs and downstairs on the period
drama television series. To reserve tickets to the exhibition, please call 800.448.3883
or visit winterthur.org/downtonabbey.
Timed tickets required for nonmembers. Included with general admission. Members free.
The exhibition is presented by
With support from the Glenmede Trust Company
Downton Abbey ® is seen on

on

and is a Carnival Films/Masterpiece Co-Production.

Photograph © Nick Briggs, Carnival Film & Television Limited, 2010. All Rights Reserved.

Winterthur is nestled in Delaware’s beautiful Brandywine Valley, midway between New York City
and Washington, D.C. Take I-95 to Exit 7 in Delaware.
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Letter from the Editors

W

ith the completion of every auction and the anticipation of those yet to
come, the one constant over the years for Freeman's and Lyon & Turnbull
has been the enduring connection to treasures including those
reflecting the military and political chronicles of America, Scotland and the world at
large.
In the always noteworthy Pennsylvania Sale in November, Freeman's is pleased to
offer documents from two of America's most distinguished military leaders.
First is a copy of The Pennsylvania Evening Post from 1775 with a report of
George Washington’s resolution of January 17, 1775, setting in motion the
formation of an armed militia to resist the British - likely his earliest
call to arms. Also coming to auction will be General Robert E. Lee’s
“General Order No. 9,” written and issued on April 10, 1865,
ordering the surrender of the Confederate army. Conservatively
estimated at $50,000-80,000 (£30,000-50,000) this rare
piece from the American Civil War will surely attract attention
from passionate collectors.
As the 300th anniversary of the 1715 Rebellion approaches,
Lyon & Turnbull announces in this issue The Jacobite Sale.
An auction designed to celebrate this decisive moment
in Scotland’s history, through the rich decorative arts
of the time. The sale already boasts personal property
from "Bonnie" Prince Charlie himself, as well as other
eminent figures.
The influence of war continues well beyond the sound of
gunfire and past the signing of treaties. Lyon & Turnbull's
December auction of Select Jewellery & Watches provides an
example of just that. Wristwatches for men first became popular
with servicemen during World War I and rapidly became de rigueur
for gentlemen in peace time. Attracted by their exceptional
engineering and craftsmanship, Baron Cleghorn built up a fine collection
of wrist watches throughout his life, including pieces from Rolex, IWC and
Blancpain, amongst others.
We invite you to join us as we explore the influences of war and peace from both
home and abroad in this issue of the International View.

Alex Dove

Tara Theune Davis

PLEASE NOTE:
The currency exchange
rate at the time of going to
press was US$1.60=GBP1.
The ‘sold for’ prices shown
for both Freeman’s and
Lyon & Turnbull include
the buyers’ premium.
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Winter 2014 Highlights
FINE LOUIS XIV BOULLE
MARQUETRY AND EBONY
BUREAU MAZARIN,
ATTRIBUTED TO
NICOLAS SAGEOT
CIRCA 1700

Sold for £37,250 ($63,325)

T.E. LAWRENCE
Seven pillars of wisdom, a triumph.
[Privately Printed, 1926].
Sold for £42,050 ($71,485)

January

LYON & TURNBULL
RARE BOOKS, MANUSCRIPTS,
MAPS & PHOTOGRAPHS
January 15, 2014

ENGLISH HUMPBACK
CARRIAGE TIMEPIECE BY DENT
CIRCA 1835

Sold for £16,875 ($28,690)

LYON & TURNBULL
FINE ANTIQUES
March 5, 2014

March

LYON & TURNBULL
CONTEMPORARY &
POST-WAR ART
March 19, 2014

CALLUM INNES
(SCOTTISH B.1962)

UNTITLED, 2009, NO. 60
Sold for £12,500 ($21,250)

04

ERIC HOLT

WILLIAM GEAR

(BRITISH B. 1944)

(SCOTTISH 1915-1997)

OEDIPUS AND THE FATES
Sold for £8,125 ($13,815)

STRUCTURE WITH YELLOW
Sold for £6,250 ($10,625)
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LARGE CHINESE CINNABAR LACQUER
CHUN BOX AND COVER, QING DYNASTY
Sold for $53,125 (£31,250)

CHINESE CLOISONNE ENAMEL
GILT BRONZE STUPA
QIANLONG PERIOD
Sold for $242,500 (£142,650)

FREEMAN’S
FINE ASIAN ARTS
March 15, 2014

CHINESE FAMILLE ROSE
PORCELAIN BOYS VASE,
DAOGUANG MARK AND OF
THE PERIOD
Sold for $194,500 (£114,410)

CHINESE FRAMED TUNIC
AND WOOD PRAYER BEADS,
QING DYNASTY
Sold for $62,500 (£36,765)

05
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Spring 2014 Highlights

EDWARD WILLIS REDFIELD
(AMERICAN 1869-1965)

"WINTER SUNLIGHT"
Sold for $710,500 (£417,950)

March/April

EMIL CARLSEN
(AMERICAN 1853-1932)

FREEMAN’S
THE GEORGE D. HORST
COLLECTION OF FINE ART
March 30, 2014

"COPPER AND PORCELAIN"
Sold for $386,500 (£277,350)
AUCTION RECORD

EUGÈNE LOUIS BOUDIN
(FRENCH 1824-1898)

"ESTUARY WITH SAILBOATS AND
LIGHTHOUSES"
Sold for $170,500 (£100,295)

FRANK WESTON BENSON
(AMERICAN 1862-1951)

"MARSHES OF LONG POINT"
Sold for $662,500 (£389,705)

06
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CHARLES DICKENS
A Christmas Carol. London:
Chapman & Hall, 1843. first
edition, second issue.
Sold for $21,250 (£12,500)

ARCHIBALD KNOX (1864-1933)
FOR LIBERTY & CO., LONDON
FINE CYMRIC SILVER AND
ENAMEL VASE
Sold for £18,125 ($30,815)

FREEMAN’S
RARE BOOKS & MANUSCRIPTS
April 10, 2014

LYON & TURNBULL
DECORATIVE ARTS & DESIGN
April 16, 2014

LYON & TURNBULL
BRITISH & EUROPEAN PAINTINGS
April 20, 2014

SIR WILLIAM RUSSELL FLINT
(SCOTTISH 1880-1969)

THE DANCE OF THE
THOUSAND FLOUNCES
Sold for £64,850 ($110,245)

GEORGE ROMNEY
(BRITISH 1734-1802)

LADY HAMILTON AS THE COMIC MUSE
Sold for £115,250 ($195,925)

07
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Summer 2014 Highlights
ATTRIBUTED TO MARY WAY
(1769-1833)
DRESSED MINIATURE OF A
LITTLE GIRL STANDING ON A
PATTERNED RUG
Sold for $37,500 (£22,060)

FEDERAL INLAID
MAHOGANY TALL CASE CLOCK
Aaron Willard (1757-1844), Boston, MA,
last quarter of the 18th century
Sold for $27,500 (£16,175)

May

FREEMAN’S
AMERICAN FURNITURE,
FOLK & DECORATIVE ARTS
May 2, 2014

FREEMAN’S
JEWELRY & WATCHES
May 3, 2014

AN IMPRESSIVE DIAMOND
AND PLATINUM RING
Sold for $290,500 (£170,880)

A COLOMBIAN EMERALD, DIAMOND,
EIGHTEEN KARAT GOLD AND
PLATINUM RING, TIFFANY & CO.
Sold for $206,500 (£121,470)

08

A PAIR OF COLOMBIAN EMERALD,
DIAMOND, PLATINUM AND EIGHTEEN
KARAT GOLD PENDANT EARCLIPS
HAMMERMAN BROTHERS
Sold for $74,500 (£43,825)
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BERNARD BUFFET
(FRENCH, 1928-1999)

“BOUQUET AU VASE CHINOIS I“
Sold for $158,500 (£95,362)

FREEMAN’S
MODERN &
CONTEMPORARY ART
May 04, 2014

HENRI MATISSE
(FRENCH, 1869-1954)

“ODALISQUE ÉTENDUE”
Sold for $140,500 (£88,000)

MARIANO RODRÍGUEZ
(CUBAN, 1912-1990)

"PAREJA CON BUEYES (BUEYES)"
Sold for $146,500 (£91,500)

09
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Summer 2014 Highlights

May

LYON & TURNBULL
RARE BOOKS,
MANUSCRIPTS, MAPS,
& PHOTOGRAPHS
May 07, 2014

CHARLES EDWARD STUART,
“BONNIE PRINCE CHARLIE,”
OR “THE YOUNG
PRETENDER,” 1720-88
Autograph letter signed to
Louis XV, the King of France
Sold for £31,250 ($53,125)

JANE AUSTEN
Emma: a novel. London: John
Murray, 1816. First edition
Sold for £48,050 ($81,685)
AUCTION RECORD

LYON & TURNBULL
SELECTED JEWELLERY &
WATCHES
May 20, 2014

A PAIR OF LATE
VICTORIAN DIAMOND
SET EAR PENDANTS
Sold for £5,000 ($8,500)

A CONTEMPORARY FANCY YELLOW
DIAMOND SET NECKLACE
Sold for £18,750 ($31,875)

10
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FRANCIS CAMPBELL
BOILEAU CADELL
(SCOTTISH 1883-1937)

IONA NORTH END AND
BEN MORE, MULL
Sold for £66,050 ($112,285)

JOHN BELLANY
(SCOTTISH 1942-2013)

THE OLD ASTRONOMER
Sold for £49,250 ($83,725)

LYON & TURNBULL
SCOTTISH PAINTINGS
& SCULPTURE
May 21, 2014

JOHN DUNCAN FERGUSSON
(SCOTTISH 1874-1961)

EASTRE (HYMN TO THE SUN)
Sold for £49,250 ($83,725)

SIR JOHN LAVERY
(IRISH 1856-1941)

THE BEACH
Sold for £45,650 ($77,605)

11
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Summer 2014 Highlights

A FINE GEORGE III SILVER
CENTERPIECE
John Bridge for Rundell, Bridge,
and Rundell, London, 1809-10
Sold for $53,125 (£31,250)

FINN JUHL
CHIEFTAIN ARMCHAIR
Niels Vodder, Denmark, circa 1949
Sold for $55,000 (£32,350)

EXCEPTIONALLY FINE
VIENNA DECORATED KPM
STYLE HAND- AND GILTPAINTED PORCELAIN URN
Sold for $50,000 (£29,410)

May

FREEMAN’S
ENGLISH & CONTINENTAL
FURNITURE & DECORATIVE ARTS
May 20, 2014

June

FREEMAN’S
SILVER & OBJETS
DE VERTU
May 22, 2014

LYON & TURNBULL
THE RANKINE TAYLOR COLLECTION
June 24, 2014

LYON & TURNBULL
FINE ANTIQUES & WORKS OF ART
June 25, 2014

SCOTTISH CHARLES II OAK
CAQUETEUSE
17TH CENTURY

Sold for £10,625 ($18,065)
THE HOLMS HEPBURN CORONATION CARPET
MAHOGANY CASED
REGULATOR LONGCASE CLOCK
NO. 2104 BY BROCKBANK AND
ATKINS, LONDON, CIRCA 1820

Sold for £18,750 ($31,875)

12

SAFAVID, PROBABLY ISFAHAN, 17TH CENTURY

Sold for £79,250 ($134,725)
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LARGE BLUE AND WHITE
DRAGON CHARGER
FROM A PRIVATE SCOTTISH COLLECTION

Sold for £427,250 ($726,325)

LYON & TURNBULL
FINE ASIAN WORKS OF ART
June 04, 2014

RARE DOWAGER EMPRESS CIXI
IMPERIAL TWELVE-SYMBOL
FESTIVE SUMMER DRAGON ROBE
(LONG PAO) LATE QING DYNASTY
Sold for £73,250 ($117,200)

FINE AND LARGE CINNABAR
LACQUER AND HARDSTONE
FIGURE OF A HORSE
Sold for £15,625 ($25,000)

13
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Summer 2014 Highlights

MARTHA WALTER
(AMERICAN 1875-1976)

“BEACH SCENE”
Sold for $104,500 (£61,470)
DANIEL GARBER
(AMERICAN 1880-1958)

“WILD CHERRY”
Sold for $230,500 (£135,590)

June

FREEMAN’S
AMERICAN ART &
PENNSYLVANIA IMPRESSIONISTS
June 08, 2014

FREEMAN’S
EUROPEAN ART & OLD MASTERS
June 17, 2014

MONTAGUE DAWSON
(BRITISH 1890-1973)

"WHITE SQUALL - CLIPPER SHIP
ANN MCKIM"
Sold for $68,500 (£40,300)

ÉDOUARD LEON CORTÈS
(FRENCH 1882-1969)

“PLACE ST. MICHEL”
Sold for $43,750 (£25,735)

14
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Affairs to Remember
GSA Students’ Association & MFA Auction 2014
March 08, 2014
Lyon & Turnbull assisted the Glasgow School of Art Master of Fine Art course team and the GSA Students’ Association to raise just over £15,000 in their
annual fundraising auction. The auction not only contained pieces from some of the most influential artists in Britain, including Turner Prize winners
Martin Boyce and Jeremy Deller, Turner nominees Christine Borland, Karla Black, David Shrigley and Jim Lambie, but also work produced by teaching staff
and MFA students. The money raised will go to support various student led initiatives throughout the next year.

Auctioneer, Alex Dove, taking bids from across the room
for a piece by David Shrigley

One of the top lots of the night, Jeremy Deller’s Sacrilege, 2012

GSA Students’ Association President, Sam De Santis,
watches the bidding

The Boston Conservatory of Music Annual Gala
March 09, 2014
Kelly Wright, Freeman’s New England Representative, presided over a packed room for the Boston Conservatory of Music’s Annual Gala at the Harvard Club in
Boston. During the lively benefit auction, well over $100,000 was raised toward the school’s ongoing and highly successful scholarship campaign.

New England Representative Kelly Wright conducting the
charity auction

Gregory Bulger, Conservatory President, with Richard Ortner and
Richard Dix

Guests enjoyed the evening and bidding on exciting auction items

The Launch of the International Collections Initiative
February 20 (london) & March 25, 2014 (philadelphia)
Freeman’s and Lyon & Turnbull celebrated the launch of their new international Collections department. Collections sell better as collections. That belief
is at the heart of both companies joint approach to auctioneering. Over the course of our long histories we have seen this borne out time and time again;
as artworks sold within the context of a unique collection achieve prices far in excess of what might have been expected if they were offered individually
or anonymously. Featured here are our UK and US launch events which took place in London and Philadelphia, featuring testimonials from some of our
most prominent collectors and supporters.

John Smith, President of The Reading Museum
talking to Freeman’s David Weiss

Paul Roberts introducing the benefits of the new
international Collections initiative

The Collections launch event at
The Royal Opera Arcade, Pall Mall, London

Keith Baker & Annabel Thomas talk with
Lyon & Turnbull’s Lee Young

15
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Affairs to Remember
An evening with Sir William Russell Flint
April 10, 2014

Images: Mike Bascombe Photography

Lyon & Turnbull invited guests to London’s Royal Opera Arcade this April to view a private collection of works by the celebrated British watercolourist, Sir
William Russell Flint. The collection consisted of over 30 works, including one of the artist’s most famous The Dance of a Thousand Flounces. Chris Russell
Flint, grandson of the artist, and paintings specialist, Karen Taylor, spoke on both the life and work of Flint at the event.

Karen Taylor of Pall Mall Art Advisors opens the evening

A guest reads about the work of Sir William Russell Flint

London paintings specialist, Emily Johnston, talks to Chris
Russell Flint

The Philadelphia Antiques Show
April 25, 2014

Images: Susan Scovill

One of the oldest shows of its kind in the country, the Philadelphia Antiques Show realized its 53rd year in 2014. The event took place at the Pennsylvania
Convention Center and benefitted the Penn Center for Human Performance, a part of Penn Medicine, the University of Pennsylvania Health System.
Freeman’s was a proud sponsor of the show’s preview party, where guests enjoyed a first look at the exhibits and shared refreshments.

Marie Kenkelen, 2015 Philadelphia Antiques Show Chair, joined
this year's Chair, Nancy Kneeland, and committee member Ann
Conlin

Craig Nannos chatted with Melissa Geller, Tara Theune Davis
and Alasdair Nichol of Freeman's during the event

Addie Johnston, Ralph Muller and Beth Johnston enjoyed the
preview with Noel Williams and Kelly Heid

Floors Castle Horse Trials
May 16–18, 2014
Lyon & Turnbull were delighted to support the 2014 Floors Castle Horse Trials, run over the glorious parkland of Floors Castle in the Scottish Borders.
Three days of exciting competition, organised by an enthusiastic team including the Duchess of Roxburghe and Ian Stark. Event manager, Jamie Innes,
commented “we wanted Floors Castle Horse Trials to be a shining light for eventing in the North. The introduction of Ian Stark as designer of our
International Classes was a massive coup - as was the introduction of International classes full stop. This really put Floors on the map.”

Lyon & Turnbull’s banner in place on the cross-country course

16

A rider tackles the cross-country course at Floors

Floors Castle, a stunning backdrop to the international horse
trials
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Affairs to Remember
First Night at The Devon Horse Show
May 21, 2014

Images: Susan Scovill

Helping to launch the 118th Devon Horse Show & Country Fair, Freeman’s sponsored First Night at Devon, for the fourth consecutive year, an annual event
that marks the opening of the Art Gallery at Devon. After Mrs. J. Maxwell Moran received the Devon Country Fair’s Champion of the Year title,
auctioneers from Freeman’s held a live auction at the event for the first time, selling three special pieces of art.

Steven and Elizabeth Kania and Sally and Joe Layden join Sam
Freeman (center) who served as auctioneer during the event

Tom and Wendy Coleman, George Connell Jr, Eileen Chambers,
Samantha Cerminaro and Rich Sparks paused for a photo with the
F-Type Coupe Jaguar on display during First Night

Al and Debbie Martin chatted with Wendy McDevitt (center) in
the Art Gallery

The Wonder of Birds Exhibition Launch – Norwich Castle
May 23, 2014
Lyon & Turnbull were delighted to support their friends in East Anglia by sponsoring the opening of the Wonder of Birds exhibition at Norwich Castle. The show
explores the cultural impact of birds upon mankind and features a dazzling range of works of art, natural history, fashion and archaeology. Dafila Scott - world
famous naturalist, daughter of Peter Scott and granddaughter of Captain Scott of the Antarctic and celebrated Scottish sculptress Kathleen Scott - opened the
show with an enthralling talk.

David Waterhouse and Dr Francesca Vanke, co-curators of the
exhibition; Stephen Miller, Head of Norfolk's Museum Service;
Nick Curnow; Charlotte Crawley, Chief Executive of the East
Anglian Art Fund and Ian Peter MacDonald

Stephen Miller, Head of Norfolk's Museum Service, welcoming
guests and introducing Dafila Scott

Dafila Scott, Vice President of the Wildfowl and Wetlands Trust
and celebrated wildlife artist, showing a piece to Nick Curnow and
Ian Peter MacDonald of Lyon & Turnbull

The Newport Antiques Show
July 24, 2014
Freeman’s was a proud sponsor of the gala preview party that kicked off the 2014 Newport Antiques Show in July. The show featured over forty carefully
chosen dealers who displayed fine art, furniture, jewelry, and more, at Middletown, Rhode Island’s St. George’s School. The event, founded in 2007, has
donated over $1.6 million to The Newport Historical Society and the Boys & Girls Club of Newport County.

Jessica Hagen and Kelly Wright join show manager
Diana Bittel in her booth

Liz Draton and Show Chair, Anne Hamilton,
are all smiles at the success of the evening

Mr. and Mrs. Kahanes with Andrea van Beuren (right)
enjoying the evening

17
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THE MAIN LINE
ANTIQUES SHOW
a benefit for surrey services for seniors

NOV EMBER 1 5 & 16 2 014
S A T U R D A Y 10 am – 6 pm | S U N D A Y 11 am – 5 pm
O P E N I N G N I G H T PA R T Y

N OV E M B E R 14

CABRINI COLLEGE
610 King of Prussia Road, Radnor, Pennsylvania 19087

For more information call 484 580 9609

MainLineAntiquesShow.com
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KELMSCOTT PRESS — CHAUCER, GEOFFREY
THE WORKS OF GEOFFREY CHAUCER.
Kelmscott Press, 1896. One of 425 copies
£20,000–25,000 ($32,000-40,000)

20
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A Crowning Achievement
William Morris’s Kelmscott Chaucer

W

illiam Morris’s The Works of Geoffrey
Chaucer is a superb example of arts
and crafts illustration and printing.
Produced by Morris in 1896, it is widely
acknowledged as the “…crowning achievement of
the Kelmscott Press.” Lyon & Turnbull will be
offering a copy of this exemplary work in their
upcoming Rare Books auction on September 10,
2014.
In November 1888, William Morris attended a
course of lectures held at the Arts and Crafts
Exhibition. Two of the talks, given by Emery Walker
on the book arts, are widely accepted to be the
trigger which prompted Morris to found the
Kelmscott Press in 1891, named after the house in
Oxfordshire where Morris had lived for some time.
In the course of the lectures, Walker compared
slides showing what he, and evidently most of the
company, considered to be elegant 16th century
typography, alongside the far blander contemporary
Victorian typefaces. These visual comparisons seem
to have cemented Morris’s interest in typography,
soon developing into a wider interest in printing.

Peterson writes that the Kelmscott Press itself can
be regarded as being, “…the quintessential example
of an arts-and- crafts longing for the pre-industrial
age.” This is represented in both the text and the
artwork in the book. Morris and Burne-Jones were
passionate about discovering the ‘real Chaucer’ –
the poet’s work as it was originally conceived,
without the ‘gloss’ of later Renaissance and NeoClassical influences. Burne-Jones’s illustrations,
whilst having little basis in the woodblock
depictions found in early editions of Chaucer’s
works, can trace their inspiration back to illuminated
manuscripts found in the Bodleian Library and early
miniatures. Morris considered Chaucer to be a
literary mentor and the book pays homage to the
14th century poet.

The famous Kelmscott Chaucer came into being in
June 1896. The book was, justifiably, highly praised
- Edward Burne-Jones, Morris’s fellow Chaucer
enthusiast from their Oxford University days,
provided the work with 87 woodcut illustrations.
Morris himself created the woodcut title, 14 large
and intricate page borders, 18 different frames for
Burne-Jones’s illustrations, and 26 designs for initial
words. Morris spent three years creating these
designs and by the end of the process, he was
visibly ailing. William S. Peterson writes that BurneJones was fearful Morris might die before
completing the engraved title-page. In fact, Morris
did die in the October following publication, making
the Kelmscott Chaucer his last great work.

However, some caution should be exercised when
examining the Kelmscott Chaucer in terms of its
fidelity to Morris’s reputation for eschewing the
modern era and technology. In keeping with his
interest in typography, Morris designed three types:
‘Golden’, ‘Troy’ and ‘Chaucer’, each named after the
book they were produced for. Morris utilised his
library of incunabula and early printed books to find
models for these types. However, in order to get a
true picture of the original fonts, Morris would have
the text photographed and enlarged. Peterson
argues that, despite the pre-industrial principles of
the Kelmscott Press, it was, “…paradoxically built
upon a foundation of photography, one of the most
sophisticated forms of technology in late-Victorian
England.” This adds yet another dimension to the
Kelmscott Chaucer, but does not detract from the
book itself being a complete work of art and design,
embodying both text and illustration.

After having being announced in a list of Kelmscott
titles in preparation in 1892, printing began in 1894.
This soon proved to be such a mammoth task that
one press could not produce the book quickly
enough, and another press was installed in a nearby
building. Finally, 425 copies of the book were
printed on paper, costing £20 each (a handsome
sum in 1896), and 13 copies of the work were
printed on vellum, with a price tag of 120 guineas

BIBLIOGRAPHY
Peterson, William S. A bibliography of the
Kelmscott Press. Oxford: Clarendon Press, 1984
Peterson, William S. The Kelmscott Press…
Oxford: Clarendon Press, 1991
Sparling, H. Halliday. The Kelmscott Press and
William Morris… London: MacMillan & Co., 1924

RARE BOOKS, MANUSCRIPTS, MAPS & PHOTOGRAPHS September 10, 2014
Simon Vickers
+44 (0)131 557 8844
simon.vickers@lyonandturnbull.com

each. The finest copies come in an elaborate pigskin
binding, also designed by William Morris and one of
these books printed on vellum weighs 13lb.

Edinburgh

David Bloom
+1 267.414.1246
dbloom@freemansauction.com
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Treasures
FROM THE

COLLECTION OF

HENRY C. GIBSON
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Giving with a
Generous Heart
and a Great Eye

T

he most enduring legacy of Henry C. Gibson (18301891) to the city of Philadelphia was his philanthropy
and patronage of the arts. His collection of art at his
Walnut Street townhouse—designed in 1870 by Frank
Furness and George Hewitt and commissioned with this
collection in mind—was one of the greatest assembled in
America. It included Imperial Chinese porcelain and
cloisonné enamel, superb European paintings and American
sculpture, as well significant holdings of European furniture
and works of art.
The son of John Gibson, a bank accountant and founder of a
successful Pennsylvania distillery, Henry C. Gibson
diversified the family’s holdings while remaining a partner of
the distillery for nearly thirty years. As a financier and
banker, he was a founder and life Director of the Fidelity
Insurance, Trust & Safe Deposit Company (later Fidelity
Bank), a Director at the First National Bank of Philadelphia, a
board member of the Philadelphia & Reading Railway Co.,
and partner in various other enterprises in Philadelphia. His
father’s sizable real estate holdings throughout the city and
beyond were managed, developed, and periodically sold by
Gibson as Philadelphia expanded.
His philanthropy supported many Pennsylvania cultural and
public institutions that remain important today. Gibson was a
long-standing Director, and later Vice President, of the
Pennsylvania Academy of the Fine Arts, and bequeathed his
collection of paintings and sculpture to the Academy upon his
death in December, 1891. He was a founding member of the
Park Art Association, started in 1872 and America’s first nonprofit organization dedicated to the preservation and
betterment of public art and urban planning. Along with
donations secured for various academic departments at the
University of Pennsylvania, Gibson is also remembered for his
dedication to public health, and contributed to the University’s
Hospital that still has a wing bearing his name. He was both a
donor and trustee of Jefferson Hospital, as well.
One of the highlights of the Gibson Collection and
Freeman’s September Asian Arts Sale is a large and very
rare Imperial Ge-type moon flask from the Yongzheng
Emperor’s reign. This monumental flask embodies the
refinement in ceramic craftsmanship of Qing imperial
potters under the supervision of Tang Ying at Jingdezhen
kiln during the early 18th-century. Its smooth, greenish-gray
glaze and jinsi tiexian (gold thread and iron wire) craquelure
highlights the finest imitation of the definitive Song dynasty

ASIAN ARTS September 13, 2014
Richard Cervantes
+1 267.414.1219
rcervantes@freemansauction.com

Ge wares. The moon flask form, assimilated from “pilgrim
bottles,” originates from the ancient Near East during the
Iron Age, and ceramic replicas can be found in China dating
back to the Han and Tang dynasties. The molded design of
the Eight Trigrams testifies to Emperor Yongzheng’s
personal fondness of the Daoism traditions. Flasks of this
shape and size are extremely rare, and only a few examples
with this glaze have appeared in auctions. It will be
accompanied by twenty-two other fine and rare artworks
from China, Japan and Tibet.
Henry C. Gibson was described by friends and relatives as a
noble man of “uncommon tenderness and strength” and
with an abundant “love of home and family.” He taught his
granddaughter, Mary K. Gibson Henry, how to pollinate
orchids as a young child and further nurtured her botanical
interests by presenting her with a copy of William
Robinson’s 1870 book, The Wild Garden. Her lifelong project,
a unique wilderness garden inspired by her grandfather’s
gift, became the Henry Foundation for Botanical Research in
Gladwyne, Pennsylvania, in 1949. It will be supported by
proceeds from this auction so that Henry Gibson’s enduring
legacy of enriching the world with beautiful things may
continue.
LARGE AND VERY RARE IMPERIAL GE-TYPE
MOON FLASK FROM THE YONGZHENG
EMPEROR’S REIGN
$200,000-400,000 (£125,000-250,000)

Philadelphia

Lee Young
+44 (0)131 557 8844
lee.young@lyonandturnbull.com
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The Contents of

DENSTON HALL

S

ettled in the broad open countryside of
West Suffolk, Denston Hall is a fine Grade II
listed house built in the early 18th century
incorporating parts of an earlier house dating back
to the 16th century, with mature gardens and
moat.
The Hall has an interesting history. In 1564, Henry
Cheyney made over the manor of Denston to
William Burd without licence to alienate from the
crown. William Burd died in 1591, and by 1602 the
estate had passed to his son, but was seized by
the crown, for debt and leased to Sir John
Robinson. In 1617 it was bought by William
Robinson, in whose family it stayed until the early
part of the 19th century. The front part of the Hall
is early 18th century red brick while the 16th
century earlier parts of the house to the rear have
Tudor arch windows and doorways. The interior
has a circular hall with public rooms to the left and
right of it, circa 1770, with plaster ceilings with
Adam style ornamentation.
The current owners have furnished the house in an
elegant but relaxed, traditional country house style
with period furniture, paintings and works of art,
keeping with the nature of the Hall and its history.
They have now decided to move to smaller
premises, with selected contents to be offered in
Lyon & Turnbull’s Fine Furniture & Works of Art
auction on September 24 in Edinburgh.

FINE FURNITURE & WORKS OF ART
Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com
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September 24, 2014

David Walker
+1 267.414.1216
dwalker@freemansauction.com

Edinburgh
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Welcome
TO THE

Rowland Ward and the Art of Taxidermy

J

ames Roland Ward was a prestigious taxidermist and a student of
natural history at the end of the 19th century. His eponymous
company, founded in 1872 and situated in London’s fashionable
Piccadilly, became the leading destination for huntsmen, naturalists and
anyone with an interest in taxidermy, and traded for a century. Called The
Jungle, the shop contained over one hundred specimens arranged in
naturalistic settings, and was highly influential for the development of
museum dioramas showing animals in their natural habitat. He
developed new techniques and innovations in the field of taxidermy with
many of these still standard practice today.

animal specimens, a focus on conservation rather than collection, and
declining interest in big game hunting saw a decline in the company’s
revenue and it ceased operations in the 1970s.

EUROPEAN WILD BOAR HEAD
BY ROWLAND WARD CIRCA 1915

CASED DIORAMA OF PLOVERS
CIRCA 1900

The son of a naturalist and taxidermist, Ward saw himself as a sculptor
and went to great lengths to understand the anatomy of his subjects so
he could produce specimens with the highest level of accuracy, with
many of his pieces destined for museums as well as private collections.
His approach was scientific as well as artistic and he frequently worked
with naturalists to improve his knowledge. His work was held in such
high regard by the scientific community that several new species of
animals and birds were named after him. Ward also published a popular
series of highly collectable sporting books, as well as an autobiography, A
Naturalist’s Life Study in the Art of Taxidermy.
After Ward’s death in 1912, the business continued to flourish and
expanded its reach internationally, particularly in America. This was the
heyday of big game hunting and Rowland Ward was instrumental in the
collection and mounting of specimens sent back from all over the world.
Despite a long history and list of famous clients, the company’s success
eventually came to an end. Shifting attitudes towards the display of

FINE FURNITURE & WORKS OF ART
Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com

September 24, 2014

Edinburgh

Theodora Burrell
+44 (0)131 557 8844
theo.burrell@lyonandturnbull.com
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AN IMPORTANT PAIR
OF FRENCH EMPIRE
GILT AND PATINATED
BRONZE CANDELABRA
CIRCA 1800,
ATTRIBUTED TO
CLAUDE GALLE
$10,000-15,000
(£6,250-9,500)
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The Joseph

Bonaparte

Candelabra

A

pair of attention-grabbing candelabra,
metaphors for the artistic, political and
economic link between a prosperous
post-Colonial Philadelphia and France’s fading
ancien régime, will be offered by Freeman’s at
their English & Continental Furniture and
Decorative Arts auction this October. They are
being sold on behalf of Saint Peter’s Church in
Society Hill, and were gifted to it in the late 19th
century by an important Philadelphia family.
The Provincial and Revolutionary History of St.
Peter’s Church, Philadelphia, 1753-1783 by C.P.B.
Jefferys (1924), mentions the candelabra in situ
in the vestry room at the church: “On the
window-sill stand two ornate candlesticks
reputed to have come from the country home of
Joseph Bonaparte, near Bordentown, NJ.” It is
possible that they were owned at some point by
both General Thomas Cadwalader (1779-1841),
and by members of the notable Philadelphia
Burd-Shippen-Sims families. According to the
Burd family papers in the University of Delaware
library, Thomas Cadwalader did work on
agreements pertaining to the estate of Eliza Sims
Burd. According to The Church Standard,
Philadelphia, volume 80, no. 1 (November 3rd
1900) the candelabra were presented by Joseph
Bonaparte to Mr. and Mrs. Joseph Sims, and then
bequeathed to the church by the widow of their
grandson.
Their creator, Claude Galle (1759-1815), was one
of the most celebrated Parisian bronziers of the
late Louis XVI and Empire periods. He served his
apprenticeship under his father-in-law, Pierre
Foy, became a maître-fondeur in 1786, taking
over Foy’s workshop in 1788 when he died. Galle
was a major supplier to the Garde-Meuble de la
Couronne under Louis XVI, as well as
Napoleon’s Garde-meuble Impérial, producing

chandeliers, wall lights, clock cases, and other
bronzes d’ameublement for the Fontainebleau,
Saint-Cloud, and Tuileries palaces. He is known
to have collaborated with Pierre-Philippe
Thomire (1751-1843), his main rival and
principal bronzier to the Napoleonic court.
The winged griffins and the triangular bases of
these candelabra are characteristic of Galle’s
work and similar to those on a pair which he
delivered for the Salon d’Impératrice at
Fontainebleau in 1807. Also, the standard and
base are identical to a pair of candelabra
attributed to Galle offered at Christie’s in 2002.
That pair had a different arrangement of candle
arms, which on this pair are easily unscrewed at
the top, showing that the owner could have the
upper arrangement of the candlesticks altered
to suit his or her taste. The fantastical sea
monsters that form the candle arms are typical
of Empire ornament—the nod to antiquity and
the exotic as key elements of the style.
Claude Galle was known to have lived quite a
lavish and generous lifestyle. Though very
successful, it is believed he often experienced
financial difficulty, due in part to the failure of
some of his most important clients (such as the
Prince Joseph Bonaparte) to pay what they
owed.
Galle’s candelabra were exhibited at the
Philadelphia Museum of Art in 1996-1997. In
that exhibition, Cadwalader Family: Art and Style
in Early Philadelphia, the accompanying book by
Jack L. Lindsey and Darrell Sewell explains the
relationship between General Thomas
Cadwalader and Joseph Bonaparte. Cadwalader
was “a man of great intellect and style” whose
Philadelphia home became a center for scholarly
debate and entertainment for many of
Philadelphia’s intellectual and influential leaders.

ENGLISH & CONTINENTAL FURNITURE & DECORATIVE ARTS October 07, 2014
David Walker
+1 267.414.1216
dwalker@freemansauction.com

There is no doubt that through these contacts
that he met Joseph Bonaparte, who came to
America after Napoleon was defeated by the
British and exiled in 1815. Bonaparte’s Point
Breeze villa was a riverside mansion replete with
exquisite collections of European paintings and
furniture, which no doubt influenced
Philadelphia society’s taste for French
decoration. They had a close relationship and
corresponded often. Bonaparte gave him a rare
and valuable ancient Greek vase in 1833 and a
fine painting, The Rape of Europa, by NöelNicolas Coypel (1690-1734) that was his parting
gift to Cadwalader in October 1839. The
painting is now in the Philadelphia Museum of
Art, given to them in 1978 by John Cadwalader,
the great-great-grandson of General Thomas.
Several other important institutions in the
United States— including the Metropolitan
Museum of Art in New York, and Henry Francis
duPont’s Winterthur Museum in Delaware—
contain noteworthy holdings of furniture and
decorative arts formerly belonging to the
Cadwalader family, considered one of the most
important families in the history of furniture and
decorative arts in America, and Philadelphia in
particular.
It is not known exactly when the Galle
candelabra were presented to Saint Peter’s
Church. They were illustrated in a 1924 evening
edition of The Prescott Courier, where it is said
“they came from Joseph’s house into the
possession of the Sims family and later were
given to the Church”. Whether or not Thomas
Cadwalader acted as an intermediary is not
entirely clear, but we do know that Jefferys, also
in 1924, considered them to have been in the
vestry room for a very long time, evoking a
feeling of “reverence and awe” that “breathes
the atmosphere of a venerable past.”

Philadelphia

Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com
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Exceptional English Majolica
FROM THE COLLECTION OF

RARE MINTON MAJOLICA HARE &
MALLARD GAME-PIE COVERED TUREEN
Model no. 1980
$20,000-30,000 (£12,500-18,750)
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T

& MICHAEL

SLOV

he history of majolica can be traced to
Hispano-Moresque lusterware chargers
and vessels from the 13th-century that
were made by Moors in southern Spain and
Malaga. The term “maiolica” is reputed to come
from the medieval Italian word for Mallorca
(Majorca), the island between Valencia and Italy,
and from where many of these wares were
transported. During the 15th and 16th-centuries,
Italian potters and painters produced numerous
colorfully decorated tin-glazed chargers and other
vessels as well, and together with lusterware,
became bracketed under the term “maiolica.”
English majolica takes its name from these
Spanish and Italian antecedents. Displayed by
Minton to much acclaim at London’s 1851 Crystal
Palace Exhibition and the 1855 Paris Exposition,
the technique, which used a thick tin-glaze—
often in deep blues and greens, and bright
yellows and turquoise—was later adopted by
several English and American factories. Majolica
became one of the most popular ceramic forms
throughout the second half of the 19th-century,
but production had all but died out by 1900,
allowing us to see this decorative art form as
wonderfully and quintessentially Victorian.
Many of the forms reflect the Victorian interest
in the culinary, such as game tureens designed

with hares, venison, and partridge; lobster and
sardine boxes, and oyster plates. Other pieces are
more humorous—punch bowls supported by
figures of Punch, and the rare Minton tortoiseform or “spiky-fish” teapots. Some are inspired by
the Orient and depict monkeys or Chinese men;
while others are classical or Renaissance in
design, such as the Copeland reproductions of
the Warwick Vase. These often bright, whimsical
and naturalistic designs reflected their use in or
near the English garden, where exotic plants
could be grown and kept in an orangery in
majolica cache pots, or tea poured from leafdecorated teapots, or water stored in large
majolica cisterns, all while protected from the
outdoor elements by a thick, colorful glaze.
The Debra & Michael Coslov Collection
encapsulates the genre perfectly. It includes
almost all of the rarest and most desirable
examples by Minton, Holdcroft, George Jones,
Copeland, and others, nearly all in exceptional
condition. When they are offered at Freeman’s on
October 7, it will surely be considered a landmark
sale in the category.
HIGHLIGHT EXHIBITIONS
London | Royal Opera Arcade, Pall Mall
September 11-12, 2014 | 10am-4pm
Main Line | Eagle Village, Wayne
September 16-20, 2014 | 10am-4pm
September 16, 2014 | Gallery Talk 6pm

RARE MINTON
TORTOISE TEAPOT
CIRCA 1878
Model no. 629
$25,000-35,000
(£15,750-22,000)

ENGLISH & CONTINENTAL FURNITURE & DECORATIVE ARTS
David Walker
+1 267.414.1216
dwalker@freemansauction.com

October 07, 2014 Philadelphia

Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com
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ROBERT E. LEE.
MANUSCRIPT SIGNED.
“GENERAL ORDER NO. 9,”
[VIRGINIA, APRIL, 1865].
$50,000-80,000
(£31,250-50,000)

SURRENDER

G

eneral Robert E. Lee’s order of surrender
to the Army of Northern Virginia was
written and issued on April 10, 1865,
the day after his meeting at Wilmer McLean’s
house in Appomattox Court House, Virginia, with
General Ulysses S. Grant. It was where the terms
of surrender had been agreed upon to effectively
end the American Civil War. In this brief and
eloquent farewell, Lee addressed the men who
fought under his command and wrote, “I need
not tell the survivors of so many hard fought
battles, who have remained steadfast to the last,
that I have consented to this result from no
distrust of them. But feeling that valor and
devotion could accomplish nothing that would
compensate for the loss that must have attended
the continuation of the contest, I determined to
avoid the useless sacrifice.”

30

FAREWELL

Lee dictated the order to his aide-de-camp,
Colonel Charles Marshall, who later recounted,
“I sat in the ambulance until I had written the
order . . . (in pencil). . . . He made one or two
verbal changes, and then I made a copy of the
order as corrected, and gave it to one of the
clerks . . . to write in ink. I took the copy . . . to
[Lee], who signed it, and other copies were then
made for transmission to the corps commanders
and the staff of the army. All these copies were
signed by the general, and a good many persons
sent other copies, which they had made or
procured, and obtained his signature.”
The document offered in Freeman’s October
16th Books and Manuscript sale was signed by
Lee in April of 1865 for his close friend, Joseph
Reid Anderson of Richmond, Virginia, who

BOOKS, MAPS & MANUSCRIPTS October 16, 2014
David Bloom
+1 267.414.1246
dbloom@freemansauction.com

Robert E. Lee’s
“General Order No. 9”

Philadelphia

Simon Vickers
+44 (0)131 557 8844
simon.vickers@lyonandturnbull.com

served as a brigadier general in the Confederate
Army. Anderson was also the owner of the
Tredegar Iron Works—the largest supplier of
iron goods to the Confederate government—
which provided the armor plating and
machinery for the ironclad warship, C.S.S.
Virginia, also known as the Merrimack, of
Monitor and Merrimack fame.
Written as “General Order No.9,” this
manuscript passed through several generations
of Brigadier Anderson’s descendants and today
speaks to us of more than mere flags in the
dust, but also of the profound depth of
connection found in friendship, as well as the
physical and moral courage of a soldier’s
compassion.
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Bold

&Unique

T

his rare, and possibly unique, coffee pot,
designed by Christopher Dresser (18341904) and made by James Dixon & Sons
in Sheffield, is a highlight in Lyon & Turnbull’s
Decorative Arts: Design from 1860 auction this
October.
A series of costings books held in the archives
at Sheffield and dating from 1879 to 1883 reveal
that Dresser produced approximately 80
designs for Dixon’s, not all of which are thought
to have gone into full production. This was
possibly due to comparative expense of
manufacture, but also because of the radical
nature of the designs. What the books also
show us is how much each item
produced cost to make in detail,
how they were made and in
most cases which were designed
by Dresser. Scholarly study of the
books has tended to concentrate on
the costings for 1879, which contains
the famous designs for teapots,
however, the costings for this coffee pot
turn up two years later in the book dated
1881, where a further concentration of his
designs are held, including variations in size of
previous works.

The designs of Christopher Dresser

Certainly, it is widely accepted that at this point
in his remarkable career Dresser was at the
height of his powers, about to embark on what
would be his bold, but ill-fated, retail project The Art Furnishers Alliance. His designs for
Dixons demonstrate his close understanding
and interest in the process of manufacture and
the use of material. The extraordinary forms and
stripping away of ornament in his
metalwork designs of this period,
credited to the influence of his trip
to Japan in 1876, is very much in
evidence, and in the final
analysis, mark him

CHRISTOPHER DRESSER (1834-1904)
FOR JAMES DIXON & SONS, SHEFFIELD
SILVER PLATED COFFEE POT, CIRCA 1881
£20,000-30,000 ($32,000-48,000)

out as one of the
greats of 19th
century
design.

Looking through the books, the majority of the
designs are not illustrated, with the exception of
those by Dresser, which usually appear as a
thumbnail sketch or photograph. This may be an
indication that these more expensive and
unusual vessels did not appear in their trade
catalogues and were perhaps generally made to
order.
LITERATURE
Rudoe, J. 2008 'Design and Manufacture: Evidence from
the Dixon & Sons Calculation Books', The Decorative Arts
Society 1850 to the Present: Christopher Dresser in Context,
Journal 29: 66-83.
Sheffield Archives, Accession B496, Dixon costings book
1881, p. 106.

DECORATIVE ARTS: DESIGN FROM 1860 October 29, 2014
John Mackie
+44 (0)131 557 8844
john.mackie@lyonandturnbull.com

Edinburgh

Tim Andreadis
+1 267.414.1215
tandreadis@freemansauction.com
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ACQUIRING
with
an

Exceptional

EYE

A Distinctive Jewelry & Contemporary Art Collection

T

his November, Freeman’s will offer
outstanding items from the estate of a
discerning collector whose sense of
style, sophisticated taste, and remarkable eye
became tools in acquiring both an impressive
group of jewelry and an array of art by some of
the most important American artists of the late
twentieth-century.
The jewelry of this collection is not limited to
one style, but rather includes pieces covering
many categories, ranging from classic
gemstones to uniquely fashionable jewelry, as
well as some period pieces—an eclectic array to
be certain. The “carats” or weight of these gems
are well-represented by the “traditional” and
include all of “the usual suspects.” A couple of
show-stopping diamonds of notable size top the
list, including an 8.60 carat oval-shape diamond,
as well as a 7.50 carat marquise-shape.

32

Freeman’s is also offering a lovely selection of
fine quality sapphires in a variety of pieces,
including an impressive star sapphire ring.
These sapphires all have the coveted intense,
blue color with subtle violet overtones, which is
most desirable in the finer stones. A beautiful
emerald cannot be overlooked and exemplifies
the collector’s eye for quality. Infused with the
rich blue-green color that one would expect in a
fine emerald, this example is unusually free of
inclusions, which is extremely rare. As if to
“venture off the beaten path,” there is a cat’s eye
chrysoberyl which displays not only wonderful
chatoyancy (cat’s eye), but the desirable milk
and honey coloration that a fine specimen such
as this one possesses.
As remarkable as these jewels are, the unique
and fashionable jewelry pieces of this collection
are equally desirable. It is unusual to find carved

crystal in jewelry, especially in suite, but one will
be offered in this particular sale, and with a
necklace, bracelet, earrings and ring, this group
provides a bold and beautiful look without
overpowering. Crystal gives an alluring and
mysterious beauty which captures the eye, but
doesn’t distract from its wearer.
For a more eye-catching look, there is a carved
emerald and diamond necklace with a matching
brooch, certain to garner attention with their
dynamic appeal, highlighted by the subtle
beauty of the carved emeralds. In this collection,
the Italian beauties are represented by a
diamond and 18-karat gold collar, as well as a
diamond, black onyx, and 18-karat gold
necklace. Both are made with the impeccable
style and craftsmanship that can be expected
from Italian makers and easily confused with
renowned designers like David Webb or Bulgari.
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The instincts and approach to
collecting contemporary art
was just as informed as this
collector’s jewelry collecting,
and includes several works by
two artists who have enjoyed
much local, national, and
international success. Harry
Bertoia and Alex Katz were
represented by Philadelphia’s
venerable Makler and Mangel
Galleries respectively, and
most of Philadelphia’s top
collections of contemporary art
include works by either or both
of these artists. Harry Bertoia,
who came to Pennsylvania in the
1950’s to work for Knoll, is an artist
who was first recognized as a designer
of quintessential mid-century chairs for
the venerable design firm. His success
allowed him to redirect his artistic inclinations
toward sculpture, and he was soon creating the
type of works represented in this collection. Tonal
sculptures creating the auditory environment,
Sonambient, are represented here, along with

ALEX KATZ
(AMERICAN, B. 1927)

“ANNE”
1990, color screenprint on
laser-cut aluminum
68 x 24 1/4 in.
$12,000-18,000
(£7,500-11,250)

A PAIR OF SAPPHIRE,
DIAMOND AND 18 KARAT
GOLD EARRINGS WITH
OVAL SAPPHIRES
oval sapphires weighing over
4.0 carats each and an
estimated total diamond
weight of 8.30 carats
$12,000-14,000
(£7,500-8,750)

several of Bertoia’s Bush, Willow, and Wedge
sculptures. Presented as a group, they cover
much of the span of the artist’s mid-century,
design-influenced sculptures and will
present as a special section of the
Modern & Contemporary art
auction catalogue.

A DIAMOND, BLACK ONYX AND
18 KARAT GOLD NECKLACE
with an estimated total diamond
weight of 20.30 carats
$20,000-30,000
(£12,500-18,750)

This extraordinary jewelry
and contemporary art, acquired and enjoyed by
one collector for many years, was undoubtedly a
labor of love—a collection of exquisite
and significant pieces, all amassed
with care and an exceptional eye.

Alex Katz, one of the best
known Pop artists of the
20th-century, was
shown consistently at
the Mangel Gallery in
the 1980’s and 90’s.
Freeman’s has offered
many steel cutouts and
prints purchased there
by other local collectors
with great success. In 2011,
Freeman’s achieved a world
record price for Orange Hat, which
sold for $22,500 against a $4,000-6,000
estimate. Fittingly, items from this distinguished
collection will be displayed concurrently in the
joint jewelry and fine art auction exhibitions
beginning October 29th at Freeman's downtown
Philadelphia location.

MODERN & CONTEMPORARY ART November 02, 2014

JEWELRY & WATCHES

Anne Henry
+1 267.414.1220
ahenry@freemansauction.com

Michael Larsen
+1 818.205.3608
mlarsen@freemansauction.com

November 03, 2014

Philadelphia
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India’s

Modernist

master

Husain
Maqbool Fida

O

ne of India’s most internationally
celebrated artists, Maqbool Fida
Husain’s (1915-2011) career began in
1947—the same year that country won its
independence from Great Britain. He was a
founding and lifelong member of the Bombay
Progressive Artists' Group, comprised of six
young artists who wanted to “look at the world
from an Indian way, not a British way,” according
to fellow member, Sayed Haider Raza. The
artists shared a collective desire to forge a
modern Indian art for a new country.
The untitled painting offered by Freeman’s is a
representation of one of Husain’s most vibrant
and creative periods, and is marked by his use of
quasi-Cubist faceting and thick, textured layers
of impasto on the canvas. Its figural elements
are represented in bright blue jewel tones and
strong lines set against fields of earthy brown,
creating a contrast that evokes the palette of
daily life in rural India. As is characteristic of
works from this period and into the mid-1960s,
an abstract field of white and gray surrounds the
borderless central subject, consistently
separating figure from ground, cutting off
elements like the blue hand at right, and
bleeding over the green and brown paint in the

MODERN & CONTEMPORARY ART
Anne Henry
+1 267.414.1220
ahenry@freemansauction.com
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upper left section. The artist’s decision to
integrate figure and ground in this way creates a
balanced composition that is quite distinct from
his treatment of iconic subjects like the Indian
epic, Mahabharata, that appear later in the
1960s. Across the canvas, paint is applied in
overlapping layers; lines are thick and
expressive, as seen in his early and mid-career
work. Husain in this period was surrounded by
leading modernist peers, including Tyeb Mehta
and V.S. Gaitonde, who were beginning to
explore elements of gesture and abstraction. It
appears from this work that Husain absorbed
certain aspects of their concerns, if only around
this moment.
This painting was acquired in 1959 at the
Dhoomimal Gallery in New Delhi by Americans
living there who worked for the United States
Agency for International Development (USAID).
Established in 1937, the gallery was a leading
art center in India in the years around its
independence, as no true commercial galleries
were established in that country’s main artistic
centers of Bombay and Delhi until the early
1960s. Dhoomimal’s importance in these years
was noted as much for its presence as a lively
center where artists could meet, as for its

November 02, 2014

Charlotte Riordan
+44 (0)131 557 8844
charlotte.riordan@lyonandturnbull.com

Philadelphia

critical or commercial ambitions. This aspect
was key for artists like Husain, who was known
for his sociability in India’s developing art scene
of the 1940s and 50s. Freeman’s is particularly
pleased to offer this striking work from a pivotal
time in India’s history by one of its modern, midcentury masters.

MAQBOOL FIDA HUSAIN
(INDIAN, 1915-2011)

UNTITLED
Oil on canvas, signed in upper right.
40 x 30 in. (101.5 x 76.2cm)
$40,000–60,000
(£25,000-37,500)
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300 YEARS OF

Design & Politics
in the Commonwealth

B

y the time Freeman’s opened for business
in 1805, Philadelphia already had a
lengthy history in a youthful United
States. It witnessed the establishment of a
progressive and enlightened community by
William Penn, a revolution that created a new
world order, and as it prospered, saw the influx
of new citizens whose talent and art would
make a lasting imprint on the city and
surrounding communities. Freeman’s November
12th Pennsylvania Sale will offer an array of
items that reflect these artistic and political
sensibilities of the Commonwealth’s history.
A needlework piece, known by the Flower family
of Philadelphia simply as their “chest cover” and
today prized as an extremely rare 18th-century
textile, will be one of the notable lots of this
auction. Treasured for nearly 250 years by the
Flower descendants, it is part of a well-known,
unrivaled and varied group of 18th-century
Philadelphia needlework by Mary Flower and
her two sisters, Ann (1743-1778) and Elizabeth
(1742-1781). They were the children of Enoch
Flower, a prosperous Philadelphia cutler (a
maker of iron tools for commercial, domestic

THE PENNSYLVANIA SALE
Lynda Cain
+1 267.414.1237
lcain@freemansauction.com

and medical uses) and grandson of another
Enoch Flower (1635-1684) - the first
schoolmaster appointed by William Penn and
the Provincial Council of Pennsylvania - and
Anne Jones Flower, the daughter of a
Philadelphia merchant and brewer. Enoch was
active in the Philadelphia Colony in Schuylkill,
The Library Company, and Benjamin Franklin’s
Junto, a mutual improvement discussion group.
This Irish-stitched textile cover, worked with a
bouquet of flowers tied by a pink ribbon in
brightly colored worsted wool yarns, was
created by Mary Flower (1744-1778). It bears
Mary’s initials “MF” at one end and the date
“1767” on the other. It may be the singularly
unique example of its form to survive in Colonial
period needlework, created to enliven the
surface of a chest of drawers or dressing table.
The floral bouquet, as noted by the late
American needlework scholar Betty Ring,
reflects Philadelphia’s “preference for depicting
flowers,” as well as the asymmetrical depiction
of nature and the twisting leafage and flowers of
the Rococo period.

November 12, 2014
David Bloom
+1 267.414.1246
dbloom@freemansauction.com

The Flower sisters produced elaborate pieces for
both utilitarian and display purposes. Mary
created two silk needlework pictures, considered
to be among the finest of American 18thcentury silk embroideries. The first, depicting a
fox hunt entitled the Chace, and the second, a
pastoral scene, are illustrated and discussed in
Betty Ring’s Girlhood Embroidery: American
Samplers & Pictorial Needlework 1650-1850 (New
York, 1993). Other needlework attributed to
Mary Flower include a canvas work pocketbook,
and possibly a flame-stitched Bible cover, both
now part of the collection of the Philadelphia
Museum of Art. Ann and Elizabeth Flower
created the only known Philadelphia examples
of embroidered coats of arms; one is in a private
collection, the other in the collection of
Winterthur Museum. A sketchbook created by
Ann Flower in the 1760’s is part of the collection
of Winterthur as well, and the sisters’
needlework has been the subject of Amanda
RARE CANVAS WORK CHEST COVER
MARY FLOWER (1744–1778)
Philadelphia, PA, initialed “MF” and dated “1767”
$30,000–50,000 (£18,750-31,250)

Philadelphia
Tim Andreadis
+1 267.414.1215
tandreadis@freemansauction.com
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Isaacs’s 2004 Master’s thesis at the Winterthur
Program in Early American Culture, University of
Delaware, and an article in Winterthur Portfolio,
Summer/Autumn 2007.
Another offering of this auction is a copy of The
Pennsylvania Evening Post from Thursday,
February14, 1775 that includes a report of
George Washington’s resolution of January 17,
1775, which set in motion the formation of
armed militia to resist the British, and likely his
earliest call to arms. The Post—published by
Benjamin Towne from 1775 to 1784—is famous

for printing the Declaration of Independence
and numerous other historical documents of the
day. Towne published the first issue of the daily
on May 30, 1783, but it had existed as a semiregular publication since 1775. After the British
evacuated Philadelphia, he became the sole
printer left in the city and secured contracts
from the Continental Congress and the state
government. According to Robin Shields,
Reference Librarian at the Library of Congress,
“Towne was an opportunist and a turncoat. He
switched sides several times during the war,

depending on whether the British or the
Americans were occupying Philadelphia at the
time. By the end of the war, he was viewed as a
traitor. He lost most of his subscribers and
advertisers. He started printing The Pennsylvania
Evening Post every day, making it the first daily
newspaper in the United States.” One can’t help
wondering if the Flower family’s talented
daughters were readers of the Post and his other
publications during the years prior to their
relatively early deaths.
As the decades passed from the 18th to the
20th-century, Philadelphia’s fortunes rose and
fell along with its population. The city and its
surrounding communities continued to be a
magnet for the artistically gifted. In nearby New
Hope, Pennsylvania, the designer and architect,
George Nakashima, one of
Pennsylvania’s most celebrated
craftsmen of the last century, found
inspiration, and Freeman’s is pleased
to present several distinguished
collections of his outstanding
furniture.
Born to Japanese immigrants in 1905,
he grew up in Spokane, attended the
University of Washington, changing his
course of study from forestry to
architecture, and later pursued a
scholarship to M.I.T. Work and travel took
Nakashima from Paris to Tokyo where he
was eventually employed with the architect,
Antonin Raymond, a protégé of Frank Lloyd
Wright.

THE PENNSYLVANIA EVENING POST.
[PHILADELPHIA], THURSDAY, FEB 14, 1775. 4 PP.
Includes a report of George Washington’s
resolution of January 17, 1775, which set in motion
the formation of armed militia to resist the British.
Likely his earliest call to arms.
$1,000-1,500 (£600-1,000)
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Nakashima worked in Raymond’s office on
Golconde, a dormitory for the Sri Aurobindo
Ashram in Pondicherry, India. In 1940, he
returned to the United States, settling in Seattle,
and with the outbreak of World War II, was
forced to relocate with his family to an
internment camp in Idaho. It was there he met
a Japanese woodworker, Gentaro Hikogawa,
who taught him more about traditional Japanese
carpentry methods. Raymond sponsored his
release from the camp in 1943 and invited
Nakashima to work on his New Hope farm.
After a year, Nakashima moved to a small stone
cottage there on Aquetong Road. Over the
years, the Nakashima compound grew to
include lumber sheds, a pool house, showroom,
workshop, finishing room, chair department, and
the Conoid Studio—all designed and built in part
by Nakashima himself. Today, the family legacy
is maintained by his daughter, Mira, who
oversees the design and production of her
company, George Nakashima Woodworker, and
the Foundation for Peace.
Among the works from the studio of George
Nakashima will be examples from the collection
of the late Peter Engelmann of Charlottesville,
Virginia. Born in Germany, Engelmann studied at
Robert College in Istanbul, and later received his
Master’s degree in Civil Engineering from M.I.T.
He spent the majority of his professional career
employed by the World Bank as a civil engineer
engaged in the planning and design of urban and
transportation projects. Engelmann’s extensive

travels took him to Latin America, Africa, and
the Middle East, exposing him to art and design
that would later inform his own foray into the
art world. His paintings reflect an engineer’s
viewpoint, rendering geometric forms on canvas
in a manner reminiscent of the surveying and
mapping in which he was engaged during his
career.
The Engelmanns began purchasing furniture
from George Nakashima in 1967 with a
commission for an extraordinary coffee table.
Featuring a large walnut slab and a single
butterfly joint in rosewood, the natural outline of
the top is reminiscent of the jagged angles of
Engelmann’s own paintings, perhaps reflecting
his influence on the commission. At seventyfive by thirty-two inches, the table is among the
larger examples of this form executed by
Nakashima. Among the later works the
Englemanns ordered from the Nakashima
Studios - and also included in the Pennsylvania
Sale - are a rocker and lounge chair with
Nakashima’s signature, “free-edge” arm, and an
unusual Conoid cushion chair with arms, one of
only a dozen or so made; this example executed
under the direction of Mira Nakashima in 2004.
Additional pieces of furniture by Nakashima
Studios offered, include a Minguren I coffee
table from the collection of an original Bucks
County owner, and a hanging wall cabinet
purchased from George Nakashima, circa 1956,
from the Rittenhouse Square home of the
original owner.

Speaking about her father, Mira Nakashima has
written, “What he did embodied a message to
all modern societies that we must constantly
remember the eternal in all that we do.”
Toward that end, George Nakashima’s furniture
was not merely the convergence of form and
function, but embodied the spiritual tenants of
the Mingei Movement, founded by Soetsu
Yanagi. The movement was to Japan what the
Arts and Crafts Movement represented to the
West: an attempt to restore craft traditions and
man’s place in the natural world in contrast to
the growing specter of an impersonal and
dehumanizing machine world.
These specific works in the Pennsylvania Sale
are all part of the fabric of our rich history. The
beauty and technique of the needlework created
by Mary Flower and her sisters endures and
offers a glimpse into the quiet, domestic side of
the lives of women and of a family with
extensive ties to Philadelphia, a city on the verge
of profoundly changing the political direction of
the world - observed and recorded by Benjamin
Towne in The Pennsylvania Evening Post.
The turmoil of their times led to freedom of
expression and possibilities for millions in the
following centuries and can be glimpsed in the
craftsmanship and flowing, organic components
in much of George Nakashima’s furniture.
Fortunately, each of these Pennsylvanians
possessed a unique vision that flourished in an
environment where artistic or entrepreneurial
opportunity was encouraged and valued.

GEORGE NAKASHIMA
(AMERICAN 1905-1990)

Exceptional Slab Coffee Table, 1967
$20,000-30,000 (£12,500-18,750)
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The

WESTERN
Club
COLLECTION
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I

n the 1800s, there were many informal private
members’ clubs in Glasgow for gentlemen to
meet and discuss the daily news from around
the city. In 1825 a group of prominent
businessmen and MPs met to discuss the creation
of a club much like the ones they had visited in
London or the recently established New Club in
Edinburgh. The Western Club was founded as the
Badger Club in 1825 by Major Monteith, to
provide good, cheap food and wine. It welcomed
130 new members to its premises on the corner of
Buchanan Street and St Vincent Street. There were
many amalgamations with The Western Club.
Over the years it merged with the Junior Club, the
New Club, and the Kelvin Club, and became the
adopted home of the RNVR Club (Scotland).
As membership grew so did the need for more
space. The Western Club acquired 147 Buchanan
Street and moved in 1842 and again to its current
premises, 32 Royal Exchange Square, in 1965. The
club underwent an extensive renovation which
concluded in 1998, again leading to an increase in
membership. Not long after the club celebrated
its 175th anniversary with a gala dinner in January
2000, and two months later it had the honour of
hosting a lunch for HRH the Princess Royal.
Among many notable members of The Western
Club was Leonard Gow (1859-1936), a successful
ship owner who was a strong patron to the arts in
Glasgow. He left legacies to the Hunterian
Museum, Glasgow University and many other

BRITISH & EUROPEAN PAINTINGS
Nick Curnow
+44 (0)131 557 8844
nick.curnow@lyonandturnbull.com

institutions around the city. The fantastic painting
Winter Sunrise by Sir William McTaggart was
bequeathed by Gow to The Western Club in
1936. Several generations of the Gow family have
been members including Brigadier Gow, the late
father of current member Alexander Gow.
The McTaggart, which dates from 1894, is a rare
example by the artist of a snow scene on this
scale and will be offered along with other
paintings from the club’s collection in Lyon &
Turnbull’s British & European Paintings auction on
November 27, 2014. The funds raised by the sale
of the paintings will support the ongoing
redevelopment of the Club as it approaches its
bicentenary.
The Western Club remains at the Royal Exchange
Square premises and is host to many events
throughout the year. For more information please
contact Douglas Gifford, Club Secretary, or visit
www.thewesternclub.co.uk
LEFT

SIR WILLIAM MCTAGGART
(SCOTTISH 1903-1981)

WINTER SUNRISE
Presented by: The Late Leonard Gow Esq, LLD, DL
£60,000-80,000 ($96,000-128,000)
TOP

JOHANN SCHERREWITZ
(DUTCH 1868-1951)

UNLOADING ON THE SHORE, SCHEVENINGEN
Presented by: A T Reid Esq, 1925
£7,000-10,000 ($11,200-16,000)

November 27, 2014

Edinburgh

David Weiss
+1 267.414.1214
dweiss@freemansauction.com

39

IV Fall 2014_Pages 19-46 MkIX_Layout 1 03/09/2014 11:12 Page 40

FINE AND LARGE JAPANESE
CARVED IVORY OKIMONO OF
A MOTHER AND CHILD
SIGNED KIKUCHI GOTO,
MEIJI PERIOD
£6,000-8,000 ($9,600-12,800)
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Japanese

OKIMONO

I

n 1853 American Naval Commodore Perry
arrived in Edo (now Tokyo) bay with six
heavily armed black-hulled steamships
demanding the opening of Japanese ports to
trade and diplomatic relations with the United
States. For 260 years Japan, under the feudal
rule of the Tokugawa Shoguns, had imposed a
national seclusion known as sakuko, or ‘locked
country’, which only allowed limited and highly
regulated trade to the Dutch and Chinese
through the southern port of Nagasaki. Perry’s
mission was successful and in 1859 three ports
were opened to foreign trade. This access
brought about a huge change in Japanese
society, culture and government, and within 10
years the end of the feudal reign of the Shoguns
and the beginning of a constitutional monarchy
under the Meiji Emperor Mutsuhito.
As the trade of goods began to flow, the
Japanese were quick to realise there was a
growing European demand for Japanese arts
and crafts and established training workshops
and studios to support production. A series of
international exhibitions, beginning with the
International Exhibition of South Kensington,
London in 1862, which attracted six million
visitors over the course of six months,
introduced the West to the arts and crafts of the
this previously closed and mysterious country.
This started a craze of collecting and design
influenced by the Japanese.
Of particular interest were the decorative
sculptural objects known as okimono, or
‘ornamental object’, made out of various
precious materials including ivory, mother-ofpearl, lacquer, bronze and other metals. Under
the studio system, apprentices worked under

the tutelage of a master learning the craft,
gradually working on bigger and more intricate
works.
A large carved ivory figure of a mother and child
to be offered in Lyon & Turnbull’s Asian Works
of Art auction December 02, demonstrates all
the fine detail, delicacy and subtle observation
found in the finest works produced during the
Meiji period. Carved from a single tusk and
54cm high, the mother’s soft expression and
playful look on her infant son’s face as he rides
in a woven basket on her back and plays with a
turtle suspended from a rope, exhibits the skill
of a master craftsman whose name appears
inscribed in a red lacquer panel inserted on the
underside. It has an auction estimate of
£6,000-8,000. While now the sale of modern
ivory is illegal and that of antique ivory a
continuing point of debate, historically it was
considered a luxury material celebrated for its
ability to hold fine detail, its creamy colour and
exotic origins.
Equally impressive is a large standing bronze
figure of an elephant, also dating from the Meiji
period. With the abolition of the wearing of
swords in 1876, the role of the Samurai, the
historic warrior class, was greatly reduced, and
craftsmen who had previously worked to supply
the swords and other military accoutrements
had to adapt to other markets in order to
survive. This led to a rise in the production of
decorative bronzes of high quality. Exotic

Ornamental Objects
of the Meiji Period
animals like elephants and tigers were
particularly popular, as well as birds, crabs and
crayfish which were realistically modeled from
life. The elephant, standing 64cm high, is fitted
with ivory tusks and signed by the artist, is cast
with fine detail to the surface with folds and
hairs minutely executed. Estimated at £2,0003,000, it comes from the Symington Grieve
Collection of Japanese Works of Art. One of the
highlights from the previous collection sold in
June was a small bronze, lacquer and ivory
figure group of a fisherman standing on the back
of a tortoise which sold for £3,000. This piece,
with its mixed use of various materials, shows
all the finesse and attention to detail, combined
with a hint of whimsy, the Japanese craftsmen
were so skilled at delivering.
These pieces epitomize a superlative quality of
craftsmanship whilst illustrating elements of the
Western-influenced intricate and realistic style
of sculpture that emerged in the mid-Meiji era.
While they represent a modernisation of
Japanese sculpture as sculptural fine art, they
rely on a decidedly Japanese aesthetic, and
collectors today still marvel at their quality.

Please note that the US Government is
continually revising its policy on the
import of property containing ivory, as it
stands there are currently extensive
restrictions in place.

FINE ASIAN WORKS OF ART
Lee Young
+44 (0)131 557 8844
lee.young@lyonandturnbull.com

December 02, 2014

LARGE JAPANESE BRONZE AND
IVORY FIGURE OF AN ELEPHANT
GENRYUSAI SEIYA MARK,
MEIJI PERIOD
£2,000-3,000 ($3,200-4,800)

Crosshall Manor, Cambridgeshire

Richard Cervantes
+1 267.414.1219
rcervantes@freemansauction.com
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THE LURE OF THE LANDSCAPE

Garber’s

NEW HOPE
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DANIEL GARBER
(AMERICAN 1880-1958)

“THE RIVER ROAD”
Signed ‘Daniel Garber’
bottom left, oil on canvas
30 x 28 in. (76.2 x 71.1cm)
$150,000-250,000
(£94,000-156,000)
DANIEL GARBER
(AMERICAN 1880-1958)

“UP JERICHO”
Signed ‘Daniel Garber’
lower right, oil on canvas
22 x 18 in. (55.9 x 45.7cm)
$150,000-250,000
(£94,000-156,000)

F

or American Impressionist Daniel Garber, the rural
Indiana landscape of his youth proved anything but a
muse. He perservered however, making a studio out
of an outbuilding as a youth. After art school in Cincinnati,
Garber moved to Philadelphia just before the turn of the
century, enrolling at the Pennsylvania Academy of the Fine
Arts (PAFA) and would eventually teach there for over forty
years.
Garber settled north of Philadelphia in the New Hope, Bucks
County area of Pennsylvania. It was this verdant and varied
landscape that would remain his inspiration and subject for the
rest of his career. He used a broad spectrum of color for his
landscapes and quiet interiors, and the appealing depictions of
Bucks County earned him national attention, a teaching
position at PAFA, and a seat at the head of New Hope’s colony
of Pennsylvania Impressionists.
While his vibrant palette was rightly celebrated, Garber’s
greatest success as an artist was perhaps the interweaving of
two seemingly opposite and distinct directions in American art.
At the time of New York’s Armory Show in 1913, Garber and
the New Hope School had been awarded numerous medals in
mainstream circles, including the National Academy. The
artist and critic Guy Pène du Bois cites Garber’s work in his
discussion of the first “truly national” art emerging in that era.
Though located outside New York and painting landscapes,
Garber defensively referred to his work as modern. New York
modernism, however, was suspicious of the popular and

beautiful, most certainly words to describe Garber’s paintings.
Modern elements found in his paintings include the flattening
of the picture plane and his bending of the landscape to meet
his intended color and composition.
Freeman’s is pleased to offer two fine examples that illustrate
Garber’s ability to produce modern work firmly entrenched in
the national taste. Consigned from a Princeton estate and
painted in 1930, Up Jericho represents the culmination of his
work in the 1920's where he let his horizon line creep upward
until just a bit of sky remained, creating a “stacked
composition,” a stylistic theme of his with roots dating back as
early as 1908, but maturing in the 1920’s. The painting is an
illustration of Garber’s stylistic distance from 19th century
American landscapes - his were informed by ideas of the
twentieth-century, with broad swathes of color and a stitching
of diffuse elements into a cohesive whole.
The River Road was painted around 1940, the beginning of a
decade that might be described as Garber’s “victory lap.” He
had two retrospectives of his work and several solo exhibitions
over the course of the decade. His art had been neatly settled
into the public taste for decades at this time. The River Road
was found so inviting that it was used as an advertisement for
the Pennsylvania Department of Commerce. Thus Garber’s
muse, the Bucks County landscape, had come full circle. His
renderings of the hills, valleys and roads of the area intended to
inspire viewers to experience the land for themselves.

AMERICAN ART & PENNSYLVANIA IMPRESSIONISTS
Alasdair Nichol
+1 267.414.1211
anichol@freemansauction.com

December 07, 2014

Philadelphia

Andrew Huber
+1 267.414.1210
ahuber@freemansauction.com

43

IV Fall 2014_Pages 19-46 MkIX_Layout 1 03/09/2014 11:12 Page 44

Exceptional

ENGINEERING
A Collection of

Fine

WRIST WATCHES
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“

The calendar only needs to be

“corrected” once–on March 1, 2100.
In that year, the normally expected
leap year is skipped, and the
calendar needs a watchmaker’s

”

adjustment.

IWC- INTERNATIONAL WATCH CO. LTD. SCHAFFHAUSEN
LE GRANDE COMPLICATION C.1992, EDITION NO. 11/50
£60,000-80,000 ($96,000-128,000)

G

entlemen's jewellery is wide ranging,
from the subtle glint of a cufflink or a
signet ring to a more dramatic gold

bracelet or ingot pendant. However, there is one
item that has always been a feature – the watch.
From the 18th to early 20th centuries, the pocket
watch and Albert was de rigueur for men; gold for
gentlemen of standing, silver for the middle class
and base metal or plate for the lower class.
However, Cartier was to set a new trend in 1911
with the issuing of their first wrist watch – an item
that quickly became popular with servicemen
during WWI and soon after the population at
large.
We are all familiar with the major makes such as
Rolex, IWC, Breitling, Patek Philippe and many
others, often through sporting events and heavy
sponsorship. These established names have
seen a number of competing newcomers to the
market that are also producing watches of
exceptional quality. They all have a strong
following and what determines popularity is
sometimes difficult to define.
In December, Lyon & Turnbull will be offering a
collection of fine watches in a broad spectrum
of styles as part of their Select Jewellery &
Watches auction. A collection formed over 15
years, from the mid-1990’s to 2010, by Andrew
McMillian, Baron of Cleghorn—a man renowned
for his appreciation of precision engineering.
Baron Cleghorn had four passions in life:
photography; rifles and shooting; orders and

decorations; and finally wrist watches—the
common theme being exceptional engineering
and craftsmanship. This theme was the driving
force behind his collection from the simple Rolex
he wore on a daily basis to the pièce de
résistance, the IWC Grande Complication.
The simplest watch, and the one worn daily by
Baron Cleghorn is one of the more basic pieces
produced by Rolex, a clean design simply for
telling the time with no additional functionality
(estimated at £1,000-1,500). Another simple
piece is the Blancpain, a gold-cased example
with a good clear white dial, bold black
numerals and a date indicator (estimated at
£2,500-3,500).
The majority of the watches on offer are
chronographs - watches that can act as stop
watches and time recorders. Several key makers
are represented including Omega, Jaeger
LeCoultre, Zenith, Breguet, Arnold & Son and
Ulysse Nardin. However, it is those by IWC that
lead the parade. The International Watch
Company was established in Schaffhausen
around 1868 by Florentine Ariosto Jones, an
American looking to combine Swiss watch
making skills with American engineering and
innovation, a company that have gone to
produce some of the world’s finest and most
sought after watches.
The main watch in the collection, the IWC
Grande Complication, has for a number of years
been a 'Holy Grail' for collectors. The years of

SELECT JEWELLERY & WATCHES December 11, 2014
Trevor Kyle
+44 (0)131 557 8844
trevor.kyle@lyonandturnbull.com

work from initial concept to final production are
obvious: not just a simple watch, the Grande
Complication features a perpetual calendar with
moon phase; it automatically takes care of the
differing lengths of months and also leap years;
full chronograph, day, date, month and year
indicators; a minute repeater; and an internal
hammer that delicately sounds the hours,
quarters and then the minutes. This latter part
alone took many months to design, bearing in
mind the watch had to be acoustically viable yet
entirely waterproof.
These stunning pieces of craftsmanship by IWC
are limited to a production of only fifty in any
one year, this example from Baron Cleghorn’s
collection was the eleventh to be released in
1992 and is estimated at £60,000–80,000.
LEFT PAGE FROM BOTTOM
BLANCPAIN
LEMAN DATE 2100
£2,500-3,500 ($4,000-5,600)
IWC
DOPPELCHRONOGRAPH AUTOMATIC
£3,500-5,500 ($5,600-8,800)
ROLEX
OYSTER PERPETUAL DATEJUST GMT-MASTER
£3,000-5,000 ($4,800-8,000)
ARNOLD & SON
NAVIGATORS LONGITUDE II
£1,000-1,500 ($1,600-2,400)
ROLEX
OYSTER PERPETUAL
£1,000-1,500 ($1,600-2,400)

Edinburgh

Michael Larsen
+1 818.205.3608
mlarsen@freemansauction.com
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Bone
a Master
Muirhead

Draughtsman
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LEFT

SIR MUIRHEAD BONE
(SCOTTISH 1876 1953)

MIDNIGHT IN VENICE
Coloured chalks
52cm x 32cm (20.5in x 12.5in)
RIGHT

SIR MUIRHEAD BONE
(SCOTTISH 1876 1953)

GALATA BRIDGE, CONSTANTINOPLE
Signed, inscribed and dated 1922,
pen and ink and wash
33cm x 52cm (13in x 20.5in)

H

istory is full of exceptional artists
with incongruously low profiles.
What, for example, is widely
known about Muirhead Bone—one of the
most commercially successful artists of his
generation? Certainly that he was foremost
an etcher of uncommon talent and a
master of the topographical view, perhaps
also that he was a Glaswegian by birth and
an architect by training. Most famous of all,
is the fact that Bone was the first official
war artist, a position he assumed during
both World Wars.

Bone escaped the “mildness” of the turnof-the-century Scottish art scene, striking
out for London in 1902. By 1910, he was
already considered a success with
representation by some of London's most
prestigious galleries, his work hanging
alongside the likes of Orpen, Sickert, Rodin,
Beardsley and Beerbohm. He began taking
on "daunting subjects and viewpoints,"
consistently favoring the depiction of
famous historical buildings and views; recapturing them amidst the bustling realism
of the modern day.

Research a little further however and one
quickly finds this description omits much;
his remarkable technical ability as an artist
possibly distracting from the achievements
of the man on a personal level. By all
accounts a gentle, intellectual sort of soul,
Bone had an extraordinary social ability and
was the trusted friend and counsel of many
—indeed most—of the key figures in the
British art establishment at the time, from
D. S. MacColl, Keeper of the Tate, to
‘Bloomsbury set’ critic Roger Fry and even
author D. H. Lawrence. Beyond his art and
the illustrious company he kept, his
greatest legacy must surely be his
enthusiastic championing of the young
Modernists of the day including Jacob
Epstein, C. R. W. Nevinson and Percy
Wyndam Lewis, whose work – though so
different from his own - Bone
commissioned, collected and sought
tirelessly to promote.

Early in his career Bone had developed the
theory that to be a great etcher, an artist
must be temperamentally suited to the
medium. The facilities called upon to draw
were, he felt, quite different, and he praised
Whistler's masterful etchings over his
"uncertain" drawings. Bone himself was
extremely adept in both mediums, as the
works offered here for sale attest. Though
his prints ran in relatively large numbers of
reproductions, his drawings - particularly
on the large scale shown in two of the
examples here - remain fairly scarce.
The drawings he made on his frequent
travels to Europe and beyond are widely
regarded as the best he produced. Italy was
his first stop, where he admitted to first
being daunted by the celebrity of the
architecture, feeling that “too many other
artists had licked the platter clean.” He
soon found his voice however, and the
scene shown here of Venice is certainly a

SCOTTISH PAINTINGS & SCULPTURE December 12, 2014
Nick Curnow
+44 (0)131 557 8844
nick.curnow@lyonandturnbull.com

fresh take on the subject matter: the lagoon
by night from the deck of a vast cruise liner.
Spain was of particular importance to Bone
and it was here that he produced some of
his most extraordinary and critically
regarded drawings. Visiting for whole
summers between 1924 and ‘28, he
collaborated with his wife, Gertrude, on a
text called Old Spain for which she provided
the prose and he the illustrations. The Rock
Tomb of Pelayo Covadonga was one of his
finest studies for the project—the artist’s
imagination clearly stimulated by his wife’s
representation of Pelayo as a kind of
Spanish Robert the Bruce, fighting to
overthrow Ottoman rule.
A trip to New York for three months in 1923
was also fruitful and Bone’s sketches of the
towering skyline and teeming street life of
Manhattan have a palpable vivacity that
demonstrates an energised engagement
with his subject. Each time, the sketches
were sent home and exhibited. The reviews
rolled in with the critic for The Morning Post
remarking that, “…thought stops. One
merely stands in front of (his) drawings
with dumb amazement.”
Whether you were familiar with Bone’s
work before opening this magazine or not,
it must surely be agreed that his sketches
have lost little of their effect on the viewer.
In addition, we hope to have painted a fuller
picture, or indeed etched a clearer account,
of the career of one of the Britain’s finest
draughtsmen.

Edinburgh

Emily Johnston
+44 (0)207 930 9115
emily.johnston@lyonandturnbull.com
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A FINE FRENCH SILVER CENTERPIECE
Maison Odiot, Paris, circa 1870
$10,000–15,000 (£6,250-9,400)

Celebrating
the
FOUR

Continents
A Fine French Silver Centerpiece

continents, seasons, cardinal directions, winds,
and classical elements, became commonplace
on maps and atlases in particular. Variations of
these themes have been reinterpreted and seen
throughout the past few centuries, and are
indicative of power, influence and education.

E

stablished in 1690, the firm of Maison
Odiot grew to prominence under the reign
of Louis XV through the talents of the
silversmith Jean-Baptiste Gaspard Odiot. Maison
Odiot became one of France’s mostly highly
regarded silver manufacturers, and served as
silversmith to several French monarchs as well as
Napoleon. Jean-Baptiste Claude Odiot, Gaspard’s
grandson, was awarded a gold medal in the third
Exposition de l’Industrie in Paris in 1802.
The fine centerpiece being offered at Freeman’s
in the Silver & Objets de Vertu auction on

December 16th was likely designed by JeanBaptiste Gustave Odiot, Claude’s grandson, who
worked for the firm from 1856 through 1906. It
comprises a finely chased bowl supported by
four seated human couples, each representative
of the four continents. The allegory of the four
continents as female figures has been depicted
symbolically in works of art for over 400 years.
In the late 16th century, at a time when exciting
geographical discoveries greatly increased, a
new iconographic genre began to emerge which
personified these colonial expansionist
discoveries. Such features, including the four

SILVER & OBJETS DE VERTU December 16, 2014
Sarah Blattner
+1 267.414.1225
sblattner@freemansauction.com

48

Philadelphia

Colin Fraser
+44 (0)131 557 8844
colin.fraser@lyonandturnbull.com

This exquisite French silver centerpiece is a 19thcentury example of an artist’s depiction and
interpretation of the four continents. On top of
the domed base rests four couples
representative of Europe, America, Africa, and
Asia. Each figural group is depicted in what
would have been considered typical dress, no
doubt adapted from contemporary engravings or
color plate books published in the 19th century.
Each bears elements symbolic of the continent
they depict, with each woman holding a different
item. For example, the American women holds a
native bird in hand, the African woman a sheaf of
wheat, the European woman with a wreath, and
the Asian woman holding a fan. Each figural
group is separated by shield and crown-form
appliqués with central medallions incorporating
heraldic devices - a displayed eagle, a rampant
lion, arrows, and a shield, further accentuating
the symbolism of power.
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The

RISE of the

Bonnie Prince
A Celebration of Jacobite Applied Arts

2

014 has certainly made a mark for itself in the
Scottish history books, from the huge success of
the Commonwealth Games in Glasgow and the
battle for the Ryder Cup at Gleneagles to the great debate
of the Scottish Independence referendum, very few will
forget this year. Significant events of the past have also
been celebrated this year with the 700th anniversary of
The Battle of Bannockburn making us remember the place
Scotland holds in the history in the United Kingdom.
Our reflections on the past will continue into 2015 as we
see the 300th anniversary of what could be considered the
beginning of one of the most important periods in Scottish
history, an event that brought the Stuart claim to the British
throne to the forefront. The claim of James Stuart (who
considered himself the rightful heir to the British throne as
King James III), his son Charles (the Bonnie Prince) and
their Jacobite supporters, stemmed from the overthrow of
King James II, in the glorious revolution of 1688. Although
the Jacobite uprisings begun as early as 1689 it was the
events of 1715 that really cemented the belief and hope of
the Jacobite supporters, clans and, of course, the Stuart’s
that their claim was true, just and achievable.
The defeat of James Stuart at the Battle of Cromdale in
1690, furthered by that to King William at the Battle of the
Boyne, began to damage the Jacobite followers faith in their
king. The various appearances of the King James III, as a
melancholy, timid stature of a man - who went on to set up
court in Scone Palace - did not bolster their hopes and
opinions either. However, it was the failure of the 1715
uprising that really lead to change in the movement – a
change that would see the rising in spirit and vision of his
son Charles Edward Stuart, the famous Bonnie Prince
Charlie. A figure who would drive the mantle of hope and
the rights of his father’s claim forward to the final rebellion
of 1745 and onwards to the famous Battle of Culloden.

important role within the movement; from portraits,
miniatures, silver, antique arms and rare manuscripts, to
the more romantic and provoking relics of the rebellion
and people within.
Already consigned are a selected group of Jacobite
relics from a private collection, including
personal property of both Prince Charles
Edward Stuart and his brother Henry
Benedict Stuart, Cardinal Duke of York, and
finely mounted locks of hair gifted to
Charles’ supporters.
With interest coming from both
home and abroad, both from
collectors and institutions, it is
hoped this auction will provide
an exciting and unique place
to showcase such pieces.
Further entries are invited.
For more information, on
both the auction and
nationwide valuations,
please contact Colin
Fraser (details
below).

To celebrate the 300th anniversary of this significant event
and the rise of one of Scotland’s most famous historical
figures Lyon & Turnbull are pleased to announce ‘The
Jacobite Sale’ - a specialist auction that will showcase a
cross section of the arts of the period that played such an

THE JACOBITE SALE Spring, 2015
Colin Fraser
+44 (0)131 557 8844
colin.fraser@lyonandturnbull.com

Edinburgh

Nick Curnow
+44 (0)131 557 8844
nick.curnow@lyonandturnbull.com

A GOLD FRAMED PORTRAIT
MINIATURE, A LOCK OF CHARLES
EDWARD STUART’S HAIR AND A
JACOBITE SUPPORTS RING
From a private collection
of Jacobite relics
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House:
History
An extraordinary

An extraordinary

50

IV Fall 2014_Pages 47-80 MkX_Layout 1 22/09/2014 12:25 Page 51

The Contents of Bantry House, Ireland

B

antry House, County Cork, is one of the

finest historic houses in the Republic of
Ireland. Lyon & Turnbull are proud to
have been selected to sell the contents of this
extraordinary house.
The history of the house begins in the mid-18th
century, when a recently built five bay, three
storey house, then called ‘Blackrock’, along with
surrounding lands, was purchased by Counsellor
Richard White from the Earl of Anglesey. The
first alterations to the house were being made
by White in the 1760s. Richard White and his
son both died in 1776, leaving the latter’s nine
year old eldest son, also Richard, to inherit. In
December 1796 he was to play a part in Irish
history when, as a captain of the Bantry cavalry,
he organized the local defences and turned his
house over to the army when a large French
armada was sighted in the bay, having sailed to
help Wolf Tone and the United Irishmen. In the
end it was the weather that saw the invasion
threat fail, but “in consideration of the zeal and
loyalty he displayed” Richard White was created
Baron Bantry in 1797, later becoming Viscount in
1801 and the First Earl of Bantry in 1816.
It was his son, also Richard (1800-1868) and
Second Earl from 1852, who amassed the great
art collection at Bantry which at one point was
termed “the Wallace Collection of Ireland”. As
Viscount Berehaven, he travelled extensively

throughout Europe from the 1820s to 1840s,
bringing back works of art, furniture and
tapestries which he had bought for Bantry. He
was also responsible for a further enlargement
of the house, probably in the 1840s, when the
southern Library wing was added and the
outstanding Italianate garden beyond, with its
hundred steps to a commanding view of the bay.
Although much of his collection has been
dispersed over the course of the last century,
the house still contains outstanding examples of
the Second Earl’s good taste: these include
several French tapestries with Royal
connections, such as a suite of Aubussons said
to have been commissioned by Louis XV for
Marie Antoinette on her engagement to the
Dauphin. There is also a significant Russian
shrine cabinet containing numerous icons,
alongside Hispano-Moresque and majolica
pottery, Chinese porcelain, Spanish and German
metalwares and painted models of fruit from
India.
Little changed in the house after the death of
the Second Earl, childless, in 1868. His brother
William (1801-1884) became the Third Earl,
followed by his son, also William (1854-1891).
The Fourth Earl again died without children and
the title became extinct. The estate passed
through his eldest sister, Elizabeth (1847-1880),
to her son, Edward Leigh (1876-1920). He

THE CONTENTS OF BANTRY HOUSE Forthcoming
Gavin Strang
+44 (0)131 557 8844
gavin.strang@lyonandturnbull.com

assumed the additional name of White in 1897.
It then passed to his eldest daughter, Clodagh
(1905-1978), who married Geoffrey Shelswell
(1897-1962) in 1926 and they also incorporated
White into their name. Their son Egerton (19332012) inherited from them, and his daughter
Sophie now manages the estate.
In 1946, Clodagh made the bold decision to
open the house and its treasures to the public to
help secure its future and was the first country
house owner in the Republic to do so. Now her
heirs are making the equally bold move of
selling the contents in order to continue the
future of the house in the 21st century: "It is a
wonderful house with an extraordinary history"
says Mrs. Shelswell-White. "It has been a very
difficult decision, but also an exciting and
stimulating one. The funds from the sale will
inject a new energy into the house and also into
us, as a family.”

LONDON EXHIBITION
London | Royal Opera Arcade, Pall Mall
Highlights Exhibition
September 10–12, 2014 | 10am–4pm

County Cork, Ireland

Douglas Girton
+44 (0)131 557 8844
douglas.girton@lyonandturnbull.com
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Noteworthy: Auction & Department News
A Rare Silver Charles II Porringer
A classic piece of English silver found in the mid to late 17th century, it is unusual to
find porringers such as this still surviving with covers. While not all were originally
made with covers, surviving examples are rare. Made from as early as 1655, they
continued to be made until 1720. A high-status piece of silver, the decoration of roses,
tulips and daffodils were not just a fashion statement but one of social standing, a rare
display of exotic flowers not common to Britain at the time. This example, made in
London in 1660 by an unrecorded silversmith only known by his maker’s mark of HN
with a dove holding an olive branch, is in fine condition with the bold decoration looking
as impressive today as it did in the reign of King Charles II. This piece will be offered by
Lyon & Turnbull in their upcoming Jewellery & Silver auction on October 08, 2014.

RARE SILVER CHARLES II PORRINGER & COVER
LONDON, 1660
£2,000-3,000 ($3,200-4,800)
To be offered for auction October 08, 2014

SPECIALIST
Colin Fraser
+44 (0) 131 557 8844
colin.fraser@lyonandturnbull.com

Specialist Talks:
The Furniture & Ceramics Collection
at Mertoun House
Friends of the National Galleries of Scotland were invited to listen to Lyon
& Turnbull’s Fine Furniture & Works of Art specialist, Douglas Girton,
speak on the private collection of the Duke and Duchess of Sutherland at
Mertoun House this July. Douglas led the Friends on an exclusive tour of
property, focusing on Mertoun’s fabulous furniture and ceramic.
A key opportunity for those in attendance to develop a much deeper
understanding of the collection and its remarkable history.
For further information on becoming a Friend of the NGS contact
friends@nationalgalleries.org or +44 (0)131 624 6459

William Wilson:
Scotland’s Finest Stained Glass Artist
Two fine stained glass windows by William Wilson RSA (1905–1972), one of
Scotland's finest stained glass artists, are to be offered for sale at Lyon & Turnbull
on October 29. Wilson started his career as a map maker before serving an
apprenticeship with James Ballantine & Son in Edinburgh in 1920 and opened his
own stained glass studio in 1937. During his career, he produced over 300
windows for churches, cathedrals and secular buildings all over Scotland,
including these examples, installed at the chapel of Convent of St. Mary
Reparatrice, Elie, in 1959 (now demolished).

WILLIAM WILSON (1905-1972)
‘PHOENIX’ AND ‘LOAVES & FISHES’ STAINED GLASS PANEL, CIRCA 1959
EACH £3,000-5,000 ($4,800-8,000)
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SPECIALIST
John Mackie
+44 (0) 131 557 8844
john.mackie@lyonandturnbull.com
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American Furniture, Folk & Decorative Arts
An inviting and varied array of offerings in Freeman’s November 13th
American Furniture, Folk & Decorative Arts sale will span the centuries and
should be difficult for collectors to resist. Highlights will include a pair of
portraits attributed to Zedekiah Belknap (1781-1858), along with an important
War of 1812 Presentation Sword awarded to “Midshipman John Tayloe of the
USS Frigate CONSTITUTION in action and capture of the British Frigate
GUERRIERE.” Highly desirable pottery pieces by the “Mad Potter of Biloxi,”
George Ohr, Tiffany glassware and table lamps, Gorham Martelé silver, and
other 20th-century design items will be included in the sale as well, and are
certain to receive considerable interest.
SPECIALIST
Lynda Cain
+1 267.414.1237
lcain@freemansauction.com

A RARE SHIRRED RUG
WORKED BY MRS. STEPHENSON, EDENTON, VERMONT, CIRCA 1850
$5,000-8,000 (£3,000-5,000)

Photographs & Photobooks
Freeman’s will present their annual Photographs & Photobooks auction on
September 16th, including Irving Penn photographs, Sculptor’s Model and
Camel Pack, Diane Arbus prints, featuring Masked Woman in Wheelchair, and
Sally Mann’s Untitled (from Southern Landscapes). Photographs in a range of
price points and from the entirety of photographic history can also be
found, with the earliest period of photography represented with works by
William Henry Jackson, Church of San Miguel, Santa Fe, N.M., Francis Frith’s,
The Statues of Memnon, Plain of Thebes, thirty prints by early Philadelphia
photographer Frederick Gutekunst, and cased images of several lots of
daguerreotypes and ambrotypes. Those interested in mid-century
photographers will find lots by Aaron Siskind, Nathan Lerner, Wynn Bullock,
Minor White and Paul Caponigro, while the contemporary portion of the
auction features photographs by Joel-Peter Witkin, Sebastiao Salgado, Nan
Goldin, and a nearly six-foot tall collage by Mike and Doug Starn.

FRANCIS FRITH
(BRITISH 1822-1898)

THE STATUES OF THE PLAIN, THEBES
$8,000-12,000 (£5,000-7,500)

SPECIALIST
Aimee Pflieger
+1 267.414.1221
apflieger@freemansauction.com

Old Master Paintings
Jan Anton Garemyn’s depictions of picturesque landscapes and townscapes made the
18th-century Flemish artist highly sought after for public and private commissions
alike. Garemyn’s career coincided with the stylistic shift from Late Baroque classicism
to Rococo frivolity. The pair of allegorical paintings, Allegory of Summer and Allegory of
Fall are clearly presented in the light-hearted style of the Rococo—pastoral landscapes
populated by lively putti and rendered in a delicate palette. The iconography for the
Fall canvas is quite clear, as representations of autumn were invariably associated with
the vine from the 15th-century well into the 18th-century. Summer features putti
playing the lute and the flute, while yet another records the verse. Representations of
the seasons were very popular subjects with French and Low Country artists in the
18th-century. We are pleased to offer this fine pair of Jan Anton Garemyn paintings in
Freeman’s January 27, 2015 auction of European Art & Old Masters.
SPECIALIST
David Weiss
+1 267.414.1214
dweiss@freemansauction.com

JAN ANTON GAREMYN
(FLEMISH 1712-1799)

ALLEGORY OF SUMMER; ALLEGORY OF FALL (1 of 2 shown)
$40,000-60,000 (£25,000-37,500)
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Noteworthy: Auction & Department News
International Sale
Freeman’s forthcoming International Sale in January will include fine traditional
European furniture and decorative arts, as well as works from the Middle East,
Turkey, India, Ancient Egypt, and beyond. Objects from the 9th to the 19th-century
are to be offered, and include Iznik and Kashan pottery, gold and silver inlaid
metalwork, arms and armor, antiquities, miniature paintings and glassware.
SPECIALIST
David Walker
+1 267.414.1216
dwalker@freemansauction.com

The Shelanski Collection
Beginning with the September 13th Asian Art auction, Freeman’s is offering property
from the collection of Philadelphia-area doctor and entrepreneur, Morris V.
Shelanski. Initially inspired by his wife’s love of classical art and design, Dr. Shelanski
began acquiring fine paintings, works of decorative art and antique furniture in the
1950s. The eclectic assemblage of artworks has been housed in the family’s large
Main Line home and will continue to be presented as a collection this fall in
designated sections of the aforementioned Asian Art sale and subsequent English &
Continental Furniture & Decorative Arts auction on October 7th. Select works of
Chinese art from the Shelanski Collection date from as early as the 13th-century, but
the family’s Guangxu mark and period vase, which represents the twilight of China’s
dynastic era (Lot 60 in the September 13th auction), may take top honors.
SPECIALIST
Richard Cervantes
+1 267.414.1219
rcervantes@freemansauction.com

SPECIALIST
David Walker
+1 267.414.1216
dwalker@freemansauction.com

CHINESE GILT DECORATED POWDER BLUE VASE
Guangxu six character mark and of the period
$5,000-8,000 (£3,000-5,000)

Innovative Technology and Deep Sea Time Keeping
In the early to mid-1960’s, a need arose to provide deep sea diving expeditions with a
reliable timepiece. Although the technology of waterproof watches had improved from the
early days of wristwatch production, there were still additional functions necessary to
accommodate the pressures experienced when diving at greater depths. Many watch
manufacturers tackled this problem and over time, increased the depths that one could
reliably be assured and the ability of a watch to remain waterproof. One of the most
recognizable of these watches was the Rolex Sea Dweller, commissioned by the French
company, COMEX. These early watches were made of stainless steel and commonly had a
helium release valve. The logo on the dial came in different varieties with the more
collectible versions using red lettering for the first and/or second lines, and came to be
known as the “single red” or “double red” logo, very desirable amongst collectors in
addition to the rarity of the watch itself.
ROLEX
SEA DWELLER,
SINGLE RED
$15,000-25,000
(£9,500-15,500)
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SPECIALIST
Michael Larsen
+1 818.205.3608
mlarsen@freemansauction.com
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Noteworthy: Meet the New Specialists
Virginia Salem | Freeman’s
Vice President and International Jewelry Specialist
Freeman’s welcomes Virginia Salem, GG to the Jewelry & Watches department. As Vice President and
international jewelry specialist, Virginia will be representing Freeman’s in New York, Boston,
Philadelphia, London, and Edinburgh. She has been working with precious stones for decades - from
the start of her career with luxury retailers Neiman Marcus and E.B. Horn Co. to the auction
marketplace and her most recent role as director of fine jewelry at Bonhams New York for nine years.
She will be traveling internationally to procure jewelry for auction. Virginia is a recognized jewelry
authority and well-known personality, appearing as an appraiser on the PBS television program
Antiques Roadshow for more than 15 years. She is a member in good standing of the American
Association of Appraisers and is USPAP certified.
CONTACT
+1 267.414.1233
vsalem@freemansauction.com

Steven Moore | Lyon & Turnbull
North-East England Representative and British Ceramics & Decorative Arts Specialist
Lyon & Turnbull are delighted to welcome Steven Moore to the team.
Steven, well-known from his appearances on the BBC’s Antiques Roadshow, has a wealth of
experience in the art and antiques world. It is this experience, and his specialist knowledge from a
lifelong interest in British ceramics and decorative arts, that Steven will be bringing to both Lyon &
Turnbull’s Business Development and Specialist teams from his base in Northeast England.
CONTACT
+44(0) 7467 953 462
steven.moore@lyonandturnbull.com

Veronica Renton | Freeman’s
Associate Specialist, English & Continental Furniture & Decorative Arts
Freeman’s is delighted to announce Veronica Renton as our new Associate Specialist in English &
Continental Furniture & Decorative Arts department. She also specializes in Russian works of art,
Middle Eastern and Islamic works of art. Prior to joining Freeman’s in the summer of 2014, Veronica
began her career as the gallery manager of a New York city antique showroom specializing in 18th20th century English and French furniture and lighting. Over the course of four years, she oversaw
participation in antique fairs and showhouses and completed buying trips to France. Following her
tenure in New York, Veronica spent six months in Edinburgh evaluating antiques as a volunteer with
Oxfam. In September 2012 she returned to the Philadelphia area and took a position as the first
specialist for a new auction house in New Jersey with a focus on Chinese and Asian works of art.
Veronica is a wonderful addition to Freeman’s.
CONTACT
+1 215.563.9275
vrenton@freemansauction.com
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Consignment/Valuation Events Near You
MAIN LINE – Freeman’s Main Line Evaluation Days
SEPTEMBER TO NOVEMBER - FREEMAN’S MAIN LINE OFFICE

EDINBURGH – Asian Art Events with the National Museums of Scotland
SUNDAY, 28 SEPTEMBER - LYON & TURNBULL, EDINBURGH

Our goal is to make consigning and buying more convenient for our
clients. With this in mind, Freeman’s Eagle Village location offers clients
rotating exhibitions of upcoming auction highlights, registration for
auctions and property pick up for small items; allowing you to stay within
the comfort and convenience of suburban Philadelphia. Kicking off this
autumn, our specialists are available monthly for complimentary
evaluations and discussions about the consignment process.

To celebrate the extraordinary Ming exhibition at National Museums of
Scotland, Lyon & Turnbull are teaming up with the museum to host a
day-long programme of talks on Asian art. The event is open to anyone
who has an interest in this area of collecting, and throughout the day
valuations appointments are available for those looking for an appraisal
of their own collections. For more information please call +44 (0)131 557
8844 or email info@lyonandturnbull.com

Wednesday, September 10 | Fine Art
Wednesday, October 8 | Asian Arts | Photographs & Photobooks
Wednesday, November 12 | Jewelry & Watches | Furniture &
Decorative Arts

BIGGAR - Antiques Uncovered Valuation Day at Biggar Little Festival 2014
SATURDAY, 18 OCTOBER - BIGGAR

To make an appointment, please contact Gabrielle Dominique Aruta at
+1 610.254.9700 or garuta@freemansauction.com

ABERDEEN – National Trust for Scotland - Haddo House Valuation Day
SUNDAY, 14 SEPTEMBER - HADDO HOUSE
Designed by Scottish architect William Adam in 1732, Haddo House near
Aberdeen is a magnificent example of an historic Scottish stately home.
Originally Palladian in style, the house now has late Victorian interiors
after a 19th-century refurbishment and is renowned for its stunning
decorated ceilings.
The event will be held in the historic Canadian Hall, located in the
grounds of Haddo Hall, between the hours of 10.30am to 4pm, and all
are welcome. The cost will be £5, which will cover two valuations. All
funds raised will be go to support the work of the National Trust for
Scotland.

MASSACHUSETTS - "What's It Worth?" Appraisal at Castle Hill
TUESDAY, SEPTEMBER 30 - CASTLE HILL, IPSWICH, MA
They say “a picture is worth a thousand words,” but is it worth $1,000 or
$10,000? Freeman’s has the answer, whether it is fine art, antiques or
jewelry. On September 30th, Freeman’s New England representative,
Kelly Wright, is delighted to once again host an onsite appraisal and
lecture event at Castle Hill, the Crane Estate in Ipswich, Massachusetts.
Purchased in 1910 by Richard T. Crane, Jr., in the following decades it
came to exemplify the “American Country Place Era” with its farm and
estate buildings, designed grounds and gardens, and diverse natural
areas. The Trustees of the Reservation partners with the experts of
America’s oldest auction house for this free appraisal day from 1pm to
5pm.
For more information visit www.thetrustees.org or email Kelly Wright at
kwright@freemansauction.com

Lyon & Turnbull will be hosting a valuation day at the Biggar Little Festival
on Saturday 18th October. Everyone is invited to hunt in the attic and bring
along their family heirlooms to see if they hold any hidden treasures!
Part of the Biggar Little Festival 2014, October 16 to 26
www.biggar-little-festival.com

GLASGOW - National Trust for Scotland: Valuing the Past at Pollok House
SUNDAY, 19 OCTOBER - POLLOK HOUSE, GLASGOW
Dust off that hidden treasure in the attic, or family heirloom and bring it
along for a professional appraisal as experts from Lyon & Turnbull, central
Scotland’s premiere auction house, will be on hand throughout the day to
value your collections, curiosities and antiques. All money raised from the
day will go towards supporting the Trust’s educational work at Pollok House.
For more information visit www.nts.org.uk/Site/Fundraisingevents/valuingthepast

STIRLING – Friends of the Smith Museum Fundraising Valuation Day
SATURDAY, 25 OCTOBER – SMITH ART GALLERY & MUSEUM, STIRLING
The latest in a series of popular and enjoyable Valuation Days, kindly
held on behalf of the Friends of the Smith Art Gallery by Lyon & Turnbull,
will take place at The Smith Art Gallery & Museum, Dumbarton Road,
Stirling, FK8 2RQ, from 11am until 3pm. The Smith opens at 10.30, so
come along then and purchase your ticket (£3 per item to a maximum of
3 items). Tickets will be numbered and bearers seen in rotation.

ELGIN – Valuation Day for Elgin Museum
SATURDAY, 01 NOVEMBER, ELGIN MUSEUM, ELGIN
Scotland’s oldest independent museum will be hosting a Valuation Day
to raise funds for the museum’s continuing work and development.
Specialists will be on hand to value all a range of art and antiques.
For further info visit - www.elginmuseum.co.uk

ABERDEEN – Asian Art, Silver, Jewellery & Coins Valuation Day
SUNDAY, 21 SEPTEMBER – ABERDEEN HILTON TREE TOPS HOTEL

FLORIDA – Freeman’s Winter Tour
FEBRUARY 10-20, 2015 - PALM BEACH COUNTY

INVERNESS – Asian Art, Silver, Jewellery & Coins Valuation Day
SUNDAY, 12 OCTOBER - GLEN MHOR HOTEL, INVERNESS

A region with a rich architectural and cultural heritage, Palm Beach
becomes an international art and antiques marketplace in the winter
months. Freeman’s will be on the social calendar when our team of
specialists make their annual pilgrimage to the Gold Coast on February
10-20, 2015. Whether you are seeking advice on growing your collection
or values for a single object, our fine art, antiques and jewelry specialists
are at your service. To make a complimentary and confidential
appointment, please contact Samuel H. Cooper at +1 267.414.1217 or
scooper@freemansauction.com.

Lyon & Turnbull specialists in Asian Art, Silver, Jewellery in conjunction
with Dix Noonan Webb leading coin, medal and banknote auctioneers will
be on hand to offer complimentary valuations between 10am (11am
Inverness) and 4pm.
For more information please call +44 (0)131 557 8844 or email
info@lyonandturnbull.com
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American Friends
of the

Louvre

H

istorically and
culturally, the ties
that have allied the
United State and France over
the centuries remain to this day
in ways large and small. From
the Marquis de Lafayette’s
incalculable assistance to
George Washington during our
Revolutionary War, to the
Louvre’s loan of the Mona Lisa
at the behest of Jacqueline
Bouvier Kennedy in early 1963,
and to Freeman’s offering this
fall of candelabra attributed to
Claude Galle—a gift by Joseph
Bonaparte to a prominent
Philadelphia family— the bond
endures.

The iconic sculpture Winged Victory of Samothrace
during conservation with Anne Maigret ©Valérie Coudin
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Exterior of the Louvre at night © S. Olivier

Today, the Louvre has strengthened its ties with
our country through the American Friends of the
Louvre, founded in 2002. With the appointment
of Christopher Forbes as Chairman, it opened its
New York City headquarters in 2004. Recently,
Tara Theune Davis, Freeman’s Senior Vice
President, discussed with Executive Director, Sue
Devine, the AFL’s activities and triumphs on the
tenth anniversary of the opening of its office.
Tara Theune Davis: What is the mission of the
American Friends of the Louvre?
Sue Devine: The mission of AFL is to promote
the Louvre and its incredible artistic and historic
treasures in the U.S. and beyond, and to raise
funds to help it further its mission as a global
museum.
Of the many accomplishments achieved by the
AFL, which one are you most proud?
I am proud that we have secured important
funding for projects in each of the Louvre’s eight
curatorial departments, for its contemporary art
program, its education programs, and its
Auditorium.
The AFL recently completed its $4 million
pledge to help restore the Louvre’s 18th century decorative arts galleries. Describe the
significance of this project and the efforts taken
to restore it.

The Louvre holds arguably the best collection of
French 18th-century decorative art and furniture
in the world. Its galleries for the decorative arts
were closed in 2005 for extensive updating and
renovations and just re-opened to the public on
June 6th to much critical acclaim. AFL was proud
to be one of the major sponsors of this project.
Our fundraising efforts supported the restoration
of the salon from the Hôtel de Villmaré-Dangé,
one of the period rooms featured in the galleries,
the restoration of a cupola by Antoine-François
Callet, and the English edition of the collection
catalogue.
The AFL has also been instrumental in securing
funding to protect the Louvre’s collection of
pastel drawings. What other conservation and
preservation campaigns are the AFL currently
supporting?
We are continuing to raise funds for the
conservation of the pastel collection and have
found that individuals find it very fulfilling to
“adopt a pastel” through a contribution of
$3,000. One donor adopted a pastel for each of
her grandchildren. Donors’ names will be
permanently linked to the individual drawings.
We have also made a commitment of $1.2
million toward the restoration of the Louvre’s
Etruscan and Roman galleries. This will involve
conservation work and stabilization of many
artifacts and works of art.
Where did AFL hold its annual gala this year
and why was that city selected?

©Michel Dufor

AFL held its annual fundraising dinner in Palm
Beach last February at a private residence. This
is the second time we have held a fundraiser
there. Not only do some of our members have
winter homes in Palm Beach, but the community
itself has many art lovers, Francophiles and
philanthropists. We also drew people from the

Liaisons au Louvre guests Becca Cason Thrash, Ambassador
Charles V Rivkin and Susan M. Tolson
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Miami area where two of our board members
reside. AFL has organized fundraising dinners in
Houston, New York, and Los Angeles, as well as
three highly successful Liaisons au Louvre galas
at the Louvre in Paris, the brainchild of our Vice
Chairman, Becca Cason Thrash.

Last October, AFL members had the opportunity
to learn more about the Tuileries Garden at a
lecture by Paula Deitz. Why was this topic
selected?
Many people may not be aware that the Louvre
has been responsible for the management of the
Tuileries Gardens since 2005. André le Nôtre
designed the garden for Louis the XIV in the
17th-century and it is recognized today as one of
the most iconic masterpieces of garden design in
existence. The Louvre organized the travelling
exhibition, The Art of the Louvre’s Tuileries Gardens,
which began its U.S. tour at the High Museum of
Art in Atlanta last fall, continuing on to the
Toledo Museum of Art, and Portland Art
Museum. Garden expert Paula Deitz contributed
to the catalogue and presented a moving tribute
in words and images illustrating her personal
passion for the Tuileries.
Does the AFL have initiatives that encourage
young people to participate in its conservation
and preservation efforts?
In 2007 the AFL organized the Young Patron’s
Circle. This membership group targets people
from ages 25-40 who support the mission and
goals of AFL. During the year, members are
invited to intimate programs ranging from visits
to private collections and artists’ studios. They
also have the opportunity to participate in art
trips to destinations such as Philadelphia, where
they were hosted by Freeman’s, and also to Paris.
Each year the group holds a fundraising gala
benefiting AFL attended by 150 young
professionals to raise funds and awareness of the
organization. This year’s event celebrated the
restoration of the Louvre’s iconic Winged
Victory.

© Musée du Louvre, dist. RMN-GP Olivier Ouadah
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While I am confident in my guess of your
favorite museum in France, can you indulge us
with your favorite museum in America?

© Musée du Louvre

The Neue Galerie in New York is a personal
favorite of mine because of the historical period
in European art upon which its collection and
exhibitions are focused, the high quality of its
exhibition program, the ambience of its setting,
and its wonderful restaurant and shop.
What do you like most about your job?
The opportunity of working closely with
committed board members and donors from
around the U.S. and the world who have
expanded my horizons and enriched my life.

Historic photo of the Hôtel de Villemaré-Dangé
panels before restoration

View of the newly restored Hôtel de Villemaré-Dangé panels

©Michel Dufor

Tom Quick, Sue Devine and Michel Witmer
with Michael Donnell and Gigi Benson at
the AFL Palm Beach Gala

©Mike Jachles

For more information on
American Friends of the Louvre,
please visit www.aflouvre.org

Liaisons au Louvre Gala Dinner in the Galerie Daru
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American Impressionism in Europe

T

he concept of self-determination and the freedom to choose one’s own path in life have been vital components of American
identity. Immigrants arrived in the United States, often devised or fashioned new lives for themselves, prospered, and frequently
contributed to the creation of meaningful and lasting cultural legacies. With the exhibition, American Impressionism: A New
Vision, at Edinburgh’s Scottish National Gallery of Modern Art, the evolution of European Impressionism and the generosity and legacy of one
American with the single-minded objective of bringing American art to the world and the world to American art, come together beautifully. A
collaborative effort between the Terra Foundation for American Art, and the Musée des Impressionnismes Giverny, it is an exhibition that, for
many, will be a revelation.

Mary Cassatt | Summertime | 1894 [Detail] | Oil on canvas, 100.6 x 81.3 cm
Terra Foundation for American Art, Chicago, Daniel J. Terra Collection, 1988.25
© Terra Foundation for American Art
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the mid-1990s, the Terra Foundation decided to
use its resources to support exhibitions and
programs beyond those at the museums it
operated, closing the Terra Museum of
American Art in 2004 and transitioning the
Musée d´Art Américain Giverny in 2009.
The Foundation inaugurated an expanded grant
program in 2005, supporting American art
exhibitions, scholarship, and education
programs worldwide. A fully-staffed resource
center and research library opened in 2009,
dedicated to serving scholars, curators, and the
general public.
American Impressionism: A New Vision explores

American art. It will also feature the work of a
number of significant artists who are probably
better known to American audiences,
such as Theodore Robinson, Childe Hassam,
William Merritt Chase, Edmund Tarbell, and
John Twachtman. Paintings by major French
artists Claude Monet, Berthe Morisot, and Edgar
Degas will demonstrate how closely the
Impressionists worked with their American
colleagues.
According to Bourguignon, “This exhibition is
the result of an extraordinary collaboration
among institutions and individuals in four
countries on both sides of the Atlantic. We

© Milwaukee Art Museum / Photo: John R. Glembin

Philadelphia-born and first generation ItalianAmerican Daniel J. Terra (1911-1996) believed
that the art of the United States was a vibrant
and powerful expression of our nation’s history
and identity. A businessman, ambassador-atlarge during the Reagan administration, and art
collector, Terra also believed that
engagement with original works of art could be
a transformative experience.
He worked throughout his lifetime to share his
collection of American art through the Terra
Museum of American Art, and later through the
Musée d´Art Américain Giverny, both
operating under the auspices of the Terra
Foundation.

Edmund C. Tarbell | Three Sisters – A Study in June Sunlight | 1890 [Detail] | Oil on canvas, 89.2 x 101.9 cm | Milwaukee Art Museum, Milwaukee, Wisconsin, Gift of Mrs. Montgomery Sears, M1925.1

The Terra Museum of American Art opened in
1980 in Evanston, Illinois, with a collection of 50
paintings which soon grew to encompass
hundreds of works. Moving to downtown
Chicago in 1987, and expanding its reach to
Europe in 1992 with the opening of the Musée
d’Art Américain Giverny in France, the
museum showcased the collection’s American
Impressionist works and a range of American
artists and topics with a transatlantic focus. By

the impact of French Impressionism on
American artists in the late nineteenth century
and brings together nearly 80 paintings by some
of America’s most celebrated artists, such as
James McNeill Whistler, John Singer Sargent
and Mary Cassatt. Co-curated by the Scottish
National Gallery Senior Curator Frances Fowle
and Terra Foundation Curator Katherine
Bourguignon , the exhibition imbues a fresh
perspective on a sometimes overlooked genre of

curated the exhibition with European audiences
in mind and set a goal of presenting American
art of the highest quality. I knew that audiences
in France, the United Kingdom and Spain would
be unfamiliar with most of the artists selected
and that it would take truly great paintings to
attract attention and garner appreciation. Sunny
landscapes by Chase and mystical snow scenes
by Twachtman, for example, have been a real
revelation for visitors.
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fall at Lyon & Turnbull in Edinburgh on
Pennsylvania’s Impressionists such as Edward
Redfield, Daniel Garber, Walter Baum and John
Fulton Follinsbee, among others. Centered in
and around New Hope, Bucks County, near
Philadelphia earlier in the last century, they
were prominent artists of the genre.

A visitor to The Scottish National Gallery of Modern Art contemplating Cassatt

By the 1900s, word got out that this radical new
generation of French artists and other Parisbased painters were on to something, and a
mini-school of American artists took note. “The
French are very resistant to the idea of there
being any kind of Impressionism but French,”
says Fowle, but this exhibition proves
otherwise. Some of the artists, such as Cassatt,
Sargent, and Whistler lived in Paris and
befriended their counterparts including Degas,
Morisot, and Monet. Others trained in France
and followed in Monet’s footsteps to the artists’
colony in Giverny. The influence spread to other
artists who absorbed the movement’s new
techniques and gave them more of an American
flavor. Back in the United States, however, the
critics were suspicious of this new European
wave. They accused the new generation of
being “too French” and instructed them to
choose more American subjects.
This exhibition covers the two formative
decades from 1880. Along with a few examples
of French Impressionist paintings, such as
Monet’s Haystacks: Snow Effect, it is
surprisingly unfamiliar. It is divided into two
sections: the first looks at the American artists
who came to Europe, in particular Cassatt, who
exhibited alongside the Impressionists and was
considered as a bona fide Impressionist in her
own right. The second section looks at artists
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who brought the ideas back home, such as
Sargent, who is best known as a portrait painter
and sometimes overlooked as a landscape artist,
and Childe Hassam, who is known more for his
American work than his French.
Fowle says the Americans were sometimes
more conservative than their French colleagues
but, in their own terms, they were redefining
American art. “The subjects they address are
similar to Impressionist subjects, but they
are, for example, of a Brooklyn park, or the green
spaces and boulevards that were being created
as the cities were built for the rising middleclass population. The pictures are actually
topical. Art historians have revisited French
Impressionism and given it this political
underpinning and no one’s really done it for the
Americans yet, but it is possible to do. Their
work doesn’t seem as radical to us, but in the
American context it was.”
The bond between the United States and
Scotland is long-standing, with Scots settling
here since the earliest Colonial days. The
number of Americans who share some of
this heritage is enormous; at least eleven
presidents were of Scottish ancestry. So, it is
especially significant that Scotsman, Alasdair
Nichol, Freeman’s Vice Chairman and Head
of Fine Arts, will give a special lecture this

Mr. Nichol shared, "The United States produced
many exceptional painters in the late 19th and
early 20th-century and yet, unfortunately, they
remain relatively unknown on the world stage.
This is largely attributable to the fact that the
market for American art remains very much
within its own borders—a similar situation
exists in Scotland, albeit on a substantially
different scale. Of course, artists from both
countries were heavily indebted to the
originators of Impressionism in France, but the
best of them succeeded in capturing within their
work the unique character of their respective
nations making it at once distinctive and
significant. As a Scot now living in the States, I
am delighted that my home city of Edinburgh is
hosting an exhibition that I hope will do much to
raise awareness of those American artists
whose work, I believe, is deserving of greater
recognition." During its first venue at the Musée
des Impressionnismes Giverny this past spring,
the exhibition welcomed more than 100,000
visitors in three months. It will travel to the
Museo Thyssen-Bornemisza in Madrid after
closing in Edinburgh on October 19.
Also noteworthy is the fact that interest
and exploration of American art by European
museums is growing. Recently, London’s
National Gallery acquired its first American
painting, the 1912 Men of the Docks by George
Bellows, for over $25 million.
From Europe to America and back again, with
philanthropy helping to create new
opportunities to re-examine preconceived ideas
of art and its interpretation, the Terra
Foundation and the Scottish National Gallery of
Modern Art are joining hands to take a fresh
look at American Impressionism through
European eyes. The art and artists of the Old
World and the New are connected once again.
For more information about the exhibition, visit
www.nationalgalleries.org

Mary Cassatt
Children Playing on the Beach
1884 [Detail] | Oil on canvas, 97.4 x 74.2 cm
National Gallery of Art, Washington D.C.,
Ailsa Mellon Bruce Collection, 1970.17.19
© National Gallery of Art

IV Fall 2014_Pages 47-80 MkX_Layout 1 22/09/2014 12:25 Page 63

Freeman’s is pleased to be
showcasing highlights from the
upcoming American Art &
Pennsylvania Impressionists sale
in Scotland at Lyon & Turnbull.
The exhibition includes a special
lecture by Alasdair Nichol.

Lyon & Turnbull, Edinburgh
Highlights Exhibition
September 20-23, 2014
Lecture & Reception
September 22, 2014
Lindsey Michie +44 (0)131 557 8844
lindsey.michie@lyonandturnbull.com

Freeman’s, Philadelphia
Exhibition
December 04-06, 2014
Auction
December 07, 2014
Alasdair Nichol +1 267.414.1211
anichol@freemansauction.com
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MING
EMPIRE
The

Golden

T

he Ming dynasty (1368-1644) proved to be a
remarkably stable and prosperous period in
Chinese history in which both culture and the
economy flourished dramatically, and society changed
significantly. Paper money, the meritocratic examination
system, bureaucratic administration, urbanisation,
extensive use of printing, and market based
commercialisation are just a few of the aspects of the Ming
which combine to create an impression of Ming life as
being curiously modern. The current exhibition at the
National Museum of Scotland, Ming: The Golden Empire
(open until 19 October), a loan exhibition from the Nanjing
Museum, allows visitors to explore some of these defining
aspects of the Ming.
Ming: The Golden Empire features 120 objects from the
Nanjing Museum and an additional 25 objects which have
been added from National Museums Scotland’s collection.
Included among the Nanjing objects are 22 National
Treasures, objects which have been judged to be of
exceptional cultural value or uniqueness. Among these
National Treasures is the wonderful Buddhist reliquary
excavated in 1966 from a stone chamber below the
Hongjue Temple south of Nanjing, which was built in the
mid-15th century. The reclining Buddha at the front
represents the Mahaparinirvana or Great Death of Buddha
Shakyamuni, the historical Buddha. Inscriptions on the
stupa identify it as having been a gift from the influential
imperial eunuch Li Tong (d. 1453) who served with the
Yongle (r. 1403-1424) and Xuande (r. 1426-1435) emperors
on military campaigns, and was later appointed Director of
Imperial Accoutrements (Yuyongjian taijian). The
inscription names him as Li Fushan, which was his Buddhist
name. The stupa illustrates the influence of Tibetan
Buddhism on early Ming Buddhist art. Tibetan Buddhism
had been the state religion of China under the Mongol
rulers of the Yuan dynasty (1279-1368), and Tibetan
Buddhism had continued to be patronized by a number of
Ming emperors, most notably the Yongle emperor (r. 14031424).

The 276 years of the Ming paralleled the European
Renaissance of the 14th to 17th centuries, and in a similar
manner to that of the Renaissance, which was marked by
cultural and intellectual engagement with classical
antiquity and tradition, the Ming was a period of significant
engagement with China's own past. We encounter this in
some of the fine examples of literati painting in the
exhibition, most notably in several works by leading
painters of the mid-Ming Wu school, so named after the
ancient name for the region surrounding Suzhou from
which its painters came. The Wu school, which became the
standard for 16th-century literati painting, was a revival of
Yuan dynasty literati painting. Shen Zhou (1427-1509) is
considered the founder of the Wu school which might
loosely be characterised as featuring monochrome ink
landscapes inspired by poetry, painted with calligraphic
brushstrokes. A 1491 painting by Shen Zhou which features
in the exhibition entitled Idly Fishing on an Autumn River
exemplifies much that is characteristic of Wu school
painting. The subject, boating in the riverine landscape of
the Jiangnan region around the Yangzi delta, evoked the
literati ideal of retreat from a busy and onerous political or
official life to natural or mountainous settings.
The preceding dynasty, the Yuan, had been foreign Mongol
ruled, and Mongol culture had been privileged over that of
native Chinese culture. The Ming, which was to be the last
natively ruled Han Chinese dynasty, was a period of
reassertion and restoration of Chinese culture, and of
looking back to the Song (960-1279) and Tang (618-907)
dynasties, though the Ming also inherited much from the
Mongol Yuan. Significant changes occurred in Ming society
over the 276 years of the dynasty, and some of these
changes are described in the exhibition. Among them was
economic change which saw the largely agrarian 14th
century Ming economy having become both more
mercantile, and much more heavily monetised by the 16th
century. Greater affluence and fast expanding urban
populations in the 16th century created a culture of
conspicuous consumption. In combination with this new
affluent consumerism, discrimination and taste became

Ming: The Golden Empire is on at the National Museum of Scotland in Chambers Street, Edinburgh, until 19
October 2014. For more information and bookings, call 0300 123 6789 or visit www.nms.ac.uk/ming. The
exhibition has been produced by Nomad Exhibitions in association with Nanjing Museum. The exhibition is
sponsored by Baillie Gifford Investment Managers.
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much more evident in several ways. Numerous
books and guides on taste, connoisseurship,
and etiquette were published for those unsure
of or new to such matters. By the late Ming
period, specialist craftsman also began to sign
their works, in order to distinguish their works,
in effect creating brand names. We see this in
a type of bronze flower vase in the exhibition
signed by a famous late Ming bronze
craftsman named Hu Wenming (late 16th
century). The flower vase takes the same form
as a zun, an ancient Chinese bronze ritual
vessel used for serving wine. It features gilded
relief decoration of mask designs found on
early Chinese bronzes in a consciously archaic
style.
By the 16th and 17th centuries, Ming China had
become the wealthiest and most populous
nation on earth with huge demand in Europe,
Southeast Asia, the Middle East and elsewhere
for its goods and products. When Portuguese,
then Spanish, and Dutch traders began trading
in East Asia in the late 16th and 17th centuries,
they sought Chinese luxury goods such as
lacquerware, textiles and silk, and in particular
porcelain. This was the first period of
prolonged contact between
Europe and China, and it
was to leave a deep
impression on
both. Porcelain is of
course a Chinese
invention and
porcelain production during the
Ming reached new heights of
technical perfection. Evidence of
this can be seen in some of the
fine imperial wares on display
in the exhibition. However, it
was a relatively poor quality
blue and white ceramic, later
termed Kraak, a cheap, mass
export ware, which first made a
big impact in early 17th
century Europe. Kraak is
the Dutch term for this

Images © Nanjing Museum / Nomad Exhibitions
IDLY FISHING ON AN AUTUMN RIVER
By Shen Zhou (1427-1509)
Hanging scroll, ink on paper
Hongzhi reign (1488-1505), 1491
BUDDHIST RELIQUARY FROM THE HONGJUE TEMPLE
Gilt bronze, stone and porcelain with underglaze blue decoration
Zhengtong reign (1436-1449)
KRAAK WARE PLATE WITH UNDERGLAZE BLUE DECORATION
Porcelain with underglaze blue decoration of deer and floral motifs
Wanli reign (1573-1620)
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type of blue and white ware produced mainly
for export at privately-owned kilns in
Jingdezhen between 1550 and 1650.
Characteristic features of Kraak ware include
radiating panels with naturalistic motifs, busy
decoration, plentiful use of underglaze blue,
and thin bodies with rims prone to chipping.
Kraak became the first Chinese export
porcelain to reach Europe in quantity, where it
proved enormously popular. An interesting
example of Kraak which features in the
exhibition is a plate salvaged from a wreck
found in 2005 off the coast of Malaysia known
as the "Wanli Shipwreck." The ship was
European, probably Portuguese, and sank
around 1625 with a cargo of 37,000 Ming
ceramics on board, after being attacked by a
Dutch ship.
While the exhibition can only touch briefly on a
few aspects of the rich and complex world of
the Ming, I hope it will leave visitors intrigued
and curious about a fascinating and
exceptional period in China's long history, one
which has left a rich legacy on both China and
the world.
Kevin McLoughlin
Principal Curator, East & Central Asia
National Museums Scotland
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The

MACKINTOSH
Appeal

A

t 3.50pm on Friday 23rd May 2014, the clocks in the studios of
the Mackintosh Building at The Glasgow School of Art stopped.
A potentially catastrophic fire engulfed the east of the building
and although everyone was safe, our staff, students and well-wishers
around the world watched in
shock and sorrow at the
prospect of losing the building
that is the heart of our
campus.
Thanks to the decisive and
intelligent actions of the fire
service, this iconic building
was defended with skill and
extraordinary bravery, and as
the smoke cleared, it became
apparent that all was not lost.

We are however a creative and resilient community. As such we are
determined to ensure that although the clocks may have stopped on
23rd May, our ambitious vision for the School will not, and we will
approach the task of raising the £20m that we anticipate will be required
with dynamism and innovation.
The Mackintosh Appeal will help
us recover from this catastrophic
event, and allow us to continue
our internationally significant
contribution to education and
research in Art, Design and
Architecture.

It is not in our nature to submit to

We recognise and are grateful to
have the support and good
wishes of many individuals and
organisations at home and
around the world who are willing
to play their part, and all donors
will be permanently recognised
on a Mackintosh Appeal Donor
Board located within the
Mackintosh building. For more information on the Appeal and other ways
to help the School, please visit our website at www.gsa.ac.uk/supportgsa/the-mackintosh-appeal

misfortune and adversity – instead
we choose to overcome them with

Damage however is extensive
and we have lost some
architectural treasures – in
particular the world-famous
Mackintosh Library, in addition
to numerous artworks and pieces of Mackintosh furniture. Not all of our
losses are physical. Our grief at the loss of these architectural and artistic
gems is compounded by the extensive loss of student and staff works,
and by the inevitable disruption that will impact on the whole GSA
community for years to come.

creativity, passion and strength

GLASGOW SCHOOL OF ART
THE MACKINTOSH BUILDING
©mcateer photograph

Alan Horn
Director of Development, The Glasgow School of Art Development Trust
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Happening Near You
Horst: Photographer of Style
UNTIL JANUARY 04, 2015, VICTORIA & ALBERT MUSEUM, LONDON

© Conde Nast/Horst Estate

This autumn, the V&A will present the definitive retrospective exhibition of the work of master photographer
Horst P. Horst (1906-1999)—one of the leading photographers of the 20th century. In his illustrious 60-year
career, German-born Horst worked predominantly in Paris and New York, and creatively traversed the worlds
of photography, art, fashion, design, theatre and high society. Horst: Photographer of Style will display 250
photographs, alongside haute couture garments, magazines, film footage and ephemera. www.vam.ac

Round the Clock, NY, 1987

GENERATION: 25 Years
of Contemporary Art in Scotland
UNTIL MARCH 2015, ACROSS SCOTLAND
GENERATION is a major, nation-wide exhibition programme showcasing some of the
best and most significant artists to have emerged from Scotland over the last 25 years.
The programme traces the developments in art in Scotland since 1989. It shows the generation of
ideas, of experiences, and of world-class art on an unparalleled scale by over 100 artists in more
than 60 venues. GENERATION is delivered as a partnership between the National Galleries of Scotland,
Glasgow Life and Creative Scotland and is part of Culture 2014, the Glasgow 2014 Cultural Programme.
www.generationartscotland.org
Victoria Morton, Dirty Burning (1997)

The Royal Oak Foundation Lectures
SEPTEMBER - NOVEMBER, 2014, PHILADELPHIA, BOSTON, WASHINGTON DC, LA JOLLA, LOS ANGELES

©2013 James Fennell

The United States and Britain share a rich cultural heritage that Freeman’s is proud to recognize through its
sponsorship of the Royal Oak Foundation, which frequently presents educational lectures across many
major U.S. cities. This fall, enjoy interesting lectures such as At Home with Jane Austen; The Drawing Room:
English Country House Decoration; The Lost World of Bletchley Park; Westminster Abbey-For Ever New, and
others. We hope you will join us for another exciting season. www.royal-oak.org

Madresfield, Staircase Hall Court

Goya: Order and Disorder
With loans from New York, Washington, DC, Spain and all over Europe, this fall The
Museum of Fine Arts, Boston, will exhibit a large body of work from Spanish master,
Francisco Goya. Displaying paintings, drawings and prints that represent the prolific
artist’s full career, Goya: Order and Disorder, will run from October 2014, through January, 2015.
The museum will present over 160 of Goya’s works, according to the MFA’s website, making it the largest
retrospective of his art in twenty-five years. In addition, works will not be in chronological order, but rather
arranged into “eight categories highlighting the significant themes that captured Goya’s attention and
imagination.” The museum will suggest new approaches to viewing his works via a publication that will be
presented along with the exhibit. www.mfa.org
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OCTOBER 12, 2014 - JANUARY 19, 2015, MUSEUM OF FINE ARTS, BOSTON MA
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Happening Near You
PAFA Benefit Auction
OCTOBER 18, 2014 PENNSYLVANIA ACADEMY OF THE FINE ARTS, PHILADELPHIA
PAFA is hosting its Second Annual Benefit Auction to raise funds to support the School and
Museum, and to celebrate the work of its outstanding faculty and alumni. David Weiss,
Freeman’s Senior Vice President, will preside over the auction. The works will be on view
October 17 & 18 in the Annenberg Gallery. Admission to the auction is free. Admission to
preview the work is included in museum admission. For more details about the event and to
register, please visit www.pafa.org/benefitauction

Forbidden City: Imperial Treasures
from the Palace Museum, Beijing
© The Palace Museum, Beijing

OCTOBER 18, 2014- JANUARY 11, 2015, VIRGINIA MUSEUM OF FINE ARTS, RICHMOND, VA

Emperor’s seal with dragon icon

Explore diverse aspects of imperial life within the walls of a Beijing palace that functioned through the Ming
and Qing Dynasties (1368-1911) by viewing a range of fine and decorative arts objects that come to the
Virginia Museum of Fine Arts this fall directly from the Palace Museum in Beijing. Entitled Forbidden City:
Imperial Treasures from the Palace Museum, Beijing, the exhibit was orchestrated by VMFA East Asian Art
Curator, Li Jian, and promoted through an ongoing partnership between the VMFA and the Palace Museum in
China, and will continue through 2016. Highlights of Forbidden City will include: large portraits, costumes,
furniture, court paintings, religious sculptures, and fine decorative arts such as bronzes, lacquer ware, and jade.
www.vmfa.museum

Forbidden Games: Surrealist and Modernist Photography
Displaying a compilation of 167 Surrealist photographs from the 1920s to 1940s, The Cleveland Museum
of Art presents the exhibition, Forbidden Games: Surrealist and Modernist Photography. The collection,
bought by the Cleveland Museum in 2007, is one of the most important 20th-century collections of
Surrealist photography to come from private hands. The range of content spans many different nations
and represents both barely-known artists and famous and notable photographers, such as French artist
Pablo Picasso’s lover, Dora Maar. Collected by New Yorker David Raymond, the photographs feature
various artistic approaches, and, according to Cleveland’s website, are all “true to the spirit of André
Breton,” who championed Surrealism. www.clevelandart.org

© Stankowski-Stiftung

OCTOBER 19, 2014 - JANUARY 11, 2015, THE CLEVELAND MUSEUM OF ART, CLEVELAND, OHIO

Photo Eye (Foto-Auge) [Detail] 1927

Postcards 2014: Small Art for Big Projects
NOVEMBER 06-08, 2014, LYON & TURNBULL, EDINBURGH
Once again, Lyon & Turnbull will kindly play host to the Sick Kids Friends Foundation’s biennial art
exhibition, Postcards 2014: Small Art for Big Projects. This prestigious event, sponsored by Lindsays,
will encompass around 150 specially commissioned artworks, generously donated by distinguished
artists from across Scotland and further afield. Each original piece or ‘Postcard’ will be displayed
anonymously and will go on sale at a fixed price—with the identity of the artist only being revealed
upon purchase. Postcards 2012 raised almost £50,000 and assisted the Sick Kids Friends Foundation
with funding their ongoing Artists in Residence programme. www.edinburghsickkids.org
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Happening Near You
RSA Sir William Gillies Bequest Lecture 2014 :
‘The Fleming Collection’
NOVEMBER 20, 2014, NATIONAL GALLERIES COMPLEX, EDINBURGH
Courtesty of the Fleming Collection

Selina Skipwith, Director of The Fleming Collection, will give an illustrated history of the Collection which is widely
regarded as one of the finest of Scottish art in private hands and today plays a pivotal ambassadorial role in
promoting Scottish Art to London and beyond. Inviting prominent UK and international figures to discuss a range
of cultural topics, this series of annual lectures was initiated by the Academy in 1978 and is supported by the RSA
Sir William Gillies Bequest.
Complimentary Tickets: info@royalscottishacademy.org www.royalscottishacademy.org

Anne Redpath, The Orange Chair

Glasgow Art Club: Gallery Reopening & Exhibition
NOVEMBER 23 TO DECEMBER 20, 2014, GLASGOW
This November the magnificent Glasgow Art Club Gallery, once described by the late art historian Sir Kenneth
Clark as, "one of the most perfect small galleries in Europe" will throw open its doors to the public following an
extensive programme of refurbishment and restoration. The Gallery will be opened by Lord Macfarlane of
Bearsden on the November 22, 2014. To coincide with the reopening Glasgow Art Club will mount a major
exhibition featuring the work of Glasgow Art Club members, past and present. www.glasgowartclub.com

Enchanted Castles and Noble Knights
NOVEMBER 28, 2014 TO JANUARY 4, 2015, BRANDYWINE RIVER MUSEUM OF ART, PENNSYLVANIA
Spark your imagination with Enchanted Castles and Noble Knights this fall and winter at the Brandywine River
Museum of Art. The exhibit of drawings and paintings from America’s Golden Age of Illustration (1880-1930)
reflects a time when stories of knightly chivalry and romance, adventures and dangerous quests, such as those
of King Arthur, inspired artists like Howard Pyle and N.C. Wyeth to create their well-known works. Visitors will
experience content from both private collections and from the Brandywine’s own
collection, and view works by additional artists and book illustrators of the time, such as
Walter Crane, Louis Rhead, and Elizabeth Shippen Green, among others.
www.brandywinemuseum.org

Scottish Ballet: Peter Darrell’s The Nutcracker
DECEMBER 13, 2014 TO FEBRUARY 14, 2015, THEATRES ACROSS SCOTLAND
Lovingly recreated for audiences, Scottish Ballet proudly presents Peter Darrell’s The Nutcracker,
touring winter 2014/15. The magical world of The Nutcracker has been reimagined by Olivier Award
winning designer Lez Brotherston, adding sumptuous layers of plush Victoriana and traditional festive
fare to the original 1973 production. Scottish Ballet will be touring the show across Scotland from
December, ending in Newcastle in February. Lyon & Turnbull are proud to host a private preview of
the production in late November. Highlights of the upcoming Select Jewellery & Watches auction
will be modelled by the dancers—it is set to be a truly sparkling event! www.scottishballet.co.uk
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I

t is quite unusual for art and tax to be
directly linked, so the recent tax case
involving the tax implications of the sale by
the estate of Lord Howard of the Reynold’s
painting of Omai is a must for this column.
By way of background the painting, the Portrait
of Omai by Sir Joshua Reynolds hung in the
stately home Castle Howard for over 200 years.
The full length portrait is of a young Tahitian
called Omai, who was only the second Pacific
Islander to visit Europe when he travelled to
England in October 1774 after being discovered
during Captain James Cook’s second voyage of
discovery to the Pacific. Omai spent two years in
England, during which time the portrait was
painted, and became admired in London high
society. He returned to Tahiti with Captain Cook
during his third voyage of discovery, acting as
interpreter.
The painting of Omai is often referred to as
Reynolds’ greatest portrait and a masterpiece. It
was sold by the executors of Lord Howard of
Henderskelfe in 2001 for approximately £9
million after costs – a then record price for a
Reynold’s portrait.
Whilst a capital gain arose on the sale the
executors claimed Capital Gains Tax (‘CGT’)
was not payable as the painting was exempt
from the tax charge. This was on the basis the
painting was ‘plant’ because it was used in the
trade which was being carried on of opening the
house to the public. ‘Plant’ specifically qualifies
as a ‘wasting asset’ under tax legislation, and a
wasting asset is exempt from CGT.

Omai
Portrait of

A Wasting Asset?

This position might be one that is difficult to
understand when looking at this from a non-tax
background. How can such a masterpiece of this
magnitude be a wasting asset? especially when
a wasting asset is usually one with a deemed
predictable life of less than 50 years. The fact of
the matter is the painting itself is almost 240
years old, and as such its life has already vastly
exceeded the wasting asset predictable life by a
number of years. By looking at this fact in
isolation the painting could surely not be
categorised as a wasting asset, and it is true, it
could not. However it is the classification of the
painting as plant that is vital to the analysis
because assets deemed to be plant are
automatically treated as wasting, therefore
exempt from CGT when sold, even if their
predictable life is over 50 years.
So what is plant? Well there is no set definition
in tax legislation but it can be generally
described as an asset used in a business’ trade,
for example machinery in a factory. The
executors claimed the painting was plant
because the painting hung in Castle
Howard, thus helping attract visitors, and
as such was used in the trade of
operating the house as a visitor
attraction, which was carried on by a
company, Castle Howard Estate Limited.
HM Revenue & Customs (‘HMRC’) did
not agree with the executors’ analysis
and so the case came to the First Tier
Tribunal in 2011, and appeals have now
been heard in the Upper Tax Tribunal and
the Court of Appeal.
The First Tier Tribunal dismissed the
executor’s appeal and ruled in HMRC’s
favour, basing their ruling on the fact the
painting had been loaned to Castle
Howard on an informal basis which
meant, in their view, that the
arrangement did not have the necessary
degree of permanence to argue that the
painting was used in the company’s
trade. Furthermore as the executors did
not carry on a trade themselves the
painting could not have been plant in
their hands. The ruling of the tribunal

meant the sale of the painting was not exempt
from CGT.
The executors disagreed with the ruling and
appealed to the Upper Tribunal who ruled in their
favour, overturning the First Tier Tribunal. The
Upper Tribunal concluded the painting could be
treated as plant because it satisfied a functional
test, in the business of operating the house as a
visitor attraction, and a permanence test, in that
it had hung in Castle Howard for over 200 years.
In their view the fact that the trade was being
carried on by a different entity to the owner of
the panting was immaterial when determining
whether or not the painting qualified as plant.
In turn, HMRC took the case further and
appealed to the Court of Appeal. The Court of
Appeal unanimously rejected HMRC’s appeal
and agreed with the decision of the Upper
Tribunal, upholding the painting was plant.
Lord Justice Rimer said in his judgement ‘‘…what
is 'plant' is not identified by the predictable life
of a chattel …Once an item qualifies as 'plant', it
is 'in every case' deemed …to be a wasting
asset; and for HMRC to argue that an item of
plant enjoying unusual longevity is not plant at
all is to advance an argument that the section
(of the tax legislation) expressly excludes and
which amounts to no more than a pointless
beating of the air. On the facts of this case,
section 44 (‘wasting assets’ legislation) may
have proved inconvenient to HMRC. They must,
however, take the rough with the smooth; and
this case may be an example of the rough”.
We understand that HMRC have requested to
appeal to the Supreme Court. Whether or not
the appeal is allowed, and goes ahead, it will be
the final ruling in this interesting case and set a
precedent for other cases with the same, or
similar, facts.
Patrica Mock
Deloitte LLP, July 2014
Please note this information
is specific to the United Kingdom.
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Fine
COLLECTIONS

Planning

T

angible assets in the form of collections
of fine art, antiques, rare books,
watches, or wine, make up a significant
part of the wealth of 94% of families with a net
worth of $10 million and up. Such assets, if they
are even known to a client’s financial advisors,
cannot be managed in the same way as more
liquid, traditional investments, nor do owners
typically want them to be. Emotionally attached
to their collections, the end-game for owners
may be a collecting legacy for their children, a
major donation to a museum, or an envisioned
single-owner sale at auction.
A collection should be:
• Appraised periodically
by unbiased professionals
• Authenticated by the recognized experts
• Financially recorded and reported
for any relevant tax events
• Insured properly against loss,
damage or theft
Failing to exercise these best practices can have
major negative repercussions. Without proper
planning, critical information about the objects
in a collection, and the wishes of the owner, can
go with the collector to the grave.
Before that eventuality, collections - like any
other asset - need to be managed actively.
Collectors are often shocked to learn that the
museum, to which they wish to donate, may
only want one or two items, or will only accept
the collection as an asset to be sold to raise
capital. A donor who desires to maintain the
integrity of his collection should investigate
which institution would best honor his or her
wishes, and plan the gift together.
Similarly, heirs to a collection, due to differences
in taste, logistics, or lifestyle, may not want, or
be prepared to take on, the custodial duties that
their families’ collections demand. For both
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museums and heirs, often the problem is simple
volume; museums tend to make room for only
the most superlative pieces within their mission
scope, and adult children have only so much
space in their homes.
Learning if a collector’s goal is feasible as the
collection stands should impact any ongoing
acquisition practices and disposition strategies.
The passion that began the collection may need
to be tempered with practicality. Inherited
minor pieces or early acquisitions, made when
money was tight, might hold the most emotional
value to the collector, but in the colder view of
museums, heirs and auction houses, fail to
impress. For any long-time, serious collector,
routine culling of lesser items to focus on the
better ones is always a good practice. The
following factors impact the quality of a
collection.
Condition. Problems with the physical state of
an object are often tolerated and even
disregarded by the emotional collector, but the
less tolerant market place, museum and art
world, see condition as a critical factor in the
desirability of an object. Both poor condition and
poor restoration can negatively impact value, so
auction house professionals and experts should
be consulted to determine what action, if any,
should be taken regarding the state of an object.
Provenance. The history of an object, its past
ownership, exhibition and travels, can have a
major impact on value. Many objects simply do
not have a known past, so those with
documented provenance are more desirable.
Moreover, in today’s art market with billions of
dollars in trade of stolen and forged items, a
solid, documented item is always a wise
investment over a similar one without known
provenance. If an object was once owned by a
celebrated historical figure, it may enter the socalled “glamour market,” where values can be
significantly higher.

Rarity. Rarity can be a complex factor. The
market favors the expected. A Picasso in the
Cubist style is the commodity most desired. A
portrait by Picasso executed in a traditional
academic style, although rare, would not fetch
as much.
Alternatively, the few surviving Honus Wagner
baseball cards appeal expressly because of their
rarity. The one-of-a-kind object, the rarest by
definition, can often confound experts and
collectors due to a lack of diagnostic
comparables. Objects that are rare, but known,
would be a wise collector’s goal.
Quality. Not every work produced by a master
artist is a masterpiece. Workmanship,
excellence in design, composition, color, subject
matter, etc., can impact quality. In today’s
market, across all collecting fields, top quality is
the surest factor in sustained desirability and
value. All of the other factors discussed above:
condition, provenance and rarity are factors of
quality from an investment point of view and the
best items out there tend to exhibit excellence
in all factors.
Please note this information is specific to the United
States of America. For more articles like this,
request to receive the Freeman’s Trusts & Estates
Newletter.

FREEMAN’S TRUSTS & ESTATES
Samuel T. Freeman III
+1 267.414.1222
sfreeman@freemansauction.com
Matthew S. Wilcox
+1 215.940.9825
mwilcox@freemansauction.com
Amy Parenti
+1 267.414.1223
aparenti@freemansauction.com
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Regional News: Charlottesville/Main Line
Southern Hospitality & Traditions
Freeman’s Southeast regional office continues to bring extensive
knowledge and experience to this area, resulting in impressive
consignments and extraordinary results for clients. In addition to our
auction services, we were delighted to host and support numerous
events. Richard Cervantes, Head of Asian Art, and David Walker, Head of
English & Continental Decorative Arts, conducted a joint lecture at our
Charlottesville office over the summer and discussed trends in the
marketplace with our clients. Entitled “From Ming to Meissen”, they
spoke to a standing-room-only crowd of clients about porcelain and
ceramic trends in the marketplace.
Holen Lewis, Director Business Development, attended the prestigious
Douglas W. Connor Advanced Estate Planning Seminar at Homestead
Resort for the fourth year in a row. She also led committees, organized
events, volunteered for worthy causes, and found time for some charity
auctioneering—to bolster local education at St. Anne’s Belfield School
and to benefit the Charlottesville-based, non-profit Second Street
Gallery. We were pleased to continue our relationship this year with both
the Keswick Horse Show and the Montpelier Hunt, and to add the
Virginia Center for the Creative Arts to our list of sponsorships. Colin
Clarke, Vice President, continues to build on his outstanding reputation

Clients at our Charlotteville Office enjoying cocktails after the From Ming to Meissen lecture

while bringing in important property from across the region. From Asian
to Americana – from Fine Jewelry to Fine Art – time and again, Freeman’s
Southeast office demonstrates its significance in the global art market.

Main Line Events & Previews
This fall, Freeman’s Main Line office in Wayne, Pennsylvania, has an exciting program of events,
including intimate gallery talks, monthly appraisal days, and educational lectures given by our
extraordinary specialists. Vice President Anne Henry, Head of Modern & Contemporary Art, will
give a gallery talk on select works from several private collections. Of particular note are
collections from the estates of two accomplished women who loved art and served their
communities.
With Lakeland, Florida’s Center for the Visual and Performing Arts named after her, and as a
member of the Cowles family, long associated with top-notch contemporary art, Lois Cowles
Harrison had a keen and exceptional collector’s eye. Early on, she purchased all ten of the Warhol
Soup Cans from the artist at their first showing at Leo Castelli’s gallery, and they remained among
the most prized works in her collection. Lois Cowles Harrison also served the public in numerous
capacities, from president of her local League of Women Voters, to chairing the Equal Rights
Amendment Committee, and many others. Another “modern woman,” Nell Day Surber was a
lawyer and served on Cincinnati’s City Council for years. She was also that city’s Director of
Economic Development, as well as a member in, or an honoree, of many Cincinnati civic
organizations. She, too, was a great collector of contemporary art, with a special focus on works
by Jean Dubuffet and Roy Lichtenstein. Freeman’s is delighted to offer their collections at our
November 02 auction.
ANDY WARHOL
(AMERICAN, 1928-1987)

CAMPBELL’S SOUP I
1968, each signed in ball-point pen and stamp numbered 34/250 verso.
Factory Additions, New York, publisher.
Each sheet: 35 x 23 in. (88.9 x 58.4cm)

CONTACT
Gabrielle Dominique Aruta
+1 610.254.9700
garuta@freemansauction.com

$250,000-400,000 (£155,000-250,000) (Showing one of ten)
Provenance: The Estate of Lois Cowles Harrison

Please contact our regional representatives for assistance in consigning and buying or event information:
New England
Kelly Wright
+1 617.367.3400
kwright@freemansauction.com

74

Mid-Atlantic
Matthew S. Wilcox
+1 215.940.9825
mwilcox@freemansauction.com

Southeast
Colin Clarke
+1 434.296.4096
cclarke@freemanssouth.com

Mid-West
William A. Rudd
+1 513.802.0090
warudd@freemansauction.com

West Coast
Michael Larsen
+1 818.205.3608
mlarsen@freemansauction.com
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Regional News: New England/Glasgow
Heritage & History
Once again, Freeman’s has planned an active schedule in our New England region. On
September 30, Freeman’s New England representative, Kelly Wright, is pleased to host an
onsite appraisal event at Castle Hill on the Crane Estate in Ipswich, Massachusetts. The
Trustees of the Reservation partners with the experts of America’s oldest auction house for this
free appraisal day from 1pm to 5pm. For more information visit www.trustees.org.

Castle Hill on the Crane Estate is a wonderful site for two special
events sponsored by Kelly Wright on September 30

The fun doesn’t stop there. Freeman’s is a reception sponsor for New England area Royal Oak
Foundation lectures. The New England season will kick-off with historian and author Kim
Wilson’s lecture At Home with Jane Austen, an exploration of Austen’s world, her physical
surroundings, and the journeys she took during her lifetime. On September 29 & 30, Ms. Wilson
will bring to life the author’s stories by linking her novels to the homes and places she lived in,
ending with her final months in Winchester, England. The first hosted at The College Club on
Boston’s Commonwealth Avenue and the second at Castle Hill on the Crane Estate following
Freeman’s appraisal event. On Wednesday, October 15, Freeman’s will sponsor a third Royal
Oak Foundation lecture at The College Club by journalist and historian, Sinclair McKay, on his
book, The Lost World of Bletchley Park. Published this year, it is about the team of remarkable
British code-breakers during World War II, and a subject on which Mr. McKay has published
extensively. To make reservations for these lectures, please visit www.royal-oak.org.

Mackintosh & His
Contemporaries:
An Exhibition
Lyon & Turnbull Glasgow are delighted to
announce an exhibition of works by Charles
Rennie Mackintosh (1868-1928) and his
contemporaries in conjunction with the
Mackintosh Festival in October.
An intimate selection of furniture, paintings,
drawings and objects by Mackintosh and his
contemporaries will be on show from private
collections, some of which will be coming up
for auction in our Decorative Arts: Design from
1860 sale on the October 29, 2014
EXHIBITION
September 23 to October 17, 2014
Monday to Friday, 10am to 5pm
Glasgow Office and Gallery,
182 Bath Street, G2 4HG
EXHIBITION VALUATION DAY EVENT
We will be offering a free valuation day at our
offices in Glasgow. Specialist John Mackie will
be there to give valuations on Design, including
the Glasgow Style from 10am to 4pm. Please
call to make an appointment.
CONTACT
James McNaught
+44 (0) 141 333 1992
glasgow@lyonandturnbull.com

CHARLES RENNIE
MACKINTOSH (1868-1928)
FOR MISS CRANSTON'S
WILLOW TEAROOMS
PAIR OF EBONISED OAK
'LADDER BACK' CHAIRS, c.1903
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Regional News: London
Lyon & Turnbull Partner with
Hakkasan for Asian Art in London
After a very successful debut last autumn, Lyon & Turnbull’s
Asian department look forward to their second year as part of
the prestigious Asian Art in London, an annual week-long
celebration of the world’s finest oriental artworks. This year it
is our pleasure to be hosted by Michelin star award-winning
Hakkasan in the heart of Mayfair, widely regarded as
London’s finest Chinese restaurant.

EVENT
November 03-04, 2014
Hakkasan, Mayfair, 17 Bruton Street, London W1J 6QB

Our Asian art department will display select highlights from
their forthcoming auction on December 02 over the course of
two days, with a late-night opening on Monday November 03
with special guest speaker from Hong Kong, Glenfarclas
Whisky and exquisite canapés from Hakkasan.

November 08-09, 2014
Further highlights on view Crosshall Manor,
St. Neot’s, Cambridgeshire, PE19 7GB
CONTACT
Grace Browne +44 (0)207 930 9115
grace.browne@lyonandturnbull.com

London Scottish RFC Valuation Day
A team of Lyon & Turnbull art and antiques specialists will be on hand to
give auction valuations and advice alongside the next London Scottish v.
Bedford fixture. Why not make a day of it and enjoy a superb hospitality
lunch whilst watching the game in the afternoon?
Visit www.londonscottish.com for more info
or contact the club on +44 (0)20 3397 9551
EVENT
September 20, 2014, from 11.30am
London Scottish FC, Richmond Athletic Ground, Kew Foot Road, TW9 2SS

The Highlights Tour—Winter Fine
Sales Viewing in London
Highlights from Lyon & Turnbull Winter Fine Sales will be
available to view on November 17 & 18 at The Royal Opera
Arcade. Selected pieces from the upcoming British & European
Paintings, Fine Asian Art, Scottish Paintings & Sculpture and
Select Jewellery & Watches auctions, will be on view.
VIEWING
November 17, 2014 | 10am to 5pm
November 18, 2014 | 10am to 4.30pm
The Royal Opera Arcade, Pall Mall, London
+44 (0)207 930 9115 | london@lyonandturnbull.com
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Calendar
SEPTEMBER

NOVEMBER

10

Rare Books, Manuscripts
Maps & Photographs
Lyon & Turnbull, Edinburgh

2

Modern & Contemporary
Works of Art
Freeman’s, Philadelphia

13

Asian Arts
Freeman’s, Philadelphia

3

Jewelry & Watches
Freeman’s, Philadelphia

16

Photographs & Photobooks
Freeman’s, Philadelphia

12

The Pennsylvania Sale
Freeman’s, Philadelphia

17

Estate Jewelry
Freeman’s, Philadelphia

13

24

Fine Furniture
& Works of Art
Lyon & Turnbull, Edinburgh

American Furniture,
Decorative & Folk Art
Freeman’s, Philadelphia

27

British & European Paintings
Lyon & Turnbull, Edinburgh

OCTOBER

DECEMBER

7

English & Continental
Furniture and Decorative
Arts
Freeman’s, Philadelphia

2

Fine Asian Works of Art
Lyon & Turnbull, Crosshall
Manor

7

8

Jewellery & Silver
Lyon & Turnbull, Edinburgh

American Art &
Pennsylvania Impressionists
Freeman’s, Philadelphia

16

Books, Maps & Manuscripts
Freeman’s, Philadelphia

10

Select Jewellery & Watches
Lyon & Turnbull, Edinburgh

29

Decorative Arts:
Design from 1860
Lyon & Turnbull, Edinburgh

11

Scottish Paintings &
Sculpture
Lyon & Turnbull, Edinburgh

15

Holiday Jewelry Sale
Freeman’s, Philadelphia

16

Silver & Objets de Vertu
Freeman’s, Philadelphia

JANUARY

Top to bottom:
To be offered on November 03
in Freeman’s Jewelry &
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TANGIBLE WEALTH MANAGEMENT
We offer a fully independent and international asset valuation service to
professionals and individuals. We also offer informed advice on both
acquiring and disposing of art and antiques.
Contact us:
UK head office
78 Pall Mall,
London SW1Y 5ES
+44 (0)845 882 2794
valuations@pallmallartadvisors.com

US head office
1150 First Avenue, Suite 150
King of Prussia, PA 19406
+1 610 254 8400
info@pallmallartadvisors.com

Also in Edinburgh and Chester

Also in San Francisco and New York

www.pallmallartadvisors.com

A Roman marble torso of Venus
Circa 1st Century A.D., after a
Hellenistic original of circa
3rd-2nd Century B.C.
Sold by PMAA on
behalf of clients
by Private Treaty
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david

Lynch
D
© Adam Bordow

avid Lynch’s groundbreaking films such as Eraserhead,
The Elephant Man, Blue Velvet, and the television serial
drama Twin Peaks have been broadly examined, but
curator Robert Cozzolino has organized a compelling exhibition at
The Pennsylvania Academy of the Fine Arts that will present the
wider scope of Lynch’s as a visual artist, including paintings and
drawings he has made since the 1960’s. Cozzolino’s goal is to
draw attention to these works and to contextualize them within
Lynch’s broader career. Here, he speaks with Aimee Pflieger,
Modern and Contemporary Art Senior Specialist, about putting
together this fascinating exhibition, opening September 13. To
read the full interview, please visit www.freemansauction.com.

This will be the first major museum exhibition for David Lynch,
featuring artwork from the late 1960s to the present. The exhibition
includes facets of David Lynch’s visual artwork that many people will
never have seen before. What can visitors expect to see in the
exhibition?
The show and its accompanying catalogue refocus attention on David
Lynch as an artist who happens to work in film as one of his means of
expression. He has been frank that painting has been a through-line, the
constant in his practice, and is the thing from which nearly everything
else has grown. PAFA’s exhibition David Lynch:The Unified Field features
paintings and drawings since about 1966—when he started as a student
here. The only film component of our exhibition will be restaging of Six
Men Getting Sick (1967), which was the multi-media piece he made at
PAFA and incorporates a one-minute animation loop aimed at a sculpted
6 x 8 foot screen. We’ll also include screens with a selection of short
Philadelphia-based films made between 1967-70.
Much has been written about Lynch’s relationship with Philadelphia and
the impact that the city had on his early films, especially Eraserhead.
Do you think that same influence can be found in his early paintings?
Lynch has said that the biggest inspiration of his life was the city of
Philadelphia. It saturates Eraserhead but it can be traced in other places
too—his film, music, photography, and other work. The paintings and
drawings of the time he was here—very late 1965 through 1970—have a
clear sense of potential violence, ambiguously mutating anatomy, an
anxious quality that can partially be attributed to the environment. Lynch
was also looking at contemporary art and it is exciting to finally integrate
what he was doing in that period with peers across the country as well as
those he knew personally in Philadelphia.

It seems from the very beginning, David Lynch was incorporating
challenging elements in his artwork- characters or themes that were
quite disturbing. How do you think that the environment at PAFA was
nurturing to him as he began his career?
Lynch has shared that he was inspired by the community of artists he
encountered here—both at PAFA and in the city, including older artists
who were still around after finishing school. PAFA impressed him as a
young man as a place where people were very serious, really worked
hard, and it encouraged him to immerse himself in art fully. He really
credits faculty member Hobson Pittman as having been important;
Pittman was the instructor you worked with if you did non-traditional,
experimental work. Pittman encouraged personal expression, risk taking,
and brought that out in his students. Lynch still has fond memories of
Pittman and his critiques.
In what way does PAFA continue to be an incubator for visual artists?
PAFA still has that quality of seriousness and healthy competitiveness
among the students; it is a mutually-supportive competitiveness that
challenges students to push themselves. Because most of the student
body has their own studios on the premises, there is a strong tendency
for artists to put in the time required for self-discovery and the
development of an individual voice. The critics and faculty who teach
here are working artists who bring a wide range of experience to the
classroom and one-on-one critiques. They also encourage their students
to get out and see the city and make trips to New York and D.C.;
essential for artists as they navigate the art world they’re becoming part
of. The museum is itself a tremendous resource for curriculum and
personal study. In general I think Philadelphia is a great city to be an
artist; what it lacks in an extensive commercial gallery economy it makes
up amply for in exhibition opportunities, the ability to find good postschool studio space, and the culture of collectives and DIY artist-run
spaces that are here.
For more information about this exhibition visit www.pafa.org
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YOU RECOGNIZE A CLASSIC WHEN YOU SEE IT

One of the nation’s most highly acclaimed antiques shows presents a spectacular showcase of art, antiques, and design! Featuring the
finest offerings from more than 60 distinguished dealers, the Delaware Antiques Show highlights the best of American antiques and
decorative arts. Join us for a full schedule of exciting show features sure to captivate the sophisticated and new collector alike.
November 7– 9, 2014
Chase Center on the Riverfront
Wilmington, Delaware
Benefits Educational Programming at Winterthur

OPENING NIGHT PARTY

Thursday, November 6 • 5:00– 9:00 pm
Celebrate the opening of the show with cocktails
and exclusive early shopping!

Opening Night Party made possible by

For tickets to the show or party or for more information, please call 800.448.3883 or visit winterthur.org/das.
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