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kenneth armitage
(british, 1916-2002)
figure lying on its side, 1957
bronze, 120cm long
£80,000-120,000 ($104,000-156,000) + fees
to be offered 27 march in london
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Spring has definitely sprung! A time for new beginnings on both sides of the
Atlantic.
The season for Lyon & Turnbull will open with modern made - a new auction to be
held at the Mall Galleries, London, bringing together Modern & Contemporary art,
sculpture, design and ceramics. Curated by specialists Philip Smith and Charlotte
Riordan, the auction looks to examine the plurality of ideas and practices from
artists and craftsmen that came out of the cultural shifts of the 20th century. To
complement their expansion into the London Modern & Contemporary world, the
team will also present a series of new British & European art events, led by new
specialist Rohan McCulloch – featuring a fascinating summer exhibition, Bright
Souls | The forgotten story of Britain’s first female artists, timed to coincide with
London Art Week.
Freeman’s welcomes several additions to their spring auction season, including the
jeff hunter collection | antiquities and tribal art in March and fine musical
instruments in May. Most notably, the US team has reevaluated the divisions
between fine English, European, Asian and Islamic furniture, decorative arts, and
paintings and re-established the international sale – a series of more refined,
specialized sales that promote these categories within their context of design and
collecting history.
Time to spring into this latest issue of International View and discover more.
illustrated:
[§] roy lichtenstein (american, 1923-1997)
modern head #1, from the modern head series, 1970, 31/100,
signed, dated and numbered in pencil (in the margin)
£6,000-8,000 ($7,800-10,400) + fees
to be offered by lyon & turnbull 27 march 2019
see p. 88
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ed i to r s -i n -c h i e f
Whitney Bounty, Alex Dove

g r a p h i c d es i g n
Whitney Bounty

p h oto g r a p h y
Ryan Buckwalter, Thomas Clark,
Helen Jones, Sam Roberts, James Robertson,
Alex Robson, Quin Stone

p ubl i s h e r s
Alex Dove, Thomas B. McCabe IV
illustrated:
spanish colonial iron mounted, gilt and
polychrome painted blanket chest
possibly peruvian, 18th century
$2,500-3,500
(£1,900 - 2,700) + fees

to be offered by freeman’s 10 april 2019
see p. 22
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op lots |

a selection of highlights from
our recent auction season

European Art & Old Masters: 500 years
27 february 2019 | freeman’s
master of the embroidered foliage
(netherlandish, active brussels, late 15th century)
“nursing madonna”
oil on cradled panel

Auction record for the Master and most
expensive painting sold at Freeman’s
5

sold for $2,470,000
(£1,900,000)

b.

(detail)

a.

b.

Modern British &
Contemporary Art
16 august 2018 | lyon & turnbull

c.

Five Centuries: Furniture,
Paintings & Works of Art from 1600
14 november 2018 | lyon & turnbull

alison watt o.b.e.
(scottish b. 1965)
planters
signed, oil on canvas

impressive tehran
pictoral carpet
abolghasem atighehchi
workshop, 19th century

sold for £21,250
($27,625)

sold for £22,500
($29,250)

c.

a.
American Furniture, Folk & Decorative Arts
14 november 2018 | freeman’s
rare chippendale carved
mahogany looking glass
philadelphia, circa 1770

sold for $298,000 (£229,250)
Auction record for an American-made mirror

(detail)

(detail)

d.

ail)

f.

(detail)

d.

e.

f.

g.

14 february 2019 | lyon & turnbull

31 october 2018 | lyon & turnbull

09 december 2018 | freeman’s

sam bough r.s.a.
(scottish 1822-1878)
a busy quayside, newhaven
signed and dated 1858, oil on board

bruce james talbert (1838-1881)
for holland & son
rare gothic revival oak wall
cabinet, circa 1867

charles rennie mackintosh
(1868-1929) for miss
cranston’s argyle street tea
rooms, glasgow, stained oak
armchairs, 1898

fern isabel coppedge
(american 1883-1951)
“creek snow bridge”(carversville)
signed, oil on canvas

sold for £16,250
($21,125)

sold for £22,500
($29,250)

sold for £112,500
($146,250)

sold for $262,000
(£201,550)

Scottish Paintings & Sculpture
05 december 2018 | lyon & turnbull

Decorative Arts:
Design since 1860

Paul Reeves: An Eye for Design
ft. Textiles as Art II

e.
e.

(detail)

e.

American Art & Pennsylvania
Impressionists

g.

7

(detail)

a.

(detail)

(detail)

a.

American Art & Pennsylvania
Impressionists

c.

06 november 2018
| freeman’s
newell
convers wyeth

05 december 2018 | lyon & turnbull

Fine Jewelry

Scottish Paintings & Sculpture

newell convers wyeth
(american, 1882-1945)
back and forth across it went...
signed, oil on canvas

(american 1882-1945)
“back and forth across it we went...” (detail)
samuel john peploe r.s.a.
a rare fancy blue diamond
30 1/4 x 40 1/4 in. (76.8 x 102.2 cm)
(scottish 1871-1935)
weighing 1.17 carats, natural
$400,000 - 600,000
perthshire landscape
fancy blue color with even
(£305,100-457,600
+ fees)signed, oil on canvas
distribution and
i1 clarity

sold for $550,000
(£423,100)

sold for $175,000
(£134,600)

09 december 2018 | freeman’s

Most expensive work by the
artist sold at Freeman’s

b.

sold for £161,000
($209,300)

c.

b.

(detail)
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d.

(detail)

f.
Fine Asian Works of Art
07 november 2018 | lyon & turnbull
gilt-decorated blue-ground vase
jiaqing six-character mark
and of the period

sold for £87,500 ($113,750)

d.

e.

16 october 2018 | freeman’s

16 october 2018 | freeman’s

a palatial italian renaissance
carved marble and walnut
doorway, 16th century

pieter bout
(flemish 1658-1719)
a tavern scene
signed, grey brush, pen and ink
on paper laid to card

sold for $21,250
(£16,350)

sold for $21,250
(£16,350)

British & European Furniture,
Decorative Arts & Paintings

Auction record for a
drawing by the artist

British & European Furniture,
Decorative Arts & Paintings

e.

(detail)
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f.

b.
(detail)

(detail)

a.

b.

A Bucks County Life:
The Collection of Bonnie O’Boyle

Design
10 december 2018 | freeman’s

10 december 2018 | freeman’s
carroll cloar
(american 1913-1993)
the big house in big flat
signed, acrylic on masonite

tiffany studios
floral bouquet chandelier
new york, circa 1910

sold for 125,000
(£96,150)

Auction record
for the artist

sold for $53,125
(£40,850)

a.
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c.

e.

(detail)

c.

d.

e.

21 december 2018 | lyon & turnbull

10 october 2018 | lyon & turnbull

13 november 2018 | freeman’s

an impressive diamond solitaire ring
and pendant by de beers from the
aura collection, principal diamonds
5.21cts & 5.01 carats, d colour,
internally flawless

walter crane (1845-1915, designer) and
richard joyce (1873-1931, decorator)
for pilkington’s tile and pottery co.
‘st. george & the dragon’ lancastrain
lustre charger, dated 1910

le pho
(french/vietnamese, 1907-2001)
sur la terrasse
signed, oil on canvas

indo-portuguese tortoiseshell,
ebony, and ivory table cabinet
17th century

sold for a total £376,000
($488,000)

sold for £40,000
($52,000)

sold for $175,000
(£134,600)

sold for £81,250
($105,725)

Select Jewellery & Watches

The Contents of Kirkton House

Modern & Contemporary Art

f.

Five Centuries: Furniture,
Paintings & Works of Art
27 february 2019 | lyon & turnbull

(detail)

d.

f.
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(detail)

pa st ev ents & cultur al af fai rs

Sam Roberts Photography

a.

Courtesy of ADL Philadelphia

e.

b.

d.

James Robertson Photography

Courtesy of Rainforest Trust

c.

A. SCULPTED | THE
ART OF THE OBJECT

B. A PRIVATE VIEW OF
THE CONTENTS OF
KIRKTON

C. RAINFOREST TRUST:
SPECIES LEGACY
CHARITY

D. ELEMENTS |
A FESTIVAL OF
JEWELLERY, SILVER
& GOLD

E. ADL’S THE
GOOD FIGHT GALA

Lyon & Turnbull London
were proud to present
Sculpted | The Art of the
Object in late 2018 -- an
exhibition contrasting
diverse works from the
Post-War years onwards,
demonstrating the
diversity and quality
of the sculptural form.
The exhibition featured
works by key artists
such as Lynn Chadwick,
Henry Moore, Michael
Ayrton, Lucie Rie,
Stuart Devlin and
others.

Guests were invited to
Lyon & Turnbull for
a private viewing of
Contents of Kirkton
House in last October a remarkable collection
focused on the art and
design of the late 19th
and early 20th centuries
including beautiful
examples of Gothic
Revival, Aestheticism and
Arts & Crafts works of
art presented alongside a
collection of British art,
featuring a fine collection
of etchings.

Last December, Freeman’s
was proud to sponsor
the Rainforest Trust:
Species Legacy Charity in
Washington D.C.- the largest
species-naming auction in
history. Chairman Alasdair
Nichol auctioned the right
to name nine new species.
Top price was achieved
for a blind and burrowing
legless amphibian, which
the winning bidder
officially named, Dermophis
donaldtrumpi, after President
Donald Trump’s denial of
climate change.

Last October Lyon &
Turnbull welcomed 50
of the United Kingdom’s
most talented designer
silversmiths and
jewellers to their
historic Edinburgh
headquarters for the
fourth edition of
Elements, a three day
festival comprising of
a selling fair, maker's
demonstrations and a
fascinating exhibition,
Perspectives - Creating
Jewellery for a Fairer
Future.

In January, Freeman’s
Chairman Alasdair
Nichol served as
chairty auctioneer for
the Anti-Defamation
League’s The Good
Fight gala honoring
Michael Forman of FS
Investments. The wellattended and exciting
event was the first
held in the event space
of Philadelphia’s new
Fitler Club - a private
lifestyle club
opening later in 2019 at
2400 Market Street
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A

below:
samuel john peploe r.s.a.
(scottish 1871-1935)
tree study cassis
signed, inscribed and dated 1928 verso,
oil on canvas

nnouncements |

notable news, upcoming
exhibitions & events

upcoming exhibition | glasgow
Colour in France

Colour in France
curated by james mcnaught
head of lyon & turnbull glasgow
04 to 29 March 2019
10am to 5pm weekdays
182 Bath Street, Glasgow, G2 4HG
glasgow@lyonandturnbull.com
+44 (0) 141 333 1992

T

04 to 29 march 2019 | glasgow

hroughout history Scotland and France have had a strong artistic
auld alliance, France, especially Paris, has always been an artist’s
playground and hub of artistic talent and innovation. Many Scottish
artists studied at the academies, set up studios and enjoyed the
cafe culture in Paris while summering in the South. Join the Lyon & Turnbull
Glasgow team as they continue their focus exhibition series this spring with
Colour in France, an event that explores the artists and their work from their
time in France in the first half of the 20th century, from detailed draftsmanship
in the Parisian Gardens to loose impressionism in the resorts of Paris Plage.
Lyon & Turnbull are delighted to have a selection of works from private
collections on view.
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Crossing
the pond

upcoming event | oxford, london & edinburgh
multiple events, 30 april to 09 may 2019 | united kingdom

The Cabinetmaker’s Account
Lecture and Book Signing

A

uthor and historian, Jay Robert Stiefel will be introducing his latest
work ‘The Cabinetmaker’s Account’ John Head’s Record of Craft &
Commerce in Colonial Philadelphia, 1718-1753 to audiences in the UK
this season. The account book (1718-1753) of Suffolk-born joiner
John Head (1688-1754), an immigrant to Philadelphia, is the earliest and most
complete to have survived from any cabinetmaker working in Great Britain or
British North America. Head’s ledger offers a 35-year ‘moving picture’ of an 18th
century cabinetmaker’s daily life. The Cabinetmaker’s Account was commissioned
by the American Philosophical Society, founded by Benjamin Franklin in 1743, in
emulation of the Royal Society. The author, Jay Stiefel, is an authority on the crafts
and commerce of Colonial Philadelphia and the institutions founded by Franklin
for the welfare of its tradesmen.

uk tour dates
30 april – christ church
st. aldates oxford, ox1 1dp
01 may – the furniture history society
benjamin franklin house
36 craven street, london wc2n 5nf
09 may – lyon & turnbull
33 broughton place, edinburgh, eh1 3rr

upcoming event | philadelphia
William Hunter and the Anatomy
of the Modern Museum: Lecture
04 april 2019 | philadelphia

D

eputy director of the Hunterian at the University of
Glasgow, Mungo Campbell, will be discussing the museum’s
latest exhibition William Hunter and the Anatomy of the
Modern Museum. Featuring medical, artistic, scientific and
intellectual objects, the exhibition reunites over 300 items from the
collection first gathered by famed physician and professor of anatomy Dr
William Hunter (1718-1783) at 16 Great William Street in London. The
exhibition and accompanying publication was produced by the Hunterian
in collaboration with the Yale Center for British Art to celebrate the
tercentenary of Hunter’s birth. The exhibition premiered in Scotland
from 28 September 2018 to 06 January 2019 and is on view presently at
the Yale Center for British Art in New Haven, Connecticut until 20 May
2019. In addition to discussing the exhibition, Mungo Campbell will also
explore some of Hunter’s connections with 18th century Philadelphia.

William Hunter and the
Anatomy of the Modern Museum
a lecture by mungo campbell
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04 April 2019
6pm - 8pm
1808 Chestnut St, Philadelphia, PA

left:
allan ramsay
(scottish 1713-1784)
william hunter,
c. 1764-65
© the hunterian
university of glasgow

news | building the team
Lyon & Turnbull welcome new staff members

Katie Hannah

Rohan McCulloch

lyon & turnbull general valuer | glasgow
& west scotland

head of british & european art
& valuations | london

K

L

atie Hannah joins Lyon & Turnbull in
March 2019 as a General Valuer in their
Glasgow office. After graduating from
Southampton Institute in 1999 with a BA
(Hons) degree in Fine Art Valuation. Katie went onto
join the Furniture and Works of Art Department at
Christies South Kensington where she worked her way
up to becoming a specialist. Whilst there, she gained
her professional membership of the Royal Institute of
Chartered Surveyors. She was responsible for working
on their monthly auctions, as well as being involved in
their in house collections such as the Bank of England
and Grimshaw Hall.

yon & Turnbull are delighted to weIcome
Rohan McCulloch to the team as the London
Head of British & European Art. He will also
be responsible for the firm’s valuations business
in the South. Rohan is the newest member of the firm’s
expanding London team, adding a traditional arm to the
Modern Art & Design and Jewellery & Silver specialties
already in position. He will be curating a series of new
Classical Art sales for Lyon & Turnbull to be held in the
capital, the first being scheduled for later in the year.
Rohan started his auction career at Bonhams in
Knightsbridge after graduating from the University of
Newcastle. He then moved to a broad ranging role at
Sotheby’s concluding in the company’s Corporate and
Museum Collections Department, Europe. After several
years in the auction world Rohan progressed to become an
independent dealer, discovering rare works by artists such
as Joshua Reynolds, Rubens, Francanzano and John Bettes
the Younger; successfully developing his personal interest
and knowledge in art from Old Masters to the late 19th
century.

After six years she moved west and joined Dreweatts in
Bristol where as a General Valuer she was responsible
for running initially fortnightly, but subsequently
monthly auctions. In conjunction, she spent time at
Donnington Priory working on their Fine and Interior
sales. She has experience in professional work for
probate tax, insurance and for sale valuations.
After eight years in Bristol she is very much looking
forward to joining the team at Lyon & Turnbull and
the new opportunity that awaits her in Scotland.

After three years in the trade Rohan was recruited by the
Westminster based St George Valuation firm. There he
carried out insurance, auction and probate valuations for
private clients, institutions and corporate collections. He
joins Lyon & Turnbull from a Fine Art specialist position
at a West London auctioneers.
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meet freeman’s trusts & estates and appraisals teams

Thomas B. McCabe IV

Samuel T. Freeman

senior vice president, head of business development

senior vice president, trusts & estates
pennsylvania, delaware, maryland, virginia

trusts and estates

T

S

homas B. McCabe IV serves as the head
of Business Development which directly
oversees the firms Trusts & Estates,
Collections, Private Sales and Museum
Services departments. Mr. McCabe is a member of the
Freeman's management team and acts as the business
manager for all department specialists, regional offices
and representatives. Tom is charged with enhancing
the services of the Trusts & Estates Department and
insuring that it maintains the exceptional service our
firm has provided to the Trusts & Estates community.

am Freeman serves as a Senior Vice President
of Freeman's Trusts & Estates department. Mr.
Freeman specializes in estate planning and
administration as they relate to personal or
collectible property.
Mr. Freeman joined Freeman's in 2005 to further
develop the Trusts & Estates department, becoming the
seventh generation of the Freeman family to follow in
the footsteps of Tristram B. Freeman, the company's
founder. With over 30 years of professional experience
with finance, insurance and technology; his primary
experience is in sales and customer service. Mr. Freeman
brings a solid understanding of managing delicate
relationships and customer relationship management to
the Trusts & Estates department.

Mr. McCabe is excited to be working with this
exceptional team of knowledgeable professionals.

A

my Parenti heads Freeman’s Appraisal
Department. She manages the appraisal process
and works closely with all departments at
Freeman’s to ensure that appraisals are of the
highest quality. She has embraced the Uniform Standards
of Professional Appraisal Practice (USPAP) guidelines and
ensures the seamless integration of these practices into
Freeman’s appraisal processes. She is an accredited member of
the Appraisers Association of America (AAA) as a Generalist.
Amy serves as the firm’s Trusts & Estates Representative,
representing Freeman’s locally in Bucks, Montgomery and
Mercer counties as well as regionally in the New Jersey,
New York, and Florida areas. Within the Trusts & Estates
Department, Amy shares her knowledge and passion with
estate attorneys, accountants, wealth advisors, trust officers
and related professionals with the goal of ensuring that clients
are knowledgeable regarding the value of their personal
property and assisting them in making informed decisions
about their collections.

Amy Parenti

She is a member of several estate planning councils, serving on
their boards in the Philadelphia and New Jersey area and she
is responsible for building awareness of Freeman’s auction and
appraisal service.

vice president, head of appraisals |
trusts & estates representative
new jersey, new york, pennsylvania, florida
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Don Walter

Laura Cox

vice president, senior appraiser

associate appraiser

D

L

on Walter currently holds the position of Vice
President of Appraisals and is Freeman’s senior
appraiser with a specialty in general property.
Mr. Walter prepares USPAP compliant
appraisal reports for single items or entire collections
whether it be for estate-planning, estate tax, charitable
donations, gift tax or insurance purposes.

aura Cox, an Associate Appraiser in the
Appraisals Department, began working at
Freeman’s in 2012, starting as an intern with
the Americana Department and advancing to
her current position within the Appraisals Department.
Laura attended Bucknell University in Lewisburg,
Pennsylvania where she majored in Psychology and
minored in Biology before embracing her love of art
and getting a second degree in Fine Art at McDaniel
College in Westminster, Maryland. She attended the
University of Delaware, in Newark, Delaware, obtaining
her Masters in Fine Art where a professor and mentor
encouraged her to pursue her love of craftsmanship and
artistry with Freeman’s. Laura is USPAP compliant and
currently pursuing memberships with the Appraiser’s
Association of America and the International Society of
Appraisers.

Mr. Walter joined Freeman's in 1990 and has held many
roles within the company including auction house manager,
auctioneer and appraiser. His almost 25 years of experience
in the auction world is an incredible asset to the company
and he continually strives to increase his already vast
knowledge of the art and antiques market. An accredited
member of the Appraisers Association of America, Mr.
Walter is a USPAP compliant appraiser.

appraisals

L

isa DiCarlo serves as the firm’s Appraisal
Administrator ensuring a trouble-free appraisal
report process with the goal of providing the
highest level of customer service. In addition, Lisa
is Freeman’s Consignment’s Coordinator working out of the
Main Line Regional Office located in Wayne, Pennsylvania
where she actively assists with client inquiries as well as
scheduling lectures and special events for the public.
Ms. DiCarlo joined Freeman’s in 2012 first as an exhibition
staff member, and later as a Gallery Assistant at Freeman’s
Main Line location. A native to the greater Philadelphia area,
she graduated from Temple University’s the Tyler School of
Art with a Studio Arts major in Painting & Drawing and a
minor in Art History. She has previously worked for several
fine art & photography galleries in both the Lehigh Valley
and in Philadelphia, which has greatly inspired her own
work as an artist.

Lisa DiCarlo
appraisals administrator
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work in an auction house
can provide fascinating
opportunities for research
into items which are not
always immediately straight
forward. this is the first
article in a new series of
examples where further
investigation has helped the
item achieve a value that was
not at first sight apparent

T

he item in this case is a work by Georg
Blumnau entitled Dissertatio de vacuo: qua,
experientiis, & rationibus physicis, vacuum in
nautura non dari, probatur. In appearance
a small and rather insignificant little book
(12o), not well printed and on poor paper, it was published
in 1648 in Vilnius, now the capital of Lithuania, but then in
the Polish-Lithuanian Commonwealth. It was something
of an odd-man-out in a large collection of books on art
history and travel belonging to the late Dr John B. Bury,
but further research managed to lift interest and its price
to a very successful £3,750 (including buyer’s premium) in
the Lyon & Turnbull’s January Rare Books auction.

REVEALING
RESEARCH
natural law v. natural science | by John Sibbald

18
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Research, however, failed to find any trace of his book in obvious
sources such as the Lithuanian National Bibliography, the Polish
National Library, the University of Vilnius Library, the Jagiellonian
University Library, the Bibliografia Esteichera or the USTC (the
Universal Short Title Catalogue online). The only copy found was
in the Bibliotheca Stoschiana sive Catalogus selectissimorum librorum
quos collegerat Philippus Liber Baro de Stosch, Florence, 1759, whereas
item no 2052 it was offered at half a paoli or the equivalent of the
price of ten artichokes. En passant, Baron Philipp von Stosch (16911757) provided Lyon & Turnbull with one of its most exciting finds,
the bound collection of drawings of Roman buildings, known as
the ‘Codex Stosh’. Formerly attributed to Raphael and latterly to
Giovanni Battista da Sangello (1496-1548), it had been discovered by
the firm in the library of a Northumbrian country house. It was sold
in 2005 for £230,000.
Information about Blumnau himself appears also elusive. He is
described on the title page as a Master of Arts and Philosophy, and
of Theology an alumnus of the Jesuit Academy of Vilnius, then one of
the most important scientific and cultural centres of the region and
the most notable scientific centre of the Commonwealth. He may
possibly be the same Georg Blumnau, doctor in theology and pastor at
Mehlsack (fl. 1649-71) in Zeitschrift für die Geschichte und Altertumskunde
Ermlands, vol. 15, p.422, but there is no reference to any of his writings.

Galileo wasn’t the only early scientific investigator to have been threatened
by the Church for unorthodox propositions: Giordano Bruno’s, whose
views on the vacuum were also unorthodox, had been burned at the stake
in 1600; and as late as 1624, the French Parlement threatened with death
all who taught anything contrary to the doctrine of Aristotle. In 1655 the
combative Magni’s long-standing feud with the Jesuits led to his arrest in
Vienna at the end of 1655, which, but for the intervention of the Emperor,
would have led to an uncomfortable encounter with the Inquisition.
For an account of the confrontation between Aristotelianism which the
Jesuits were obliged to teach and the new sciences emerging in the 17th
century see M.J. Gorman, “Jesuit explorations of the Torricellian space:
carp-bladders and sulphurous fumes” in Mélanges de l'Ecole française de
Rome. Italie et Méditerranée, tome 106, n°1. 1994, pp. 7-32.
Meanwhile, a record of this apparently unique surviving copy will be added
to the USTC.

John Sibbald is a consultant to Lyon & Turnbull’s Rare Books, Manuscripts &
Maps Department and is editor of the Firm’s Valuations News.

Interest in whether Nature truly abhorred a vacuum had been growing
in the 17th century following Galileo’s demonstration that air had
both weight and density. His conclusions led to further experiments
performed in 1640 by Gasparo Berti and by Evangelista Torricelli, a
professor in Florence in 1644. Torricelli’s experiment, using tubes
filed with mercury and immersed in a mercury reservoir, was the first
successful attempt to produce a vacuum and subsequently convinced
the scientific community. Berti’s earlier attempt using water was less
successful. Pascal repeated the experiment and, in addition, tried
other types of liquid. He found that the maximum height was exactly
inversely proportional to the used liquid’s density.
Despite these experiments the discussion between those who
maintained no vacuum is possible (plenists) and those who believed
that a vacuum was possible (vacuists) continued until Otto von
Guericke of Magdeburg’s famous demonstration of 1657 using two
hemispheres with a diameter of 40 cm, known as the Magdeburg
hemispheres, which two teams of eight horses on either side were just
barely able to separate after the enclosed volume had been evacuated.
(K. Jousten, The history of vacuum science and vacuum technology, pp. 2-6)
Blumnau’s volume describes the various experiments along with
illustrations of the apparatus employed, by which, as he puts it “most
learned men in Italy France had dared to doubt.” His work, such as
two others published by the Jesuit Academy at Vilnius, Albert Wijuk
Kojałowicz’s Oculus ratione correctus, sux refutatio demonstrations ocularis
de Vacuo and Oswald Krüger’s Dissertatio de vacuo, both also published
in 1648, were in response to the first publication of Torricelli’s mercury
experiment by the Polish Capuchin Friar Valeriano Magni in 1647. In
the course of his famous demonstration at Warsaw in the presence
of Wenceslas VII, Magni claimed the discovery as his own and as
being inspired by Galileo. In philosophy Magni was a vehement antiAristotelian and an admirer of Galileo and Descartes. In his fight with
the Aristotelians, he made great use of this experiment. The Jesuit
responses to the vacuum experiment were without exception attacks
ad hominem on Magni and the Jesuits’ role in the void debate was
preoccupied by the Torricellian experiment. Magni’s interpretation of
the experiment was radically anti-Aristotelian, and contrary, of course
to the teachings of Aristotle to which the Catholic Church, and hence
the Jesuits, so stubbornly adhered.
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Symposium

The Stylish Books: Designing Philadelphia Furniture exhibition examines the Library Company of Philadelphia’s collection
related to furniture making in Philadelphia, illustrating the influence of books and showing style changes over time. The
symposium will further explore how printed books impacted and inspired furniture design and style.
Join us for an exciting day of research and discovery.

April 3, 2019 9:00am - 12:45pm

The Library Company of Philadelphia 1314 Locust Street
Register and learn more at librarycompany.org/stylish-books-symposium
Free for Shareholders & Students / $20 for Non-Shareholders

The Exhibition and Symposium are supported by:
Center for American Art, Philadelphia Museum of Art
Freeman’s
Jay Robert Stiefel
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Across Continents
Property from the Collection of

Ambassador & Mrs.
Alexander Weddell
The Virginia House Museum

A

top a gently rolling hill along the James River
in Richmond, Virginia stands, in the tranquility
of a peaceable American landscape, a noble
testament to European sensibility: a singular
house which has transcended continents and
centuries as an enduring symbol of “that serene
and stately life—fruit of gentle traditions and
high thinking—which prevailed through some
four centuries in the ancient structure whence it sprang.” This ancient
structure, a former English priory, was moved, in a monumental gesture
of love and diplomacy, across the Atlantic by Ambassador Alexander
Weddell and his beloved wife, Virginia. Now known as Virginia House, it
has been home to the Weddells’ personal collection under the stewardship
of the Virginia Historical Society since their untimely deaths in 1948.
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lexander W. Weddell was born in 1876, the son of a
reverend who died when young Alexander was only
seven years old. He and his three siblings were raised
by their widowed mother, and he spent his school years
working alongside his studies to help provide for his
family. A diligent student, he attended law classes at George Washington
University and, meanwhile, obtained a position in the Copyright Office
at the Library of Congress. His presence in Washington helped him secure
appointment, in 1907, as secretary to the minister to Denmark. Thus
began a successful career in the Foreign Service, with appointments to
Zanzibar, Sicily, Beirut, Athens, Cairo, and Calcutta, where he was serving
as Consul-General when he was introduced to his future wife, Virginia.
Virginia Atkinson Chase Weddell was born in 1874 to a comfortable family
in Missouri. Though she had a strained childhood, she was well educated in
New York and Europe before her marriage to James Harrison Steedman of
St. Louis in 1900. She enjoyed an affluent society life before her husband
was called to service during World War I. He returned from the war in ill
health, and died only two years later, in 1921, leaving her a widow with a
sizable fortune. The following year, Virginia embarked on a round-theworld tour with her friends, Mr. and Mrs. William Cocke, first traveling to
Paris, Cairo, and Istanbul, and then, finally, to Calcutta. It was there that
she was introduced by the Cockes to their friend, Alexander Weddell—tall,
handsome, and by now an accomplished statesman, though still a bachelor.
What followed was a whirlwind romance for the ages. Bonding over
their mutual love of travel, history, art, and collecting, Alexander
and Virginia spent four months together traveling back to the United
States, where they were promptly married in the St. Ambrose Chapel of
the Cathedral Church of St. John the Divine in New York on May 31,
1923. They returned to Calcutta later that year, and Virginia settled
happily into her role as the consummate diplomat’s wife, known for
her graceful entertaining and generous support of charitable causes.
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In 1924 the couple was transferred to Mexico City. Though
their collection bears witness to their appreciation for the arts
and culture of Mexico, the Weddells found the political climate
there difficult. Alexander chose to resign from the Foreign
Service in 1928–coincidentally the years that they were most
fully invested in the development of Virginia House. Alexander
returned from retirement, however, when he was appointed
Ambassador to Argentina by President Franklin D. Roosevelt
in 1933. Alexander described these as “five interesting and
happy years in that wonderful country,” and his success there
prompted Roosevelt to appoint him Ambassador to Spain
in 1939–a prominent and challenging post under the Franco
regime. After three turbulent years under the storm clouds
of World War II, Alexander retired permanently in 1942 and
the couple returned to Virginia. They enjoyed five content
years together at Virginia House, where Virginia dedicated
herself to the cultivation of its stunning terraced garden and
Alexander served as president of the Virginia Historical Society.
Virginia House today is an assemblage of several different Tudorera structures, an undertaking the Weddells began in 1925. The
primary edifice is reconstructed from the Augustinian Priory
of the Holy Sepulcher of Jerusalem in Warwick, England, also
known as Warwick Priory. The Priory was first founded in
1109, and remained an important religious seat until the English
monasteries were dissolved in the Reformation. In 1546 it
was acquired from the Crown by one of Henry VIII’s favored
courtiers, Thomas Hawkins, who undertook a significant
renovation of the site, completed in 1566. The resulting
residence—which would ultimately travel to Virginia—became
known as “The Priory” and enjoyed prominence and royal
favor, including a visit by Queen Elizabeth I in 1572. In 1709
it was purchased by Henry Wise, superintendent of the royal
gardens at Hampton Court and Kensington Palace under
Kings and Queens William and Mary, Anne, and George I.
The changing tides of the landed aristocracy during the 19th
century left the house in a state of disrepair by 1910, when it
was listed for sale at auction. In 1925 a “Second Demolition
Sale” was announced, described as a “Highly Important
Unreserved Demolition Sale of the Ancient Mansion House,
known as The Priory, Warwick, which is mainly a 16th Century
Structure with portions dating back to the 12th Century.” The
entire interior contents were listed—oak doors, wall paneling,
staircases and balustrades, joists and timbers, roof sheet lead,
leaded windows—as well as “the remaining fabric or shell
of the mansion, which will include Enormous Quantities of
Excellent Bricks, [and] Sandstone.” Alexander and Virginia,
meanwhile, were on a steamer bound for England on a search
for antiques when they serendipitously encountered a notice
for the impending sale. Immediately they agreed that this was
the perfect opportunity to establish a unique home for their
growing art collection. The interior had been stripped by the
time their agent arrived, but the Weddells were able to salvage
the exterior from demolition, which had already been contracted
to a builder planning to repurpose the stones for a factory.
There followed a period of criticism in the British press that
this important English legacy had been plundered by tasteless
Yanks, decried as “pure vandalism, [which does] not reflect
credit on either purchaser or seller . . . The action shows
greed on the part of the seller, and vanity, ostentation, and
bad breeding on the part of the purchaser.” The Sunday Times
went so far as to sneer, “We can only suggest that America try
to cultivate an art of her own.” Alexander Weddell, ever the
statesman, noted in a published statement that there had been
no public outcry when The Priory was to be used as rubble
for a factory, and established his mission for the project:

above: second demolition sale poster for the warwick priory
(before becoming virginia house)
1925 – excerpted from alexander w. weddell, description of virginia house,
richmond: virginia historical society, 1947, p. 75
opposite, above: alexander and virginia weddell at virginia house
private collection of ambassador and mrs. alexander weddell,
photo courtesy of the virginia house museum
opposite, below: alexander w. weddell at his desk in madrid (c. 1940)
private collection of ambassador and mrs. alexander weddell,
photo courtesy of the virginia house museum

“It is not our purpose to attempt to reconstruct the Priory
in America, but it has seemed to us that the use of the
stone and brick from this old place, material with the
bloom of centuries upon it, would not be inappropriate for
a structure which will become eventually in the nature
of a national monument, housing an institution—the
Virginia Historical Society—which has for many years
been a guardian of historical treasures in Virginia, and
whose work has incidentally been a powerful factor in the
promotion of a better understanding—which cannot but
mean better feeling—between two countries.”
Alexander Weddell
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he Weddells secured shipping through a spectacular
bidding war, and ground was broken at Virginia House
on November 6, 1925. The Weddells traveled extensively
throughout England in order to reunite original interior
elements from The Priory with their reconstruction in
Virginia, and rebuilt others from old oak from the house. Alexander
christened their new home “Virginia House”—not, as it may seem,
for his home state, but in honor of his cherished wife and partner,
Virginia. Though Alexander’s career as a diplomat necessitated long
stints abroad, Virginia House remained their permanent home and
refuge for twenty of the twenty-five happy years of their marriage.

Himalayan bronze, copper alloy, and carved wood Buddhist works
of art, collected by the Weddells on their travels in India and China.
The earliest works date to the 15th century and include a fine figure
of Buddha Akshobya with elaborate engraved robe, and two large
Nepalese figures of bodhisattvas. Ottoman silver and tombak;
Russian niello snuffboxes from the period of Catherine the Great; and
English, French, American, and Mexican silver are also represented.
The Weddells carefully chose paintings that complemented the
Jacobean interiors of their home, and foremost among these are
an impressive Jacobean portrait of an English nobleman and his
child, thought to be Sir Francis Clarke and his daughter Dorothy;
a period portrait of Sir Henry Norris, Baron of Rycote; as well as
a rare portrait by German artist Franz Kessler dated 1620, likely
depicting Princess Amalia von Sayn Wittgenstein (b. 1586).
During their time in South America, the couple also brought
home several fine examples of the Spanish Colonial School. Of
particular note is a 17th century painting done in the style of the
Cusco School that the Weddells purchased in Lima, Peru in 1937.
The work depicts the Death of the Virgin, surrounded by numerous
mourning saints dressed in richly decorated gold brocaded robes.

Through the Weddells’ remarkable travels they lovingly assembled a
cohesive and impressive collection of English, Spanish, Ottoman, and
Latin American furniture, decorative arts, and paintings, as well as
silver, Southeast Asian bronzes, Gothic and Renaissance sculpture,
Brussels and Mortlake tapestries, carpets, and textiles. Enamored
of the erudite and genteel English country life, Alexander built a
refined and extensive library of early manuscripts and reference texts
in the gentlemanly tradition, while Virginia developed a very fine
collection of English and Spanish embroideries, French and Italian
silks and velvets, and ecclesiastical vestments to furnish their home
and upholster their antiques. Furniture highlights from the collection
include a fine Spanish Baroque walnut and giltwood vargueño on stand,
a rare Elizabethan marquetry oak court cupboard, an exceptional late
Elizabethan/early Jacobean carved oak court cupboard, and a very early
Nasrid-style marquetry and ivory-inlaid walnut chest, produced in
Venice or Barcelona in the 15th century. Of special note are a group of

above: alexander weddell’s steamer trunk that remains in the
collection of the virginia house museum
opposite: view into the virginia house dining room featuring a pair
of charles ii poylchrome painted chairs to be offered 10 april 2019;
shown with a portrait of alexander weddell and other items that
remain in the collection of the virginia house museum
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irginia House was presented by the Weddells to
the Virginia Historical Society in 1929 under an
agreed lifetime tenancy. Following the Weddells’
tragic and unexpected deaths in a train accident on
New Year’s Day 1948, the Historical Society took
ownership and management of the property, serving as faithful
stewards of the house and collection for seventy years. Virginia
House has remained open to the public as a historic house museum,
and in 2017 the Historical Society’s board of trustees approved a
plan to increase the use of Virginia House with a focus on donor
stewardship, public and private events, and interpretive programs.
The Historical Society has partnered with Freeman’s to assist in
the thoughtful deaccessioning of items unrelated to the mission
of the Virginia Museum of History and Culture, the Historical
Society’s primary accessioning institution. Proceeds from the
sale will be placed in a restricted fund for the preservation of
the property’s historic structures and landscape features and the
acquisition and direct care of collections used to interpret the site
and the extraordinary story of Alexander and Virginia Weddell.

opposite: details of selected lots to be offered on 10 april 2019
above: alexander weddell’s typewriter and desk that remain in
the collection of the virginia house museum
introductory spread: view of the great hall of virginia house
looking into the withdrawing room

across continents: property from the
collection of ambassador & mrs. alexander
weddell | the virginia house museum
10 APRIL 2019 |

philadelphia

contact:
tessa laney
tlaney@freemansauction.com
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lyon & turnbull will
present their inaugural
modern made auction
this spring. this exciting
new sale – focusing on
modern & contemporary
art, sculpture, design and
studio ceramics - will be
held in the mall galleries
in london on 27 march

T

he works featured in this auction demonstrate
the plurality of ideas and practices in painting,
design and sculpture during the 20th and 21st
century, from the British Isles and beyond.
Throughout this issue we will take a look at several
feature forthcoming lots starting with two arresting
works of British Post-War sculpture.
This movement was formed of a generation of artists
whose young careers were disrupted by the second
world war; an experience which, whether they saw
active service or not, would leave its psychological
mark and have a deeply influential effect on their
artistic output. Now perceived as the aesthetic and
ideological link between Modernist titans Moore
and Hepworth and the Minimalists of the late 1960s,
the Post-War school were for a long time overlooked
by major institutions on their native shores, though
received with enthusiasm in America and on the
Continent. The work produced during this period is
now rightly recognised as a pivotal, indeed groundbreaking moment in the evolution of the sculptural
art form, and is avidly collected the world over. The
unifying aesthetic is largely intentionally raw and
abstracted. The human form, when represented, is
often confrontationally and resolutely humanoid;
challengingly representative of the fractured psyche of
a Europe scarred by war.

modern made: modern art, sculpture,
design & contemporary ceramics
27 MARCH 2019 |

london

contact:
philip smith
philip.smith@lyonandturnbull.com

31

→

below:
kenneth armitage
(british, 1916-2002)
figure lying on its side, 1957
bronze
120cm long
£80,000-120,000
($104,000-156,000) + fees

k

ENNETH ARMITAGE

In 1952, kenneth armitage, alongside Lynn Chadwick,
William Turnbull, Reg Butler, Bernard Meadows, Geoffrey
Clarke and Eduardo Paolozzi, was included in the landmark
New Aspects of British Sculpture exhibition in the British
pavilion at the 1952 Venice Biennale. In his introduction to the
catalogue, the art critic Herbert Read, declared that the highly
charged selection shared “a Jungian collective unconscious
guilt…Here are images of flight, of ragged claws, ‘scuttling
across the floors of silent seas’”, famously coining the term
‘the geometry of fear’ to describe them. In the British Council
Fine Arts committee report Lilian Somerville wrote that “it
was undoubtedly Armitage who excited the most interest”,
(quoted in Scott, p.32) and the exhibition marked the
beginning of widespread international acclaim, and included
pieces being acquired by the Museum of Modern Art in New
York for Armitage.

An important example of his large-scale sculptures of the
1950s, Figure Lying on its Side was created in 1957 and was the
fourth of five versions. It comes from a period Armitage termed
“the most creative period of my life”, when he began working
on a larger scale, and was re-considering how figurative
sculpture should be taken away from the domestic and gallery
settings, and placed in connection to the ground, anchoring

it in reality and space. This is exactly what Armitage does,
with the flattened form that makes the mass of the body,
and limbs “reduced almost to sticks” (the artist, quoted in
Woollcombe, p.44), exaggerating the horizontality and
verticality, and embedding it to the spot, unable or unwilling
to move. It presents a fragile figure, the bronze surface
pitted and marked and as Tamsyn Woollcombe notes
“further evidence of the figure worn down by a hostile world…
one whose recovery was overshadowed by the looming Cold
War...yet its stance and survival also tells of tenacity”.
A year later in 1958, Armitage was once again invited to
represent Britain at the Venice Biennale, but this time as
its sole sculptor. This accolade, as well as inclusion in an
exhibition of figurative art at the Museum of Modern Art in
the late 1950s - with his work shown alongside the likes of
Giacometti - established him as one of the most important
voices of contemporary post-war sculpture. Figure Lying
on its Side belongs to the significant series of works of the
period, and it displays his singular and powerful vision, part
of a body of work which drew the notice of the international
art world, intuitively capturing the essence of his times.
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michael ayrton was a true renaissance man; a painter,
draughtsman, sculptor and writer engaged with both the
past and present.
He was fascinated with Greek mythology and especially the
story of Daedalus, and from this myth one of the figures
that Ayrton focussed upon in the early 1960s was Talos.
In folklore the sentinel Talos was the armed guardian of
Crete, a giant figure perpetually walking along the shoreline
in constant vigilance. Ayrton saw him as a comforting
character, writing:

“A certain tranquillity lies in his stupid presence, a certain
comfort. He has no brains and no arms, but looks very
powerful.” (Ayrton, 1962)
One critic, Robert Wright, in his review of an exhibition
of Ayrton’s work in a London gallery, offered his opinion
that “the headless, puffed-up or hollow bronze Sentinels [of
which this Talos was the largest example] are the military
powers” whilst his “Minotaurs were the helpless mass of the
world’s people who believe the modern Talos can defend them.”
(Nyenhuis, 2003)
Of seven sentinel bronzes, six were cast in 1962, and the
other in 1963. Only the first and last sentinel bronzes are
more than two feet tall, but the last Talos [this example]
is a life-size example (68 inches tall), deliberately armless
and faceless, but supported by muscular features strongly
resembling a visored and helmeted medieval knight.
To Ayrton, Talos had a particular relevance to the
contemporary society he lived in - a figure of his time as
well as of antiquity – that was a focus for the adoration of
the many, whilst being hollow and incapable of any lasting
imagination or inspiration. It belongs to a body of work
created after the Second World War by British sculptors
that conveyed both a message of angst and bewilderment
with society.
This present example can be considered one of the most
important examples from this series of works, cast in an
edition of three, the other known example on public display
on Guildhall Street in Cambridge.

m
literature:

Tamsyn Woollcombe (ed.), Kenneth Armitage Life and Work, Lund
Humphries, London, 1997
James Scott, The Sculpture of Kenneth Armitage, Lund Humphries, 2016,
p.110, cat. no.67.
Jacob E. Nyenhuis, Myth and the Creative Process: Michael Ayrton and the
Myth of Daedalus, Wayne State University Press, 2003, p.100
Michael Ayrton, Michael Ayrton: Drawings and Sculpture, London, 1962,
p.106.

above:
[§] michael ayrton
(british, 1921-1975)
talos
bronze
172cm high, 62cm across
£30,000-50,000
($39,000-65,000) + fees

ICHAEL AYRTON
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opposite:
sam francis
(american, 1923–1994)
“red and blue” *
signed with initials bottom right,
signed again and dated 1958-59 verso,
acrylic on paper mounted to canvas.
39 5/8 x 26 5/8 in. (100.7 x 67.6cm)
$200,000-300,000
(£153,850-230,750) + fees

SAM FRANCIS

intoxicated with light

T

hroughout his artistic career, Abstract
Expressionist Sam Francis often spoke of
being intoxicated with light. This fascination
began at the time he started painting, during
the four years he was hospitalized for spinal
tuberculosis in his early twenties. An aspiring
physician with no prior painting experience,
Francis turned to the medium as a means of
recovery and distraction during his forced state of immobility.
A particular source of inspiration in his work during this period
was the dancing light on his bedroom ceiling, and the bold
colors of the dawn and sunset sky which he often watched
while confined to his hospital bed. Thereafter he commenced on
a lifelong investigation into the perception of light and color, a
pursuit that came to define his oeuvre. What interested the artist
specifically was “the quality of light itself, not just the play of
light and shadow but the substance of which light is made.”1 He
sought to make each painting “a source of light,” commenting,
“When I paint, I try to create the feeling of being in it.”2

and its reflection in their artistic utilization of negative
space. Thus, Francis pivoted from his concern with color
and instead focused on harnessing the power of white
space. He no longer treated it simply as a support but as
a dynamic element that challenged and interacted with the
other colors on the canvas. These white areas engaged in
active dialogue with the surrounding colors and visually
structured the work by directing colors into patterns, at
once amplifying and diminishing the intensity of tones.
Of this radical shift in composition, Curator William Agee
says: “With this new openness, we are given more breathing
room in which to move around the paint and the surface,
with areas of white now modulating the color zones, pulling
them back as we would part a curtain and affording us a
glimpse of another kind of space…the space of infinity.”3
Dominated by a luminous white space enlivened by subtle
drips of pigment and counterbalanced by vibrant jeweltoned strokes of paint, Red and Blue is a celebration of
color, light and space; a synthesis of vitality and serenity;
the contained and the infinite. Its iridescent surface
seemingly shimmers in a state of perpetual flux, as if light
itself emanates from within the painting. The present work
is an important example from an extremely momentous
period of Sam Francis’ career and was included in major
exhibitions at the Art Institute of Chicago, the Sidney Janis
Gallery and the Santa Barbara Museum of Art. Freeman’s
is proud to offer this important painting in our forthcoming
Modern & Contemporary Art auction on 08 May 2019.

Executed between 1958 and 1959, Red and Blue was painted
at a major turning point in Sam Francis’ career. At this time he
began to explore the compositional power of the background
itself and the under-utilized white color that had until then
only acted as a support. Previously, Francis’ paintings were
largely composed of single, variegated colors which filled
the entire space of the canvas. In the early 1950s, the artist
had been living in Paris and had drawn inspiration from his
contact with the work of French Impressionists and PostImpressionists such as Pierre Bonnard, Claude Monet and
Paul Cezanne. The influence of their explorations in color and
the shifting effects of light is clearly reflected in his paintings
from this period, which were often dominated by luminous,
densely layered monochromes that he juxtaposed with
equally bold contrasting hues that covered the expanse of the
canvas. In this way, Francis was also linked with Expressionist
artists such as Mark Rothko, Clyfford Still and Arshile Gorky.

literature:
1. The artist, as quoted in P. Selz, Sam Francis, New York, 1975, p. 34
2. The artist, as quoted in “New Talent,” Time, New York, January 1956, p. 72
3. Debra Burchett-Lere, ed., Sam Francis: Catalogue Raisonné of Canvas and
Panel Paintings 1946-1994, Berkeley, 2011, p. 74

However, after a trip around the world in 1957, the artist’s
treatment of light and color shifted dramatically. Francis
traveled extensively to locations such as Mexico, New York,
Hong Kong, Thailand and India, but it was the months he
spent living and working in a Japanese temple that proved to
be the most impactful. What specifically interested Francis
was the East Asian philosophic preoccupation with the void,

modern & contemporary art
08 MAY 2019 |

philadelphia

contact:
dunham townend
dtownend@freemansauction.com

* this work is identified with the interim identification number of sf58-139a in
consideration for the forthcoming sam francis: catalogue raisonné of unique
works on paper. this information is subject to change as scholarship continues
by the sam francis foundation.
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nearthed in the Andean region of Columbia, then
fashioned in the renowned colored gem cutting center
Jaipur, India, the world’s most illustrious emeralds are
given life. For centuries, skilled craftsman from the
Pink City adorned India’s Maharaja with carefully
carved emeralds, a symbol of power and balance. Drawn
to the exotic nature of The East and the impeccable artistry of Indian gem
cutters, it is no surprise Louis Cartier traveled to India in search of these
exquisitely crafted gems. As a departure from the the geometric trend
of the Art Deco period, these carved gems evoke a softer, more natural
aesthetic. Early twentieth century European art embodied this dichotomy
of restraint and expression, a duality not only obvious in Cartier’s body
of work, but also indicative of the climate between the world wars.

E meralds
These carved emeralds, to be offered in Freeman’s 09 May 2019 fine
jewelry Auction, are wonderful examples of the transition to more

organic designs.

xotic

this page:
an art deco carved emerald,
diamond, and enamel ring
$5,000-7,000
(£3,850-5,400) + fees
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this page, foreground:
a carved emerald and
diamond brooch, cartier
$30,000-50,000
(£23,100-38,450) + fees
background:
carved emerald and
diamond earrings,
monture cartier
$25,000-30,000
(£19,250-23,100) + fees

fine jewelry
09 MAY 2019 |
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virginia salem
vsalem@freemansauction.com
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FOR THE LOVE OF
LUSTREWARE

WILLIAM DE MORGAN
CERAMICS
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opposite:
william de morgan
(1839-1917)
lustreware vase
46 cm high
£5,000-7,000
($6,500-9,100) + fees

A

major exponent of the Arts and Crafts Movement, William de Morgan’s
creative output began whilst working for William Morris in his firm’s
glass department. This close friendship exposed De Morgan to Morris’
somewhat provincial approach to design, returning to traditional methods of
production in favour of a well-designed and hand-crafted product. In the late
1860s, the desire for home improvement was growing and large firms like Minton’s
and Maw & Co. were supplying an array of ‘art tiles’ to meet demand. As Morris &
Co. opted to concentrate their efforts on textiles, furniture and interior decorative
schemes, De Morgan seized the opportunity to transition into ceramic design,
specialising in an area which would come to define his career.
Focussing on ceramic tile production, De Morgan initially transferred his patterns
onto commercial blank, however he quickly became disillusioned with the quality
of industrial dust-pressed earthenware. Experimenting with traditional methods
of clay-making, by the late 1870s, De Morgan had established a large pottery in
Merton Abbey, neighbouring Morris’ textile workshops, where he was able to put
into practice his notions of artistic reform. His designs, influenced by medieval
manuscripts and Romanesque stone carvings, are dominated by meandering
foliage and fantastical beasts as he sought to distinguish himself from Morris’
decorative floral patterns.
Towards the end of his career, De Morgan became a partner with the architect
Halsey Ricardo and the pair received several significant commissions, including
Debenham House in London in 1905. Sharing similar views to De Morgan, Ricardo
sought to bring life to surfaces through vibrant use of colour and pattern. By this
time, De Morgan had mastered the more technical aspects of his craft: creating
complex triple lustre glazes coupled with intense underglaze decorations which
did not alter during the firing process. The interiors of Debenham House are
lined with luminous lustrewares; imbued with a Middle Eastern influence now
synonymous with his work. Rhythmical scrollwork backgrounds are illuminated
by beautiful lustreware glazes in ruby-red and deep blues and greens. Attracted by
the mesmerising iridescence of Hispano-Moresque and Persian art, De Morgan’s
lustreware ceramics signal a stark departure from the typically dark
Victorian interiors.
Lyon & Turnbull is pleased to offer a fine example of the richly decorated
lustreware of William de Morgan in their forthcoming decorative arts: design
since 1860 auction this spring.

literature:
Greenwood, M., The Designs of William de Morgan, London 2007
Gaunt, W., and Clayton-Stamn, M. D. E., William de Morgan, London 1971
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the collection of

george fry
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left:
craftsman george fry in paul evans
studio
bottom and right:
paul evans
unique “sculptured metal” cabinet
paul evans studio, 1970
$25,000-35,000
(£19,250-26,900) + fees

T

he furniture dreamed up
by paul evans would not have

been realized without the help
of a dedicated team of artisans,
fabricators and metalworkers who
assisted Paul from his early days
in a small New Hope, Pennsylvania
showroom with woodworker Phillip
Llloyd Powell to his later career
with the furniture firm of Directional. One of Paul’s
longest affiliations was with the craftsman George Fry,
who assisted Evans, Dorsey Reading, and others in the
creation of the fantastic, exuberant, and sculptural
furniture that made Evans a hit. This June, Freeman’s
is pleased to offer a collection of over a dozen unique
works by Paul Evans, gifted to his assistant George
Fry. The collection includes notable examples of (and
prototypes for) the “Sculptured Metal,” “Patchwork,”
and “Cityscape” series.

Over a dozen examples of
paul evans furniture gifted to his
assistant and fellow craftsman

important design
10 JUNE 2019 |

philadelphia

contact:
tim andreadis
tandreadis@freemansauction.com
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coronelli’s
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left and opposite:
vincenzo maria coronelli
(italian 1650-1718)
fine set of 24 globe gores
for a 42 inch terrestrial globe
£20,000-30,000
($26,000-39,000) + fees
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This impressive set of gores present a
remarkable large format depiction of
the terrestrial world, based upon
the monumental terrestrial
globe constructed by
Coronelli for the
French King
Louis XIV

V

incenzo Maria Coronelli was born in
Venice in 1650 and was apprenticed
as a wood engraver and printer,
before joining the Franciscan
Brotherhood in 1665. In 1678, after
studying Astronomy, Coronelli
began working as a geographer and
was commissioned to make a set of terrestrial and celestial
globes, 5 feet in diameter, for Ranuccio Farnese, the Duke of
Parma. This led directly to a commission from the French
Ambassador, Cardinal d’Estreés, to produce an even larger
pair for the cardinal to present to Louis XIV. Coronelli then
went to Paris to construct the globes which were presented
to King Louis in 1683. Fifteen feet in diameter, weighing
nearly 4000 pounds and costing 100,000 francs, they were
the largest globes the world had ever seen.
Coronelli’s globes for Louis XIV brought him fame
throughout Europe as a globe maker. Returning to his
native Venice in 1684, he obtained official support to
set himself up as a publisher of maps and globes at the
Convent of S. Maria Gloriosa de Frari and and within
ten years had established himself as the leading atlas and
globe-maker of Europe. By 1697 he had published the first
volumes of the atlas series, the Atlante Veneto, the Corso
Geografico in two volumes, and the first part of the Isolario
(1696). He described the Isolario on its title-page as being
“supplementary to the XIV volumes of Blaeu”, revealing his
ambition to be recognised as the successor to the great
Dutch mapmaking firm of Blaeu. Equally important as his
maps was his production as a globe maker, the cartography
of the gores being very similar to his maps. His first printed
globes were the 3 ½ -foot (42 inch) diameter published in
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1688, at the time the largest printed globes ever
made, which were produced as reduced versions of
the globes he had constructed for Louis XIV. By
1697 when he published the Libro dei Globi he had
for sale five sizes of globes, in diameter 3 ½ -foot,
1 ½ - foot, 6 inches, 4 inches and 2 inches. The 3 ½
-foot he claimed to be the most perfect globes ever
made. Only a small number of complete examples
have survived, mostly residing in major institutional
collections around the world. Separate globe gore
sheets from this famous globe periodically appear
on the market, but rarely complete sets.
This set of 24 map gores has been assembled mostly
from maps published in Libro Dei Globi with a few
maps from the Isolario. There were 4 editions of
the Libro dei Globi, published in Venice in 1688,
1692-3, 1699 and 1707; it has not been possible to
ascertain with certainty the exact date of every gore
but one is dated “Venice, 1688”, the date of the first
edition. This collection is even more remarkable
as it includes the scarce north and south polar
calottes. This is an exceptional artefact, despite
being assembled from at least two sources and will
no doubt appeal to the collector of unique and
uncommon geographical memorabilia.

rare books, manuscipts, maps
& photographs
19 JUNE 2019 |

edinburgh
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An Interview With A

HAMPION

on 19 june 2019, freeman’s is pleased to be offering the
collection of hedge fund manager, champion squash player
and statistician victor niederhoffer (b. 1943). freeman’s
head of books, maps & manuscripts darren winston sat down
with victor and his wife, susan cole niederhoffer, to discuss
victor’s many pursuits and passions.

How would you describe your collection and you as collector? To that end, is Victor
Niederhoffer the Financial Trader the same as Victor the Squash Player and Victor the
Collector? Do you treat these aspects of your life as separate entities or consider them
overlapping passions?
VN: I’ve tried to collect items that were representative of the keys to western civilization and
happiness. In general, I’ve bought items that were the best examples of a person’s contribution
to their field and society. In the visual arts, I’ve collected pieces that are active, colorful, and
showing productive activity. In the illustrations, I’ve collected items that show humanity at
its best and adjusting to the always changing dynamics of modern culture. All the items were
bought with a sense that they would be of lasting and increasing value. I eschewed just having
a complete set of, say, presidential autographs but chose items that left me wanting to think
of heroic achievement. That being said, I’ve collected in a wide range of fields rather than
specializing in one or two areas–most notably in literature and letters, presidents, sports,
finance, European history, the American Civil War, science, Americana, and medicine. I
tried to buy the best examples I could afford at the time and were most representative of the
individual’s legacy.
SCN: Vic had a mergers and acquisitions business in the 1960s and 70s and in the course of selling
over 1,000 companies he visited many founders of small and mid-sized businesses all over the
country. These owners gave him an appreciation for the creativity, energy, and determination
necessary to keep a vibrant business going over time and how much most of these companies
were devoted to their family of employees and their communities. Many of our collections
reflect this vision of the uplifting and mutually beneficial nature of entrepreneurship.
Why books?
VN: My father’s library was even bigger than mine and one of his jobs as a cop in the 1930s was
to dump the excess books from midtown publishers into the river. When he was off duty he
saved the publishers money and coincidentally reduced the environmental impact by taking
many of the discarded books home to our own library. Our little house in Brighton Beach
contained more books than most public libraries.
SCN: We’ve both loved books and reading since childhood. Vic grew up without a TV and
when we started our family we agreed that having a library was better than TV for growing
the imagination so, much to the kids’ dismay, no TV. We read at night and usually began
our dinners with a “book of the day” reading. Even now, we prefer a real book in our hands,
sometimes with the previous owner’s history written inside, to a digital experience. Books are
the distillation of an author’s entire knowledge and life experience. What better way is there
to gain wisdom, insight, and courage through someone else’s eyes and grow the edges of your
own world?
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the collection of victor niederhoffer
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previous spread: victor niederhoffer in his library
this spread, far left: selection of american aesthetic movement
sterling silver on display in niederhoffer’s dining room
left: victor neiderhoffer playing squash as depicted on plaque
commemorating his induction into the united states squash hall
of fame
below: selection of american folk art in niederhoffer’s front
entryway

Why silver trophies?
VN: I won numerous national tournaments in squash, paddleball,
and racquetball and each time I was dazzled by the permanent
trophies which stayed with the donor rather than the winner. It
never occurred to me that trophies for great events celebrating
terrific achievements were available for purchase. When I
discovered that they were within reach, I decided to amass a
collection. I admired the craftsmanship of the great silver makers
and, at one time, I had claim to one of the most significant
trophy collections, each one commemorating some remarkable
historic achievement. I had read that many of the great silver
collections in the past were accumulated by very successful
stock market and real estate operators. Then, after the swings of
Wall Street and the fortunes of time, many were forced to cash
in after their circumstances changed. I never thought I would
join such luminaries as Jay Gould, Diamond Jim Brady, Morgan,
Rockefellers, and Hearst. In any case, I find myself among the
ranks of these titans who, due to changing circumstances, found
it appropriate to pass their treasures on to the next collector.
Silver has always been of lasting value, and I tried to buy the
best examples of a silversmith’s art and technology that would
always represent a future ticket for a fine clothing and dining
experience.
SCN: One important additional feature of silver is that it’s
relatively indestructible. We have always lived with our
collections. We wanted our children to be surrounded by, and
hold in their hands, great works of decorative art so glass and
ceramics were not for us. Our six girls had wonderful tea parties
over the years with our silver and we accepted that a few mishaps
were the price we paid for giving them a rich appreciation and
respect for lovely craftsmanship.
Who of the great economic thinker philosophers—Smith,
Keynes, Marshall, etc.—do you most admire and who do you
consider to be their modern day equivalents? Where does
Victor Niederhoffer fit in that equation?
VN: I admire the classical economists—Adam Smith, David
Ricardo, Alfred Marshall—and their modern equivalents—,
Chicago School luminaries like Milton Friedman George Stigler,
Ronald Coase, Tyler Cowen. My contributions to economics are
in the field of finance and I’m happy to say that many of the
subjects that I wrote about 60 years ago are still in the forefront
today. My contributions to the field have stood the test of time.
How much of your reading of history and theory has informed
your investment strategies?
SCN: When we began collecting back in the 80s when our family
was young (before the internet), Vic spent most of his downtime
reading books from our collection. He used to say he only liked
to read books over 100 years old because those were the ones that
stood the test of time. Or they opened a window on some long
forgotten era or corner of the world that could then be applied to
finance. In markets, he became known as someone who could see
financial lessons from any area of life: sports, music, the British
Navy, the American West, ecology, or board games.

john byrne (b. 1940)

self portrait (paisley)
48

Polymath
the talents of john byrne

Lyon & Turnbull are delighted to present three fascinating examples of this most
quintessential subject of Byrne’s in their April contemporary & post war art auction.
The selection of works showcases the diversity of his skill and ability to experiment
with technique within mediums, maintaining all the while a sense of the idiosyncratic,
the often tragi-comic, and of course that trademark effortless fluidity of skill.

J

ohn Byrne is widely regarded as one of the
greatest artistic talents that Scotland has
produced in the last century. He is one of those
rare cultural figures whose career frequently, and
legitimately, attracts the descriptor ‘polymath’.
Today renowned as a highly skilled draughtsman,
painter and muralist, for many years his great talent as
a writer for theatre and the screen threatened to eclipse
his artwork.

opposite:
[§] john byrne
(scottish b.1940)
self portrait (paisley)
signed, oil on board
£10,000-15,000
($13,000-18,000) + fees

Byrne has long been recognised as one of Scotland’s
best loved playwrights, with career highlights including
the lauded Slab Boys trilogy which, having shaken up
the genre on home turf, went on to enjoy a Broadway
run starring Kevin Bacon, Sean Penn and Val Kilmer. In
the 1980s, the BBC dramatised Byrne’s screenplay Tutti
Frutti, a series which famously launched the talents of
Robbie Coltrane and Emma Thompson. His profile has,
on occasion, been raised for reasons other than his
creative talents, and his relationship with the actress
Tilda Swinton was followed closely by the press.
Happily, in the last decade he has at last become
equally highly regarded for his artwork, surprisingly
late in the career of a man who is, and has always
been, an artist through and through. His buoyant and
rapidly burgeoning market both in the gallery setting
and at auction attests this. His work appears in many
of the nation’s collections, including the Scottish
National Portrait Gallery and Kelvingrove Art Gallery.
Other notable moments in career include his album
cover designs for The Beatles, Gerry Rafferty and Billy
Connolly.
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As a young boy growing up in a deprived area of Paisley,
he drew compulsively and excellently, following
this natural trajectory to the Glasgow School of Art
where - having startled his tutors with his immense,
chameleonic skill - he emerged as one of the leading
talents of his peer group. At the end of his time at the
school, he won their most prestigious painting award;
a travelling scholarship which enabled him to study
the works of Masters like Giotto and Cimabue first
hand in Italy for a year.
Portraiture, most specifically, self-portraiture, is a
keystone underpinning much of the arc of Byrnes’s
entire career. Over the years, and in large part thanks
to his striking appearance and sense of style, it
has served as a signature of sorts; with Teddy Boy
hairstyle, aquiline nose and the drooping, Edwardian
moustache of Charles Rennie Mackintosh, a forebear
and fellow prodigious son of the Glasgow School
of Art. Whatever the motivation and origin of his
compulsion towards the genre; whether simply
a familiar ground on which to experiment with
technique, or a Rembrandt-like drive to record human
nature and mortality, the self-portrait is something
for which Byrne became recognised and revered as
early as his art school days.

contemporary & postwar art
17 APRIL 2019 |
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this page and
opposite, top left:
large pair of french
‘japonisme’ patinated and
gilt bronze figures
late 19th century
62 cm and 61 cm high
£8,000-12,000
($9,600-15,600) + fees

Eastern
Influence

19th century french japonisme
50

The arrival of Admiral Perry with four
warships into Tokyo Bay in 1853 set off
a chain of events that had a significant
impact on European decorative arts and
design. After 220 years of self-imposed
isolation, Japan was forced
to establish trade deals
to the West.
Japonisme
was born.

E

xhibitions of Japanese art and objects at the London International Exhibition
in 1862, and the Paris Universal Exhibition in 1867 caused sensations and the
Japanese style quickly became the mode de jour. Western connoisseurs had an
insatiable appetite for all manner of Japanese art, including ivory netsukes and
okimono, bronze figures, Imari porcelain, lacquer and relics of the Samurai
class. The impact of Japanese woodblock prints was particularly important, and
they were collected by all levels of society, in particular by artists and designers. Expensive
items like porcelain were often packed in prints from the ukiyo-e school, and were shipped
in large quantities to the West. They influenced the Impressionist and Post-Impressionist
painters with new ways of composition and perspective which had a profound effect on their
work in the late 19th century.
In France, this obsession with all things Japanese inspired designers and manufacturers of
the decorative arts, who incorporated Japanese design elements into traditionally French
designed objets d’art with gilt bronze mounts and porcelain. Likewise in Britain, designers like
Christopher Dresser and E.W. Godwin turned their eye to a more restrained approach in what
became known as the Aesthetic Movement.
Lyon & Turnbull’s March auction, Belle Époque, features a number of pieces that reveal the
best of French Japonisme, comprising bronze works attributed to the designer Édouard Lièvre
(1828-1886). Lièvre was somewhat of a polymath, being a painter, cabinet maker, designer and
engraver. He attained commissions from important clients and his designs were realised by
the silversmith Christofle, bronzier Barbedienne, and the ébéniste Paul Sormani. Attributed
to Lièvre and included in the auction are a gilt bronze oil lamp and a jardinière stand. Both
pieces demonstrate the influence of Japanese art on French design, from the ruyi sceptre feet
of the lamp, to the bamboo-form frame of the stand. The sale also includes an impressive
Japanese Imari porcelain clock garniture with French bronze mounts, and a pair of large pair
of French bronze figures of a Japanese man and woman depicted in fantastically imagined
traditional dress.

belle Époque: continental decorative
arts of the 19th century
20 MARCH 2019 |

edinburgh

contact:
theodora burrell
theo.burrell@lyonandturnbull.com

right:
french ‘japonisme’
gilt bronze torchere lamp
attributed to
édouard lièvre (1829-1886)
late 19th century
168cm high overall
£7,000-9,000
($9,100-11,700) + fees

Introducing

The
International
Sale
british, european, asian & islamic furniture,
decorative arts, textiles, paintings & sculpture

Drawing on its past success with
the international sale, Freeman’s is
pleased to announce the return of this
eclectic and erudite category to our
seasonal auction schedule. Combining
the best of British and European furniture
and decorative arts, Asian arts, and
European painting, this sale encapsulates
the esteemed and gentlemanly tradition of
collecting. Exceptional British, European,
Asian, and Islamic furniture, decorative
arts, paintings and sculpture; Chinese
ceramics; antique carpets; arms and
armour; scientific instruments; and works
from antiquity and the Grand Tour are
among the objects to be included in this
refined sale, with a particular eye toward
the opulent, exotic, and unusual.
The inaugural international sale
will take place on May 22, 2019. This
sale will feature a particularly fine
selection of antique carpets, including
a rare and unusual Northwest Persian
figural Khorrossani carpet dating to the
19th century or earlier. This carpet is
accompanied by an extensive evaluation
by legendary specialist John Kimberly
Mumford, dated November 11, 1915.

e.

above:
a rare and unusual northwest persian
figural khorrossani carpet
19th century or earlier
accompanied by an extensive evaluation by
john kimberly mumford, dated november 11, 1915
$10,000-$15,000
(£7,700-11,550) + fees
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through the student’s eye
an 18th century early view of harvard college

this rare and charming eighteenth century work, “the east perspective from the church in
cambridge,” may be the earliest hand-drawn view of harvard college in existence.

S

howing Massachusetts, Harvard and Stoughton Halls (and possibly Holden
Chapel to the far left), this watercolor and ink drawing was the work of Harvard
student Samuel Griffin (1762-1812), Class of 1784. A miniature portrait
of Griffin as a young man will also be offered. According to family
tradition, the miniature was painted in Boston by the English miniaturist, J. T.
Mitchell, whose daughter purportedly became Griffin’s first wife.
Born in New Hampshire to Ebenezer and Mary Colcord Griffin, Harvard
archives records that Griffin worked as a waiter for the lower tables and as
curator of the college buildings during school vacation during his student
years. Griffin became a physician and practiced in North Carolina in the
1790’s. After the death of his first wife, Griffin married Charlotte Hook,
the daughter of wealthy Franklin County, Virginia merchant and planter,
John Hook, in January, 1800. He died in 1812. Both items have descended
in the family to the present owner.
It is interesting to note that The Colonial North America collection at
Harvard Library holds Samuel Griffin’s leather-bound 148-page student
Mathematical manuscript. The manuscript is full of hand-drawn and
colored charts, mathematical exercises and many drawings involving land
surveying . The collection also has two of Griffin’s hand-drawn and colored
views: “A northerly perspective view from a window in Massachusetts Hall, and
“A westerly perspective view of part of the town of Cambridge,” that share many
similarities with the present drawing. Griffin’s Mathematical manuscript may be
viewed online at colonialnorthamerica.library.harvard.edu

above:
samuel griffin (1762-1812)
east perspective from the church
in cambridge (detail)
watercolor and ink on laid paper,
14 3/8 in. x 21 1/4 in. (sight), framed.

together with (right):
attributed to j.t. mitchell
(english, active late 18th century-1830)
portrait miniature of samuel griffin (1762-1812)
watercolor on ivory, gilt locket case
1 3/4 in. x 1 1/2 in. (sight)
$30,000-50,000
(£23,100-38,450) + fees
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DEPTHS
OF
REALITY
antoni tàpies’ el dolor de brunhilda
antoni tàpies is recognised and
celebrated as one of spain’s greatest
contemporary artists, and one of
the most successful european artists
of his generation. lyon & turnbull
are delighted to present el dolor
de brunhilda, a rare and important
painting from this revered artist’s
early career. possessing a strong
exhibition history, the work is widely
referenced and illustrated in tàpies
literature. it comes freshly to market
from the collection of the prominent
psychiatrist joan obiols vié, by
descent through his family.

biols Vié met Tàpies through the
well-known Catalan poet Joan
Brossa, with the three becoming
close friends in the late 1940’s.
The trio soon became important members
of Club 49, an association that gathered the
cultural elite in Barcelona in the 50’sand
60’s. In that context, Obiols Vié bought El
Dolor de Brunhilda directly from Tàpies in the
early 1950’s. Due to financial limitations at
that time, he could not pay the whole price at
once and so Tàpies would knock at his door
for the next ten months to get his monthly
payment of 500 pesetas from his friend.
El Dolor de Brunhilda dates from a very specific
and exciting moment of Tàpies’ career. It was
painted in 1950, only a few short years after he
abandoned his legal studies to fully pursue his
art,and just as he was starting to be recognised
as an important and original young talent.
Born into a family of active Catalan
nationalists, Tàpies was exposed to these
ideas from a young age. He discovered
contemporary art on his own terms through
reproductions in the publication D’ací i d’alla,
and spent time pursuing art, music and
philosophical ideas while convalescing from
a lung condition. He commenced his legal
studies in 1944, but continued to pursue
art in his free time, experiencing some
instruction but remaining largely self-taught,
before making a more committed switch to
his creative endeavours three years later.

In 1948, Tàpies was involved in the founding
of an avant-garde art collective, Dau al Set.
The name refers to the seventh face of
thedice, giving a clear indication that this was
a movement steeped in understanding of the
Dada and Surrealism movements. The group
was created as a reaction to the conservative
political climate in Spain; and their ambition
was to re-invigorate artistic counter-culture.
At this time, from 1948 until the year of
the painting, 1950, Tàpies’ art reflected
this interest in, and preoccupation with
Surrealism, imbued as it was with a sense of
the mystical, the dream-like and the uncertain.
He was particularly concerned with mysticism
and a sense of moving from magic and
mystery towards the possibilities of inner
exploration. As a result, this period has been
termed his ‘magic period.’ As celebrated
Catalan writer Pere Gimferrer points out,
this phase in Tàpies’ work can also be
characterised by a preoccupation with
scenography, with a strong sense of the
picture plane structured visually like a stage
set, and perspective joyfully challenged.
This can be seen so clearly in El Dolor de
Brunhilda, with its bold, graphic shapes of
doorways, alcoves, recesses and stage wings.
As an early work, El Dolor de Brunhilda, does
not obviously fit visually with the later works
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we so strongly associate with the name Tàpies, yet it does
engage with key themes and devices that were to become
emblematic of his work, for example, the use of the colour red,
the forming of bold, graphic lines and shapes, and themes of
loneliness, silence, pain, suffering and contemplation. The title
translates to ‘the pain of Brunhilda,’ and refers to the Norse myth
in which Brunhilda is cruelly deceived and betrayed by her lover;
she exacts her revenge and condemns him to death, yet when
he is killed at her instruction, she is overcome with grief and
commits suicide to allow herself to be reunited withhim in death.

of reality at its deepest level,”
above and opposite:
and so “the artist is like the
[§] antoni tàpies
mystic: each one acts in his
(spanish 1923-2012)
own way but their common
el dolor de brunhilda
purpose is to achieve the inner
signed and dated 1950 verso,
illumination that enables
oil on canvas
89cm x 116cm
them to perceive the depths
(35in x 45.75in)
of reality.” His style and
£150,000-200,000
subject may change, but this
($195,000-260,000) + fees
definite intention is already
present fully formed and
successfully deliveredin 1950, and El Dolor de Brunhilda.

1950, the year of the painting, becomes a key moment in
Tàpies’ rapidly accelerating career. In it he holds his first solo
exhibition in Barcelona, in which this painting is included, and
the whole of which is accompanied by a Dau al Set special
publication. It is also the year that he receives a grant from the
French government which allows him to live for a few months
in Paris. In hindsight it is something of a turning point, as only
a few short years later, by 1953, he has abandoned surrealist
figuration and abstraction completely to work on the themes
and techniques that were to become his mature approach –
heavily built-up surfaces incised and scratched with letters,
number, signs and symbols. His career and reputation go from
strength to strength as his work is shown and acquired by major
international museums, and he is awarded the prestigious
Velázquez prize, as well as being made 1st Marquess of Tàpies.

Manuel Borja-Villel, Director of Madrid’s Reina Sofia museum and
previously Director of the Fundacio Antoni Tàpies in Barcelona,
says of Tàpies, “you cannot understand Spanish art and culture
without his presence.” He is a central figure to the development of
Spanish culture, and the wider world of contemporary art, and so
the auction of this painting is an exciting opportunity for a collector
to engage with this towering contemporary figure at a key formative
moment in his career, through a striking and important work.

modern made: modern art, sculpture,
design & contemporary ceramics
27 MARCH 2019 |

Throughout this illustrious and productive career, Tàpies
always followed his ownsense, that “for me, art is a mechanism,
a system that makes it possible to change the spectator’s way of
looking and to bring him or her closer to a state of contemplation

london

contact:
charlotte riordan
charlotte.riordan@lyonandturnbull.com
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From The Collective At

the house of

st barnabas
Contemporary art from the collection
of one of London’s oldest charities
forms part of Lyon & Turnbull’s
inaugural modern made auction
in London on 27 March. Around 15
works are being sold to raise funds
for the house of st barnabas.

modern made | modern art, sculpture,
design & contemporary ceramics
27 MARCH 2019 |

london

contact:
philip smith
philip.smith@lyonandturnbull.com

B

ased at a Grade I-listed townhouse in Soho, The House of St
Barnabas has helped Londoners affected by homelessness
since 1862. In 2013 the building became a private members
club with a difference; combining a not-for-profit creative
and cultural space at No. 1 Greek Street with an Employment
Academy for people affected by homelessness in. Participants learn
their craft in front of house, in the kitchen or in the charity’s offices:
85% of those who take part graduate from the 12-week course and
68% of graduates secure lasting employment.
Music and cultural events are key to the success of The House of St
Barnabas, but the building also showcases work by both established
and emerging contemporary artists. The Collective combines a
permanent collection of visual art - including works by Jeff Koons,
Tracey Emin, The Chapman Brothers and Damien Hirst - alongside
a programme of rotating exhibitions. Most of the pieces have been
donated by the artists themselves or by the galleries who represent
them.
Sandra Schembri, CEO at The House of Barnabas, says the sale of
a small fraction of the charity’s holdings will raise funds to help
deliver the Employment Academy’s work and allow more of the
permanent collection to go on public display.

“We are proud and humbled by the Collective, which has well over
100 pieces of work that have been donated to us over the years. We
thank every single artist who have supported us in this way. As we
celebrate our fifth birthday, we have decided to refine the collection,
focusing on works which in some way challenge the status quo,
show the viewpoints of those disengaged from society and which are

above: exterior of house of st barnabas, london
opposite: [§] chris levine (b. 1960), equanimous, 2007, 50 x 50cm
£2,000-4,000 ($2,600-5,200) + fees,
in chapel of the house of st barnabas, london
below: [§] the conner brothers, a load of fuss about fuck all, 2013,
acrylic on canvas, 183 x 123cm
£2,000-4,000 ($2,600-5,200) + fees,
in situ at house of st barnabas, london

inspiring and accessible to all. We felt it was a good time to put them
into the auction, using them to showcase the rest of the work in the
house and we hope garner more interest in our work, engaging more
support.”.”

The House of St Barnabas works - all previously in storage
- include pieces by up-and-coming names on the British art
scene. Chris Levine (b. 1960) is best known for his holographic
portraits of the Queen - including his seminal 2004 portrait
Equanimity constructed from a sequence of photos shot from
multiple angles. The 8000-plus photographs taken during the
sitting spawned a number of prints including Equanimous, 2007,
in which Her Majesty’s face is obliterated by light.
The Connor Brothers first entered the contemporary art scene as
Brooklyn-based escapees from the Californian cult The Family
- their paintings apparently an attempt to make sense of the
world to which they were now exposed. The reality was just as
intriguing. The Conners were in fact two urban art dealers from
London - Mike Snelle and James Golding - who finally broke
cover after an 18-month ruse in October 2014. The provocative
Shakespeare critique A Load of Fuss about Fuck All, was painted
mid-hoax in 2013.
Playful re-workings of Penguin book covers have become the
stock in trade of writer and artist Harland Miller – the sale
features his 2014 giclee print, Rags to Polyester - while from
Annie Kevans (b. 1972), an artist whose portraits explore
alternative histories, comes the oil on paper Sandra Dee, part of
a 2009 Baby Stars series based upon vintage photos of wannabe
American starlets.
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Freeman’s is pleased to include a fine selection of
paintings featuring chicks, chickens, and hens from the
faultless starch/bon ami corporate collection in
our 09 June 2019 auction of American Art & Pennsylvania
Impressionists auction. Highlights include paintings by
noted artists who specialized in this genre in the 19th and
early 20th centuries, such as Pennsylvanians Ben Austrian
(1870-1921) and Mary Russell Smith (1842-1878)
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T

opposite, clockwise
from top left:

he artists in this collection succeeded in painting these
birds—sometimes in the company of other animals
like puppies and squirrels—with great care, detail,
and a sense of intimacy. At their best, artists such
as Austrian and Smith, along with William Baptiste
Baird (1847-1899), Samuel S. Carr (1837-1908), Howard
L. Hill (d. 1870) and Arthur Fitzwilliam Tait (1819-1905), whose works
are also included in this collection, convey an almost human sensibility
to these barnyard birds. European paintings of this genre included in
the collection, including examples by John Emms (British 1843-1912) and
Edgar Hunt (British 1876-1953) will be featured in subsequent auctions
at Freeman’s.
Bon Ami (meaning “good friend” in French) has been a line of popular
cleaning products in America since the late 19th century. The company’s
slogan, “Hasn't Scratched Yet!” is a reference to the cleanser’s nonscratching properties, and was popularized by Ben Austrian, whose
painting of the same name became the company’s trademark, depicting
a chick emerging from an egg. Austrian worked with Bon Ami as early
as 1902 (Geoffrey D. Austin, Ben Austrian, Artist, Laurys Station, 1997,
p. 76) on a series of advertisements featuring paintings of chicks—a
direct tie between art and commerce (Francis R. Ricci, Reading Public
Museum). In these advertisements – including trade cards – Austrian’s
depiction of the softness of chicks, and the fact that a newborn chick,
living off the nutrients of the yolk, does not scratch the ground for food
for two or three days, helped to emphasize Bon Ami’s attribute of not
causing scratches (Austrian, pp. 76-77).

mary russell smith
(american 1842–1878)
hen, twelve chicks and a squirrel
signed and dated bottom right,
oil on canvas
20 x 24 in. (50.8 x 61cm)
$8,000-12,000
(£6,150-9,250) + fees

samuel s. carr
(american 1837–1908)
chicks spilled from a
rectangular basket
signed bottom left,
oil on canvas
9 x 12 1/4 in. (22.9 x 31.1cm)
$2,500-4,000
(£1,900-5,900) + fees

ben austrian
(american 1870-1921)
twenty one chicks and a bug
signed and dated bottom right
oil on canvas
16 x 20 1/8 in. (40.6 x 51.1cm)
$6,000-10,000
(£4,600-7,700) + fees

ben austrian
(american 1870-1921)
puppy and chick
signed and dated bottom
right, oil on canvas
15 x 20 in. (38.1 x 50.8cm)
$6,000-10,000
(£4,600-7,700) + fees

In early 1999, The Faultless Starch/Bon Ami Corporate Collection of
paintings was exhibited at the Reading Public Museum. The exhibition,
“Warm, Soft & Fuzzy,” presented the artwork within the context of mid19th to 20th century painting as a sub-genre of depicting domesticated
animals in American life, with an adherence to the truth-to-nature
dictum popularized by John Ruskin (Ricci).
The depiction of birds in art appears as early as examples in the Lascaux
cave in France and continues on in Ancient Egypt and Ancient Greece,
as well as in the Far East and in medieval Europe (Jonathan Elphick,
Birds: The Art of Ornithology, New York, pp. 10, 13, 21). In 16th century
Europe, Dutch/Flemish artists who specialized in painting birds on
their own include Roelandt Savery and Pieter Holsteyn the Elder. Wellknown 17th century European painters whose works feature a variety
of birds include Pieter Casteels, Melchior de Hondecoeter, Adriaen
van Utrecht, Tobias Stranover and Jakob Bogdani. Nineteenth and
early 20th century European painters known for painting fowl include
Jean Baptiste Leopold Leemputten, Claude Guilleminet, and Franz Van
Severdonck.
In America, while the painter John White (also known as John With
- Sir Walter Raleigh was his patron) is regarded as one of the earliest
painters of North American birds (Allen, Sixteenth Century Paintings of
American Birds, vol. LIII, 1936, p. 17), it is the adoptive American John
James Audubon who is widely considered the best-known bird painter
(Elphick, p. 122). His most famous and important work, “The Birds of
America,” a four volume series of life-size bird portraits finished by
1839 , was produced in collaboration with engravers Robert Havell and
his son, and remains Audubon’s most beloved and seminal contribution
to the field of ornithological art. The Birds of America contains 435 plates
and features over 1000 North American bird species.
In contrast to the works of Audubon, who often depicted fowl with
an emphasis on scientific accuracy, Ben Austrian, Mary Russell Smith,
Samuel S. Carr, Howard Hill and the others whose paintings are in the
Collection portray their farmyard fowl-themed subject matter through
a softer, gentler, more intimate lens. The chicks and other fowl in the
paintings to be offered at Freeman’s - while depicted in detail and with
optical fidelity in their natural surroundings - appear docile, and in
many instances to have personalities.

american art
& pennsylvania
impressionists
09 JUNE 2019 |

philadelphia

contact:
alasdair nichol
anichol@freemansauction.com
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V
ictorian
values

gothic
revival
in the
19th
century

this page and opposite:
set of eight early victorian
oak and polychrome heraldic
‘glastonbury’ chairs
bearing the lovelace
coat-of-arms, mid 19th century
57cm wide, 86cm high, 42cm deep

£7,000-9,000
($9,100-11,700) + fees
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T

he gothic revival was a phenomenon in architecture,
design and literature of the 18th and 19th centuries involving
re-use of a wide range of medieval styles of architecture and
references to the Middle Ages. Increasingly popular from
the mid-18th century, over the next hundred years its influence spread,
becoming the most prevalent design movement by the 1850s.
Championed from the 1830s by Augustus Welby Northmore Pugin
(1812-1852) gothic architecture was infused with the high Christian
ideals and values that had been eclipsed by classicism and were being
destroyed by industrialisation. In his 1835 publication, Gothic Furniture
in the Style of the 15th Century, Pugin illustrates furniture designs based
on his interpretations of what were in fact slightly later styles. Some of
the designs showed the joints exposed rather than covered up, described
by the late Clive Wainwright as the “earliest published exemplification of
his principle of revealed construction applied to the design of an object”. As
Pugin states in his book: “the smallest detail should have a meaning or
serve a purpose; and even the construction itself should vary with the material
employed, and the design adapted to the material in which it is executed.” The
Gothic Revival architect/designers who followed him, notably William

Burges and George Edward Street carried on this new approach,
taking responsibility for designing the building and its internal
fittings and furnishings.
The present lot of eight oak ‘Glastonbury’ armchairs, carved and
decorated with the arms of William King, 1st Earl of Lovelace
and Viscount Ockham, exemplify the gothic influence on 19th
century furniture design. Based on an original medieval chair
that survived in the Bishop's Palace at Wells where Pugin almost
certainly saw it, and another example at Strawberry Hill, Pugin
copied the form exactly, although he did not add the original
carved decoration to his versions (see V&A collection, British
Galleries, Room 122e). The present examples are elaborately
carved with the full coat of arms which date from 30 June 1838,
when William King, 8th Baron King of Ockham was elevated to
the titles 1st Earl of Lovelace and Viscount Ockham. The chairs
were likely made after 1846, when the 1st Earl started living at
Horsley Towers, Surrey, the extensive mansion he had renovated
in the gothic style, and before 1860; as from that year William
King adopted the name and arms King-Noel by royal licence.

above: the great hall at horsley towers, late 19th century, with two of
the chairs in-situ on the back wall. reproduced by permission of surrey
history centre. copyright of surrey history centre.

“The smallest
detail should have
a meaning or serve
a purpose...”
augustus pugin

the chairs are part of a collection of items
from the estate of the 5th earl of lovelace to be
offered at auction in 2019.
literature:
Aldrich, Megan: Gothic Revival, London 1994
Atterbury, Paul and Wainwright, Clive,
Pugin: A Gothic Passion, London 1994, p.132-34, plate 233

five centuries: furniture, paintings
& works of art from 1600
FEBRUARY, MAY, SEPTEMBER & NOVEMBER | EDINBURGH

contact:
douglas girton
douglas.girton@lyonandturnbull.com
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A
ge of

ttribution
john and lionel constable

this page and opposite:
lionel constable
(british 1828-1887)
the way to the farm
oil on canvas
141.5cm x 35.5cm (16 in x 14 in)
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Attribution is a hugely important,
and often hotly contested, subject
in art history. It is an aspect of the
market that garners a huge amount
of attention, in part due to the
dramatic effect it can have on prices.
It has also become prevalent in the
public consciousness, where there
is a strong appetite for content on
the subject, from the long-standing
Antiques Road Show to more recent
favourites such as Fake or Fortune
and Britain’s Lost Masterpieces, where
experts try to identify treasures that
have been previously missed.
In general, we wish for an upgrade,
confirmation that a work is, in
fact, the hand of a specific artist, a
‘fortune’ rather than a ‘fake.’ But it
can go the opposite way, as existing
attributions are overturned. The Way
to the Farm is an intriguing example
of such a change.

T

his painting was long thought to be the work of John
Constable, and was exhibited as such in exhibitions
including A Centenary Memorial Exhibition of John Constable,
R.A. his origins and influence at Mr Wildenstein’s Gallery in
1937. The current re-attribution to his youngest son, Lionel Constable,
was only confirmed in 1982, when it was selected to be shown in an
exhibition organised by Tate to promote Lionel’s work in its own right.
The journey to this re-assessment had its beginnings in the
preparation for John Constable’s bicentenary exhibition, staged by
Tate in 1976. When sifting through large volumes of work to make
the final shortlist for the exhibition, there were a selection of works,
attributed to John, that didn’t seem to quite work within his oeuvre.
Within the exhibition, this was navigated by the inclusion of a ‘friends
and followers’ section, and more in-depth work was done in the period
following. Lionel’s interest in photography helped this process along,
as researchers were able to marry photographs with compositions,
using details like levels of tree growth to confirm that they were from
the same date. This documentary evidence allowed a group of works
to be confidently attributed to Lionel, and from this group an idea of
his approach developed from which point a more stylistic assessment
could be utilised on other works, and further attributions made by the
curator’s considered eye.
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The Way to the Farm was able to be identified using documentary
evidence, as there is a photograph by Lionel showing the same
farmhouse and poplar tree, from the opposite side, and happily
fits with a considered stylistic assessment of Lionel’s distinctive
yet modest character as a painter. There are stylistic similarities
to his father, yet he paints more thinly and delicately, in lighter
colour and generally favours a specific range of compositions. As
an artist, he is an unusual figure, apparently committed to his
art, he generated lots of work and exhibited as a professional at
the Royal Academy, yet it was not his profession, and so he was
able to give it up when he chose, meaning his career only lasted
eight short years and ended in his mid-twenties. He seemed to
lack interest in contemporary art trends, and instead appears to
have taught himself to paint almost entirely through close study
of his father’s early work.

five centuries: furniture, paintings &
works of art from 1600
14 MAY 2019 |

edinburgh

contact:
carly shearer
carly.shearer@lyonandturnbull.com
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left:
white bowmore 1964 43 year old
bottle numbers 171 and 172 of 732,
bottled in 2008,
with presentation cases
70cl/ 42.8%
each £8,000 - 10,000
($10,400-13,000) + fees

THE

GOLDEN AGE
of Whisky

A

s we enter 2019, the whisky market
remains buoyant, driven by strong
demand both domestically and
from international buyers. Lyon &
Turnbull successfully held its inaugural Whisky
& Spirits auction in December 2018, with over
100 rare bottles going under the hammer, many
achieving new market records. The sale was
particularly notable as it featured a whisky
from every decade since 1910, including an
exceptionally rare Shamrock Whiskey produced
by Belfast firm Kirker Greer & Co Ltd, which
had never previously been offered at auction.

SO, ARE WE IN A
GOLDEN AGE OF WHISKY?
In one sense yes.
Current demand and prices achieved at auction
have never been higher, so perhaps we are in
the midst a golden economic age. This is in part
driven by the fact that the golden age of whisky
production has long passed, and the price rises
show the battle being played out for the relics
of this bygone age. In the forthcoming April
auction, Lyon & Turnbull are delighted to be
offering two such bottles. Bowmore White was
distilled in 1964 and bottled in 2008 at 43 years
old (£8,000-10,000 + fees). Regarded as one of the
finest bourbon-matured whisky ever released by
Bowmore, the distillates from the 1950s and 1960s
also represent some of the best whisky in the
world of any era. They have a seductive balance of
tropical fruits infused with a subtle smoke, which
is highly sought after by whisky connoisseurs.
By contrast two iconic 1960s whiskies from
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Bunnahabhain also feature, the 1968 Auld
Acquaintance (£1,000-£1,500 + fees) and the
1966 bottled for the Islay whisky festival
in 2002 (£600-800 + fees). They are some
of the finest examples of sherry matured
whisky from the distillery, but at a tenth of
the price of Bowmore, it demonstrates the
effect that a unique spirit profile can have
on the value.
Beyond some siren-like whiskies from
Islay, the sale also features a broad range
of bottles such as a Japanese edition of the
Highland Park 1977 Bicentenary Reserve,
as well as a Macallan bottle from 1937
distillation and two from 1959. Additional
highlights include an Ardbeg Guaranteed
30 year old (£700-1,000 + fees), a Balvenie
1970 single cask (£1,000-1,500 + fees) and a
Mortlach 1949 (£600-800 + fees).
A final feature is the Girvan 1964 First
Batch Distillation 38 year old (£300-500 +
fees), an exceptional whisky that represents
a rare flavour profile with an intense
palate of tropical fruits. Girvan started
production during Christmas 1963 and
as such this bottling contains some of the
earliest whisky produced at the distillery.
In essence, liquid history.

whisky & spirits
16 APRIL 2019 |

edinburgh

contact:
colin fraser
colin.fraser@lyonandturnbull.com

joan eardley (1921-1963) is recognised as one of the great
talents of 20th century Scottish art, capturing the essence
of some distinctly Scottish places; from the energy and
community of a quickly disappearing urban way of life in the
east end of Glasgow, to the drama and brutality of varying
weather effects on the small fishing village of Catterline.

JOAN
In June 2019, Lyon & Turnbull will be offering a collection
of five works by this uniquely expressive and enduringly
popular artist in their Scottish Paintings & Sculpture auction.
The five works cover a range of Eardley’s key techniques
and talents offering a wonderful opportunity to engage with
the strength and variety of her work from bold, thickly
applied oil paintings to charming and evocative pastels.
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“A reverence and beauty
arises out of an image that at
first glance may seem messy
or chaotic.”

EARDLEY
capturing the essence of scotland

above:
[§] joan eardley r.s.a.
(scottish 1921-1963)
glasgow street
oil on board
19cm x 56cm (7.5in x 22in)
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contact:
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top:
[§] joan eardley r.s.a.
(scottish 1921-1963)
the tod lighthouse, catterline
oil on board
46cm x 76cm (18in x 30in)
bottom, right:
[§] joan eardley r.s.a.
(scottish 1921-1963)
pensive young man
pastel
16cm x 13cm (6.25in x 5.25in)

T

he tod lighthouse, catterline, offers a spectacular

lost within their own thoughts - her techniques are selected under
their influence. These disparate, and often temperamental, Scottish
subjects are beautifully and sensitively captured so we are drawn
in as she reveals the beauty and drama of the everyday across
Scotland – from dramatic coastal weather, through emotional
contemplation to laundry and the ordinary business of living.

view of Eardley’s beloved home on the north east coast of
Scotland, just south of Aberdeen. The wide-angled view
takes in the lighthouse to the right, and runs across the offing,
below which Eardley’s exuberant, expressive brushstrokes
convey the tumultuous, crashing energy of the waves. The primal
power of the sea is expressed, and we are drawn into the materiality of
her paint, as we are drawn to the enduring eternal rhythms of the sea.
A further three of these artworks take us to the east end of Glasgow,
Eardley’s other home, and an area that greatly inspired her artistic work.
Most famously she worked on a series of pastel sketches of the local
children, encouraging them to sit for her in exchange for sweets and
comics. Yet in these works, she turns her attention to the structures
inhabited by her sitters, boldly capturing the slanting lines and everyday
details of this way of life in both pastel and oil. Eardley’s colour choices
enliven the details amongst the bold dark lines and sections of dense
pigment in a glasgow tenement, delineating windows in citron
and orange and lines of drying laundry in a pale blue-grey. The vibrant
colour and energetic brushwork of glasgow street reveals the
beauty Eardley found in this ordinary street, and the specific vitality she
saw in the area. This was a way of life that was quickly disappearing,
as we can see in tenement from wasteground, where the
buildings rise beyond the abandoned area we view them from; the
building we see will soon go the same way. The communities here
live side by side with emptiness and dirt, and Eardley communicates
these rough edges but also the joy that she experiences there.
In pensive young man, Eardley captures a quieter scene – a
moment of internal reflection. Its peace and gentleness is reflected in
her choice of perspective, looking over the shoulder of the subject, and
the soft muted tones, which she handles with sophistication and ease.
In all these works, a reverence and beauty arises out of an image that
at first glance may seem messy or chaotic. In essence, this is Eardley’s
distinct skill in art; she was always led by the dynamism and essence of
her subjects – the squinty, sloping lines of Glasgow streets and tenement
walls, the awe-inspiring drama of the Catterline coast or an individual
68

e t h e r e a l v i s ta s :
pa r i s t h r o u g h t h e e y e o f

zao wou-ki

B

orn and trained in the arts in his native China, Zao Wou-Ki moved to
Paris in 1948. There, exposed to the philosophies of abstraction and
expressionism espoused by many of the modern masters whom he
befriended and worked alongside, Zao developed a unique style that
balanced – often with breathtakingly harmonious results - Eastern and
Western visual traditions. “Ciel de Paris” is an excellent example of the work
that Zao created during his early years in the French capital. Rendered in ink and
watercolor on paper, this intimate drawing displays the delicate brushwork and
sensitive hand so admired in the artist’s very best drawings. As an art critic in the
New York Times remarked in a 2016 review, “throughout his life, and in whatever
style, he seems to have always been more comfortable on paper than canvas…”1
This affinity for working on paper is evident in the present piece, in which so many
wonderful visual elements play in tandem with one another. Zao delicately layers
his inks, creating softly diffuse backgrounds and energetic swipes of ink across
the page, interspersing them with tiny bursts of blue dots amidst gently drawn
abstract forms. Soft and elegant, and yet radiating with a quiet energy, “Ciel de
Paris” captivates its viewer. Freeman’s is delighted to bring to auction this fine
drawing, which has been in the same family collection for the past several decades.
literature:
1. Roberta Smith, “Abstract Fusion Master,” The New York Times, September 8, 2016
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above:
zao wou-ki
(chinese/french, 1920–2013)
“ciel de paris”
signed, signed in chinese and dated
54 bottom right, inscribed twice
with title verso, watercolor and
ink on paper.
9 7/8 x 12 7/8 in. (25.1 x 32.7cm)
$50,000-80,000
(£38,450-61,550) + fees

modern & contemporary art
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REIMAGINING

THE
JOURNEY

TO
THE
WEST

B

orn in Lewisham, James
Ware (1859-1913) was an
English sailor and captain
in the Merchant Navy.
He went to China with
his wife in 1881, initially
to set up a business. The
needs of the people along the densely
populated waterfronts of Shanghai and
Ningbo so touched their hearts that they
soon decided to begin missionary work
instead. After joining the service of the
British and Foreign Bible Society, James
rented a building in Shanghai, converted
it into a chapel, and began to preach. The
Wares also adopted a Chinese daughter,
whom they found crippled from bound
feet.
James was well versed in Chinese, and
preached in the local Shanghai dialect.
His daughter recalls vividly his passionate
style, “he spoke so earnestly, with every
muscle tense, acting out every dramatic part
of the Bible in such a lifelike way that the
whole congregation was spellbound.”

James served the committee that revised
the translation of the New Testament and
completed the translation of the Old
Testament. His greatest achievement
though was the translation of The Journey
to the West, a famous story featuring the
legendary Monkey King, born from a rock
and possessing the magical power to
transform himself into various animals
and objects. As part of the translation
project, James commissioned itinerant
Chinese artists to illustrate important
episodes of the novel. In addition to the
Monkey King illustrations, the artists
also produced arresting portrayals of
the Realm of Hell based on Chinese
mythology, including a fascinating view
of the Wheel of Rebirth. These would have
been used by James to draw comparisons
between the Christian and the Chinese
conceptions of life after death in front of
his congregation.
Lyon & Turnbull are delighted to offer
the set of forty illustrations in their
forthcoming Fine Asian Art auction in
London this May, handed down carefully
through family the album is in remarkable
condition. The paintings not only testify
to an English philanthropist’s passion
for China and her cultural heritage, but
also provide rare insight into the creative
talent hidden within late 19th century
unorthodox, ‘grassroots’ Chinese art. The
itinerant Chinese artists, unimpeded by
official convention and allowed to give
their imagination free rein, have achieved
a marvellous synthesis of originality,
artistry and humour, sure to capture the
heart of collectors and researchers alike.
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opposite and this page:
collection of forty illustrations of
the journey to the west and
the realm of hell
qing dynasty, late 19th century
£5,000-7,000
($6,500-9,100) + fees
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HISTORIC
TEX T I L E S
the storrar coverlet
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opposite:
the storrar coverlet
a rare 18th century double cloth coverlet
two colour wool double cloth,
date 1729 woven into border
168cm long x 128cm wide

The establishment of the V&A Museum at Dundee underscores a continuing growth of interest in Scottish
material culture. Treasured objects in family collections are being reassessed as part of the national heritage
and dark shelves in local museums inspected for long forgotten bequests. Here textiles historian vanessa habib,
takes a closer look at The Storrar Coverlet, a recently re-discovered example of 18th century European weaving.

T

he Storrar Coverlet, which has the date 1729
woven into the border, is thought to have
been handed from generation to generation,
from first daughter to first daughter and is
a remarkable survivor of a once common
domestic textile. It is a two colour wool double cloth in
red and yellow green and woven in one piece, composed of
two layers of cloth which interchange with each other to
create the pattern and to provide thickness and warmth.
In a very coarse weave these flat weave double cloths were
used on the floor and known as ‘Scotch Carpets’. They
became hugely popular in the Scottish home, often highly
coloured and patterned and exported to many parts of
Europe and the Americas. Handloom weavers often
made both coverlets and carpets, probably using the
same repertoire of patterns for both. An advertisement
in the Caledonian Mercury from the Dalkeith Carpet
Manufactory in April 1763 describes “the very best Scots
(sic) Carpets, both ingrained and common colours; also
coverings of all kinds for the navy or hospital bed.”

no raw edges. Perhaps the pattern for this piece had
been originally designed for a larger woollen hanging.
Although long in the Storrar family, the origin of
the coverlet is unknown. Described as the Storrars
of Orphat (Nether Urquhart, Cupar, Fife) the family
was long associated with Fife. But the county itself
had strong trading links with continental Europe
and Scandinavia. Many Scottish merchants were
based abroad dealing in both wool and linen cloth.
Experts from Holland, France and England came to
Scotland bringing new fashions and manufacturing
techniques with them. In the century between
the departure of James VI for London and the
Union of 1707 there were opportunities for the
development of wool manufacturing at home which
were encouraged by Royal patronage and statute.
Patterns of birds in a flowering tree or in a dovecot
are often found on textiles, seen for example in several
coverlets in the collections of the Nordiska museet
in Stockholm, of a later date. Paired birds on The
Storrar Coverlet suggest the marking of a betrothal
or a birth in 1729. Family research records the
marriage of Richard Storrar of Orphat to Margaret
Paterson in 1787 and it may be that the coverlet came
into the family through the previous generation.

Throughout the 18th century many kinds of bed covers
or quilts were made to grace this most important item of
household furniture: from the finest embroidered oriental
silks and Indian calicos; crewel work; embroidered
blankets; and the more utilitarian overshot coverlet where
coarse coloured woollen yarns were floated over a plain
weave, often linen, base. ‘Carpet coverlids’ (coverlets)
are sometimes mentioned in Scottish Inventories in lists
of bedding and napery. A weaver in Kilmarnock named
John Murchland was awarded a Premium by the Board of
Trustees for Fisheries, Manufactures and Improvements
in 1736, for setting up a “Manufacture of Coverlets
or Paislim Coverings for Floors which will …Improve
the Manufacture of Searges there, the Coarsest of the
Wooll being very good for this …” These more homely
bed covers rarely survive and it is remarkable that The
Storrar Coverlet is in such good condition with little sign
of wear or fading. In Scandinavia, patterned coverlets
woven in double cloth, often with one warp and weft
of linen and the second of wool were a prized part of
family celebrations. A curious feature of this coverlet is
the incomplete repeat at both sides, although there are

Over a century later, commemorative Jacquard woven
quilts and coverlets continued to feature birds,
frequently emblematic birds such as eagles in the
United States. In Scotland, The Storrar Coverlet reminds
us of the skills of handloom weaving wool and worsted
cloths which are now largely lost. Yet it has survived
despite state encouragement for the linen trade and
the subsequent onslaught of the cotton industry.

scottish silver & applied arts
14 AUGUST 2019 |

edinburgh

contact:
john mackie
john.mackie@lyonandturnbull.com
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this page and
opposite, top right:
cecilia beaux
(american 1855–1942)
“ethel page as undine”
signed, oil on canvas
39 x 31 in. (99.1 x 78.7cm)
$60,000-80,000
(£46,150-61,550) + fees

Cecilia Beaux

PORTRAIT OF A PHILADELPHIA ARTIST

On 09 june 2019, Freeman’s will
present one of the artist’s most
successful works, Ethel Page as
Undine – a dazzling portrait of
Beaux’s life-long friend dressed as
the mythological water nymph.

american art & pennsylvania impressionists
09 JUNE 2019 |

philadelphia

contact:
alasdair nichol
anichol@freemansauction.com
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“Beaux came to maturity at a time when
women were entering the art world in
unprecedented numbers, for the first time
constituting a visible threat to the maledominated establishment.”

P

roclaimed “the greatest woman painter of modern times”
by William Merritt Chase, Cecilia Beaux led a fascinating
and unconventional life, rising from her unfortunate
childhood in Philadelphia to a triumphant entry into the
male-dominated art worlds of Paris and New York. In
her 2000 article entitled “Under the Skin: Reconsidering
Cecilia Beaux and John Singer Sargent” scholar Sarah Burns reflected:
“Beaux came to maturity at a time when women were entering the
art world in unprecedented numbers, for the first time constituting
a visible threat to the male-dominated establishment.” Because of
this accomplishment, one would imagine today’s feminists to portray
Beaux as a fierce symbol of rebellion against 19th century patriarchy,
yet she remains under-recognized. This could be due to the fact that
Beaux often flattered domineering males through her brush, thus
alienating her from the feminist cause. However, Beaux did in fact share
characteristics of other feminist artists of the time – namely, she rose to
success independently, with a self-cultivated stubbornness, confessing “I
can say I have a passionate determination to overcome every obstacle.”
Cecilia Beaux was born in Philadelphia in 1855 to Cecilia Leavitt, a
Philadelphia native, and Jean-Adolphe Beaux, an elegant Frenchman
of noble descent who immigrated to the United States from Provence.
Following the tragic death of her mother, her grieving father returned
to France, and Cecilia and her sister Aimée were raised by a circle
of strong women relatives, including her grandmother and aunts.

that she began Les Derniers Jours d’Enfance, her first great success
inspired by James McNeill Whistler’s famous portrait of his mother,
which brought her instant recognition on both sides of the Atlantic.
Ethel Page as Undine immediately follows this major achievement. It
belongs to a productive moment in Beaux’s career, when she completed
over fifty portraits in just three years, including watercolors of friends,
crayon portraits of family members as well as representations based
on photographic reference, and several commemorative likenesses.
Cecilia Beaux met Ethel Page in 1876. The wife of James Large, Page
came from a distinguished Philadelphia family that traced its lineage
back to Roger Williams, the founder and governor of Rhode Island.
When the present work was completed in 1885, Beaux had already
captured the features of her friend in a rich, dark-toned portrait now
at the National Museum of Women in the Arts, Washington D.C.
Typical of Beaux’s early style, our portrait features Page’s brightly
illuminated profile set against a dark background decorated with
undulating streams of silvery water, an echo to the water deity
Page is supposed to impersonate. Her magnificent aquamarine
dress and her fine lace contrast with the overall muted palette of
the work. The richness of the fabric, along with Beaux’s masterful
rendition of the sitter’s psychology, demonstrate the influence
of major Philadelphia portraitists including Thomas Eakins.

After receiving some art lessons from a female family friend, Beaux
studied perspective and copied antique masters with Francis Adolf Van
der Wielen. She then moved on to painting live models at the Pennsylvania
Academy of the Fine Arts, which she joined in 1876. There, she met
Thomas Eakins, whose recent Gross Clinic made him the most controversial
artist of the city. Although she admired Eakins’ style, Beaux steered clear
of his teaching methods and instead attended Christian Schussele’s
costume and portrait classes. Beaux did not regret her education at
P.A.F.A, but she later claimed that her only important artistic training
had been two years of private study under the New York painter William
Sartain from 1881 to 1883. It was probably under Sartain's supervision

The canvas was not commissioned by Page but willingly painted by
Beaux for exhibition in her new studio on Chestnut Street. Eager
to repeat her triumph with Les Dernier Jours d’Enfance, Beaux sent
Ethel Page as Undine to the 1886 American Art Association Prize
Fund Exhibition in New York, where it was noticed by editor and
critic Clarence Cook. In his magazine The Studio, Cook declared that
Beaux’s work, while reminiscent of renowned Philadelphia portrait
painter Thomas Sully, in fact surpassed his. “It recalls the late Mr.
Sully’s work” he said. “Though certainly Mr. Sully never painted so
well as this.” When her painting was returned, Beaux entered it in
the Pennsylvania Academy’s annual exhibition, where she once again
triumphed over her female peers, receiving the Mary Smith Prize for
the best work by a local woman - the second time in two years.

above: miss beaux painting miss ethel page, 1884.
portrait now at the national museum of women in the arts, washington, dc.
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this page:
samuel yellin (1885-1940)
fire screen for the abraham
t. malmed residence, circa 1930
$40,000-60,000
(£30,750-46,150) + fees
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The devil
is in the detail
samuel yellin ironwork
commissioned for the abraham t. malmed residence, germantown, philadelphia, pa
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the malmed residence in germantown

above:
a view of the abraham t. malmed residence,
germantown, pa, circa 1929
mellor, meigs & howe collection,
athenaeum of philadelphia

important design
10 JUNE 2019 |

philadelphia

contact:
tim andreadis
tandreadis@freemansauction.com

L

ike Edgar Brandt and Alberto and Diego Giacometti,
Samuel Yellin is among the most celebrated decorative
metalworkers of the 20th century. Yellin was born in Russia
in 1885 and gained a background in decorative ironwork
as an apprentice to a local blacksmith there. In 1905 Yellin
came to Philadelphia and enrolled at the Pennsylvania
Museum School of Industrial Arts. By 1908 he was serving
as instructor at the School for a newly-minted class in
wrought iron. Yellin opened his own studio in 1909 from
which he began taking commissions for decorative ironwork from some of the
most important families and architects of the day. Yellin employed over two
hundred and fifty men at the height of the shop’s production and by his death
in 1940, had overseen the creation of decorative ironwork for over one thousand
commissions, from gates to railings, sconces to fire screens.
Among the architectural firms Yellin worked with, Mellor, Meigs & Howe of
Philadelphia was among the largest and most important. Around 1926 the firm
was commissioned by Abraham T. Malmed, then President of the Hy-Test Cement
Company, to build a house in Philadelphia’s growing Germantown neighborhood.
The architects and Malmed, a good friend of Yellin’s, were intimately familiar with
his art and commissioned Yellin to produce lanterns, door latches, switch plates,
sconces, lamps and other works in iron for the home. Yellin’s close relationship
with Abraham Malmed resulted in unusual and particularly noteworthy pieces,
including two fire screens unlike any Yellin made before or since. Several of the
free-standing ironwork was retained by members of Malmed’s family when the
Germantown residence was sold. They have since descended in the family and
are coming to auction for the first time.
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Nicole Parker, The Birds at Foxfire (detail)

118TH ANNUAL STUDENT EXHIBITION
May 10 - June 2, 2019

PREVIEW PARTY

Thursday, May 9, 2019

4 - 9 p.m. (Entry times vary based on ticket level)
100% of proceeds support artist scholarships.

Honoring Marguerite Lenfest and Hosted by the Women’s Board of the
Pennsylvania Academy of the Fine Arts.

118-128 N. Broad Street
Philadelphia, PA
215-972-7600
pafa.org/asepreview

@PAFAcademy
79

80

N

oteworthy |

significant forthcoming
works and collections

above: andrew wyeth (american 1917-2009), “frozen wash”, signed twice bottom right, watercolor on paper,
sheet size: 21 x 29 1/2 in. (53.3 x 74.9cm), $80,000-100,000 (£61,550-76,900) + fees
©2019 andrew wyeth / artists rights society (ars), new york

A

leaving the top and bottom edges of the watercolor completely
untouched, he is able to capture the famous winter light that
is so dazzling to the eye, and which here vividly contrasts with
the brown facades that are almost completely encompassed
by deep shadows.

ndrew Wyeth often found his greatest inspiration in
the peaceful surroundings of Brinton’s Mill, his home in
Chadds Ford (PA), which he bought and restored with
his wife Betsy in 1958. “Frozen Wash” is no exception in that
regard, as it depicts an icy wash hanging behind the house of
Alexander Chandler who lived at the small, early crossroads
of Dilworthtown, just a couple of miles up the road from the
artist’s home.

Generally speaking, the work reveals Wyeth’s interest in
winter scenes, and his obsession with the atmospheric
consequences such cold weather could have on the landscape.
As he explained himself: “I prefer winter and fall, when you
feel the bone structure of the landscape—the loneliness of it—
the dead feeling of winter. Something waits beneath it—the
whole story doesn’t show.” In “Frozen Wash”, through longexperimented technique, brilliant use of color and mastery of
details, Wyeth transforms an overlooked, common scene of
rural Pennsylvania into a quiet masterpiece of sensibility and
poetry.

The buildings in the background of “Frozen Wash” are the
same ones that appear in many other major watercolors
Wyeth created in the 1950s, especially the ones related
to the Chandler family. In fact, Alexander Chandler was a
close friend of the artist. In 1955, Wyeth painted his portrait
(Alexander Chandler, Private collection), and the year later
he depicted his granddaughter Cathy Hunt (Granddaughter,
1956, Wadsworth Athenaeum, Hartford, Connecticut).
Wyeth had always been attracted to the stone buildings of
his friend’s house. On the particular day he executed “Frozen
Wash,” he was struck by the icy quality of the floating blankets
left on the laundry line - a subtle indication of human life in
this cold, quiet, winter world. Through his delicate touch and
his overall mastery of the medium, Wyeth successfully renders
the subtle effects of light and shadow at play in the work. By

american art & pennsylvania impressionists
09 JUNE 2019 |

philadelphia

contact:
alasdair nichol
anichol@freemansauction.com
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b.

F

rank Lloyd Wright, the iconic American architect,
presented this 19th century pine easel in 1925 to
his publisher and friend, Ernst Wasmuth as an
appreciation. A faint inscription on the pine board,
and a brass plaque mark the presentation, and a
further plaque on the reverse bears an inventory number and
the inscription, ‘The Easel of Frank Lloyd Wright’.
In 1932 Wasmuth lent his easel to the Werkbundsiedlung
in Vienna. The Werkbundsiedlung
was an exhibition involving
thirty famed architects from
Austria, Europe and America
such as Richard Neutra, Adolf
Loos, Margarete Schütte-Lihotzky, Otto
Niedermoser, Ernst A. Plischke and Gerrit Rietveld, who
completed 70 fully furnished houses for the exhibition,
before they were made available for sale to potential
residents.
The easel will be offered in Lyon & Turnbull’s next
decorative arts: design since 1860 auction on 03 April
in Edinburgh, just ahead of 50th anniversary of the famed
architect’s death on 9th April 1959.

decorative arts: design since 1860
03 APRIL 2019 |

edinburgh

contact:
john mackie
john.mackie@lyonandturnbull.com
above:
frank lloyd wright interest
keuffe & esser, new york cast iron
architect's easel, circa 1880
approx. 103cm high, 66cm wide, 59cm deep
£3,000-5,000
($3,900-6.500) + fees

L

yon & Turnbull are proud to offer a private
collection of fine Chinese and Japanese works of
art from the Scottish Borders in their forthcoming
fine asian works of art auction in London this
May. The collection features a fine inlaid iron tea
kettle and cover, made by Seigyokudo, the Hall of Clear
Jade. The kettle, called tetsubin in Japanese, is finished
in a rough stone-like texture and inlaid in gold nunomezogan in typical Komai-style with famous landmarks
of Kyoto, including the Byodo-in Temple with a pair of
phoenix stretching their wings upon the roof, and the
Sanjo Ohashi bridge spanning the Kamo River. The cover
is inlaid with a mountainous landscape vignette, the
overhead handle with three small birds flying towards a
crescent moon.

left:
inlaid iron tea kettle
and cover, tetsubin
by seigyokudo, meiji period
£3,000-5,000
($3,900-6,500) + fees
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fine asian works of art
15 MAY 2019 |

london

contact:
dr ling zhu
ling.zhu@lyonandturnbull.com

d.

isihlangu

A

battle
shield

n important isihlangu battle
shield acquired during the AngloZulu War and hailing from the
collection of a British regimental
historian is to be offered in Lyon &
Turnbull’s next specialist african &
oceanic art auction.

From the particular style of this example we know
its original bearer was part of a group named the
umCijo – the sharp ones, who fought at the famous
battles of Isandlwana and Roukes Drift. In the Zulu
army experienced warriors carried white shields,
whilst the younger unmarried men carried black. This
demarcation formed the basis of the Zulu's famous
battle formation imitating the horns, chest and loins of
a cow, which is thought to have originated in hunting
as a means of encircling game. During combat, the
youngest and swiftest warriors, carrying dark shields,
made up the 'horns', attempting to surround the
enemy and draw him into the 'chest', whereupon the
elite white shields would destroy him. This strategy
was borne out at the Battle of Isandlwana in 1879,
where the Zulu forces overwhelmed the vastly better
equipped British.
african & oceanic art and antiquities

above:

01 MAY 2019 |

zulu shield, isihlangu
115cm high by 47cm wide
£3,000–5,000
($3,900-6,500) + fees

contact:
alex tweedy
alex.tweedy@lyonandturnbull.com
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edinburgh

b.

above: william launt palmer (american 1854-1932), “january”, 25 1/8 x 35 in. (63.8 x 88.9cm), $40,000-60,000 (£30,750–46,150) + fees

“ Th e Pai n te r of Ame ri ca n Wi nte r ”
walter launt palmer

A breath of fresh air just hit Freeman’s
upcoming sale of American Art &
Pennsylvania Impressionists

Dubbed “one of the last members of that group
of nineteenth-century artists whose work is in
no small measure responsible for the evolution
of the American landscape school of painting,”
Walter Palmer is mostly famous for his landscapes,
specifically his winter scenes, in which he brilliantly
captures the ever-changing effects of light and color.
Born in Albany, New York, to a sculptor father, Palmer
studied under portraitist Charles Elliott and Hudson
River School landscapist Frederic Edwin Church, who
taught him a certain sense of grandeur, which he
brilliantly instilled in the present work. Palmer also
adopted some Impressionistic codes. His rendering
of shadows in color (particularly blue) was noted
by many and praised for imbuing his works with a
delicate subtlety.

O

n June 9, the oldest auction house in
America will present a beautiful oil by
famed New York Impressionist Walter
Launt Palmer. Dated 1887, “January” depicts
a serene landscape blanketed in the snow - devoid
of any form of human life. It is marked by a certain
timelessness, the sole focus of the composition being
a majestic reflection of a bare tree on a frozen puddle
in the foreground. When he exhibited “January” at
the National Academy of Design in 1887, Palmer was
awarded the Hallgarten Prize, given to the best work
by an artist younger than thirty five years old. It would
be the beginning of a trend in Palmer’s oeuvre that
emphasized the quiet solitude of the winter season.
The present painting is consigned through Lyon &
Turnbull, and comes fresh to the American market all
the way from Scotland, after having passed through
the hands of Andrew Carnegie and Grady McKeever,
respectively.

american art & pennsylvania impressionists
09 JUNE 2019 |

philadelphia

contact:
alasdair nichol
anichol@freemansauction.com
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c.

F

reeman’s is pleased to offer this fine example of 18th
century Italian violin-making. Gragnani likely learned
his craft in Florence; however, unlike his Florentine
contemporaries who modeled their instruments after
Stainer, Gragnani was inspired by Cremonese masters such
as Stradivari and Amati. This instrument can be described as
Amatise in form, as its model and arching are reminiscent of
examples by Nicolò Amati. Identifying features of Gragnani’s
work include the use of whalebone purfling, the branding of
his initials onto the back button and his distinctive scrolls. The
varnish is a beautiful golden brown color with lovely depth
and transparency. Overall this is a fine and characteristic of
this important maker’s work in excellent condition. Its sound
matches its beauty, offering a refined, powerful tone.

fine musical instruments
14 MAY 2019 |

philadelphia

contact:
sawyer thomson
sthomson@freemansauction.com

detail:
antonio
gragnani’s
initials branded
into the back
button

right:
a fine italian violin
by antonio gragnani
livorno, 1781.
$80,000-$100,000
(£61,550-76,900) + fees

C

oming up in Freeman’s Books, Maps & Manuscripts
sale on 20 June 2019 is a rare 1833 copperplate
engraving of the Declaration of Independence.
This strong impression of archivist Peter Force’s
facsimile was printed by engraver William J. Stone and based
on his own facsimile executed in 1823. This copy, one of an
unknown number originally printed for inclusion in Force’s
planned 20-volume American Archives, is a rare survival
as the greater project was eventually cancelled due to
production delays and mounting costs.
Secretary of State, John Quincy Adams suggested making
copies of the original document due to its deteriorating state.
Sadly, it continued to worsen and it is now—in 2019—virtually
illegible. The Stone and Force facsimiles are the equivalents
of photos, snapshots in time of what is arguably the most
famous document in American History.
left:

[americana]
in congress, july 4, 1776.
the unanimous declaration
of the thirteen united
states of america...
washington, 1833
engraved broadside.
strong impresison. framed.
$8,000-12,000
(£6,150–9,250) + fees
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books, maps & manuscripts
20 JUNE 2019 |

philadelphia

contact:
darren winston
dwinston@freemansauction.com

a hymn to the sun

C

reated by the most forwardlooking and internationallyengaged of the Scottish
Colourists, John Duncan
Fergusson, Eastre, Hymn to
the Sun depicts the Saxon
goddess of spring and the
rising sun. The beautiful bronze has both
a strikingly modern vision, and a timeless
quality that can be traced to Fergusson’s
broad-ranging interest in the energy of
vorticism and the bold lines of tribal art. The
combination of straight and curved lines,
conveys a dynamism and strength while the
warm-gold finish of the bronze evokes hot
sunshine and luxury. To be offered by Lyon &
Turnbull in their flagship scottish paintings
& sculpture auction on 06 June 2019 in
Edinburgh.

scottish paintings & sculpture
06 june 2019 | edinburgh
contact:
nick curnow
nick.curnow@lyonandturnbull.com
left:
[§] john duncan fergusson r.b.a.
(scottish 1874-1961)
eastre (hymn to the sun)
bronze, 40cm (15.75in) high
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KU TC H I N S KY
for jewellery collectors, the name Kutchinsky brings
up images of sculptural pieces richly set in yellow 18ct
gold with diamonds, perhaps further embellished with
colourful gems such as turquoise, tiger’s eye, and coral.
For Londoners, the Kutchinsky name is synonymous with
luxury. The firm’s Brompton Road boutique is located
just steps away from Harrods in Knightsbridge, but it did
not start in such a glamourous area.
The firm was originally established in the late 19th
century in the East End of London by Hirsch Kutchinsky.
Hirsch’s grandson Joseph prompted the move from the
original location to affluent Knightsbridge in 1958. Their
move came at the same time as loosening of wartime
restrictions, and a return to luxury and acceptance of
spontaneity in the world of jewellery and fashion.

above:
a diamond-set brooch,
kutchinsky
£1,000–1,500
($1,300-1,950) + fees

The trend for jewellery of the 1960s and 1970s is on the
rise. Kutchinksy’s exceptionally well-made, high-quality
jewellery is leading the market, alongside contemporary
designers such as Andrew Grima and John Donald. Lyon
& Turnbull’s Select Jewellery & Watches auction in May
features three exemplary pieces of diamond-set jewellery
by Kutchinsky: a watch by Jaeger-LeCoultre, a statement
starburst brooch (illustrated) and a rope-twist ring.

select jewellery & watches
02 MAY 2019 |

london

contact:
kate flitcroft
kate.flitcroft@lyonandturnbull.com

dazzling

Diamonds

fine jewelry
09 MAY 2019 |

philadelphia

contact:
virginia salem
vsalem@freemansauction.com

above:
a diamond and platinum
bracelet, cartier
estimated total weight:
25.00 carats
$20,000-30,000
(£15,400–23,100) + fees

right:
a diamond solitaire
centering an emerald-cut
diamond, weighing 11.52 carats,
n color, vvs2 clarity
$80,000-100,000
(£61,550–76,900) + fees

american art highlights

MODERN MADE
lyon & turnbull’s forthcoming modern
made: modern art, sculpture, design &
contemporary ceramics auction on 27
march in london features a wide range of
international works, including a number
by american modern & contemporary
artists, including alexander calder, roy
lichtenstein, jim dine, kenneth snelson,
ray parker and others
left:
ray parker
(american, 1922-1990)
untitled, 1960
signed and dated (to reverse)
oil on canvas
171.2cm x 162.6cm (67.4in x 64in)
£30,000-50,000
($39,000-65,000) + fees

above:
alexander calder
(american 1898-1976),
untitled
signed and dated ‘70
gouache and indian ink
72cm x 106cm (28.25in x 41.75in),
£40,000-60,000
($52,000-78,000) + fees

modern made: modern art, sculpture,
design & contemporary ceramics
27 march 2019 | london
contact:
philip smith
philip.smith@lyonandturnbull.com
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how
artists
are calling
the tune

ute decker
waves, arm sculpture

Industrial
Revolution
on the
next
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background:
musicians help launch the royal
conservatoire of scotland’s groundbreaking education partnership with
dumfries house in ayrshire.
image © royal conservatoire of
scotland / kk dundas

elements | a festival of
jewellery, silver and gold

T

he Royal Conservatoire of Scotland,
established in 1847, is a worldleading conservatoire of music,
drama, dance, production and
film located in Glasgow, Scotland.
Here, principal jeffrey sharkey
looks at the importance of arts and
creativity to society at large.
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above: gongbo jiang and wen wang perform against the perthshire sky to celebrate the partnership between the royal conservatoire
of scotland and world-leading luxury destination, gleneagles. | image © royal conservatoire of scotland / kk dundas

if experts are to be believed we sit on the cusp of a new

All art-forms rely on connections between moments - movement in
time. We are not a static object like a painting (though even those
can have a movement of their own). A single word, a single gesture,
a single note, a particular lighting moment in and of itself does not
make our art come to life - it is the joining of the notes, the lines, the
gestures, the scenes that create the flow and conversation needed to
make our art.

industrial revolution. This time it’s a cognitive revolution; one in
which robots and Artificial Intelligence will eventually undertake all
but a few functions and tasks, the ones that require the very human
qualities of emotional intelligence and empathy. While this may be
a scary prospect for some, I would boldly suggest this is a time of
opportunity for artists, for creative learning and for institutions like
the Royal Conservatoire of Scotland.

As artists we need to think about how we can make small grammatical
moments like words, a piece of cloth, a musical note - into longer
structures like a line or phrase, into more complete shapes. Artists,
after all, are all architects in some way of their own future and of our
shared future.

In the UK alone the creative industries are the fastest growing part of
the economy, contributing £91.8bn gross value added (GVA) in 2016,
which was bigger than the automotive, life sciences, aerospace, oil
and gas sectors combined. There are similar stories in other countries.
Many of the skills required to enable this sector to thrive sit at the
very heart of a good arts education which, as well as disciplinary
excellence, helps individuals build their entrepreneurial skills, the
important skills of empathy, flexible and agile thinking as well as the
ability to collaborate effectively.

In that shared future – and especially in these challenging times of
change - embracing the strength and importance of the arts will be
essential. “Societus” in Latin means comradeship, companionship,
friendly association and bond between peoples. Can you imagine that
being achievable only with finance, engineers and computers?

In this fast-changing environment, I challenge our students to think
about what they must do to have an impact and thrive. The answer,
I believe, is for them to work hard at their own craft, be open to
sharing and learning from other disciplines, be aware but not afraid of
the world as it is and be optimistic about what it could be.

Those working in the arts and arts education know what the Western,
Eastern and African cultures knew thousands of years ago - that artistic
education is not simply a luxury, but an essential for a healthy, enriched
and sustainable society.

As Scotland’s centre of learning and teaching in the performing
arts, we have a distinct national and international role and a unique
opportunity to effect change. We’re distinctive too in being multi
art-form (teaching classical and traditional music alongside drama,
modern ballet, production and film) with a ground-breaking
curriculum which, as well as enshrining disciplinary excellence also
encourages cross-disciplinary learning, collaboration and the creation
of new art and new ideas in the spaces in between.

For further information on the Royal
Conservatoire of Scotland or to find
out how to support us please contact
Janette Harkess, Director of External
Relations, j.harkess@rcs.ac.uk or
visit www.rcs.ac.uk
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this page:
ballet dancer bryony
robertson in dumfries house,
which was saved for the
nation by royal conservatoire
of scotland patron, hrh
the prince charles, duke of
rothesay, in 2007.
image © royal conservatoire
of scotland / kk dundas

Image captions
(The two violinists.) Gongbo
Jiang and Wen Wang perform
against the Perthshire sky to
celebrate the partnership between the Royal Conservatoire
of Scotland and world-leading
luxury destination, Gleneagles.
Image © Royal Conservatoire
of Scotland / KK Dundas
(Children with instruments in
the garden)
(Female ballet dancer) Ballet
dancer Bryony Robertson in
Dumfries House, which was
saved for the nation by Royal
Conservatoire of Scotland Patron, HRH The Prince Charles,
Duke of Rothesay, in 2007.
Image © Royal Conservatoire
of Scotland / KK Dundas
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this page and opposite:
rendering of the clay studio’s new
classroom in their new builiding
at 1425 n. american st., south
kensington, philadelphia
image courtesy of the clay studio,
digsau architects
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Freeman’s Head of Design tim andreadis sat down
with The Clay Studio’s Curator of Artistic Programs
jennifer a. zwilling to discuss the Philadelphia
organization’s history and exciting future

the

Clay Studio
95

What have been your most memorable exhibitions
and programs during your time with The Clay Studio?

Does any studio of this scale exist is the United
States or abroad?

In my four years at The Clay Studio we have mounted over
80 large and small exhibitions. Moving to a small, nimble
organization from a place like the Philadelphia Museum of Art
has allowed a new kind of curatorial freedom. Our exhibition
program ranges from retrospective exhibitions by major national
artists like Ed Eberle, to solo exhibitions for each our Resident
Artists, the biannual Clay Studio National and Graduate Student
Exhibition, to focus exhibitions of work by emerging artists like
Lydia Johnson.

It may sound superlative, but it is accurate to say that The
Clay Studio is a unique organization. Our uniqueness is due to
of the variety and scale of our programs, from kids' classes, to
adult education, to serving professional artists, to our world
class exhibition program and strategic partnerships. Our new
building will be the first purpose-built art center dedicated to
ceramic art with this variety and scale of offerings. In 45 years
we have risen from a five person collective to a staff of 17 and
many more dozens of teaching artists and volunteers working
hard every day. We will be able to achieve even more in our
new facility.

A final category is the 'big idea show.' Once a year our galleries
turn to group exhibitions formed around a thesis question or idea.
As is often the case, the most recent is the favorite. This past fall
we mounted Making a Difference: Social and Political Activism in Clay.
The show allowed me to achieve my curatorial goal, to help people
see the world in a new light through art. Each artwork addressed
a different social or political issue relevant in today's world. The
work was inspirational. Having a chance to listen to people talking
about the show in the galleries, leave comments in our book, and
write thoughtful reviews in the press, gave me true professional
and personal satisfaction.

The new Clay Studio will be better equipped to welcome
national gatherings of ceramic leaders, host touring
exhibitions, and, most importantly, better train future ceramic
artists, educators, and technical staff. A purpose-built facility
with up to date equipment and ample space will allow us
to serve as a resource and gathering place for the national
and international field of ceramic arts as well as our local
community.

I know you recently completed some programming
with ceramic artist Roberto Lugo in the South
Kensington neighborhood. What most surprised
and encouraged you about that event?

Talk to me about your exciting new space. What is
the timeframe for the move and your goals for the
new campus?
Our new building will be located at 1425 N. American Street in the
quickly developing South Kensington neighborhood, immediately
across the street from the bustling Crane Arts Building. The
new building will allow us to increase the capacity of the school,
which currently sells out every term, by adding two additional
classrooms. Artist studios will be right-sized, kiln space, tables
and wheels will increase, the gallery and shop will both be
larger with moveable gallery walls, better light and layouts, our
permanent collection will be on public display for the first time,
and we will add a micro-industry prototyping space. We will be
able to incorporate the Claymobile studio into the main building
and have specially outfitted classrooms for neighboring school
children. When complete, a formerly vacant lot will be brought to
life with educational classes, cultural activities, and community
programming for generations to come. The Greater Philadelphia
Cultural Alliance (GPCA) has estimated that this project will have
an annual economic impact of more than $8.4 million on the local
economy.

A little more than a year ago, my colleague Josie Bockelman
and I started talking about our forthcoming move into South
Kensington, a rapidly gentrifying area, and how we might
become a welcome part of the neighborhood. We want the
gallery space to be a place of sanctuary and inspiration, and
the exhibition program to be welcoming and meaningful, to
our hyperlocal, Philadelphia area, national, and international
audiences.
We developed a program called Clay & Conversations,
asking for help from artists Roberto Lugo, who grew up in
the neighborhood, and Jennie Shanker, who creates social
engagement projects. We organized four sessions, each a
ceramic making project layered with a series of questions we
hoped would spark conversation about how we could serve the
community.
About 40 people attended each event, they included lifelong
South Kensington residents, new arrivals from Puerto Rico
after Hurricane Maria, members of the nearby Al Aqsa Islamic
Society, artists who had moved to the area in recent years, and
those ebullient teens.

To date we have raised 71% of our $5.6 million fundraising goal. We
have secured the land and are planning on opening in 2021.
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above:
rendering of the clay studio’s new
building at 1425 n. american st.,
south kensington, philadelphia
image courtesy of the clay studio,
digsau architects

Once people had clay in their hands, conversations
blossomed. Intense discussions about art and life unfolded.
It was very powerful. Today more than ever, we can all
benefit from the power of art to bring people together.
We are excited about our new building for many reasons, a
major one is the chance to make ceramic art relevant to new
audiences.

The Clay Studio

How can those interested in this project help
support it?

139 N. 2nd St.
Philadelphia, PA 19106
215.925.3453

We welcome you to come to one of our many artist talks,
gallery openings, or hands on events. Introduce yourself to
any of our staff, and we will be happy to provide details
about our plans. The new building project is being led by
four volunteer Co-Chairs and a Campaign Committee who
are committed to raising the balance of funds. We have
architectural drawings and brief descriptive materials to
share and will be scheduling more tours to the site in South
Kensington. For people who are interested in learning more
about our artistic programs or capital plans, please contact
me directly at 215-925-3453 x18 / jzwilling@theclaystudio.
org, or reach out to our Executive Director, Jennifer Martin
Jennifer@theclaystudio.org. You can also visit our website
or subscribe to our weekly email for up for updates on the
project. We’re excited about our future and welcome others
to join us in bringing more art to more people.

Monday-Saturday: 11am-6pm
Sunday: 12pm-6pm
www.theclaystudio.org

About Jennifer A. Zwilling
Jennifer Zwilling oversees the gallery exhibitions, the shop (which
represents over 100 functional potters from North America), The
Clay Studio Collection, Guest Artist in Residence Program, and the
Resident Artist Program. Previously she was Assistant Curator of
American Decorative Arts, with a focus on Contemporary Craft,
at The Philadelphia Museum of Art, which has one of the best
museum collections of contemporary ceramics in the United States.
In addition, Zwilling spent ten years developing and teaching an
extensive college course on the History of Modern Craft and Design
1850-Present at Tyler School of Art, Temple University.
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DESIGN

ellie carr-smith
woolarch, 2017-2018 (detail)
sheepís wool and
potato starch composite

Last May, Design Exhibition Scotland launched
at Lyon & Turnbull. Celebrating exceptional
functional objects for the everyday, Design
Exhibition Scotland presented the work of over
20 designers and artists working in a range
of materials and processes to create such
indispensable items such as tables, chairs and
lights.

EXHIBITION
S COT L A N D
The Second
Edition

james mclardy
in the grip, 2018 (detail)
lacquer, wood, rubber webbing
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it was a roaring success.
Design Exhibition Scotland not only presented evidence
of some of the many brilliant contemporary designers
working in Scotland but also of a wide public audience
who visited, who were clearly curious about contemporary
making and thinking. So thanks again to funding from
Creative Scotland, Design Exhibition Scotland is delighted
to present its second edition at Lyon & Turnbull this June.

andrew miller
refraction, 2014 and terrace, 2018
douglas fir, powder-coated
steel frames, dimensions variable

Design Exhibition Scotland is without doubt a pioneering
project. Powered by a desire to champion design excellence
and exploration, Design Exhibition Scotland 2019 will this
year show the work of over 30 designers and artists. All
are exploring ways design can enhance the way we live
our lives. All are considering pertinent issues of function,
production, sourcing and sustainability.

rachel adams
elevation, 2018
tie-dyed linen

alice jacobs
utility stacker, 2018
utility with arms, 2018
cnc cut and hand finished
fsc birch plywood

Drinking fountains were once a common sight in Britain’s
towns and cities, a brilliant civic celebration of free and
clean drinking water. Now with rightfully rising concerns
about single-use plastic bottles, should we now not be reconsidering the vital importance of the drinking fountain
to refill our bottles? Glasgow designers Laura Aldridge
and James Rigler are doing just this. They are creating a
ceramic fountain for the modern age which will be debuted
at DES 2019.

david watson
the govan orkney chair, 2018
scottish oak and bute tweed

And then there is Mirrl, a new solid material, crafted in
Glasgow who will be collaborating with the celebrated
London-based designer, Adam Nathaniel Furman to create
a new range of seating. While the Edinburgh-based, everexploratory Harry Morgan, who graduated from Edinburgh
College of Art in 2014 will show vessels made of pewter,
once a ubiquitous but now rarely seen material. At DES
2018 Morgan showed Sand Play, an intriguing column
vessel that stood proud on a plinth in front of Lyon &
Turnbull’s neoclassical façade. Made in collaboration
with Laing’s Foundry in Fife, it was an example of a timehonoured techniques being harnessed by contemporary
practitioners. Moreover, Morgan, we are thrilled to
announce, was recently selected for this year’s prestigious
Loewe Craft Prize.

fri 28 june to
tues 2 july 2019
10am to 6pm daily except
Monday 1 July 10am - 5pm
DES Debates will be held on
Monday 1 July 5.30pm - 8pm

DES 2019 will also show design at work. Last year Alice
Jacobs, a Glasgow-based designer, graduate of Glasgow
School of Art and founder of Flux, debuted her Utility
Stacker. A brilliantly pragmatic and pleasing chair, it was
CNC cut (this is a ‘computer numerical controlled’ cutting
machine) and made from FSC birch plywood. It caught
the eye of Architecture & Design Scotland, a Scottish
Government agency. A conversation took off and Jacobs
was invited to tender for a job designing and producing
furniture for a primary school in East Renfrewshire. She
was successful and this spring Jacobs will deliver specially
designed, needs-specific furniture, developed through
workshops with pupils and teachers to the school.

Design Exhibition Scotland
is free and open to all

for more details, please visit:
designexhibitionscotland.co.uk

or email:
info@designexhibitionscotland.co.uk

stay in touch
Follow @designexhibitionscotland on
Instagram and Twitter.   
Design Exhibition Scotland is supported DES
Supporters, the National Lottery through Creative
Scotland’s Open Project Fund and
Inches Carr Trust.

This summarises brilliantly the raison d’etre of Design
Exhibition Scotland: to introduce outstanding designers
to a wider world. DES 2019 will once again bring together
outstanding practitioners and energetic thinkers to
exchange ideas and celebrate the contemporary.

Design Exhibition Scotland is curated and
produced by Susanna Beaumont
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c o lo u r
b r i dg e t r i le y
at the National
Galleries of Scotland

&

perception

T

he major Festival exhibition at the National Galleries
of Scotland (NGS) in summer 2019 will celebrate the
work of one the greatest British painters of our time.
Over the course of a remarkable career, which has
spanned seven decades, Bridget Riley (b.1931) has
developed a unique visual language, creating dazzling
and compelling abstract paintings which explore the
fundamental nature of perception. Riley’s earliest abstract works were
closely associated with Op Art, a tendency in visual arts which emerged
in the mid-1960s. In the last 50 years she has forged a singular path,
developing her practice in new and ground-breaking ways, and her work
has been exhibited and collected across the world. She is one of the
most distinguished and internationally renowned artists working today.
Through her observations of the natural world, her experience of looking at
the work of other artists (in particular Georges Seurat, Piet Mondrian, Paul
Cézanne and Henri Matisse), and through her own experimentation, Riley
has made a deep, personal investigation into the act of painting, and of how
we see. At its heart, her work explores the ways in which we learn through
looking, using a purely abstract language of simple shapes, forms and
colour to create sensations of light, space, volume, rhythm and movement.

left:
bridget riley (b. 1931)
paean, 1973
acrylic on canvas
290.2 x 287.3 cm
© bridget riley 2018.
all rights reserved
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This exhibition will place particular
emphasis on the origins of Riley’s work,
and will trace pivotal, decisive moments in
her acclaimed career. It will feature early
paintings and drawings, iconic black-andwhite paintings of the 1960s, expansive
canvases in colour, wall paintings
and recent works, as well as studies
that reveal Riley’s working methods.
Highlights will include early paintings
inspired by the work of Georges Seurat,
such as Pink Landscape (1960); Riley’s first
abstract paintings, Kiss and Movement in
Squares (both 1961); and other iconic works
of the 1960s, including Current (1964),
from the collection of the Museum of
Modern Art in New York and Paean (1973)
from Tokyo’s Museum of Modern Art. The
exhibition will also include Late Morning
(1967-8) and Rise 1 (1968), key, largescale colour paintings first shown at the
1968 Venice Biennale, where Riley became
the first British contemporary painter
and the first woman artist to be awarded
the International Prize for painting.
Exploring the relative nature of colour
has been integral to Riley’s work, and the
exhibition will trace the development of
this concern from her early vertical and
horizontal stripe paintings, through her
lyrical curve and twist paintings of the 1970s
102 | INTERNATIONAL VIEW SPRING 2018

“In pioneering
such a distinctive
body of work, Riley
has expanded the
possibilities for
painting, as she has
profoundly changed
the way we think about
– and look at – art.”
simon groom
head of modern & contemporary
art at the ngs

such as Clepsydra (1976) and Aubade (1975);
the second series of stripe paintings using
her ‘Egyptian’ palette, from the early 1980s;
through to the dynamic, reintroduction of the
diagonal in the intensely coloured ‘rhomboid’
paintings and arc paintings of the 2000s.
Recent developments in Riley’s practice will
be presented, including her re-engagement
with black and white and a recent series of
disc paintings, entitled Measure for Measure.
A significant feature of the exhibition will be
to bring together key series of works, which
offer fascinating insights into how Riley
has developed her work by what she refers
to as the ‘spirit of enquiry’. Riley produces
numerous preparatory studies and drawings
en route to painting, relying upon her eye to
judge the potential of a motif, and making
numerous decisions about scale, format and
palette, in order to balance the tempo and
tensions within a given work. As well as the
paths followed and developed, the exhibition
will highlight certain areas of activity the
artist chose not to follow, and will feature, for
example, Continuum (1963/2005), which is
her only 3 dimensional work. Riley has looked
carefully at paintings from the past and
has made a selection of examples from the
National Galleries of Scotland own collection
to accompany the show, which will be on
view at the Scottish National Gallery and
Scottish National Gallery of Modern Art.

opposite:
bridget riley (b. 1931)
copy after ‘le pont de courbevoie’
by georges seurat, 1959
oil on canvas,
71.1 x 91.4 cm
© bridget riley 2018.
all rights reserved

right:
bridget riley (b. 1931)
blaze i, 1962
emulsion on hardboard,
109.20 x 109.20 cm
© bridget riley 2018.
all rights reserved
below (detail):
bridget riley (b. 1931)
movement in squares, 1961
synthetic emulsion on board
123.2 x 121.2 cm
© bridget riley 2018.
all rights reserved

bridget riley
15.06.19 – 22.09.19
Royal Scottish Academy
Princes St, Edinburgh, EH2 2EL
0131 624 6200 | Admission TBC
#NGSRiley
BRIDGET RILEY will be the first major survey
of Riley’s work to be held in the UK for 16 years,
and the first of its scale to be staged in Scotland.
Organised by the NGS in close collaboration with
the artist herself, and presented in partnership
with Hayward Gallery, London, the exhibition will
be shown first in Edinburgh, in the Royal Scottish
Academy, from June to September 2019, before
travelling to Hayward Gallery in London, where
it will be shown from October 2019 until January
2020.
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s p r in g / s um me r 2019
au ct io n c a l e nda r
asian arts
japanese arts
12 March 2019 | Philadelphia

the jeff hunter collection:
antiquities & tribal art
13 March 2019 | Philadelphia

across continents:
property from the collection of
ambassador and mrs. alexander weddell
the virginia house museum
10 April 2019 | Philadelphia

the collector’s sale
24 April 2019 | Philadelphia

american furniture, folk
& decorative arts
30 April 2019 | Philadelphia

modern & contemporary art
08 May 2019 | Philadelphia

fine jewelry

illustrated:

09 May 2019 | Philadelphia

paul evans
unique “sculptured metal” cabinet
paul evans studio, 1970
$25,000-35,000
(£19,250-26,900) + fees

fine musical instruments
14 May 2019 | Philadelphia

the international sale

important design, 10 june 2019

22 May 2019 | Philadelphia

american art & pennsylvania impressionists
09 June 2019 | Philadelphia
Consignment deadline: 15 April 2019

important design
10 June 2019 | Philadelphia
Consignment deadline: 15 April 2019

the collection of victor niederhoffer
19 June 2019 | Philadelphia

books, maps & manuscripts
20 June 2019 | Philadelphia
Consignment deadline: 25 April 2019
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s p r in g / s um me r 2019
au ct io n c a l e nda r
the belle époque: continental
decorative arts of the 19th century

select jewellery & watches

rare books, manuscripts, maps
& photographs

20 May 2019 | Edinburgh

02 May 2019 | London
Consignment deadline: 25 March 2019

modern made: modern art, sculpture,
design & contemporary ceramics

five centuries: furniture, paintings
& works of art from 1600

scottish silver & applied arts

27 March 2019 | London

14 May 2019 | Edinburgh
Consignment deadline: 03 April 2019

14 August 2019 | Edinburgh
Consignment deadline: 05 July 2019

fine asian works of art

contemporary & post-war art

decorative arts: design since 1860
03 April 2019 | Edinburgh

whisky & spirits
16 April 2019 | Edinburgh

contemporary & post-war art

15 May 2019 | London
Consignment deadline: 03 April 2019

15 August 2019 | Edinburgh
Consignment deadline: 05 July 2019

jewellery, watches & silver

illustrated:

17 April 2019 | Edinburgh

05 June 2019 | Edinburgh
Consignment deadline: 24 April 2019

african & oceanic art and antiquities

scottish paintings & sculpture

01 May 2019 | Edinburgh
Consignment deadline: 27 March 2019

19 June 2019 | Edinburgh
Consignment deadline: 31 April 2019

06 June 2019 | Edinburgh
Consignment deadline: 24 April 2019
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kenneth snelson (american, 1927-2016)
easter monday, 1976
hc, signed, dated and inscribed,
aluminium and stainless steel,
50.5cm high, 38.5cm across
(19.75in high, 15.25in across)
£5,000-7,000 ($6,500-9,100) + fees

modern made, 27 march 2019

The 2019 American Art Conference

Myth, Mystique, Masterpiece
IAC’s 24th American Art Conference will take place
during Spring 2019 American Art Sale Week in NYC.

For details and updates email: info@artinitiatives.com
or visit: https://www.artinitiatives.com
Promo code: FREEMANS
@InitiativesInArtAndCulture
@initiatives_in_art_culture

Image captions (clockwise from upper left): Frederic Remington, The Broncho
Buster, modeled 1895 (cast before May 1902), bronze. The Roath Collection,
2013.91; Childe Hassam, Country Fair, New England, 1890, oil on canvas. Private
collection; courtesy, Michael N. Altman Fine Art & Advisory Services, LLC; Kimbel &
Cabus, American Pedestal, c. 1870, ebonized cherry, incised and gilt, polychromed;
Robert Henri, Gertrude Vanderbilt Whitney, 1916, oil on canvas. Whitney Museum
of American Art, New York; gift of Flora Whitney Miller 86.70.3.
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c o n ta c t u s

Lyon & Turnbull’s flagship location in Edinburgh

Freeman’s flagship location in Philadelphia

E DI N BU RG H
A stunning backdrop to a great range of fine art and antiques
auctions—from contemporary art to fine furniture. Often referred to
as “the most beautiful saleroom in Britain,” Lyon & Turnbull’s main
saleroom and headquarters is located in the Scottish capital’s historic
New Town. The beating neoclassical heart of Lyon & Turnbull, the
building was originally designed by Archibald Elliott in 1832, then
carefully restored under the watchful eye of the company’s directorial
team in 1999.

P HI LAD ELP HI A
Freeman’s, America’s oldest auction house, services clients in the
buying and selling of fine art, antiques, jewelry and more. With
international experience and comprehensive knowledge of market
conditions, the specialists at Freeman’s work closely with consigners
and collectors to offer unparalleled service.

33 Broughton Place | Edinburgh | EH1 3RR
+44 (0)131 557 8844
info@lyonandturnbull.com

MAI N LI N E
With over 200 years of history in the Greater Philadelphia region,
Freeman’s is proud to offer a Main Line consignment inquiry office
and showroom gallery, conveniently located in Wayne’s Eagle Village
Shopping center on Lancaster Avenue. The mission of Freeman’s
luxury Main Line office is to make consigning, auction registration, and
appointments a convenience for our valued clients in Montgomery,
Chester, and New Castle counties.

1808 Chestnut St | Philadelphia | Pennsylvania | 19103
+1 215.563.9275

LON D O N
Lyon & Turnbull’s London gallery, perfectly situated in the bustling
art and retail area of Connaught Village, hosts regular exhibitions
and evening events as well as being home to a team of Fine Art,
Decorative Arts & Design and Jewellery specialists available to
assist with a wide range of both auction and valuation services.

503 W Lancaster Ave | Wayne | Pennsylvania | 19087
+1 610.254.9700

22 Connaught Street | London | W2 2AF
+44 (0)207 930 9115
london@lyonandturnbull.com

SOUT HEAST
Located in the historic capital city of Richmond, Virginia, Freeman’s
Southeast division provides the area with a local connection to the global
art market through auction and appraisal services as well as cultural events
and community involvement. With a combined 30 years of auction house
experience, the Freeman’s Southeast staff provides the full gamut of
auction services.

G LA SG OW
Lyon & Turnbull’s Glasgow gallery and office is centrally located in the
city’s art district, on the corner of Bath Street & Blythswood, opposite
the Glasgow Art Club and just metres from the famous Glasgow
School of Art. Over the last few years the Glasgow team have curated
a number of small exhibitions, including a focus on the work of J.D.
Fergusson and Charles Rennie Mackintosh. The Glasgow Gallery also
hosts regular weekly drop-in valuation days for a variety of specialist
areas, including silver & jewellery, rare books and Asian art.

5401 Patterson Avenue | Richmond | Virginia | 23226
+1 434.296.4096
N EW EN G LAN D
Darren Winston | dwinston@freemansauction.com
+1 860.671.4883
MI D AT LAN T I C
Samuel Freeman | sfreeman@freemansauction.com
+1 267.414.1222
WEST COAST
Michael Larsen | mlarsen@freemansauction.com
+1 818.205.3608

182 Bath Street | Glasgow | G2 4HG
+44 (0)141 333 1992
glasgow@lyonandturnbull.com
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AMERICAN ART &
PENNSYLVANIA IMPRESSIONISTS
Alasdair Nichol
anichol@freemansauction.com

BRITISH & EUROPEAN FURNITURE
& DECORATIVE ARTS
Tessa Laney
tlaney@freemansauction.com

EUROPEAN ART & OLD MASTERS
David Weiss
dweiss@freemansauction.com

SILVER, OBJETS DE VERTU & RUSSIAN
WORKS OF ART
Grace Fitts
gfitts@freemansauction.com

MODERN & CONTEMPORARY ART
Dunham Townend
dtownend@freemansauction.com
FINE JEWELRY
Virginia Salem
vsalem@freemansauction.com
ASIAN ARTS
Benjamin A. Farina
bfarina@freemansauction.com

RARE BOOKS, MAPS & MANUSCRIPTS
Darren Winston
dwinston@freemansauction.com
20TH CENTURY DESIGN
Tim Andreadis
tandreadis@freemansauction.com
MUSICAL INSTRUMENTS
Sawyer Thomson
sthomson@freemansauction.com

CLIENT SERVICES & BIDS
Mary Maguire
mmaguire@freemansauction.com
TRUSTS & ESTATES
Thomas B. McCabe IV
tmccabe@freemansauction.com
Amy Parenti
aparenti@freemansauction.com
Samuel T. Freeman III
sfreeman@freemansauction.com
APPRAISALS
Amy Parenti
aparenti@freemansauction.com
BUSINESS DEVELOPMENT, INCLUDING
MUSEUM SERVICES AND PRIVATE SALES
Thomas B. McCabe IV
tmccabe@freemansauction.com

AMERICAN FURNITURE, FOLK &
DECORATIVE ARTS
Lynda A Cain
lcain@freemansauction.com

ANTIQUITIES & TRIBAL ART
Alexander Tweedy
atweedy@freemansauction.com

SCOTTISH PAINTINGS & SCULPTURE
Nick Curnow
nick.curnow@lyonandturnbull.com

SILVER, COINS & MEDALS
Kier Mulholland
kier@mulholland@lyonandturnbull.com

ARMS & ARMOUR
John Batty (consultant)
john.batty@lyonandturnbull.com

Charlotte Riordan
charlotte.riordan@lyonandturnbull.com

Trevor Kyle (Consultant)
trevor.kyle@lyonandturnbull.com

Colin Fraser (consultant)
colin.fraser@lyonandturnbull.com

EUROPEAN ART & OLD MASTERS
Nick Curnow
nick.curnow@lyonandturnbull.com

AFRICAN & OCEANIC ART AND
ANTIQUITIES
Alex Tweedy
alex.tweedy@lyonandturnbull.com

RARE BOOKS, MAPS,
MANUSCRIPTS & PHOTOGRAPHS
Simon Vickers
simon.vickers@lyonandturnbull.com

ASIAN WORKS OF ART
Dr. Ling Zhu
ling.zhu@lyonandturnbull.com

Cathy Marsden
cathy.marsden@lyonandturnbull.com

Rohan McCulloch (London)
rohan.mcculloch@lyonandturnbull.com
Carly Shearer
carly.shearer@lyonandturnbull.com
MODERN BRITISH ART
Charlotte Riordan
charlotte.riordan@lyonandturnbull.com
Philip Smith (London)
philip.smith@lyonandturnbull.com
POST-WAR & CONTEMPORARY ART
Charlotte Riordan
charlotte.riordan@lyonandturnbull.com
FURNITURE, WORKS OF ART & CERAMICS
Douglas Girton
douglas.girton@lyonandturnbull.com
Theodora Burrell
theo.burrell@lyonandturnbull.com

RUGS & CARPETS
Gavin Strang
gavin.strang@lyonandturnbull.com
JEWELLERY & WATCHES
Ruth Davis
ruth.davis@lyonandturnbull.com
Kate Flitcroft (London)
kate.flitcroft@lyonandturnbull.com
DECORATIVE ARTS & DESIGN
John Mackie
john.mackie@lyonandturnbull.com
Philip Smith (London)
philip.smith@lyonandturnbull.com
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WHISKY & SPIRITS
Colin Fraser (consultant)
colin.fraser@lyonandturnbull.com
PROFESSIONAL VALUATION SERVICES
Gavin Strang
gavin.strang@lyonandturnbull.com
CLIENT SERVICES & BIDS
Tel. +44 (0)131 557 8844
info@lyonandturnbull.com

SHE’S GOT YOUR SMILE.
GIVE HER YOUR GOOD
FORTUNE TOO.
For over 240 years, we have helped
people to invest for their future. Today,
clients with £200,000 or more to invest
can enjoy cost-effective access to
our extensive expertise and their own
dedicated investment manager.
Find out more about investing with us
by contacting Mark Hallam, Head of
Edinburgh office on 0131 221 8500 or
visit www.quiltercheviot.com.

PERFORMING FOR GENERATIONS

Investors should remember that the value of investments, and the income from them, can go down as well
as up and that past performance is no guarantee of future returns. You may not recover what you invest.
Quilter Cheviot Limited is registered in England with number 01923571, registered office at One Kingsway, London, WC2B 6AN. Quilter
Cheviot is a member of the London Stock Exchange and authorised and regulated by the UK Financial Conduct Authority.
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kenneth armitage
(british, 1916-2002)
figure lying on its side, 1957
bronze, 120cm long
£80,000-120,000 ($104,000-156,000) + fees
to be offered 27 march in london
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